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Abstract

This article aimed to analyze aspects of trans-communication through special effect
makeup for character in the movie and post-modern concept influencing signification
for meaning through character makeup in the movie “Khun Pan 2”.

The study revealed that the aspect through special effect makeup appearing that former
media transformed into messages in following media in the correlation between media
and message. However, the significance through makeup of character “kKhun Pan” and
“Khun Jone” in the movie of digital era/ postmodern era required 4 concepts including
1) first dimension, reproduction of meaning of heroes and villains character makeup
in the ideal of Thai culture as archetypes 2) second dimension, transtextuality of
character makeup among intertextuality, paratextuality and hypertextuality 3) third
dimension, nostalgia of the makeup from simulation to simulacrum with society
acceptation of the truth to illustrate receivers the past memorable characters and
4) final dimension, discontinuity of hyperreality makeup conveying the dynamic of

discontinuing between time and place.
Keywords: trans-communication, makeup, character, movie, Khun Pan
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TunssuIunMsaseuiInes s sumindIazas “quitus” wag “yulas” livsng
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gunelrldlidaauiiaiiusisazideaundiaaionilagsiulmduluaudrunduniay
2) NNSHANOUNIEaANaY (reduction) wlariured@ruannsrunaunisastutalnedaalisn
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Brown, 2013) navin UsAn (Parasite) uAssumulunisdeasiistusswinnisdoans A
rllaawiulaziiaUvneNNIRanendy (host)

FathulsAmnnsdoans (Parasite of communication) fifie Assunau (Noise) Tunns
doans TnaulemsudmihldiAinnaidenlesiuniunmdunuliusngliifuildnvuei
Fonin Usaniegmeusndaum (Epitext) Insnmsunuiidanunsneglunisusamigazas
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naisenvnevesinazasiiinanuauysaluasdmaunenisaoansld
uenIINEUMIASIANLINEFIEMsuRmTFIaEAT “quitus” way “qulas” Ifende
Auduiusvesiiunludnvauenisdunfisun (Hypertextuality) Usingeglunisfinwves
Genette (1977: 25) Soq Palimpsests: Literature in the Second Degree “Luag:u:uwuaa
Genette anwazmalunReun (Hypertextuality) vianeds Snvarvasundisuiiaos Tnewdu
Arudutusvesiaun ARnTumendmienisun (hypertext) vnnsveeiaunsafuviougy
UM (hypotext) nande mnudusiusseninsiiunassiun fegluguuuuvesnisideuluy
Wanugy daulasuaznsnaunaud Nz YeuNLAL N1sdoldeusunifs 131l Genette
(1977) ladmunUsznnvemaeunla 4 Ussnn sudnuasanuduiusseninmisunuasUsy
UnuagdnuaeMINwuIAgun fe laun 1. Parody Ao n1sudasguandiuniial 35015013
Unidoudunidy 2. Travesty A9 n1suUasguaIndaunin d5Uuuuisnig (stylistio)
3. Caricature g MstdguwuLINTIUNAN TudnuaeBadund (satire) wae 4. Pastiche @B
NSALURUUINAIUMLAY IagUTIAIINIRALITEINISIEENE Wkeu Real (1996: 239) Nana
11 Pastiche s nMsaenideusnenisUzAnUsnaninuiannnumnens 9 Tisingeenunliiu
Feghasutmlussiuianii (Surface Level ) thifle nsthdausing 9 vadnwaisiiuadnuas
Tiwasmamuu Taglildjatiuluinsdedou @eedviodondu iswusilgausasdi
inANNanawIY IndamAuLazTuTINTUE Auviruee Jameson (1992: 17 9140
Tu w@ndin 9899,  2557: 9) na11d nsaeluRavzsuasadslmiiduiissnuasnideusinse
(pastiche) Fadunnsdefiinaan (Blank  parody) iiesannlfitevesnnuduiusidesing
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puduRUSIEIsun usngliiiuindnwaznsunstindiazasiinaInnsuaus iy
A9 9 Ap dulusun (Intertextuality) Us@nvossiaun (Paratextuality) wazn1siunfsun
(Hypertextuality) Visiidnuarvosamsiiinturiliisss Snitegeaugauisauvdos (artistic
yasrududunu (originality) iflsndnuvelifiewidafeivesddadmnis (unified  subject)
yrindunaedunsaisenuauniszuisauaulvavesnuming sainsieadle
Aavsnevesmsuimtidasaslunmeunsly ffuassndudessuiissuudyaeuaysiai
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n1smenede (nostalgia) WWunilsluussmuwnAagniudunusudssendldiite
A waziuAusmuneliLidtares “quius” waz “yulas” Jadunisadseds

NAUNNBNASS (period recreation) WloRANNLUIAAYBY McLuhan (1960 61989l Wieyds
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dounaulidedn” wvasnine1e MuTInglulnsviadlunisusenevasisuueswasivnnisaluas
NsEUIUMs Winsessniinduluedn diiiavuasdusiniulagayesiuiuluug wildgn

WNUTLAZE1ENOALUTURUUTEINTINRDY FUANINITUAZNINAIIN

danuvuAn Ao MslevneRninuNauNauluITNTa319AUUNEA BN TWAIN
favAsaunInMsiienviensaenideuluy (simulation) Aensdadeiuaunduasad
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Addie (simulacrum) Fadunisdnunldfifafuatuads (copies  without  original) N3

11



UNAINTYINTG 1VSVSUYHEAITATUAAIPUAIEAT U1 TN TIINgNY
Ui1 9 avuil 1 (un37A3 - 1w18U 2566)

| Y ¢ v < a a a . A @ a LYK

usisntnAglananetdunuas ulisanud (hyperreality) lduauasslunuuvesituoazay
A OUANUANANTEWINAIINTIT (real) Audanusngliiiiu (appearance) AMNAZTINUNLT
AuAuasadsauuAnldsndudemumanuluaddnsell fuduf  Jean Baudrillard
(1981) na1171 TulanvouslufidsiiFeni19399nmoll TULNUnIEan1IzV0IANIINTY
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AuANUITFIaNNASIuTAUAgULATeRE 1IN tugARINanT B Anasadelndl aztuns
wisidadunmiifinfasrsanuvnelvdlsmeivesiueasdunnuaisuluuvesmuies
d‘ a U U 4
Naundnluderugousula

Matin1sadennunEnemenIsuiminiaras “Quius” war “yulas” lawansly
wiudanislnemenanunstinananulugassdruiidiundiglunisdoninuvuneinis
03A110AN WU NMIUTEUWBUARTIINTENIN “QURUS” Uag “qulas” Liedemnnunungis
ANHRNNRAEANLLEINTIN MaTimsusiwmthiaasiidusdeundulvegluianaivesedn
WWosannisuaantidlazasladnisienlesiuanwugn1suartnvestinlansuazAatu
1o snzIunniinTulut19ana5sen 20 Radhika  Patel (2020: 116) na12191 929Uany
AN 20 Mswdenthdmsudnelasuanufisuunlungais dnuans Aaduuuisen
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Wignmthmemalulagvilidsaunas Sausssuvewysdulsideuluiianisanenanuas
maviaslnavesinusssuniindangivield wazmusssunisuimthigudeaiundaa
wnsuanglulanilan Wemsidafsdnuauensudamtnmiasas “quius” uae “ulas” 39
Tisudaauin anwugmsuamthlinnudaglunnisldvudainaz88ds dsuanseonli
Wiudensinemennmenislodiuddydnual iedeanunminefisnuniun anulusia
WAL DRADUINIUIU dBARADINU ARSS AUV (2558: 60) Na1231 Inuddidadulnudiinian
aa a 1 YV Y = d‘ 1
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[

fifvesnsszdndenanuanufnazaniisnssuvesyuius lumenduiumelniuiianudad

1
o

@Iy uagluaitsuainnisussniinvesyulas dadunswamimazasiadunisnandd

wagyi s nsentin3n1eeudeny AMSITHLALISESTIUNGUNAWRETUNSUAITFIaYAT

fRvesaulinaiiios (discontinuity)

Worthen (1995 ensfislu 1igyd3 1n3ns, 2541) na1291 Tugandsadelndiduts
59870UINSUAIULUAMNANTENIARLUURNATUSE ULUART LA Nd AT 0m193nla
anwagnsaniuludananaeg1eieiiiagnuiias wasriuanlinisnavausmiewiy

4 X a oA a A A g ¥ . . =) o o A
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. aa o | a & 1 [y v |
1981 (chronological — order) NUANBULAIUAIAULIDITIIVLTUNIATTIU LANAULUUNITLAN
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INeFEIANSNLABTINN

M3aF19ANMINEMENTLAITITIazAT “YuRus” waz “aulas” Tauansliiiuda
AN5NNMNR LKA NNTAA UL UL U AS oA waran I uNg el dnwurvesnIuliseriies
(discontinuity) Inen1sussntinfiazasiandiuruiiiveianlilagneenniwsedaia
Auaan wasdilanninuiiiisesesanungniiusuinisienlisgruguiy n1sdeansaie
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n1swsianinfagasnusinglunimeunssuouialioulanialiouasasemanisalifioy
(pseudo-event) IneN@atu Ao BILFINTIAINITOATINATIANAUNITLAIATN ALY TIAN
ANMUADLEDI UL AYDINALAZANIUN AILUNITLAINTNAIarATR T UNITHRANS NS N WY
o3 liaslaz lialaneveawazanIuil (erosion of time and space) @oAAADY

o !

fu @39 Asney (2558%: 10) NA17I1 L5a9IATkATER LN T NwuLYIAUsaLDILAY

2 o Y P 'Y My a & | | P A aAav o ° Y]
Jungeusulaenn Jagdu ewan lulainTusgrataitiosasiuninlignivuaniadiasiy
ANAILITOLAUNIINEIULIA Az ADIUN N8 T Ul aNLEL pUASIvIdInurasateTnlaen1S
' & a A
YL VARYBNALULLATN1SEDENT

U UNITAS1IAUNUNEAIENITLAINTFIaZ AT N WU T UAIIUISUTIAULR
(Hyperreality) wanslsmsiudsnnuliseoiiosvesfiiniwiunaivazaaiud lnaidsuldla
sgafunadn wenantuideudunnd rinisdearsvsedwudmindnludesitniy

Wiladaunyseiius Inensieseieladeniglu Ae nsfinwiyadndnuae (characteristic)
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Yunds (background) N15nTEn (action) waganmLINRBUNTBUTUN (context) kazlade
Aeuen Ao §idu gennemnan wazisnnenisaing Ssigusiduiidednussianvils
Tnetsmunannsaulsantmdustaiifiunuinddlumsimunaumnevesnisusae
fazaslunmeuns uazdvisnaomarmusidomvosmausantiflfiduierty
uenntudsiifisseanlunisainrmanedsmausiminiiazaslun e unsss
ABAUSUUTEENA NANNATUKAZUTTIUNENNITYINUKUY Form Follow Fun wag Fun Follow
Form tipaswhliAnanutuiuarluwasdoitu Aldarusludelui fuauisnmsais
AnumnefensuimThiasasfananiedudnnilatmsfianansathluduussgndldle

Y

lunszuiunsdeansmenisusiavtindiasasing 9 lolusafdviansesandsade

3

d5d

9
2

AMSVUHIUNNTHBANTAIYNITHAIU TRz ATAIENAT AT LALlUA TN UASIF D

Y v Y @ =2 [y Ly [ PR a o v v 1 < o
anulausngiiuisanuduiusludnuaenidaduluddusiugnuuasgusrandusiians
yosdendludnadulu nisursmdrdediguziludosarlunanderduiiduaisialuna
Wennu dadldnwazmuduiusmuwnfn “Goffals” vad (McLuhan, 1964) Aetiuiiions
' v Ad A4 2 a o o ° a YRR ¢ P
wianthlugugiidudedalindsdnnalumsfimuaanudn nsius uasUszaumsaivasauls

RAUREIAUN MW winn (81989l /193 Naeeyned, 2547: 24) Na13I1 A MEUATE

' ]
A aa

Anannlunisusznavadnanimiietuuss Ugasumnuess nmeunsiadudenidnswas

©

AIUAAYDIAU

ﬁgﬁtﬁaLﬁmmiLL‘UmE‘U%ﬁaimwiazﬁ'lﬁué’wimgiﬁt,ﬁud1 AofiAntuilanuazy
“UsBndnans” vide “UsAnfun” fduntsaduaauasunsuanumnevesnsuimiiilu
uiazddulmiAneuany saluazanudaauiu vonandidofifiafednumenistiusuns
domsiemsusaniiazasiemeiafivey Wsnglifiudnung “msmusanedde” lag
IfAnnsdouriunsaemuming Tnen1snsvduda gusan (implosion) wageaeleawaude
vaneUszamidnieiuludnvaefiGoniinisysannsveamsaeans suindudelminiede
A3Vt aeandaaity Jay David Bolter (2002: 77) nanyin AefiintulugaRaa fdnunsyes
nsvindetulyal (remediation) TnedeRdratudruinannnssuiunisviiuby waukauwas
Uuusssuuuuiireihnusidaiy toaemuduiiageus

dmsumsaseaumnesensusmiiiazas “quius” wee “qulas” MAniu
FudufoserdonunAnnisndnty anuduiusseninadiaun nislvennefin wazarulyl

Aollles Naunsonaunauwarwusan nlusiandunumdaglunisimunniuninies
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VYDIAUNUIBVDINTUAINTIAIazATIUN e URS Netidoiinnisilasuliasanwaznis
waamtinnagyliennzueen1séeans (Mata Communication) wWasuulasluseianadadu
[ ¥ v ! Y 1 [ [ gj 12 = o
Wunawannisldsialunisudsnthiunnaisiuesntl asdulunisadisaiununedadl
anwazraIAUdUYeaY (complexity) kardnIUARULATE (vagueness) NAN5ABANS NG
Nazvdnmnunguinsenansdoansisdndudesendetdusanthfivssaunisalfiaunsadn
@55 (Selection) warienesrUsznaunie q aanaruiwusanimdusialunisiivuan
ANUINEvRINSUAITAIazAstiAnTUl A TWeURS

o Sa Y ° v v & 3 a PN U A

NIUE QLG&J&JumLaualﬂﬂLUuﬂgmmsmmmmu AMUARTIVEEATIANER IS LT UAINL
IFwrifiay Y Fafl Hebdige (819814l David Morley, 1996: 58) Na1131 AMznasaselni fo
1. M3Utasteajusivgen (against  totalization) 2. NM1sULasAMURUUEUTAIY (against
teleology) uaz 3 N5UfsasANTTIENYSal (against utopia) AatuuNAINEFLTWIT WY
Naulaanunsadluuiunlas (adaptation) Tlun1sAnwilas WaUINEUAS19ETIARIUATS
doanslugafdviaviseyandsadelal dan Ngyawn wiwnw (2552 4) na133n “leandege
ﬁuamaqmmmﬂumm‘lm vise widlalluranin udy seianduazean (Elements) &9
LLmLmemaameau uitn9zdl “53U” (Organization %30 Relation) i snatanivls”

WeRasunfansdearsaienisuaantidazasiidinavidunisusentdiiionans
ypaNanwae (Character Makeup) wagnisissninsiemeliafiveiy (Special Effects Makeup)
lausngliniuiinsassegsauduvadluntuasmausamitludnvaugnisujinsduiusuuy
Wen1 (mutualism) MILLWIAAUEY Kisho  Kurokawa (1994 81989lu neual esida, 2545)

| = d‘ a 1 Y 2 o L4 | ¥ 1 1% 6 1 U gj
nanfe Walnansuaswiimazasiavilrluniiiasnsuasninanglausslesusiuiuniass
fe wagunuenantuaziinnadedu dsdulunisudanindlavasIauansliiuia
aduiugvesnsuimiiuarlumhludnuueignanegsetunaenly Tasnsudsride
JunisdeansTudnuaeiilinies Grbitrary) Sududesfiansannisidsnalunisusmdiig
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