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‡√◊ËÕß —Èπ Vàng Lua À√◊Õ ç∑Õß°—∫‰øé ÷́Ëß

‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â‡¢’¬π¢÷Èπ„π¬ÿ§À≈—ßπ‚¬∫“¬ªØ‘√Ÿª

‡»√…∞°‘®¢Õß‡«’¬¥π“¡ (‚¥ã¬‡¡â¬) ‰¥â –∑âÕπ∂÷ß

§«“¡æ¬“¬“¡ ¢Õßπ—°‡¢’¬π∑’Ë®–µ’§«“¡ª√–«—µ‘»“ µ√å

„π·ßà¡ÿ¡∑’Ë·µ°µà“ß‰ª®“°ª√–«—µ‘»“ µ√åπ‘æπ∏å ¢Õß

π—°ª√–«—µ‘»“ µ√å °ÿ≈¡“√å°´‘ µå·≈–ª√–«—µ‘»“ µ√å

©∫—∫∑“ß°“√‚¥¬‡©æ“–„π à«π∑’Ë‡°’Ë¬«¢âÕß°—∫°…—µ√‘¬å

´“≈ÕßºŸâ°àÕµ—Èß√“™«ß»å‡Àß’¬π ‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé

‡ªìπÀπ÷Ëß„π‡√◊ËÕß —ÈπÕ‘ßª√–«—µ‘»“ µ√å “¡‡√◊ËÕß¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫∑’Ë‰¥â√—∫§«“¡ π„® ®“°ºŸâÕà“π‡ªìπ

Õ¬à“ß¡“° „π™à«ßªï §.». 1987-1989 º≈ß“π¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â√—∫°“√°≈à“«¢«—≠∂÷ßÕ¬à“ß¡“°®π

‡√’¬°°—π«à“ çª√“°Ø°“√≥å‡Àß’¬πŒÿ¬‡∂’¬∫é „π

∫∑§«“¡π’ÈºŸâ‡¢’¬π¡ÿàß«‘‡§√“–Àå‡π◊ÈÕÀ“¢Õß‡√◊ËÕß —Èπ ç∑Õß

°—∫‰øé »÷°…“§«“¡ —¡æ—π∏å√–À«à“ß«√√≥°√√¡·≈–

ª√–«—µ‘»“ µ√å∑’Ë –∑âÕπÕ¬Ÿà„π‡√◊ËÕß —Èπ‡√◊ËÕßπ’È ·≈–

æ‘®“√≥“∂÷ß∫∑∫“∑¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫µàÕæ—≤π“°“√

¢Õß«√√≥°√√¡‡«’¬¥π“¡·≈–ª√–«—µ‘»“ µ√åπ‘æπ∏å

¢Õß‡«’¬¥π“¡¬ÿ§À≈—ßπ‚¬∫“¬‚¥ã¬‡¡â¬
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1. ‡Àß’¬πŒÿ¬‡∂’¬∫„π∞“π–π—°‡¢’¬π·π«Àπâ“¢Õß«√√≥°√√¡
‡«’¬¥π“¡¬ÿ§À≈—ßπ‚¬∫“¬‚¥ã¬‡¡â¬

‡Àß’¬πŒÿ¬‡∂’¬∫ (Nguyên Huy Thiê ⁄p) ‡ªìππ—°‡¢’¬π‡«’¬¥π“¡∑’Ëª√– ∫

§«“¡ ”‡√Á®¡“°„π¬ÿ§À≈—ßπ‚¬∫“¬ ç‚¥ã¬‡¡â¬é (Dôi Mói) À√◊ÕÕ“®®–°≈à“«‰¥â«à“

Õ“™’æπ—°‡¢’¬π¢Õß‡¢“‡√‘Ë¡¢÷Èπæ√âÕ¡°—∫π‚¬∫“¬‚¥ã¬‡¡â¬‡æ√“–‡¢“‰¡à‡§¬µ’æ‘¡æå

ß“π‡¢’¬π°àÕπ∑’Ëπ‚¬∫“¬‚¥ã¬‡¡â¬®–∂Ÿ°ª√–°“»„™â„πªï §.». 1986 „π™à«ß

¥—ß°≈à“«ª√–‡∑»‡«’¬¥π“¡Õ¬Ÿà¿“¬„µâ°“√∫√‘À“√¢Õß‡Àß’¬π«—π≈‘≠Àå (Nguyên Van

Linh) ºŸâ‡ªìπ‡≈¢“∏‘°“√æ√√§§Õ¡¡‘«π‘ µå¢Õß‡«’¬¥π“¡ ÷́Ëß‰¥â™◊ËÕ«à“À—«°â“«Àπâ“¡“°

„π¬ÿ§π—Èπ π‚¬∫“¬‚¥ã¬‡¡â¬§◊Õ°“√ªØ‘√Ÿª∑“ß‡»√…∞°‘®¢Õß‡«’¬¥π“¡ ÷́Ëß‡ª≈’Ë¬π®“°

√–∫∫‡»√…∞°‘®·∫∫ºŸ°¢“¥‚¥¬√—∞‡ªìπ√–∫∫‡»√…∞°‘®·∫∫µ≈“¥‡ √’ ∑—Èßπ’È‡æ◊ËÕ

‡ªìπ∑“ßÕÕ°„Àâ‡«’¬¥π“¡æâπ®“°«‘°ƒµ∑“ß‡»√…∞°‘®π—Ëπ‡Õß πÕ°®“°°“√ªØ‘√Ÿª

∑“ß‡»√…∞°‘® ·≈â«‡Àß’¬π«—π≈‘≠Àå¬—ß¥”‡π‘ππ‚¬∫“¬‡ªî¥ª√–‡∑»·≈–π”‡«’¬¥π“¡

°≈—∫‡¢â“ Ÿàª√–™“§¡‚≈°Õ’°§√—Èß º≈æ≈Õ¬‰¥âª√–°“√Àπ÷Ëß¢Õßπ‚¬∫“¬‚¥ã¬‡¡â¬§◊Õ

™à«¬∑”„Àâ∫√√¬“°“»„πª√–‡∑»‡«’¬¥π“¡‚¥¬√«¡¡’‡ √’¿“æ·≈–‡ªî¥°«â“ß∑“ß

§«“¡§‘¥‡ÀÁπ¡“°¢÷Èπ „π™à«ß‡«≈“¥—ß°≈à“«π—°‡¢’¬π‡«’¬¥π“¡‰¥â‡√‘Ë¡∑¥≈Õß·π«

‡¢’¬π„À¡àÊ ·≈–°≈â“· ¥ß§«“¡§‘¥‡ÀÁπ∑’Ë∑â“∑“¬·≈–·µ°µà“ß‰ª®“°§«“¡§‘¥

°√–· À≈—°∑’Ëæ√√§°”Àπ¥‰«â

√–À«à“ß«—π∑’Ë 6-7 µÿ≈“§¡ §.». 1987 ‡≈¢“∏‘°“√æ√√§‡Àß’¬π«—π≈‘≠Àå‰¥â

æ∫ª–°—∫π—°‡¢’¬π·≈–»‘≈ªîπ‡æ◊ËÕ√à«¡√—∫øíßªí≠À“∑’Ë‡°’Ë¬«¢âÕß°—∫°“√ √â“ß √√§åß“π

«√√≥°√√¡·≈–»‘≈ª– „πµÕπÀπ÷Ëß¢Õß ÿπ∑√æ®πå ‡Àß’¬π«—π≈‘≠Àå‰¥â¬È”«à“

π—°‡¢’¬π®–‰¥â√—∫‡ √’¿“æ∑“ß¥â“π§«“¡§‘¥·≈–°“√π”‡ πÕº≈ß“π ´÷Ëß¡’‡π◊ÈÕÀ“

§≈â“¬§≈÷ß °—π°—∫ —≠≠“∑’Ëª√–∏“π“∏‘∫¥’°Õ√å∫Õ™Õæ‰¥â„Àâ‰«â°—∫π—°‡¢’¬π√— ‡´’¬∑’Ë

°“√ª√–™ÿ¡ ¡“§¡π—°‡¢’¬π√— ‡ ’́¬∑’Ë‡§√¡≈‘π„π«—π∑’Ë 19 °√°Æ“§¡ §.». 1986

‡√“Õ“®®–°≈à“«‰¥â«à“™à«ßªï §.».1986-1989 π—Èπ∂◊Õ«à“‡ªìπ™à«ß∑’Ëπ—°‡¢’¬π

‡«’¬¥π“¡¡’‡ √’¿“æ„π°“√· ¥ß§«“¡§‘¥¡“°∑’Ë ÿ¥„π√Õ∫‡°◊Õ∫ 40 ªï π—∫µ—Èß·µàªï

§.». 1945 ∑’Ë√—∞∫“≈§Õ¡¡‘«π‘ µå¢÷Èπ¡“∫√‘À“√ª√–‡∑» π—°‡¢’¬π‡«’¬¥π“¡„π
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¬ÿ§À≈—ßπ‚¬∫“¬‚¥ã¬‡¡â¬æ¬“¬“¡∑’Ë·À«°®“√’µ·≈–¢π∫°“√‡¢’¬π·∫∫ —®® —ß§¡π‘¬¡

(SocialistRealism) ´÷Ëß‡ªìπ∑ƒ…Æ’À√◊Õ·π«°“√‡¢’¬π∑’Ëæ√√§§Õ¡¡‘«π‘ µå‰¥â°”Àπ¥

„Àâπ—°‡¢’¬π ‡«’¬¥π“¡„™â‡ªìπ·π«∑“ß„π°“√ √â“ß √√§åß“π«√√≥°√√¡

‡√“‰¡à “¡“√∂√–∫ÿ‰¥âÕ¬à“ß·πà™—¥«à“∑ƒ…Æ’ —®® —ß§¡π‘¬¡‡°‘¥¢÷Èπ‡¡◊ËÕ‰À√à

·≈–Õ¬à“ß‰√ ·µà·π«§‘¥‡™‘ß —®® —ß§¡π‘¬¡‰¥âª√“°Ø¢÷Èπ‡ªìπ§√—Èß·√°„π À¿“æ-

‚´‡«’¬µª√–¡“≥µâπ∑»«√√…∑’Ë 1930 ·≈–∑’Ë°“√ª√–™ÿ¡§√—Èß·√°¢Õß ¿“π—°‡¢’¬π

¢Õß À¿“æ‚´‡«’¬µ (the First All-Union Congress of Soviet Writers) ÷́Ëß¡’

·¡° ‘́¡ °Õ√å°’ ‡ªìπª√–∏“π ‰¥â¡’¡µ‘‡ÀÁπ™Õ∫„Àâ —®® —ß§¡π‘¬¡‡ªìπ·π«∑“ß„π°“√

‡¢’¬π«√√≥°√√¡¢Õßπ—°‡¢’¬π‚´‡«’¬µÕ¬à“ß‡ªìπ∑“ß°“√‡¡◊ËÕ‡¥◊Õπ°—π¬“¬π

ªï 19341 ∑—Èßπ’È Õ“®®–°≈à“«‰¥â«à“ —®® —ß§¡π‘¬¡‡ªìπ∑ƒ…Æ’«√√≥°√√¡∑’Ë √â“ß¢÷Èπ

„Àâ Õ¥§≈âÕß°—∫°“√æ—≤π“ª√–‡∑»µ“¡·π«∑“ß¢Õß —ß§¡π‘¬¡π—Ëπ‡Õß ß“π‡¢’¬π‡√◊ËÕß

ç·¡àé ¢Õß°Õ√å°’‰¥â™◊ËÕ«à“‡ªìπµâπ·∫∫¢Õßß“π‡¢’¬π·π« —®® —ß§¡π‘¬¡

≈—°…≥–‡¥àπÊ ¢Õßß“π‡¢’¬π„π·π« —®® —ß§¡π‘¬¡ ‰¥â·°à

1. ¡Õß —ß§¡„À¡à (·∫∫ —ß§¡π‘¬¡) ·≈–Õπ“§µ¢Õß°“√æ—≤π“ª√–‡∑»

Õ¬à“ß¡’§«“¡À«—ß ÷́Ëß‡ªìπª√–‡¥Áπ∑’Ëµà“ß‰ª®“°ß“π‡¢’¬π·π« —®®(Realism)

π‘¬¡‡¥‘¡∑’Ë¡ÿàß‡ πÕ¿“æ§«“¡®√‘ß∑’Ë‚À¥√â“¬ ¥â“π≈∫¢Õß —ß§¡ ·≈–‡πâπ°“√

«‘æ“°…å«‘®“√≥å —ß§¡ ÷́Ëß≈—°…≥–¥—ß°≈à“«Õ“®®–∑”„Àâ§πÕà“π‡°‘¥§«“¡ ‘ÈπÀ«—ß

·≈–∑âÕ·∑â

2. „Àâ§«“¡ ”§—≠°—∫‡√◊ËÕß√“«·≈–ªí≠À“¢Õß°≈ÿà¡·≈–À¡Ÿà§≥–¡“°°«à“

ªí®‡®°™π

3. °“√‡ πÕ¿“æ§«“¡®√‘ßÕ¬à“ß‡ªìπ°≈“ß À√◊ÕÕ’°π—¬Àπ÷Ëß°Á§◊Õ ‰¡à§«√

°≈à“«∂÷ß·µà¥â“π≈∫¢Õß —ß§¡·µà‡æ’¬ßÕ¬à“ß‡¥’¬«

4. ‡πâπ°“√ √â“ß«’√∫ÿ√ÿ…·≈–°“√‡¢’¬π·π«¡À“°“æ¬å π—Ëπ°Á§◊Õ °“√ √â“ß

«’√∫ÿ√ÿ…·≈–«’√ µ√’¢Õß¢Õß —ß§¡¬ÿ§„À¡à ( —ß§¡π‘¬¡)2

1 Borland, Harriet. Soviet Literary Theory and Practice during the First Five-Year Plan, 1928-1932.
New York: King’s Crown Press, Columbia University, 1950 : 8.

2 Robin, Regine. Socialist Realism: An Impossible Aesthetic. Translated by Catharine Porter. California:

Standford University Press, 1992 : 58-59.
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’‡®◊ËÕß®‘ß (Truòng Chinh) ÷́Ëß‡ªìπÕ¥’µ‡≈¢“∏‘°“√æ√√§§Õ¡¡‘«π‘ µå‡«’¬¥π“¡

‡ªìπºŸâ¡’∫∑∫“∑ ”§—≠„π°“√«“ß·ºπ∑“ß«—≤π∏√√¡¢Õß‡«’¬¥π“¡„π¬ÿ§À≈—ßªï

§.». 1945 ß“π‡¢’¬π™‘Èπ ”§—≠¢Õß‡®◊ËÕß®‘ß§◊Õ ç≈—∑∏‘¡“√å°·≈–«—≤π∏√√¡‡«’¬¥π“¡é

(Chu nghía Mác và Van Hoá Viê ⁄t Nam) ÷́Ëß‡¢’¬π¢÷Èπ„πªï 1948 ‰¥â√–∫ÿ‰«âÕ¬à“ß

™—¥‡®π«à“„Àâπ—°‡¢’¬π‡«’¬¥π“¡∂◊Õ‡Õ“∑ƒ…Æ’ —®® —ß§¡π‘¬¡‡ªìπ·π«∑“ß„π°“√

‡¢’¬πß“π«√√≥°√√¡ ·≈–¢âÕ‡ πÕ¥—ß°≈à“«‰¥â°≈“¬‡ªìπ·π«∑“ß·≈–°√Õ∫„π°“√

æ—≤π“∑“ß¥â“π«—≤π∏√√¡·≈–«√√≥°√√¡¢Õß‡«’¬¥π“¡ ¡“π“π°«à“ 40 ªï Õ¬à“ß‰√

°Áµ“¡  À≈—ß®“°∑’Ë ß§√“¡‡«’¬¥π“¡‰¥â¬ÿµ‘≈ß„πªï §.». 1975 π—°‡¢’¬π π—°«‘®“√≥å

·≈–π—°«‘™“°“√‰¥â‡√’¬°√âÕß„Àâ¬°‡≈‘°°“√„™â∑ƒ…Æ’ —®® —ß§¡π‘¬¡‡ªìπ°√Õ∫„π°“√

 √â“ßß“π«√√≥°√√¡ Õ—π∑’Ë®√‘ß·≈â« °àÕπÀπâ“∑’Ëπ‚¬∫“¬‚¥ã¬‡¡â¬®–∂Ÿ°ª√–°“»„™â„π

ªï §.».1986 π—°‡¢’¬π·≈–°«’‡«’¬¥π“¡°Á‰¡à‰¥â π„®µàÕ¢âÕ°”Àπ¥µà“ßÊ ¢Õß

 —®® —ß§¡π‘¬¡¡“°π—° ∑—Èßπ’È‡æ√“–æ«°‡¢“‡√‘Ë¡¡Õß‡ÀÁπ¢âÕ∫°æ√àÕß¢Õß —ß§¡„π

¬ÿ§À≈—ß ß§√“¡·≈–‡√‘Ë¡µ√–Àπ—°«à“Õÿ¥¡°“√≥å„π°“√ √â“ß√—∞ —ß§¡π‘¬¡π—Èπ¥Ÿ‡À¡◊Õπ

®–Àà“ß‰°≈®“°§«“¡®√‘ß‰ª∑ÿ°∑’ ªí≠À“∑’Ëπ—°‡¢’¬π ¬ÿ§À≈—ß ß§√“¡„Àâ§«“¡ π„®¡“°

‰¥â·°à ªí≠À“§«“¡¬“°®π ·≈–§Õ√å√—ª™—Ëπ πÕ°®“°π’È π—°‡¢’¬πÀ≈“¬§π· ¥ß

§«“¡√Ÿâ ÷°º‘¥À«—ß∑’ËºŸâπ”æ√√§‰¡à “¡“√∂·°âªí≠À“¢Õßª√–‡∑»‰¥âµ“¡§” —≠≠“∑’Ë

„Àâ‰«â„π™à«ßªØ‘«—µ‘·≈–‰¡àæÕ„®∑’Ë√—∞∫“≈®”°—¥ ‘∑∏‘·≈–‡ √’¿“æ„π°“√‡¢’¬π·≈–

°“√· ¥ß§«“¡§‘¥‡ÀÁπ ß“π‡¢’¬π∑’ËÕâ“ß∂÷ßª√–‡¥Áπ¥—ß°≈à“«‰¥â·°à π«π‘¬“¬‡√◊ËÕß

çÕ¥’µ°“≈é (Thòi Xa Vang) ¢Õß ‡≈≈‘« (Lê Lúu) ‡√◊ËÕß —Èπ™◊ËÕ çºŸâ¡“‡¬◊Õπé (Khách

o Quê Ra) ¢Õß‡Àß’¬π¡‘ß‚®« (Nguyên Minh Châu) ß“π‡¢’¬π∑—Èß Õß™‘Èπ‰¥â √â“ß

§«“¡Œ◊ÕŒ“‰¥â°—∫«ß°“√«√√≥°√√¡‡«’¬¥π“¡‡ªìπÕ¬à“ß¡“° π—°‡¢’¬π∑—Èß Õß‰¥âπ”

‡ πÕ¿“æ§«“¡ Ÿ≠‡ ’¬¢Õßªí®‡®°™πÕ—π‡°‘¥¡“®“° ß§√“¡·≈–§«“¡æ¬“¬“¡„π

°“√ √â“ß√—∞ —ß§¡π‘¬¡ πÕ°®“°π’È·≈â« æ«°‡¢“¬—ß«‘æ“°…å«‘®“√≥å —ß§¡Õ¬à“ß‡ªî¥‡º¬

·¡âß“π‡¢’¬π∑—Èß Õß™‘Èπ‰¥â∫àß∫Õ°«à“§«“¡‡ª≈’Ë¬π·ª≈ß∑“ß«√√≥°√√¡‡«’¬¥π“¡

‰¥â‡√‘Ë¡¢÷Èπ·≈â« ·≈–√«¡‰ª∂÷ß°“√‡ ◊ËÕ¡§«“¡π‘¬¡„π∑ƒ…Æ’ —®® —ß§¡π‘¬¡ ·µà∑—Èß

‡≈≈‘«·≈–‡Àß’¬π¡‘ß‚®«°Á∂Ÿ°«‘®“√≥åÕ¬à“ßÀπ—°®“°°≈ÿà¡π—°«‘®“√≥å·π«Õπÿ√—°…åπ‘¬¡

·¡âß“π¢Õß‡¢“‰¥â°“√µÕ∫√—∫Õ¬à“ßπà“æÕ„®®“°π—°Õà“π∑—Ë«‰ª°Áµ“¡ ·µàÕ¬à“ß‰√
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°Áµ“¡ß“π‡¢’¬π∑—Èß Õß™‘Èπ°Á¬—ß‰¡à “¡“√∂∑”„Àâµ◊Ëπµ°„®‰¥â‡∑à“°—∫‡√◊ËÕß —Èπ„π¬ÿ§

‚¥ã¬‡¡â¬ Õ¬à“ß çπ“¬æ≈‡°…’¬≥é (Tuóng vê Húu) ¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫ ‡√◊ËÕß —Èπ

‡√◊ËÕßπ’È‰¡à‡æ’¬ßæŸ¥∂÷ß ¿“æ —ß§¡¬ÿ§À≈—ß ß§√“¡®“° “¬µ“¢Õßπ“¬æ≈‡°…’¬≥

§πÀπ÷Ëß´÷Ëß¡Õß —ß§¡Õ¬à“ß ‘ÈπÀ«—ß ·µàºŸâ‡¢’¬π¬—ß‰¥âµ’·ºà§«“¡‡ ◊ËÕ¡∂Õ¬∑“ß»’≈∏√√¡

·≈–°“√‡µ‘∫‚µÕ¬à“ß√«¥‡√Á«·≈–πà“°≈—«¢Õß«—µ∂ÿπ‘¬¡ ‚¥¬‡©æ“–Õ¬à“ß¬‘Ëß„πµÕπ∑’Ë

π—°‡¢’¬π∫√√¬“«à“≈Ÿ° –„¿â¢Õßπ“¬æ≈´÷Ëß∑”ß“π∑’Ë‚√ßæ¬“∫“≈ ‰¥âπ”‡Õ“´“°

∑“√°®“°°“√∑”·∑âß¡“‡≈’È¬ßÀ¡“Õ—≈‡´‡™’Ë¬≈∑’Ë‡æ“–‰«â¢“¬„Àâ°—∫§√Õ∫§√—«™“«

Œ“πÕ¬∑’Ë√Ë”√«¬

     πÕ°®“°‡Àß’¬πŒÿ¬‡∂’¬∫·≈â« π—°‡¢’¬π§πÕ◊ËπÊ ∑’Ë‰¥â√—∫§«“¡ π„®®“°π—°Õà“π

‡ªìπ®”π«π¡“°‰¡à·æâ°—π ‰¥â·°à ‡ ◊́Õß∑Ÿ‡Œ◊Õß (Dúóng Thu Húóng) π—°‡¢’¬πÀ≠‘ß

Ωïª“°°≈â“ºŸâ°≈â“«‘æ“°…å«‘®“√≥å§«“¡º‘¥æ≈“¥¢Õßæ√√§§Õ¡¡‘«π‘ µåÕ¬à“ß‡ªî¥‡º¬

·≈–µ√ß‰ªµ√ß¡“ ΩÉ“¡∂«‘Œ«“¬ (Pha ⁄m Thi ⁄ Hoài) π—°‡¢’¬πÀ≠‘ßÕ’°§π∑’Ë«‘æ“°…å

 —ß§¡ºà“ππ«π‘¬“¬·≈–‡√◊ËÕß —Èπ‡™‘ßÕ‘‚√µ‘° ß“π‡¢’¬π¢Õßπ—°‡¢’¬π∑—Èß “¡§ππ’È‰¥â

√—∫§«“¡ π„®·≈–∂Ÿ°·ª≈‡ªìπ¿“…“µà“ßª√–‡∑»À≈“¬¿“…“¥â«¬°—π ‚¥¬¿“æ√«¡

·≈â«∂◊Õ«à“™à«ß‡«≈“¥—ß°≈à“«‡ªìπ™à«ß∑’Ëπ—°‡¢’¬π¡’Õ‘ √–„π°“√ √â“ß √√§åº≈ß“π·≈–

«‘æ“°…å«‘®“√≥å —ß§¡ ≈—°…≥–‡¥àπª√–°“√Àπ÷Ëß¢Õß¬ÿ§‚¥ã¬‡¡â¬§◊Õ°“√∑∫∑«πÀ√◊Õ

°“√§‘¥„À¡à (Nhâ ⁄n thúc la⁄i) ¥—ßπ—Èπß“π‡¢’¬π∑’Ëº≈‘µ·≈–‰¥â√—∫°“√µ’æ‘¡æå„π¬ÿ§π’È®÷ß

·µ°µà“ß®“°ß“π‡¢’¬π°àÕπÀπâ“π’È∑—Èß∑“ß¥â“π√Ÿª·∫∫·≈–‡π◊ÈÕÀ“

Õ¬à“ß‰√°Áµ“¡∫√√¬“°“»·Ààß‡ √’¿“æ°Á®∫≈ß„π‡«≈“Õ—π —Èπ‡¡◊ËÕ‡≈¢“∏‘°“√

æ√√§‡Àß’¬π«—π≈‘≠Àå‰¥âÕÕ°¡“ª√“¡ ◊ËÕ¡«≈™π·≈–π—°‡¢’¬πÕ¬à“ß‡ªìπ∑“ß°“√«à“

æ«°‡¢“§«√‡§“√æ·π«ªØ‘∫—µ‘∑’Ëæ√√§«“ß‰«âÕ¬à“ß‡§√àß§√—¥3 „πªï §.».1989

‡Àµÿ°“√≥å‰¥âµ÷ß‡§√’¬¥¡“°¬‘Ëß¢÷Èπ‡¡◊ËÕπ—°‡¢’¬π‡´◊Õß∑Ÿ‡Œ◊Õß∂Ÿ°¢—∫ÕÕ°®“°°“√‡ªìπ

 ¡“™‘°¢Õßæ√√§·≈–∂Ÿ°®—∫„π‡«≈“µàÕ¡“ ·µà‡π◊ËÕß®“°·√ß°¥¥—π·≈–°“√‡√’¬°√âÕß

®“°π“π“™“µ‘‡∏Õ®÷ß∂Ÿ°ª≈àÕ¬µ—«„π∑’Ë ÿ¥ Õ’°‡Àµÿ°“√≥åÀπ÷Ëß∑’Ë‡ªìπ —≠≠“≥‡µ◊Õπ„Àâ

π—°‡¢’¬πµâÕßªØ‘∫—µ‘µ“¡°√Õ∫∑’Ëæ√√§«“ß‰«â°Á§◊Õ°“√∑’Ë‡ß’¬πÀßÕ° (Nguyên Ngo ⁄c)

3 Hiebert, Murray, ‘One Step Backward’ in Far Eastern Economic Review, 4 May 1989 : 5.

˘̆ ˘´
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∂Ÿ°ª≈¥®“°µ”·Àπàß∫√√≥“∏‘°“√¢ÕßÀπ—ß ◊Õæ‘¡æå«—π‡Àß– (Van Nghê ⁄) ÷́Ëß‡ªìπ

Àπ—ß ◊Õæ‘¡æåÀ≈—°∑’Ë‡º¬·æ√àº≈ß“π∑“ß«√√≥°√√¡·≈–∫∑«‘®“√≥åµà“ßÊ ‡ß’¬π

ÀßÕ°‡ªìπºŸâ¡’∫∑∫“∑ ”§—≠„π°“√ π—∫ πÿπ°“√‡¢’¬π·π«„À¡à„π¬ÿ§À≈—ßπ‚¬∫“¬

ç‚¥ã¬‡¡â¬é ·¡â‰¡à¡’°“√°≈à“«∂÷ß‡Àµÿº≈∑’Ë·πà™—¥„π°“√ª≈¥‡ß’¬πÀßÕ°ÕÕ°®“°

µ”·Àπàß∫√√≥“∏‘°“√¢Õß«—π‡Àß– ·µàºŸâ§π∑—Ë«‰ª‰¥âµ—Èß¢âÕ —ß‡°µ«à“§ß‡ªìπ‡æ√“–

‡ß’¬πÀßÕ°‰¥âÕπÿ≠“µ„Àâ¡’°“√µ’æ‘¡æå‡√◊ËÕß —ÈπÕ‘ßª√–«—µ‘»“ µ√å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫

π—Ëπ‡Õß

‡¡◊ËÕ‡ª√’¬∫‡∑’¬∫°—∫π—°‡¢’¬π·∂«Àπâ“„π¬ÿ§À≈—ßπ‚¬∫“¬‚¥ã¬‡¡â¬Õ¬à“ß‡´◊Õß

∑Ÿ‡Œ◊Õß·≈–ΩÉ“¡∂«‘Œ«“¬∑’Ë∂Ÿ°«‘æ“°…å«‘®“√≥åÕ¬à“ßÀπ—°®“°ºŸâÕà“π π—°«‘™“°“√ ·≈–

π—°«‘®“√≥å«√√≥°√√¡·≈â«Õ“®®–°≈à“«‰¥â«à“‡Àß’¬πŒÿ¬‡∂’¬∫ ‰¥â√—∫º≈°√–∑∫®“°

°“√«‘®“√≥å·≈–°“√‚®¡µ’®“° ◊ËÕπâÕ¬°«à“π—°‡¢’¬πÀ≠‘ß∑—Èß Õß§π¡“° ∑—Èßπ’È‡ªìπ

‡æ√“–ºŸâÕà“πµà“ß¬Õ¡√—∫«à“‡Àß’¬πŒÿ¬‡∂’¬∫¡’«‘∏’°“√‡¢’¬π∑’Ë‡Àπ◊Õ™—Èπ ‚¥¬‡ πÕ‡√◊ËÕß

√“«„π‡™‘ßº ¡º “π√–À«à“ß§«“¡ ¡®√‘ß·≈–‡Àπ◊Õ®√‘ß®π¬“°∑’Ë‡®â“Àπâ“∑’Ë¢Õß√—∞

·≈–π—°«‘™“°“√¢Õßæ√√§®–À¬‘∫¬°¢÷Èπ¡“‡ªìπª√–‡¥Áπ∑’Ë®– ç‡≈àπß“πé ‡¢“‰¥â∂π—¥

π—° πÕ°®“°π’È¬—ßÕ“®®–°≈à“«‰¥â«à“·¡â·µàºŸâ∑’Ë‰¡à‡ÀÁπ¥â«¬°—∫«‘∏’§‘¥À√◊Õ¡ÿ¡¡Õß‡¢“°Á

¬—ßµâÕß¬Õ¡√—∫„πΩï¡◊Õ°“√ª√–æ—π∏å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫ ‡¢“¡—°®–ª√–‚¬§∑’Ë —Èπ °√–™—∫

·≈–‡≈à“‡√◊ËÕß¥â«¬πÈ”‡ ’¬ß∑’Ë‡√’¬∫‰¡à· ¥ßÕ“√¡≥å§«“¡√Ÿâ ÷° ´÷ËßºŸâÕà“π™“«‡«’¬¥π“¡

À≈“¬§π°≈à“««à“¡’≈—°…≥–§≈â“¬°—∫∑à«ß∑”πÕß„π°“√‡≈à“‡√◊ËÕß¢Õß«√√≥°√√¡‡√◊ËÕß

ç “¡°ä°é  ”π«π°“√‡¢’¬π¢Õß‡´◊Õß∑Ÿ‡Œ◊Õßπ—Èπ¡—°„™âπÈ”‡ ’¬ß∑’Ë√ÿπ·√ß µ√ß‰ªµ√ß¡“

´÷Ëß∑”„ÀâΩï¡◊Õ°“√ª√–æ—π∏å¢“¥§«“¡ ≈– ≈«¬µ“¡∑—»π–¢Õß§π‡«’¬¥π“¡ Õ’°∑—Èß

¬—ß¡’‡π◊ÈÕÀ“∑’Ë‡πâπÀπ—°‰ª∑’Ë°“√«‘æ“°…å«‘®“√≥å°“√‡¡◊ÕßÕ¬à“ß¥ÿ‡¥◊Õ¥   à«π°“√π”‡ πÕ

‡√◊ËÕß√“«§«“¡ —¡æ—π∏å∑“ß‡æ»Õ¬à“ß‡ªî¥‡º¬„πß“πΩÉ“¡∂«‘Œ«“¬π—Èπ·¡â®–§√Õß„®

Àπÿà¡ “«§π√ÿàπ„À¡à‰¥â‰¡àπâÕ¬·µà°Á‰¡à§àÕ¬‡ªìπ∑’Ë¬Õ¡√—∫„πÀ¡Ÿàπ—°Õà“π·≈–π—°«‘®“√≥å

√ÿàπÕ“«ÿ‚ π—°

„π∫∑§«“¡π’ÈºŸâ‡¢’¬π®–«‘‡§√“–Àå‡√◊ËÕß —ÈπÕ‘ßª√–«—µ‘»“ µ√å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫

§◊Õ ‡√◊ËÕß ç∑Õß°—∫‰øé (Váng Lúa) ´÷Ëß‡ªìπ‡√◊ËÕß —Èπ‡√◊ËÕß∑’Ë Õß„π™ÿ¥‡√◊ËÕß —ÈπÕ‘ß

ª√–«—µ‘»“ µ√å “¡‡√◊ËÕß¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫∑’Ë‰¥â √â“ß§«“¡µ◊Ëπµ—«„Àâ°—∫«ß°“√

˘
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«√√≥°√√¡¢Õß‡«’¬¥π“¡Õ¬à“ß¡“°„π™à«ßªï §.». 1988 - 19894 ®π‡√’¬°°—π«à“

çª√“°Ø°“√≥å‡Àß’¬πŒÿ¬‡∂’¬∫é (hiê⁄n túo ⁄ng Nguyên Huy Thiê⁄p)

‡Àß’¬πŒÿ¬‡∂’¬∫‡°‘¥‡¡◊ËÕ«—π∑’Ë 26 ‡¥◊Õπ°√°Æ“§¡ ªï §.». 1950 ∑’Ë‡¡◊ÕßŒ“πÕ¬

·¡à¢Õß‡¢“‡ªìπ·¡à§â“À“∫‡√à ·µà‡π◊ËÕß®“°¿“«– ß§√“¡Õ‘π‚¥®’π„π™à«ßªï

§.».1946-1954 ∑”„ÀâŒ“πÕ¬°≈“¬‡ªìπ‡¡◊Õß∑’Ë‰¡à¡’§«“¡ª≈Õ¥¿—¬ §√Õ∫§√—«

¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫µâÕßÕæ¬æÕÕ°®“°Œ“πÕ¬·¡à¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫®÷ßµâÕß‰ª

√—∫®â“ß∑”ß“πµ“¡‰√à «π æ«°‡¢“‡√à√àÕπ„πµ“¡®—ßÀ«—¥µà“ßÊ „π¿“§µ–«—πµ°

‡©’¬ß‡Àπ◊Õ¢Õßª√–‡∑»´÷Ëßæ◊Èπ∑’Ë à«π„À≠à‡ªìπ¿Ÿ‡¢“·≈–∑’Ë√“∫ Ÿß ®π°√–∑—Ëß„πªï

§.». 1960 ®÷ß‰¥âæ“°—π°≈—∫¡“¬—ßŒ“πÕ¬Õ’°§√—Èß‡æ◊ËÕ„Àâ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â‡√’¬πµàÕ

„π√–¥—∫¡—∏¬¡»÷°…“·≈–µàÕ¡“‡¢“‰¥â ”‡√Á®°“√»÷°…“√–¥—∫ª√‘≠≠“µ√’ „π “¢“

ª√–«—µ‘»“ µ√å ®“°¡À“«‘∑¬“≈—¬Ωñ°À—¥§√Ÿ (Dai ho ⁄c Sú Pha ⁄m) „πªï §.».1970

À≈—ß ”‡√Á®°“√»÷°…“‡Àß’¬πŒÿ¬‡∂’¬∫‰ª ÕπÀπ—ß ◊Õ∑’Ë‚√ß‡√’¬πµà“ßÊ „π¿“§µ–«—π

µ°‡©’¬ß‡Àπ◊Õ¢Õßª√–‡∑» π—°‡√’¬π à«π„À≠à‡ªìπ™π°≈ÿà¡πâÕ¬™“«‡¢“ ®π°√–∑—Ëß

„π™à«ßªï §.». 1980 ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â¬â“¬°≈—∫≈ß¡“Õ¬Ÿà∑’ËŒ“πÕ¬Õ’°§√—Èß ªí®®ÿ∫—π

‡Àß’¬πŒÿ¬‡∂’¬∫ ·≈–§√Õ∫§√—«¬—ß§ßæ—°Õ“»—¬·≈– √â“ß √√§åº≈ß“π∑“ß

«√√≥°√√¡Õ¬Ÿà„π‡¡◊ÕßŒ“πÕ¬5 ‡∑à“∑’Ëºà“π¡“º≈ß“π¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫ª√–°Õ∫

¥â«¬‡√◊ËÕß —Èπ·≈–∫∑≈–§√®”π«πÀπ÷Ëß

2. ∫∑«‘‡§√“–Àå‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫
®“°°“√»÷°…“ª√–«—µ‘¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫  ‡√“®–‡ÀÁπ«à“π—°‡¢’¬π¡’§«“¡

 π„®·≈–§«“¡√Ÿâ‡°’Ë¬«°—∫ª√–«—µ‘»“ µ√å‡ªìπ∑ÿπ‡¥‘¡Õ¬Ÿà·≈â«  ¥—ßπ—Èπ®÷ß‰¡à„™à‡√◊ËÕß∑’Ë

πà“·ª≈°„®∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âÀ¬‘∫¬°∫“ß™à«ß∫“ßµÕπ¢Õßª√–«—µ‘»“ µ√å¡“

4 Õ’° Õß‡√◊ËÕß§◊Õ Kiêm Sac (¥“∫§¡) ·≈– Phâm Tiêt (æ√À¡®√√¬å)
5 ‡√’¬∫‡√’¬ß®“°∫∑π”¢Õß Greg Lockhart, ‘Nguyen Huy Thiep and the Faces of Vietnamese Literature’

in The General Retires and Other Stories. Singapore: Oxford University Press, 1992 ·≈– Nhá Van

Viê⁄t Nam Hiê⁄n Da⁄i (π—°‡¢’¬π‡«’¬¥π“¡√à«¡ ¡—¬). Hanoi: NXB Hô ⁄i Nhà Van Viê ⁄t Nam, 1997 : 637.

˘-
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«‘‡§√“–Àå·≈–π”‡ πÕ„π√Ÿª·∫∫¢Õß«√√≥°√√¡ „π‡√◊ËÕß ç∑Õß°—∫‰øé π’È

‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âÕâ“ß∂÷ß∫ÿ§§≈∑’Ë ”§—≠„πª√–«—µ‘»“ µ√å‡«’¬¥π“¡¬ÿ§ª≈“¬§√‘ µå

»µ«√√…∑’Ë 18 ∂÷ßµâπ§√‘ µå»µ«√√…∑’Ë 19 §◊Õ °…—µ√‘¬å´“≈Õß ·≈–°«’‡Õ°‡Àß’¬π Ÿ́

™◊ËÕ¢Õß‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé (Vàng Lua) πà“®–¡“®“° ÿ¿“…‘µ¢Õß‡«’¬¥π“¡∑’Ë«à“

ç‡À≈◊Õ∂◊ÕÀ«à“ß, ´“ππ“π∂◊Õ¥÷Í°é (Lua thu vàng, gian nan thu duc)  ÷́Ëß·ª≈‡ªìπ

¿“…“‰∑¬«à“ ç‰ø∑¥ Õ∫∑Õß §«“¡¬“°≈”∫“°∑¥ Õ∫§ÿ≥§«“¡¥’é „π‡√◊ËÕß —Èπ

‡√◊ËÕßπ’È‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âπ”‡ πÕ¿“æ≈—°…≥å¢Õß°…—µ√‘¬å´“≈Õß·≈–‡Àß’¬π Ÿ́∑’Ë

·µ°µà“ß‰ª®“°‡¥‘¡ ‚¥¬‡≈à“‡√◊ËÕß√“«ºà“π¡ÿ¡¡Õß¢Õßµ—«≈–§√ øíß (Phang) ∑’Ë

ª√÷°…“™“«Ω√—Ëß‡» ¢Õß ç°…—µ√‘¬å´“≈Õßé (Gia Long) „π‡√◊ËÕß §π‰∑¬‡√“√Ÿâ®—°

°…—µ√‘¬å´“≈Õß„π™◊ËÕ¢Õß çæ≠“≈Õßé À√◊Õ çÕß‡™’¬ß ◊Õé ‡®â“™“¬‡«’¬¥π“¡ºŸâ≈’È¿—¬

®“° ß§√“°≈“ß‡¡◊Õß‡¢â“¡“æ÷Ëß‚æ∏‘ ¡¿“√¢Õßæ√–¡À“°…—µ√‘¬å‰∑¬„π™à«ßµâπ

√—µπ‚° ‘π∑√å

°…—µ√‘¬å´“≈Õß¡’™◊ËÕ‡¥‘¡«à“ ‡Àß’¬πøÿ°·Õ≠Àå (Nguyên Phúc Ánh)

ºŸâ°àÕµ—Èß√“™«ß§å‡Àß’¬π·≈– ∂“ªπ“µπ‡Õß¢÷Èπ‡ªìπ°…—µ√‘¬å„πªï §.».1802 ·≈–§√Õß

√“™ ¡∫—µ‘Õ¬Ÿà®π∂÷ßªï §.».1819 °…—µ√‘¬ǻ “≈ÕßºŸâπ’È‡Õß∑’Ë‡ªìπºŸâ√«¡ª√–‡∑»‡«’¬¥π“¡

„Àâ‡ªìπÀπ÷Ëß‡¥’¬«‰¥â ”‡√Á® µ—Èß·µà§√‘ µå»µ«√√…∑’Ë 17 ª√–‡∑»‡«’¬¥π“¡‰¥â·∫àß

ÕÕ°‡ªìπ Õß à«π§◊Õ‡Àπ◊Õ·≈–„µâ µÕπ‡Àπ◊ÕÕ¬Ÿà¿“¬„µâÕ‘∑∏‘æ≈¢Õßµ√–°Ÿ≈®‘ß (Trinh)

·≈–µÕπ„µâÕ¬Ÿà¿“¬„µâÕ”π“®¢Õßµ√–°Ÿ≈‡Àß’¬π (Nguyên) ·¡â«à“∑—Èß Õßµ√–°Ÿ≈®–

· ¥ß§«“¡¿—°¥’µàÕ√“™«ß§å‡≈ (Lê) ´÷Ëßª°§√Õßª√–‡∑»Õ¬Ÿà„π¢≥–π—Èπ·µàæ«°‡¢“

°Á‰¥âµàÕ Ÿâ™à«ß™‘ßÕ”π“®°—πÕ¬à“ß¬“«π“π ®π°√–∑—Ëß “¡æ’ËπâÕß®“°À¡Ÿà∫â“π‡µ¬‡ ‘́π

(Tây Són) ‰¥âª≈ÿ°√–¥¡·≈–√«¡°”≈—ß™“«∫â“π´÷Ëßª√–°Õ∫¥â«¬™“«π“·≈–æàÕ§â“„Àâ≈ÿ°

¢÷Èπ¡“µàÕ Ÿâ°—∫µ√–°Ÿ≈∑—Èß Õß „πªï §.».1776 °≈ÿà¡‡µ¬‡ ‘́π°Á “¡“√∂¬÷¥‰ à́ßàÕπ

À√◊Õ´“¥‘Ë≠„π¢≥–π—Èπ‰¥â ”‡√Á®  ‡Àß’¬πøÿ°·Õ≠Àå‰¥âæ“√’Èæ≈®”π«πÀπ÷ËßÀπ’‡¢â“

¡“¬—ßª√–‡∑»‰∑¬  µàÕ¡“„πªï §.». 1786 æ«°‡µ¬‡ ‘́π “¡“√∂‡Õ“™π–µ√–°Ÿ≈®‘ß

„πµÕπ‡Àπ◊Õ¢Õßª√–‡∑»‰¥â·≈–‡¢â“¬÷¥Œ“πÕ¬ ·¡â«à“„π‡«≈“µàÕ¡“°≈ÿà¡‡µ¬‡´‘π

æ¬“¬“¡∑’Ë√◊ÈÕøóôπ√“™«ß§å‡≈¢÷Èπ¡“„À¡à  ·µà‰¡à ”‡√Á®‡π◊ËÕß®“°µâÕßæà“¬·æâ„Àâ·°à

°Õß°”≈—ß¢Õß‡Àß’¬πøÿ°·Õ≠Àå´÷Ëß‰¥â√—∫§«“¡™à«¬‡À≈◊Õ®“°°Õß°”≈—ß¢ÕßΩ√—Ëß‡» 
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‡¡◊ËÕª√“∫æ«°‡µ¬‡ ‘́π‰¥â·≈â« ‡Àß’¬πøÿ°·Õ≠Àå°Áµ—Èßµπ‡Õß‡ªìπ°…—µ√‘¬åÕß§å·√°¢Õß

√“™«ß§å‡Àß’¬π (´÷Ëß‡ªìπ√“™«ß§å ÿ¥∑â“¬¢Õß‡«’¬¥π“¡) ·≈–‰¥â¬â“¬√“™∏“π’®“°

Œ“πÕ¬‰ª¬—ß‡¡◊Õß‡«â „π¡ÿ¡¡Õß¢Õßπ—°ª√–«—µ‘»“ µ√å °ÿ≈¡“√å°´‘ µå¢Õß‡«’¬¥π“¡π—Èπ

‡Àß’¬πøÿ°·Õ≠Àå À√◊Õ ´“≈Õß π—Èπ ‰¥â™◊ËÕ«à“‡ªìπ ç°…—µ√‘¬å¢“¬™“µ‘é (ông vua

bán núóc) ‡π◊ËÕß®“°°“√¢÷Èπ§√Õß√“™¬å¢Õß°…—µ√‘¬ǻ “≈Õßπ—Èπ‰¥âÕ“»—¬§«“¡™à«¬‡À≈◊Õ

®“°µà“ß™“µ‘§◊ÕΩ√—Ëß‡»  ÷́ËßµàÕ¡“Ω√—Ëß‡» ‰¥â°≈“¬‡ªìπ‡®â“Õ“≥“π‘§¡·≈–ª°§√Õß

‡«’¬¥π“¡Õ¬Ÿà‡°◊Õ∫ 100 ªï ¥—ßπ—Èπ°…—µ√‘¬å´“≈Õß®÷ß‰¥â™◊ËÕ«à“‡ªìπºŸâ™—°»÷°‡¢â“∫â“π

‡æ’¬ß‡æ◊ËÕ πÕß§«“¡µâÕß°“√Õ”π“®¢Õßµπ‡Õß „π¢≥–‡¥’¬«°—π°…—µ√‘¬å°«“ß®ÿß

(Quang Trung) ¡’™◊ËÕ‡¥‘¡«à“‡Àß’¬π‡À«– (Nguyên Huê ⁄) ´÷Ëß‡ªìπºŸâπ”°∫Ø‡µ¬‡ ‘́π

π—Èπ‰¥â√—∫°“√¬°¬àÕß«à“‡ªìπ«’√∫ÿ√ÿ…ºŸâ°≈â“À“≠‡æ√“–‰¥â≈ÿ°¢÷ÈπµàÕ Ÿâ°—∫™π™—Èπ

ºŸâª°§√Õß·≈– “¡“√∂¢—∫‰≈à°Õß∑—æ®’π®π‡«’¬¥π“¡‰¥â‡Õ°√“™§◊π®“°®’π ”‡√Á®„πªï

§.». 1789 „π™à«ß√–¬–‡«≈“ (√–À«à“ßªï §.». 1778-1792) ∑’Ë°«“ß®ÿßª°§√Õß

ª√–‡∑»π—Èπæ√–Õß§å‰¥âæ¬“¬“¡ªØ‘√Ÿª√–∫∫°“√®—¥‡°Á∫¿“…’∑’Ë¥‘π ·µà§«“¡æ¬“¬“¡

¥—ß°≈à“«°Á‰¡à‡ªìπº≈ ”‡√Á®‡æ√“–°«“ß®ÿß‰¥â ‘Èπæ√–™π¡å≈ß°àÕπ„πªï §.». 1792

Õ’°‡Àµÿº≈Àπ÷Ëß∑’Ëπ—°ªØ‘«—µ‘·≈–π—°ª√–«—µ‘»“ µ√å °ÿ≈¡“√å°´‘ µå„π‡«’¬¥π“¡æ¬“¡¬“¡

¬°¬àÕß„Àâ°«“ß®ÿß‡ªìπ«’√∫ÿ√ÿ…¢Õß™“µ‘°Á‡æ√“–°…—µ√‘¬å°«“ß®ÿß‡ªìπ‡æ’¬ß “¡—≠™π

·µà “¡“√∂√∫™π–°Õß∑—æ¢Õß®’π‰¥â ”‡√Á® °≈ÿà¡°∫Æ‡µ¬‡´‘π®÷ß‰¥â√—∫°“√¬°¬àÕß

«à“‡ªìπ·∫∫Õ¬à“ß¢Õß°“√√∫·∫∫°Õß‚®√ π—°ªØ‘«—µ‘¢Õß‡«’¬¥π“¡‰¥â„™â‡√◊ËÕß√“«

°“√µàÕ Ÿâ·≈–§«“¡°≈â“À“≠¢Õß°≈ÿà¡™“«π“∑’Ë√à«¡√∫„π°∫Ø‡µ¬‡´‘π„π°“√ª≈ÿ°

√–¥¡°Õß°”≈—ß™“«π“¢÷Èπ¡“µàÕ Ÿâ°—∫√–∫∫»—°¥‘π“·≈–°Õß°”≈—ßµà“ß™“µ‘ πÕ°®“°

π’È°“√∑’Ë°≈ÿà¡‡µ¬‡ ‘́π‡¢â“¡“¡’∫∑∫“∑ ”§—≠„πÀπâ“ª√–«—µ‘»“ µ√å‡«’¬¥π“¡π—Èπ à«π

Àπ÷Ëß°Á§ß‡ªìπº≈¡“®“°§«“¡æ¬“¬“¡„π°“√ √â“ßª√–«—µ‘»“ µ√å¢ÕßºŸâº≈‘µ (histories

of producers) ‰¥â·°à ™π™—Èπ°√√¡“™’æ´÷Ëß∂◊Õ«à“‡ªìπ™π™—Èπ∑’Ë°â“«Àπâ“∑’Ë ÿ¥¢Õß

 —ß§¡π‘¬¡ ·≈–ª√–«—µ‘»“ µ√åª√–™“™π (histories of the people)6 ·µà‡π◊ËÕß®“°„π

 —ß§¡‡«’¬¥π“¡π—Èπ‡ªìπ —ß§¡‡°…µ√°√√¡·≈–¡’®”π«π°√√¡°√‰¡à¡“°π—° ·≈–„π

6 Pelly, Patricia M. Postcolonial Vietnam: New Histories of the National Past. Durham and London:

Duke University Press, 2002 : 11.
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®”π«π°√√¡°√‡À≈à“π’È à«π„À≠à¡“®“°§√Õ∫§√—«™“«π“ ºŸâπ”¢Õßæ√√§§Õ¡¡‘«π‘ µå

¢Õß‡«’¬¥π“¡®÷ßµâÕß„Àâ§«“¡ ”§—≠°—∫™“«π“ ÷́Ëß‡ªìπ§π à«π„À≠à¢Õßª√–‡∑» „π

™à«ß°àÕπ°“√ª√–°“»π‚¬∫“¬‚¥ã¬‡¡â¬π—Èπ  —ß§¡‡«’¬¥π“¡®–„Àâ§«“¡ ”§—≠°—∫¿Ÿ¡‘

À≈—ß (ly li ⁄ch) ·≈–™π™—Èπ (giai câp) ®π·∑∫®–‡√’¬°‰¥â«à“™π™—Èππ—Èπ‡ªìπµ—«°”Àπ¥

∑’Ë ”§—≠„π°“√æ‘®“√≥“‡√◊ËÕßµà“ßÊ „π —ß§¡

¿“æ≈—°…≥å¢Õß°…—µ√‘¬å°«“ß®ÿß·≈–´“≈Õß„πª√–«—µ‘»“ µ√å‡«’¬¥π“¡®÷ß¡’

≈—°…≥–µ√ß°—π¢â“¡°—π√“« ’¢“«°—∫ ’¥” °≈à“«§◊Õ §πÀπ÷Ëß‡ªìπæ√–‡Õ°·≈–Õ’°§π

Àπ÷Ëß‡ªìπºŸâ√â“¬ ·µà„π‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âµ’§«“¡

ª√–«—µ‘»“ µ√å„π™à«ßπ’Èµà“ß‰ª®“°ª√–«—µ‘»“ µ√å©∫—∫∑“ß°“√ (official history)

æ√âÕ¡°—∫π”‡ πÕ¡ÿ¡¡Õß„À¡à‡°’Ë¬«°—∫°…—µ√‘¬å´“≈Õß ‡Àß’¬πŒÿ¬‡∂’¬∫‡ªî¥‡√◊ËÕß

¥â«¬°“√∑’ËºŸâ‡≈à“‡√◊ËÕß (narrator) ‰¥â√—∫‡Õ° “√ ”§—≠™‘ÈπÀπ÷Ëß´÷Ëß‡ªìπ∫—π∑÷°¢Õß™“«

µà“ß™“µ‘∑’Ë‡¢â“¡“„π‡«’¬¥π“¡„π ¡—¬¢Õß°…—µ√‘¬å´“≈Õß ®“°®ÿ¥π’È‡√“®–‡ÀÁπ«à“

‡Àß’¬πŒÿ¬‡∂’¬‰¥â‡≈’¬π·∫∫°“√‡¢’¬πª√–«—µ‘»“ µ√å´÷ËßµâÕßÕ“»—¬§«“¡πà“‡™◊ËÕ∂◊Õ

¢ÕßÀ≈—°∞“π·≈–¢âÕ¡Ÿ≈ª√–°Õ∫°“√‡¢’¬π ‡™àπ‡¥’¬«°—ππÈ”‡ ’¬ß¢Õß§π‡≈à“‡√◊ËÕß„π

‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ‡À¡◊Õπ°—∫π—°ª√–«—µ‘»“ µ√å∑’Ë°”≈—ßπ”‡ πÕ‡√◊ËÕß√“«∑’Ë‡¢“

‡æ‘Ëß®–§âπæ∫®“°À≈—°∞“π ™‘Èπ ”§—≠ ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥ấ âÕπ‡√◊ËÕß·µàß‰«â∫π‡√◊ËÕß®√‘ß

π—Ëπ§◊Õ °“√ºπ«°‡√◊ËÕß√“« ∑“ßª√–«—µ‘»“ µ√å°—∫®‘πµπ“°“√¢Õß§π‡√◊ËÕß —Èπ ‡™àπ

µ—«≈–§√øíß‡ªìπµ—«≈–§√∑’Ë∂Ÿ° √â“ß¢÷Èπ ·µà°“√∑’ËºŸâ‡≈à“‡√◊ËÕß°≈à“««à“øíß‰¥â√—∫√“™°“√

‡ªìπ∑’Ëª√÷°…“¢Õß°…—µ√‘¬å´“≈Õß°Á‡æ√“–§”·π–π”¢Õß∫“∑À≈«ßªî‚≠‡¥Õ∫’‡Œπ

(Pigneau de Behaine) π—Èπ°Á∑”„Àâ‡π◊ÈÕ‡√◊ËÕß¥Ÿ ¡®√‘ß¡“°¢÷Èπ ‡æ√“–∫“∑À≈«ßºŸâπ’È¡’

µ—«µπÕ¬Ÿà®√‘ß„πª√–«—µ‘»“ µ√å ·≈–¬—ß√Ÿâ®—°°—π„ππ“¡¢Õß Bishop of Adran ¡’™’«‘µ

Õ¬Ÿà„π√–À«à“ßªï §.». 1741-1799 ∫“∑À≈«ßºŸâπ’È‡ªìπºŸâ™à«¬™’«‘µ‡®â“™“¬

‡Àß’¬πøÿ°·Õ≠Àå‰«â¢≥–∑’Ë°”≈—ßÀπ’®“°°“√‚®¡µ’¢Õß°Õß∑À“√‡µ¬‡ ‘́π ·≈–µàÕ¡“

‰¥â√«∫√«¡‡ß‘π®“°æàÕ§â“™“«Ω√—Ëß‡» „πÀ¡Ÿà‡°“–Õ‘π‡¥’¬·≈–®â“ßÕ“ “ ¡—§√·≈–

∑À“√Àπ’∑—æ®“°°Õß∑À“√‡√◊ÕΩ√—Ëß‡» ¡“™à«¬‡®â“™“¬‡Àß’¬πøÿ°·Õ≠ÀåµàÕ Ÿâ°—∫

æ«°‡µ¬‡ ‘́π πÕ°®“°π’È¬—ß‰¥â™à«¬‡®√®“°—∫√“™ ”π—°Ω√—Ëß‡» ‡æ◊ËÕ¢Õ§«“¡™à«¬

‡À≈◊Õ„Àâ°—∫‡Àß’¬πøÿ°·Õ≠Àå„π°“√°Õ∫°ŸâÕ”π“® §◊πÕ’°¥â«¬

´ ´
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„π‡√◊ËÕß —Èπ‡√◊ËÕßπ’È ºŸâ‡≈à“‡√◊ËÕß‰¥â°≈à“«¬°¬àÕß°…—µ√‘¬å´“≈Õß«à“‡ªìπ ç√—µπ™“µ‘
Õ—π¡’§à“é ·≈– ç‡ªìπºŸâ∑”„Àâª√–«—µ‘»“ µ√å¡’ ’ —π¡“°¢÷Èπé „πµÕπÀπ÷ËßºŸâ‡≈à“‡√◊ËÕß
‰¥â°≈à“«∂÷ß°…—µ√‘¬å´“≈Õß¥â«¬πÈ”‡ ’¬ß∑’Ë· ¥ß§«“¡‡ÀÁπÕ°‡ÀÁπ„®«à“

°…—µ√‘¬åπ—Èπ‡ªìπ»Ÿπ¬å√«¡·Ààß§«“¡«à“ß‡ª≈à“·≈–‡¥’¬«¥“¬ æ√–Õß§å· ¥ß
∫∑∫“∑¢Õßµπ‡Õß„π√“™ ”π—°‰¥â¥’‡¬’Ë¬¡ ‰¡à«à“®–‡ªìπµÕπ≈ÿ° π—Ëß ‡¥‘π‰ª¡“
ÕÕ°§” —Ëß À√◊Õ√—∫√“¬ß“π®“°æ«°¢ÿππ“ß æ√–Õß§å‡ªìπæàÕºŸâ‡¢â¡ß«¥¢Õß∫√√¥“≈Ÿ°Ê
´÷Ëß‡ÀÁπ·°àµ—«·≈–‚ßà‡¢≈“ ∑√ß‡ªìπæ√– «“¡’¢Õß¿√√¬“ºŸâ· π®–∏√√¡¥“ æ√–Õß§å∑√ß
∑√“∫¥’«à“æ√–Õß§å¡’Õ“¬ÿ¡“°·≈â«‡¡◊ËÕ‡∑’¬∫°—∫∫√√¥“π“ß π¡°”π—≈∑—ÈßÀ≈“¬
æ√–Õß§å∑√ß∑√“∫«à“∫—≈≈—ß°å∑’Ë∑√ß √â“ß‰«âπ—Èπ‰¡à·¢Áß·√ßæÕ √“™Õ“≥“®—°√π—Ëπ‡≈à“
°Á¬“°®ππ—° æ√–Õß§å∑√ß«‘µ°Õ¬Ÿà‡ ¡Õ«à“Õ”π“®„πæ√–À—µ∂åπ—ÈπÕ“®®–¬‘Ëß„À≠à‡°‘π
‰ª ”À√—∫¡πÿ…¬å§πÀπ÷Ëß7

·≈–„πÕ’°µÕπÀπ÷ËßºŸâ‡≈à“‡√◊ËÕß‰¥â°≈à“«™◊Ëπ™¡°…—µ√‘¬å´“≈Õß«à“æ√–Õß§å‡ªìπ
°…—µ√‘¬å∑’Ë¡’§«“¡ª√’™“ “¡“√∂ ‡¢â“„®∂÷ßª√‘∫∑·≈– ¿“æ·«¥≈âÕ¡∑’Ëæ√–Õß§åÕ¬Ÿà ·≈–
√Ÿâ‡∑à“∑—π∫√√¥“¢ÿππ“ß¢Õßæ√–Õß§å‡ªìπÕ¬à“ß¥’

°…—µ√‘¬å¢÷Èπª√–∑—∫∫πÀ≈—ß¡â“ æ√–«√°“¬¬◊¥µ√ß ¥Ÿ ßà“ß“¡ ¢≥–ÕÕ°ªÉ“
´“≈Õß¡’∑à“∑“ßºàÕπ§≈“¬  ·≈–Õ“°“√‚¡‚À‚∑‚ ∑’Ëæ∫‡ÀÁπÕ¬Ÿà‡ªìππ‘®π—Èπ°ÁÕ—πµ√∏“π
‰ª¥â«¬ ‡À≈◊Õ‰«â°Á·µà§«“¡ πÿ° π“π·≈–°√–µ◊Õ√◊Õ√âπ∑’Ë®–≈à“ —µ«å ‡¡◊ËÕ∂÷ß‡«≈“æ≈∫§Ë”
´“≈Õß‰¥â°≈à“«·°à¢â“æ‡®â“(øíß) «à“ ç∑à“π√ŸâÀ√◊Õ‰¡à«à“æ«°‡ π“∫¥’·≈–∫√√¥“
¡À“¥‡≈Á°‰¥â‡µ√’¬¡∑ÿ°Õ¬à“ß‰«â„Àâ‡√“À¡¥·≈â« ‡√“ºà“π‰ª∑“ß„¥æ«°‡¢“°Á®–
ª≈àÕ¬‡À¬◊ËÕ ÕÕ°¡“∑“ßπ—Èπé ¢â“æ‡®â“ª√–À≈“¥„®¬‘Ëßπ—°«à“‡Àµÿ„¥°…—µ√‘¬å∑’Ë‡ªìπ
π—°√∫‡™àπæ√–Õß§å°≈—∫ “¡“√∂∑πµàÕ§«“¡Õ—ª¬»‡™àππ’È‰¥â ́ “≈ÕßÀ—«‡√“–‡∫“Ê ·≈–
µÕ∫«à“ ç∑à“π¬—ß‰¡à‡¢â“„® ¡’Õ”π“®·≈–‡°’¬√µ‘¬»„¥∫â“ß‡≈à“∑’Ë¡‘‰¥âµ—ÈßÕ¬Ÿà∫π§«“¡
Õ—ª¬»é8

7 Nguyên Huy Thiê⁄p. Tâ⁄p Truyê ⁄n Ngan (√«¡‡√◊ËÕß —Èπ). Hanoi: NXB Van Ho⁄c, 1999 : 333.
8 ‡æ‘ËßÕâ“ß : 334.
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     „π‡√◊ËÕßπ’È ‡Àß’¬πŒÿ¬‡∂’¬∫‰¡à‡æ’¬ß·µà‡ πÕ¿“æ≈—°…≥å¢Õß°…—µ√‘¬å´“≈Õß„π

¡ÿ¡¡Õß∑’Ëµà“ß‰ª®“°°“√√—∫√Ÿâ·≈–§«“¡‡¢â“„®¢ÕßºŸâ§π‚¥¬∑—Ë«‰ª ‡¢“¬—ß‰¥âÕâ“ß∂÷ß

‡Àß’¬π Ÿ́ (Nguyên Du) ºŸâ‰¥â√—∫°“√¬°¬àÕß«à“‡ªìπ°«’‡Õ°¢Õß‡«’¬¥π“¡ º≈ß“π™‘Èπ

‡Õ°¢Õß‡Àß’¬π Ÿ́§◊Õ ç‡√◊ËÕß¢Õß‡°’Ë¬«é (Truyê⁄n Kiêu) π—Èπ°Á‰¥â√—∫°“√¬°¬àÕß«à“‡ªìπ

«√√≥°√√¡·Ààß™“µ‘·≈–‡ªìπ‡√◊ËÕß∑’Ë™“«‡«’¬¥π“¡√Ÿâ®—°°—π‡ªìπÕ¬à“ß¥’ πÕ°®“°π’È¬—ß

‡ªìπ∑’Ë¬Õ¡√—∫°—π«à“‡ªìπ‡√◊ËÕß∑’Ë¡’‡π◊ÈÕÀ“°‘π„®·≈–·µàß¥â«¬ ”π«π¿“…“∑’Ë‰æ‡√“–

®π¬“°∑’Ë®–À“«√√≥°√√¡‡√◊ËÕß„¥¡“‡ ¡Õ‡À¡◊Õπ ‡Àß’¬π Ÿ́¡’™’«‘µÕ¬Ÿà„π™à«ßªï

§.». 1765-1820 ‡¢“‡°‘¥„π§√Õ∫§√—«¢ÿππ“ß™—Èπ Ÿß∑’Ë∑”√“™°“√√—∫„™â√“™«ß»å‡≈¡“

À≈“¬™—Ë«§π ‡Àß’¬π Ÿ́ Õ∫‡¢â“√—∫√“™°“√‰¥â‡¡◊ËÕ‡¢“Õ“¬ÿ 17 ªï ·µà ß§√“¡°≈“ß‡¡◊Õß

√–À«à“ßµ√–°Ÿ≈‡Àß’¬π·≈–µ√–°Ÿ≈®‘ß∑”„Àâ‡¢“µâÕß¬ÿµ‘°“√‡ªìπ¢ÿππ“ß≈ß™—Ë«§√“«

‡Àß’¬π´ŸªØ‘‡ ∏∑’Ë®–√—∫√“™°“√„π ¡—¬‡µ¬‡´‘π·≈–°≈—∫‰ª„™â™’«‘µ„π™π∫∑ ‡π◊ËÕß®“°

µâÕß°“√· ¥ß§«“¡®ß√—°¿—°¥’µàÕ√“™«ß»å‡≈ ‡¡◊ËÕ°…—µ√‘¬å´“≈Õß¢÷Èπ§√Õß√“™¬å

‡Àß’¬π Ÿ́°Á‰¥â°≈—∫‡¢“¡“√—∫√“™°“√Õ’°§√—Èß ∑—Èßπ’È ‡Õ° “√À≈“¬©∫—∫√–∫ÿ«à“°“√°≈—∫

‡¢â“√—∫√“™°“√„π§√—Èßπ’È‡Àß’¬π Ÿ́‰¡à‰¥â‡µÁ¡„®π—°°Áµ“¡  „π‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé π’È

‡Àß’¬πŒÿ¬‡∂’¬∫‡ πÕ¿“æ¢Õß‡Àß’¬π Ÿ́«à“°«’ºŸâ ‘ÈπÀ«—ßµàÕ™’«‘µ  ¥—ß¡’ª√“°Ø„πµÕπ

Àπ÷Ëß¢Õß‡√◊ËÕß¥—ßπ’È

‡Àß’¬π Ÿ́¡’§«“¡‡ÀÁπÕ°‡ÀÁπ„®µàÕª√–™“™πÕ¬à“ß≈÷°´÷Èß ‡¢“√—°ª√–™“™π ‡¢“

‡ªìπµ—«·∑π¢Õßª√–™“™π‡«’¬¥π“¡„π à«π∑’Ë∑ÿ°¢å√–∑¡∑’Ë ÿ¥·≈–‚»°‡»√â“∑’Ë ÿ¥‡¡◊ËÕ

‡∑’¬∫°—∫§«“¡∑ÿ°¢å∑—Èßª«ß  à«π°…—µ√‘¬å´“≈Õßπ—Èπ æ√–Õß§å‰¡à‰¥â‡ªìπµ—«·∑π¢Õß

ºŸâ„¥‡≈¬ ®–¡’°Á·µà§«“¡√—∫º‘¥™Õ∫„π à«π¢Õßæ√–Õß§å‡∑à“π—Èπ ·≈–π’Ë§◊Õ§«“¡¬‘Ëß„À≠à

·¡â«à“®–¡’§«“¡‡ÀÁπ·°àµ—«ªπÕ¬Ÿà¥â«¬°Áµ“¡  æ√–Õß§å∑√ß‡¢â“„®∂÷ß§«“¡‡ªìπ®√‘ß ·≈–

¢’¥§«“¡ “¡“√∂¢Õßµπ‡Õß¥’ æ√–Õß§å∑√ß√Ÿâ®—° ß “√µπ‡Õß „π¢≥–∑’Ë‡Àß’¬π´Ÿ

π—Èπ·¡â®–¡’§«“¡‡¢â“„®„π§«“¡∑ÿ°¢å¬“°·≈–™–µ“°√√¡¢Õß‡æ◊ËÕπ√à«¡™“µ‘ ·µà‡¢“

°≈—∫‰¡à‡¢â“„®§«“¡∑ÿ°¢å¬“°Õ¬à“ß· π “À— ¢Õß™π™“µ‘µπ∑’Ë‡ÀÁπ‰¥â™—¥∑’Ë ÿ¥§◊Õ

‡ªìπ™π™“µ‘∑’Ë¡’ª¡¥âÕ¬ ´÷Ëß‡ª√’¬∫‡ ¡◊Õπ°—∫À≠‘ß∫√‘ ÿ∑∏å∑’Ë∂Ÿ°«—≤π∏√√¡®’π¢à¡¢◊π

À≠‘ß “«ºŸâπ—Èπ·¡â®–¡’§«“¡≈–Õ“¬ ‚°√∏·§âπ ·µà°Á¡’§«“¡µ◊Ëπ‡µâπ„π¢≥–‡¥’¬«°—π

˜

´
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°…—µ√‘¬åπ—Èπ‡¢â“„®∂÷ßª√–‡¥Áππ’È‡æ√“–¡—π‡ªìπ§«“¡‡®Á∫ª«¥¢Õß™π™“µ‘¢Õßæ√–Õß§å

·µà‡Àß’¬π´Ÿπ—Èπ‰¡à„™à ‡¢“‰¡à‡¢â“„® ‡¢“§◊Õ≈Ÿ°µ‘¥∑âÕß¢ÕßÀ≠‘ß∑’Ë∂Ÿ°¢à¡¢◊πºŸâπ—Èπ „π

µ—«‡¢“¡’ “¬‡≈◊Õ¥¢Õß™“¬ºŸâ‚À¥√â“¬∑’Ë‰¥â¢à¡¢◊π·¡à¢Õß‡¢“Õ¬Ÿà„πµ—« ‡Àß’¬π´Ÿπ—Èπ‰¥â

·µà®¡À“¬‰ª„π°√–· ∏“√¢Õß™’«‘µ  à«π°…—µ√‘¬å´“≈Õßπ—Èπ∑√ßª√–∑—∫Õ¬Ÿà‡π◊Õ

°√–· ∏“√π—Èπ9

¢âÕ§«“¡¢â“ß∫ππ—Èπ ºŸâ·µàß‰¥âª√–‡¡‘π§à“¢Õß°…—µ√‘¬å´“≈Õß‰«â‡Àπ◊Õ°«à“

‡Àß’¬π Ÿ́ ·¡â°«’®–¡’§«“¡√Ÿâ§«“¡ “¡“√∂·≈–æ√ √√§å„π‡™‘ß°«’·µà‡¢“°Á‰¡à‰¥â √â“ß

ª√–‚¬™πå„ÀâºŸâ„¥‰¥â‡≈¬·¡â·µàµ—«‡¢“‡Õß‡æ√“–‡¢“‰¥â®¡≈ß‰ª„π§«“¡‡»√â“‚»°¢Õß

™–µ“°√√¡¢Õßµπ·≈–™–µ“°√√¡¢Õß∫â“π‡¡◊Õß πÕ°®“°π’È °“√∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫

„™â°“√¢à¡¢◊π‡ªìπÕÿª¡“Õÿª‰¡¬π—Èπ°Á‡ªìπ°“√«‘æ“°…åªí≠≠“™π¢Õß‡«’¬¥π“¡„πÕ’°

√Ÿª·∫∫Àπ÷Ëßπ—Ëπ‡Õß ª¡ªí≠À“„π„®¢Õß‡Àß’¬π Ÿ́π—Èπ‰¥â –∑âÕπ„Àâ‡ÀÁπ∂÷ß§«“¡¢—¥

·¬âß„π„®¢Õßªí≠≠“™π‡«’¬¥π“¡ à«π„À≠àª√– ∫°—π π—Ëπ°Á§◊Õ ªí≠≠“™π‡«’¬¥π“¡

µâÕß°“√∑’Ë®–‡ªìπÕ‘ √–®“°®’π ÷́Ëß‡ªìπª√–‡∑»¡À“Õ”π“®∑“ß‡Àπ◊Õ∑’Ë§Õ¬¬÷¥§√Õß

‡«’¬¥π“¡Õ¬Ÿà‡ ¡Õ ·µà„π¢≥–‡¥’¬«°—πæ«°‡¢“°Á‰¥â√—∫Õ‘∑∏‘æ≈∑“ß§«“¡§‘¥·∫∫®’π

·≈–‡ªìπº≈º≈‘µ¢Õß√–∫∫°“√»÷°…“·∫∫®’π ·≈–§ß‰¡à “¡“√∂ªØ‘‡ ∏‰¥â«à“

«—≤π∏√√¡®’π‡¢â“¡“¡’∫∑∫“∑„π‡«’¬¥π“¡‡°◊Õ∫∑ÿ°¥â“π‰¡à«à“®–‡ªìπ§” Õπ¢Õß¢ß®◊ÈÕ

µ—«Õ—°…√®’π √–∫∫°“√ Õ∫‡¢â“√—∫√“™°“√ ·≈–√Ÿª·∫∫°“√ª√–æ—π∏å ‡ªìπµâπ

∑â“¬∑’Ë ÿ¥ªí≠≠“™π‡Õß°≈—∫√Ÿâ ÷°·ª≈°·¬°°—∫ª√–™“™π¢Õßµπ‡Õß „π°√≥’¢Õß

‡Àß’¬π´Ÿ°Á‡™àπ‡¥’¬«°—π «√√≥°√√¡ ç‡√◊ËÕß¢Õß‡°’Ë¬«é ∑’Ë‰¥â√—∫°“√¬°¬àÕß«à“‡ªìπß“π

™‘Èπ‡Õ°¢Õß«√√≥°√√¡‡«’¬¥π“¡π—Èπ°Á¡’‡§â“‚§√ß¡“®“°π‘¬“¬√âÕ¬·°â«¢Õß®’π

‡Àß’¬π´Ÿ‰¥â∂Õ¥§«“¡·≈–‡√’¬∫‡√’¬ß„À¡à„π√Ÿª·∫∫¢Õß√âÕ¬°√ÕßÕ¬à“ß‰æ‡√“– ·µà∂÷ß

°√–π—Èπ  ”À√—∫∫“ß§π·≈â« ç‡√◊ËÕß¢Õß‡°’Ë¬«é °Á¬—ß§ß‡ªìπ‡æ’¬ß‡√◊ËÕß∑’Ë·ª≈À√◊Õ

∂Õ¥§«“¡®“°π‘¬“¬®’π10 °“√∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫°≈à“«„π‡™‘ß‡ª√’¬∫‡∑’¬∫«à“‡Àß’¬π

´Ÿ‡ªìπ≈Ÿ°¢Õß “«™“«‡«’¬¥π“¡∑’Ë∂Ÿ°¢à¡¢◊π®“°æàÕ™“«®’ππ—Ëπ°ÁÀ¡“¬∂÷ß°“√

9 ‡æ‘ËßÕâ“ß : 335.
10 Nguyen Khanh Toan çNguyen Du and His Timesé in Vietnamese Studies 4, 1965 : 11.
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§√Õ∫ß”¢Õß«—≤π∏√√¡®’π∑’Ë¡’µàÕ‡«’¬¥π“¡π—Ëπ‡Õß „π‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé π’È

‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â°≈à“«¬°¬àÕß°…—µ√‘¬å´“≈Õß«à“‡ªìπ°…—µ√‘¬å‡«’¬¥π“¡§π·√°∑’Ë

æ¬“¬“¡ª≈¥·Õ°‡«’¬¥π“¡®“°Õ‘∑∏‘æ≈¢Õß®’π¥â«¬°“√µ‘¥µàÕ°—∫‚≈°µ–«—πµ°

¥—ßª√“°Ø„πµÕπÀπ÷Ëß ¢Õß‡√◊ËÕß«à“

µ“¡§«“¡§‘¥‡ÀÁπ à«πµ—«¢Õß‡¢“ (øíß) ·≈â«  ¡—¬∑’Ë‡¢“‡¢â“‰ªÕ¬Ÿà„πÕ—ππ—¡

(™◊ËÕ‡¥‘¡¢Õßª√–‡∑»‡«’¬¥π“¡∑’Ë‡√’¬°‚¥¬™“«Ω√—Ëß‡» )∂÷ß®–‡ªìπ®ÿ¥‡√‘Ë¡µâπ¢Õß

ª√–«—µ‘»“ µ√å™“µ‘‡«’¬¥π“¡ ‡æ√“–π—Ëπ‡ªìπ®ÿ¥‡√‘Ë¡µâπ¢Õß°“√¡’°“√·∫àßªíπ‡¢µ·¥π

∑’Ë™—¥‡®π ¿“…“‡«’¬¥π“¡∑’Ë‡¢’¬π¥â«¬Õ—°…√≈–µ‘π‰¥â√—∫§«“¡π‘¬¡11 ·≈–„π ¡—¬π’È

‡Õß∑’Ë§π‡«’¬¥π“¡§àÕ¬Ê À≈ÿ¥ÕÕ°®“°°“√®Õß®”Õ—ππà“ –æ÷ß°≈—«¢ÕßÕ“√¬∏√√¡®’π

·≈–‡√‘Ë¡¡’ªØ‘ —¡æ—π∏å°—∫™“«‚≈°12

πÕ°®“°π’È·≈â« ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â –∑âÕπ§«“¡ —¡æ—π∏å√–À«à“ßπ—°‡¢’¬π°—∫

™π™—Èπª°§√Õß‡«’¬¥π“¡ºà“π§«“¡ —¡æ—π∏å√–À«à“ß°…—µ√‘¬å´“≈Õß°—∫‡Àß’¬π´Ÿ

°…—µ√‘¬ǻ “≈Õß‰¡à‰¥âª√–‡¡‘π§à“°«’‡Àß’¬π Ÿ́‰«â Ÿß —°‡∑à“‰√π—° À√◊ÕÕ“®®–°≈à“«

‰¥â«à“æ√–Õß§å‡ÀÁπ‡Àß’¬π Ÿ́‡ªìπ‡æ’¬ß¡â“™—Èπ¥’„π∫√√¥“¡â“∑’Ëæ√–Õß§å¡’Õ¬Ÿà ‡À¡◊Õπ°—∫

À¡Ÿ «—« À√◊Õ ‰°à ∑’Ëæ√–Õß§å‡≈’È¬ß‰«â §√—ÈßÀπ÷Ëßæ√–Õß§å‰¥âµ√— ∂÷ß‡Àß’¬π Ÿ́«à“ ç‡√“

√Ÿâ®—°¡—πºŸâπ—Èπ¥’ æàÕ¡—π§◊Õ‡Àß’¬π‡Àß’¬¡ æ’Ë™“¬¡—π§◊Õ‡Àß’¬π¢“πé13

¢âÕ§«“¡¥—ß°≈à“« –∑âÕπ∂÷ß∞“π–·≈–∫∑∫“∑¢Õßπ—°‡¢’¬π·≈–ªí≠≠“™π„π

‡«’¬¥π“¡«à“‡ªìπ‡æ’¬ß‡§√◊ËÕß¡◊ÕÀ√◊Õ√—∫„™âÕ”π“®√—∞·≈–ºŸâª°§√Õß‡∑à“π—Èπ ∂â“À“°

11 ·µà‡¥‘¡π—Èπ™“«‡«’¬¥π“¡„™âÕ—°…√®’π‡ªìπ¿“…“√“™°“√·≈–„™â°—π„πÀ¡ŸàºŸâ¡’°“√»÷°…“∑’Ë‡√’¬°°—π«à“
Õ—°…√Œ—Ëπ (Hán) µàÕ¡“„π√“«»µ«√√…∑’Ë 13 ªí≠≠“™π‡«’¬¥π“¡°Á‰¥â§‘¥§âπµ—«Õ—°…√‚π¡ (Nôm)

‚¥¬æ◊Èπ∞“π¬—ß§ß„™âµ—«Õ—°…√®’π·µà‡æ‘Ë¡ —≠≈—°…≥å∫“ßÕ¬à“ß‡¢â“‰ª∑”„Àâ§π®’πÕà“π‰¡àÕÕ° ·µàÕ—°…√
‚π¡°Á®”°—¥„πÀ¡Ÿàªí≠≠“™π·≈–ºŸâ‡√’¬π®”‡ªìπµâÕß¡’æ◊Èπ∞“π§«“¡√ŸâÕ—°…√Œ—Ëπ „π√“«§√‘ µå»µ«√√…∑’Ë 17
∫“∑À≈«ß™“«Ω√—Ëß‡» ‰¥â§‘¥§âπµ—«Õ—°…√°ä«°Àß◊Õ (Quôc Ngú) ‚¥¬„™âµ—«Õ—°…√≈–µ‘π∂à“¬‡ ’¬ß¿“…“
‡«’¬¥π“¡·≈–°ä«°Àß◊Õ§◊ÕÕ—°…√‡«’¬¥π“¡∑’Ë„™â°—π¡“®π∂÷ß∑ÿ°«—ππ’È

12 Nguyên Huy Thiêp. Õâ“ß·≈â« :  342.
13 ‡æ‘ËßÕâ“ß : 337.

´ ˜

˜



15

«“√ “√ —ß§¡≈ÿà¡πÈ”‚¢ß �

ªï∑’Ë 1 ©∫—∫∑’Ë 1  �  ¡°√“§¡-‡¡…“¬π 2548

æ‘®“√≥“°—π‚¥¬≈–‡Õ’¬¥·≈â«®–‡ÀÁπ«à“‰¡à‡æ’¬ß·µà°…—µ√‘¬å´“≈Õß‡∑à“π—Èπ∑’Ë‰¡à‰¥â„Àâ

§«“¡ ”§—≠°—∫°«’·≈–«√√≥§¥’‡∑à“„¥π—° √—∞∫“≈æ√√§§Õ¡¡‘«π‘ µå‡Õß°Á‰¥â‡√’¬°√âÕß

„Àâπ—°‡¢’¬π·≈–»‘≈ªîπ·¢πßµà“ßÊ √—∫„™âæ√√§·≈–„™âß“π‡¢’¬π‡æ◊ËÕµÕ∫ πÕßπ‚¬∫“¬

¢Õß√—∞¡“‚¥¬µ≈Õ¥ „π°√≥’π’È ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â¬◊¡ª√–«—µ‘»“ µ√å‡æ◊ËÕ«‘æ“°…å

§«“¡ —¡æ—π∏å√–À«à“ßπ—°‡¢’¬π°—∫√—∞„πªí®®ÿ∫—π¥â«¬π—Ëπ‡Õß Õ’°ª√–‡¥Áπ∑’Ëπà“ π„®°Á

§◊Õ„π¢âÕ§«“¡∑’Ë¬°¡“π’Èπ—°‡¢’¬π‰¥â· ¥ß„Àâ‡ÀÁπ∂÷ß‚§√ß √â“ß¢Õß —ß§¡‡«’¬¥π“¡

‰¥â‡ªìπÕ¬à“ß¥’ π—Ëπ§◊Õ  —ß§¡∑’Ë‡πâπ√–∫∫‡§√◊Õ≠“µ‘ §«“¡‡ªìπ°≈ÿà¡·≈–À¡Ÿà§≥– ·¡â·µà

°«’‡Õ°Õ¬à“ß‡Àß’¬π´Ÿπ—Èπ°Á‰¡à “¡“√∂√Õ¥æâπ®“°§«“¡ —¡æ—π∏å¥—ß°≈à“«‰¥â ‡Àß’¬π Ÿ́

·¡â®–‡ªìπ°«’¡’™◊ËÕ‡ ’¬ß·µà‡¢“°Á‰¡à‰¥â‡ªìπ∑’Ë√Ÿâ®—°„π∞“π–¢Õßªí®‡®°§πÀπ÷Ëß

„π —ß§¡∑’Ë‰¥â√—∫Õ‘∑∏‘æ≈§«“¡‡™◊ËÕ·∫∫¢ß®◊ÈÕπ—Èπ§«“¡ —¡æ—π∏å¢Õß§√Õ∫§√—«‡ªìπ

 ‘Ëß ”§—≠  ¥—ßπ—Èπ‡¢“®÷ß‰¡à “¡“√∂À≈’°‡≈’Ë¬ß§«“¡ —¡æ—π∏å¢Õß√–∫∫‡§√◊Õ≠“µ‘π’È‰¥â

§«“¡πà“ π„®Õ’°ª√–°“√Àπ÷Ëß¢Õßß“π‡¢’¬π™‘Èππ’È§◊Õ‡¡◊ËÕ‡π◊ÈÕ‡√◊ËÕß¥”‡π‘π¡“

∂÷ßµÕπ∑’Ë°…—µ√‘¬ǻ “≈Õß‰¥â¡’√—∫ —Ëß„Àâøíßæ“§≥–¢Õß™“«µà“ß™“µ‘‰ª ”√«®‡À¡◊Õß∑Õß

π—°‡¢’¬π°Á‰¥â‡ πÕµÕπ®∫¢Õß‡√◊ËÕß‰«â∂÷ß “¡·∫∫„ÀâºŸâÕà“π‡≈◊Õ°‰¥âµ“¡„®™Õ∫ ¥—ßπ’È

- °“√®∫·∫∫∑’ËÀπ÷Ëß ‡¡◊ËÕøíß·≈–§≥–¢ÿ¥æ∫∑Õß·≈â« °…—µ√‘¬å´“≈Õß°Á

≈«ß„Àâ‡¢“°‘π¬“æ‘… µàÕ¡“‰¥â¡’ºŸâ§âπæ∫∫—π∑÷°¢Õß‡¢“ ¢âÕ§«“¡ ÿ¥∑â“¬„π∫—π∑÷°

π—Èπ§◊Õ ç‰¡à√Ÿâ«à“®–µâÕß√Õ∂÷ß‡¡◊ËÕ‰À√à ·ºàπ¥‘ππ’È∂÷ß®–æ—≤π“‡ ’¬∑’é

- °“√®∫·∫∫∑’Ë Õß øíß‰¥â√—∫Õπÿ≠“µ„Àâπ”∑Õß°≈—∫‰ª¬ÿ‚√ªæ√âÕ¡°—∫

¿√√¬“™“«‡«’¬¥π“¡¢Õß‡¢“ ®“°π—Èπ‡¢“°Á„™â™’«‘µ∑’Ë‡À≈◊ÕÕ¬à“ß¡’§«“¡ ÿ¢ ‚¥¬ºŸâ‡≈à“

‡√◊ËÕß‰¥â°≈à“«„πµÕπÀπ÷Ëß«à“

çµÕππ—Èπ ∑’Ë¬ÿ‚√ª ¬ÿ§ ¡—¬¢Õßπ‚ª‡≈’¬π‰¥â≈à¡ ≈“¬≈ß ¬ÿ‚√ª‡®√‘≠°â“«Àπâ“

¢÷Èπ ºŸâ§π‡√‘Ë¡‡¢â“„®«à“§«“¡ß“¡·≈–‡°’¬√µ‘¬»¢Õß™π™“µ‘Àπ÷ËßÊ π—Èπ‰¡à‰¥â¡“®“°

°“√ªØ‘«—µ‘À√◊Õ ß§√“¡ ·≈–ºŸâ∑’Ë “¡“√∂π” ‘Ëß∑—Èß Õß¡“„Àâª√–‡∑»π—Èπ°Á‰¡à„™àπ—°

§‘¥À√◊Õæ√–¡À“®—°√æ√√¥‘Õß§å„¥ ·µà‡ªìπ‡æ√“–«à“§«“¡°¥¥—π¢Õßæ«°‡¢“≈¥πâÕ¬≈ß

æ«°‡¢“Õ¬ŸàÕ¬à“ß‡√’¬∫ßà“¬·≈–„°≈â∏√√¡™“µ‘¡“°¢÷Èπé
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- °“√®∫·∫∫∑’Ë “¡ øíß·≈–§≥– ”√«®∑Õß∂Ÿ°∑À“√¢Õß√“™ ”π—°

 —ßÀ“√µ“¬ ‘Èπ  ‰¡à¡’ºŸâ„¥√Õ¥™’«‘µ

Keith Taylor π—°ª√–«—µ‘»“ µ√å™“«Õ‡¡√‘°—π‰¥â‡ πÕ«à“°“√®∫∑—Èß “¡·∫∫

π—Èπ‡ª√’¬∫‰¥â°—∫«‘∏’∑’Ë‡«’¬¥π“¡°ÁªØ‘∫—µ‘µàÕπ—°≈ß∑ÿπ™“«µà“ß™“µ‘ πÕ°®“°π—Èπ·≈â«

„π°“√®∫·∫∫∑’Ë Õßπ—Èπ°ÁÕ“®®–‡ªìπ§«“¡ª√“√∂π“¢Õßπ—°‡¢’¬πµàÕ∑‘»∑“ß°“√

æ—≤π“¢Õßª√–‡∑»‡«’¬¥π“¡„πÕπ“§µ14 ´÷Ëßπ—Ëπ°Á§◊Õ —ß§¡∑’Ëª√–™“™π “¡“√∂Õ¬Ÿà

Õ¬à“ß ç‰√â§«“¡°¥¥—πé

°≈«‘∏’¥—ß°≈à“«πÕ°®“°‡ªìπ°“√®∫‡√◊ËÕß·∫∫‡ªî¥ª√–‡¥Áπ∑‘Èß∑â“¬‰«â„ÀâºŸâÕà“π

‰¥â§‘¥‡Õß·≈â«¬—ß‡ªìπ°“√¬—Ë«≈âÕ¢π∫„π°“√‡¢’¬π«√√≥°√√¡·π« —®® —ß§¡π‘¬¡

·≈–°“√‡¢’¬πª√–«—µ‘»“ µ√å„π‡«’¬¥π“¡Õ’°¥â«¬ ∑—Èßπ’È‡æ√“–ºŸâ‡¢’¬π¡—°®–°”Àπ¥

¢âÕ √ÿª∑’Ë™—¥‡®π  ·≈–°“√®∫‡√◊ËÕß¡’≈—°…≥–ªî¥µ“¬ ¥—ßπ—Èπ°“√®∫‡√◊ËÕß¥â«¬∫∑ √ÿª

∑’Ëµà“ß°—π “¡·∫∫π—Èπ¡’π—¬¬–∑’Ë ”§—≠ Õßª√–°“√¥—ßπ’È  ª√–°“√∑’ËÀπ÷Ëß‡Àß’¬πŒÿ¬‡∂’¬∫

· ¥ß∂÷ß§«“¡À≈“°À≈“¬„π°“√«‘‡§√“–ÀåÀ≈—°∞“π∑“ßª√–«—µ‘»“ µ√å·≈–™à«¬„Àâ

ºŸâÕà“π‡ÀÁπ∂÷ß¡‘µ‘∑’Ë´—∫´âÕπ¢Õß‡Àµÿ°“√≥å„πÕ¥’µ∑’Ë‰¡à “¡“√∂À“¢âÕ √ÿª∑’Ëµ“¬µ—«

‰¥â‡ ¡Õ‰ª ·≈–ª√–°“√∑’Ë Õß°Á§◊Õ„π∞“ππ–¢Õßπ—°‡¢’¬π ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â‡ªî¥

‚Õ°“ „ÀâºŸâÕà“π‰¥â¡’ à«π√à«¡„π°“√ √ÿª‡√◊ËÕß√“«´÷Ëß· ¥ß„Àâ‡ÀÁπ∂÷ß§«“¡æ¬“¬“¡

¢ÕßºŸâ‡¢’¬π∑’Ë®–·≈°‡ª≈’Ë¬π·≈–¡’ªØ‘ —¡æ—π∏å°—∫§πÕà“π¡“°¢÷Èπ ≈—°…≥–¥—ß°≈à“«µà“ß

‰ª®“°§«“¡ —¡æ—π∏å√–À«à“ßπ—°‡¢’¬π·≈–ºŸâÕà“π„π¬ÿ§°àÕπÀπâ“π—Èπ∑’ËºŸâ‡¢’¬π¡—°®–

 √ÿª‡√◊ËÕß√“«À√◊Õ·¡â·µà¢âÕ§‘¥‡ÀÁπµà“ßÊ „ÀâºŸâÕà“π „π¢≥–‡¥’¬«°—πºŸâÕà“π°Á¡—°‡ªìπ

ºŸâ‡ æ∑’Ë‡ªìπΩÉ“¬√—∫·µàÕ¬à“ß‡¥’¬« ¥—ßπ—Èπ °“√„Àâ∑“ß‡≈◊Õ°·°àºŸâÕà“π„πß“π¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫¬—ß‰¥â™à«¬„Àâ ∂“π¿“æ¢Õßπ—°‡¢’¬π·≈–ºŸâÕà“πÕ¬Ÿà√–¥—∫‡¥’¬«°—π

‡æ√“–∑’Ëºà“π¡“‡√“®–‡ÀÁπ«à“π—°‡¢’¬π„π¬ÿ§ªØ‘«—µ‘π—Èπ°Á‰¡àµà“ß®“°π—°‡¢’¬π¢ß®◊ÈÕ

¡“°π—°‡æ√“–æ«°‡¢“¡—°®–‡™◊ËÕ«à“µ—«‡Õß√Ÿâ¥’°«à“ºŸâÕà“π·≈–πÈ”‡ ’¬ß¢Õßπ—°‡¢’¬π∑’Ë

 –∑âÕπ„πß“π‡¢’¬πµà“ßÊ ¡—°®–· ¥ß«à“µπ‡ÕßÕ¬Ÿà‡Àπ◊ÕºŸâÕà“π ∑”„Àâß“π‡¢’¬π

 à«π„À≠à¡’≈—°…≥–‡™‘ß —Ëß Õπ·≈–™’Èπ”ª√–™“™π
14 Taylor, K.W, ‘Locating and Translating Boundaries in Nguyen Huy Thiep’s Short Stories’ in The

Vietnam Review, autumn-winter,1996 : 445.
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‡√◊ËÕßÕ‘ßª√–«—µ‘»“ µ√å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âπ”‰ª Ÿà«‘«“∑–√–À«à“ßπ—°

ª√–«—µ‘»“ µ√å·≈–ºŸâ∑’Ë‡°’Ë¬«¢âÕß„π —ß§¡«√√≥°√√¡¢Õß‡«’¬¥π“¡Õ¬à“ß°«â“ß¢«“ß

‚¥¬‡©æ“–„πª√–‡¥Áπ∑’Ë«à“„π°“√ √â“ß«√√≥°√√¡Õ‘ßª√–«—µ‘»“ µ√åπ—Èππ—°‡¢’¬π

 “¡“√∂≈à«ß‡¢â“‰ª„π¢Õ∫‡¢µ¢Õßª√–«—µ‘»“ µ√å‰¥â¡“°πâÕ¬‡æ’¬ß„¥ „π à«πµàÕ‰ª

¢Õß∫∑§«“¡π’ÈºŸâ‡¢’¬π®–°≈à“«∂÷ß°“√µÕ∫√—∫¢ÕßºŸâÕà“πµàÕ‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫·≈–¢âÕ∂°‡∂’¬ß√–À«à“ßπ—°ª√–«—µ‘»“ µ√å·≈–π—°«‘®“√≥å«√√≥°√√¡

Õ—π ◊∫‡π◊ËÕß®“°‡√◊ËÕß —Èπ‡√◊ËÕßπ’È

3. «‘«“∑–Õ—π‡π◊ËÕß¥â«¬¢Õ∫‡¢µ¢Õßª√–«—µ‘»“ µ√å·≈–«√√≥°√√¡

À≈—ß®“°∑’Ë‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ‰¥â√—∫°“√µ’æ‘¡æå∫πÀπâ“Àπ—ß ◊Õæ‘¡æå«—π

‡Àß–‰¥â‰¡àπ“π°Á¡’ªØ‘°√‘¬“®“°ºŸâÕà“π¡“°¡“¬∑—Èß„π¥â“π∫«°·≈–¥â“π≈∫ ¡’ºŸâ‰¡àæÕ„®

‡Àß’¬πŒÿ¬‡∂’¬∫®π°√–∑—Ëß‡√’¬°√âÕß„Àâ∑“ß°“√¥”‡π‘π§¥’°—∫π—°‡¢’¬π„π∞“π–∑’Ë≈∫À≈Ÿà

ª√–«—µ‘»“ µ√å¢Õß™“µ‘15 ΩÉ“¬∑’Ë«‘®“√≥å‡√◊ËÕß —Èπ‡√◊ËÕßπ’È‰¥â·°àºŸâ∑’Ë‰¡à‡ÀÁπ¥â«¬°—∫°“√

µ’§«“¡ª√–«—µ‘»“ µ√å¢Õßπ—°‡¢’¬π‚¥¬‡©æ“–„π à«π∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫°≈à“«¬°¬àÕß

°…—µ√‘¬å´“≈Õß·≈–∫∑∫“∑¢Õß™“«µ–«—πµ°„π°“√æ—≤π“ª√–‡∑»„π™à«ß§√‘ µå

»µ«√√…∑’Ë 19 Õ’°∑—Èß¬—ß‰¥âµ—Èß¢âÕ —ß‡°µ«à“‡Àß’¬πŒÿ¬‡∂’¬∫∫‘¥‡∫◊Õπ¢âÕ‡∑Á®®√‘ß∑“ß

ª√–«—µ‘»“ µ√å·≈–∑”≈“¬¿“æ≈—°…≥å¢Õß°«’‡Õ°‡Àß’¬π´Ÿ  à«πΩÉ“¬∑’Ë π—∫ πÿππ—°

‡¢’¬ππ—Èπ‰¥â„Àâ‡Àµÿº≈«à“ ç§«“¡®√‘ß„π«√√≥°√√¡é π—Èπµà“ß°—∫ ç§«“¡®√‘ß„π

ª√–«—µ‘»“ µ√åé ·≈–‡√◊ËÕß√“«∑’Ë∂à“¬∑Õ¥„π‡√◊ËÕßπ’È°Á‡ªìπ‡æ’¬ß‡√◊ËÕß∑’Ë·µàß¢÷Èπ®“°¡ÿ¡

¡Õß¢Õßµ—«≈–§√ çøíßé ∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫ √â“ß¢÷Èπ „πß“π‡¢’¬ππ—Èπ §«“¡§‘¥‡ÀÁπ

·≈–¡ÿ¡¡Õß¢ÕßºŸâ‡≈à“‡√◊ËÕß (narrator) π—Èπ ‰¡à®”‡ªìπ‡ ¡Õ‰ª«à“µâÕßæâÕß°—∫§«“¡§‘¥

‡ÀÁπ  à«πµ—«¢Õßπ—°‡¢’¬π (author)

ºŸâ∑’Ë‡ªî¥ª√–‡¥Áπ‚®¡µ’‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â·°à µ–ÀßÕ°‡À≈’¬π (Ta⁄ Ngo ⁄c Liên)

ºŸâ‡ªìππ—°«‘™“°“√ª√–®” ∂“∫—πª√–«—µ‘»“ µ√å„πŒ“πÕ¬ ‡¢“‰¥â· ¥ß§«“¡§‘¥

«à“°“√µ’§«“¡ª√–«—µ‘»“ µ√å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫π—Èπº‘¥æ≈“¥ (sai lâm) ·≈–‡ªìπ

15 Nguyên Huy Thiê⁄p. Tác phâm và dú luâ⁄n (º≈ß“π·≈–∫∑«‘®“√≥å). Hue: NXB Tre, 1989 : 5.˜ ’ ˘
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¢âÕ§‘¥‡ÀÁπ∑’ËÕÕ°πÕ°≈ŸàπÕ°∑“ß (lê ⁄ch la ⁄c) „π∫∑§«“¡ ç‡°’Ë¬«°—∫‡√◊ËÕß —Èπ

ç∑Õß°—∫‰øé ¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫é (Vê truyê ⁄n ngan Vàng Lúa cua Nguyên Huy

Thiê⁄p) µ–ÀßÕ°‡À≈’¬π‰¥â‡¢’¬π«à“

®“°°“√µ’§«“¡¢Õßæ«°‡√“°àÕπÀπâ“π’È°Á§◊Õ´“≈Õß‡ªìπºŸâ√â“¬„πª√–«—µ‘»“ µ√å

‡æ√“–‡¢“Õ“»—¬°”≈—ß¢ÕßΩ√—Ëß‡» ‡æ◊ËÕ‡Õ“™π–æ«°‡µ¬‡ ‘́π °“√°√–∑”¢Õß´“≈Õß

‡ª√’¬∫‰¥â°—∫°“√ ç‡Õ“ßŸ¡“‡ΩÑ“‡≈â“‰°àé ®√‘ßÕ¬Ÿà∑’Ë«à“´“≈Õß·≈–°…—µ√‘¬å„π√“™«ß»å

‡Àß’¬π§«√‰¥â√—∫°“√ª√–‡¡‘π§à“„À¡à„Àâ¡’§«“¡‡ªìπ°≈“ß¬‘Ëß¢÷Èπ·≈–¬÷¥À≈—°«‘™“°“√

„π°“√«‘‡§√“–Àå¡“°¢÷Èπ ·µà‰¡à«à“®–ª√–‡¡‘π„À¡àÕ¬à“ß‰√°Áµ“¡ §ß‰¡à¡’„§√ “¡“√∂

¬°¬àÕß´“≈Õß«à“‡ªìπ ç√—µπ™“µ‘Õ—π¡’§à“é À√◊Õ ç ¡∫—µ‘Õ—π¡’§à“¢Õß™“µ‘é ‰¥â‡ªìπ·πà...

‡¡◊ËÕ‡∑’¬∫°—∫ª√–‡∑»®’π·≈â«ª√–‡∑»¢Õß‡√“Õ“®®–‡≈Á°  ·µàµâÕß‰¡à≈◊¡«à“ª√–‡∑»

¢Õß‡√“π—Èπ∂÷ß®–‡≈Á°·µà‰¡à‰¥âÕàÕπ·Õ...º¡‰¡à‡§¬§‘¥«à“§π∑’Ë· ¥ßÕÿª¡“Õÿª‰¡¬¥â«¬

°“√¢à¡¢◊ππ—Èπ®–‡ªìπ§π∫â“  ·µà§π∑’Ë∑”‡™àππ—Èπ‰¥â°Á§ß‰¡àª°µ‘π—°16

„πµÕπ∑â“¬¢Õß∫∑§«“¡™‘Èππ’È µ–ÀßÕ°‡À≈’¬π‰¥â°≈à“«∑‘Èß∑â“¬‰«â«à“

·¡â‰¡à„™àπ—°ª√–«—µ‘»“ µ√å·µàπ—°‡¢’¬π°ÁµâÕß‡§“√æ¢âÕ‡∑Á®®√‘ß·≈–§«“¡∂Ÿ°µâÕß¢Õß

À≈—°∞“π∑“ßª√–«—µ‘»“ µ√å π—°‡¢’¬π‰¡à “¡“√∂°√–∑”°“√∑’Ë‡√’¬°«à“ ç∫‘¥‡∫◊Õπé

ª√–«—µ‘»“ µ√å‰¥â  ‡¢“¬—ß‰¥â°≈à“«‡æ‘Ë¡‡µ‘¡«à“π—°‡¢’¬π “¡“√∂¢ÿ¥§ÿâ¬ À√◊Õ«‘æ“°…å

«‘®“√≥å¢âÕ∫°æ√àÕß¢Õßª√–‡∑»‰¥â·µà‰¡à¡’ ‘∑∏‘∑”≈“¬§«“¡¿“§¿Ÿ¡‘„®¢Õßª√–‡∑»

´÷Ëß¡’ºŸâ‡ÀÁπ¥â«¬°—∫¢âÕ‡ πÕ·π–¢Õßµ–ÀßÕ°‡À≈’¬π ‡™àπ π—°¢à“« ‚¥ã®ÿß≈“¬

(Dô Trung Lai) ‰¥â°≈à“««à“ ç°àÕπÕ◊Ëππ—°‡¢’¬πµâÕß ”π÷°«à“¢âÕ¡Ÿ≈∑“ßª√–«—µ‘»“ µ√å

∑’Ëµππ”¡“„™âπ—Èπ‰¡à„™à ‘Ëß¢ÕßÀ√◊Õ∑√—æ¬å ‘π à«πµ—« ·µà‡ªìπ ¡∫—µ‘¢Õß “∏“√≥–é17

Õ¬à“ß‰√°Áµ“¡ ¢âÕ°≈à“«À“¢Õßµ–ÀßÕ°‡À≈’¬π∑’Ë«à“π—°‡¢’¬πÕà“π

ª√–«—µ‘»“ µ√å‰¡à‡ªìππ—Èπ°Á∂Ÿ°µÕ∫‚µâÕ¬à“ß∑—π§«—π®“°π—°«‘®“√≥å«√√≥°√√¡∑’Ë

16 Pha⁄m Xuân Nguyên (∫√√≥“∏‘°“√). Di Tím Nguyên Huy Thiê⁄p (§âπÀ“‡Àß’¬πŒÿ¬‡∂’¬∫). Hanoi:
NXB Van hóa thông tin, 2001 : 171-173 .

17 ‡æ‘ËßÕâ“ß : 316.
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¡’™◊ËÕ‡ ’¬ß§πÀπ÷Ëß¢Õß‡«’¬¥π“¡§◊Õ≈“¬‡ß’¬π‡Õ‘π (La ⁄i Nguyên Ân) ´÷Ëß°≈à“««à“„π

°√≥’π’Èπ—°ª√–«—µ‘»“ µ√åµà“ßÀ“°∑’ËÕà“π«√√≥°√√¡‰¡à·µ° ≈“¬‡ß’¬π‡Õ‘π‰¥â‡¢’¬π

∫∑§«“¡∑’Ë™◊ËÕ«à“ çÕà“π«√√≥°√√¡µà“ß®“°Õà“πª√–«—µ‘»“ µ√åé (Do ⁄c van phai khác

vói do ⁄c su) ‚¥¬„π∫∑§«“¡™‘Èππ’È‡¢“‰¥â„™â∑ƒ…Æ’°“√‡≈à“‡√◊ËÕß„π«√√≥°√√¡¢Õß

Wayne Booth π—°∑ƒ…Æ’«√√≥°√√¡™“«Õ‡¡√‘°—π∑’Ë‰¥â‡ πÕ§«“¡§‘¥‡√◊ËÕß çºŸâ‡≈à“

‡√◊ËÕß∑’Ë‰¡àπà“‡™◊ËÕ∂◊Õé (The Unreliable Narrator) ¡“Õ∏‘∫“¬«à“ºŸâ‡¢’¬π°—∫ºŸâ‡≈à“‡√◊ËÕß„π

«√√≥°√√¡π—Èπ‰¡à„™à§π‡¥’¬«°—π  ·¡â«à“„π∫“ß§√—ÈßºŸâ‡≈à“‡√◊ËÕß®–‡ªìπµ—«≈–§√∑’Ë∂Ÿ° √â“ß

¢÷Èπ·µà°Á¡’Õ‘ √–®“°°“√§«∫§ÿ¡¢Õßπ—°‡¢’¬π  ¥—ßπ—ÈπºŸâÕà“πµâÕß‡¢â“„®«à“‡√◊ËÕß

ç∑Õß°—∫‰øé ∂Ÿ°∂à“¬∑Õ¥ºà“π®“°§«“¡‡¢â“„®¢ÕßºŸâ‡≈à“‡√◊ËÕß∑’Ëª√–¡«≈®“°

ª√– ∫°“√≥å¢Õßµ—«≈–§√øíß ÷́Ëß„π‡√◊ËÕß‡ªìπ∑’Ëª√÷°…“™“«Ω√—Ëß‡» ¢Õß°…—µ√‘¬ǻ “≈Õß

¥—ßπ—Èπ ºŸâ∑’Ë°≈à“««à“ª√–‡∑»‡«’¬¥π“¡‡ªìπª√–‡∑» ç∑’Ë¡’ª¡¥âÕ¬é π—Èπ§◊Õµ—«≈–§√øíß

‰¡à„™à‡Àß’¬πŒÿ¬‡∂’¬∫ πÕ°®“°π’È·≈â« ≈“¬‡ß’¬π‡Õ‘π‰¥â°≈à“«‡æ‘Ë¡‡µ‘¡«à“ °“√°≈à“«‚∑…

π—°‡¢’¬π«à“∫‘¥‡∫◊Õπª√–«—µ‘»“ µ√å‡ªìπ ‘Ëß∑’Ë‰¡à∂Ÿ°µâÕßπ—°‡æ√“–«√√≥°√√¡Õ‘ß

ª√–«—µ‘»“ µ√åπ—Èπ‰¡à‰¥â¡ÿàß‡πâπ∑’Ë¢âÕ‡∑Á®®√‘ß∑“ßª√–«—µ‘»“ µ√å ·µà®–„Àâ§«“¡ ”§—≠

°—∫°“√∂à“¬∑Õ¥§«“¡ —¡æ—π∏å√–À«à“ß‡Àµÿ°“√≥å∑“ßª√–«—µ‘»“ µ√å°—∫™“µ–°√√¡

¢Õß¡πÿ…¬å18 ·µà°Á‰¡à„™à«à“π—°«‘®“√≥å«√√≥°√√¡∑ÿ°§π®–‡ÀÁπ¥â«¬°—∫≈“¬‡ß’¬π‡Õ‘π

‡ ¡Õ‰ª ‡™àπ ™Ÿ´“ß (Chu Giang) ·≈–‡Àß’¬π«—π≈‘« (Nguyên Van Lúu) ‰¥â· ¥ß

§«“¡‰¡à‡ÀÁπ¥â«¬‡ªìπÕ¬à“ß¬‘Ëß°—∫ ‘Ëß∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫π”‡ πÕ ‡æ√“– ”À√—∫æ«°

‡¢“·≈â«ªí≠À“‰¡à‰¥âÕ¬Ÿà∑’Ë§«“¡πà“‡™◊ËÕ∂◊Õ¢Õß§π‡≈à“‡√◊ËÕßÀ√◊Õ°“√∑’Ëµ—«≈–§√®–‡ªìπ

§πµà“ß™“µ‘À√◊Õ§π‡«’¬¥π“¡ ·µàª√–‡¥Áπ ”§—≠§◊Õ ‘Ëß∑’Ëµ—«≈–§√π—ÈπæŸ¥ÕÕ°¡“ π—°

«‘®“√≥å«√√≥°√√¡∑—Èß Õß‡ÀÁπ«à“°“√∑’Ëµ—«≈–§√øíß¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫°≈à“««à“

‡«’¬¥π“¡‡ªìπª√–‡∑»∑’Ë¡’ª¡¥âÕ¬ ·≈–∂Ÿ°¢à¡¢◊π®“°Õ“√¬∏√√¡®’ππ—Èπ·√ß‡°‘π‰ª

„π§«“¡√Ÿâ ÷°¢ÕßºŸâÕà“π19

18 ‡æ‘ËßÕâ“ß : 182-183.
19 Chu Giang và Nguyên Van Lúu. Luâ⁄n Chiên Van Chúóng (¢âÕ‚µâ·¬âß∑“ß«√√≥°√√¡). Hanoi: NXB

Van Ho⁄c, 1995 : 16-17.

- ˘ ’
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§«“¡¢—¥·¬âß√–À«à“ß¢Õ∫‡¢µ¢Õß«√√≥°√√¡°—∫ª√–«—µ‘»“ µ√å§ß‰¡à„™à

ª√–‡¥Áπ∑’Ë·ª≈°„À¡à·µàÕ¬à“ß„¥ Õ—π∑’Ë®√‘ß·≈â«»“ µ√å∑—Èß Õß¡’§«“¡‡°’Ë¬«¢âÕß°—π

Õ¬à“ß¡“°‡æ√“–¢âÕ¡Ÿ≈∑“ßª√–«—µ‘»“ µ√å‰¥â‡ªìπ·√ß∫—π¥“≈„®„π°“√ √â“ß √√§åº≈

ß“π∑“ß«√√≥°√√¡‡ªìπ®”π«π¡“° ·≈–„π°“√»÷°…“«√√≥°√√¡À√◊Õ„π°“√

∑”§«“¡‡¢â“„®«√√≥°√√¡π—Èπª√‘∫∑∑“ß —ß§¡·≈–ª√–«—µ‘»“ µ√å°Á‡ªìπ ‘Ëß∑’ËÀ≈’°

‡≈’Ë¬ß‰¡à‰¥â‡™àπ°—π „π∑“ß°≈—∫°—ππ—°ª√–«—µ‘»“ µ√å‡Õß°Á‡ÀÁπ«à“«√√≥°√√¡¡’π—¬¬–

∑“ßª√–«—µ‘»“ µ√åÀ√◊Õ‡ªìπÀ≈—°∞“π∑“ß§«“¡§‘¥¢ÕßºŸâ§π„π¬ÿ§ ¡—¬µà“ßÊ ‰¥â ‡™àπ

π—°«‘™“°“√‰∑¬Õ¬à“ß»“ µ√“®“√¬å ¥√.π‘∏‘  ‡Õ’¬«»√’«ß»å ‰¥â‡§¬„Àâ —¡¿“…≥å«à“

...µâÕß∫Õ°Õ¬à“ßπ’Èº¡‰¡à„™àπ—°«√√≥°√√¡®√‘ßÊ ‰¡à√ŸâæÕ∑’Ë®–æŸ¥‰¥â º¡√Ÿâµ—«

«à“‰¡à‡°àß«√√≥°√√¡ º¡Õà“π«√√≥°√√¡‡æ√“–‡ªìπÀ≈—°∞“π∑“ßª√–«—µ‘»“ µ√å

„π«√√≥°√√¡¡’Õ–‰√∑’Ë‡¢“‰¡à‰¥âµ—Èß„®∫Õ° ∂â“µ—Èß„®®–∫Õ°‚Õ°“ ∑’Ë®–‚°À°‡¬Õ–

·µàÕ–‰√∑’Ë‰¡àµ—Èß„®®–∫Õ°π’Ëπ–®√‘ß „π«√√≥°√√¡ „π«√√≥§¥’ ¡’Õ–‰√√–À«à“ß

∫√√∑—¥∑’Ë§π‡¢’¬π‰¡à‰¥âµ—Èß„®...20

¥—ßπ—Èπ®–‡ÀÁπ«à“§ÿ≥Ÿª°“√∑’Ë ”§—≠ª√–°“√Àπ÷Ëß¢Õß‡√◊ËÕß —Èπ‡√◊ËÕßπ’È§◊Õ°“√™’È

„Àâ‡ÀÁπ∂÷ß ç¡ÿ¡¡Õßé „π°“√‡≈à“‡√◊ËÕßÀ√◊Õ‡¢’¬πß“πª√–«—µ‘»“ µ√å  ·≈–™’È„ÀâºŸâÕà“π

‰¥âµ√–Àπ—°∂÷ß‚Õ°“ ¢Õß°“√∫‘¥‡∫◊ÕπÀ√◊Õ§«“¡º‘¥æ≈“¥∑’ËÕ“®®–‡°‘¥®“° ‘Ëß∑’Ë

π—°‡¢’¬π À√◊Õπ—°ª√–«—µ‘»“ µ√å çµ—Èß„®∫Õ°é ºà“πß“π¢Õßµπ‡Õß

°“√∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â‡≈à“ª√–«—µ‘»“ µ√åºà“π‡√◊ËÕß√“«¢Õß´“≈Õß·≈–

‡Àß’¬π´Ÿπ—Èπ¬—ß‡ªìπ°“√‡µ‘¡‡µÁ¡™àÕß«à“ßÀ√◊Õ‰¥â™’È„Àâ‡ÀÁπ∂÷ß¢âÕ∫°æ√àÕßª√–°“√Àπ÷Ëß

¢Õß°“√‡¢’¬πª√–«—µ‘»“ µ√å„π‡«’¬¥π“¡ π—Ëπ§◊Õ °“√≈–‡≈¬µàÕª√– ∫°“√≥å·≈–

¡ÿ¡¡Õß¢Õßªí®‡®°∫ÿ§§≈µàÕ°“√‡§≈◊ËÕπ‰À«·≈–§«“¡‡ª≈’Ë¬π·ª≈ß∑“ßª√–«—µ‘»“ µ√å

´÷Ëßπ—°ª√–«—µ‘»“ µ√å‡«’¬¥π“¡ à«π„À≠à®–‡πâπ∑’Ë‡√◊ËÕß√“«À√◊Õ‡Àµÿ°“√≥å„π

ª√–«—µ‘»“ µ√å¡“°°«à“§«“¡√Ÿâ ÷°·≈–ª√– ∫°“√≥å¢Õß∫ÿ§§≈ ·≈–π’ËÕ“®®–‡ªìπ “‡Àµÿ

20 ·æ√ ®“√ÿ çπ—¥æ∫Õ“®“√¬åπ‘∏‘ ‡Õ’¬«»√’«ß»å «“√ “√ ç°Õß∑ÿπ»√’∫Ÿ√æ“ 5 (5 æƒ…¿“§¡ 2545) :
49-50.
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ª√–°“√Àπ÷Ëß∑’Ëπ”‰ª Ÿà°√–· µàÕµâ“πª√–«—µ‘»“ µ√å·≈–µàÕµâ“π«’√∫ÿ√ÿ…∑’Ë‡√‘Ë¡ª√“°Ø

„Àâ‡ÀÁπ„π«√√≥°√√¡∑’Ë‡¢’¬πÀ≈—ß ß§√“¡ „πÀπ—ß ◊Õ ç∑ƒ…Æ’·≈–«√√≥°√√¡é

(Ly Luâ⁄n và Van Ho ⁄c) »“ µ√“®“√¬å‡≈ÀßÕ°®à“ (Lê Ngo⁄c Trà) ‰¥âµ—Èß¢âÕ —ß‡°µ∑’Ë

πà“ π„®  ¥—ßπ’È

„π™à«ßÀ≈“¬ªï∑’Ëºà“π¡“ «√√≥°√√¡¡’Àπâ“∑’Ë™à«¬ √â“ßª√–«—µ‘»“ µ√å·≈–

¿“æ≈—°…≥å¢Õß™“µ‘·≈–ª√–™“™π∑—Ë«‰ª  ·µàæ«°‡√“‰¥â¡—«‡¡“Õ¬Ÿà°—∫°“√ √â“ß

ç¡À“°“æ¬åé ¢Õß à«π√«¡‚¥¬‰¡à‰¥â π„®∫√√¬“¬√“¬≈–‡Õ’¬¥¢Õß™–µ“°√√¡¢Õß

ªí®‡®°∫ÿ§§≈·≈–™’«‘µ¢Õßæ«°‡¢“ µ—«≈–§√¡—°®–∂Ÿ° √â“ß¢÷Èπ„π√Ÿª·∫∫‡À¡◊ÕπÊ °—π

π—Ëπ§◊Õ ¡«≈™πºŸâ¬‘Ëß„À≠à „πß“π‡¢’¬π‡°’Ë¬«°—∫ ß§√“¡·≈–°“√ªØ‘«—µ‘π—Èππ—°‡¢’¬π

¡—°®–∫√√¬“¬™–µ“°√√¡¢Õß¡πÿ…¬åºà“π°ß≈âÕ¢Õßª√–«—µ‘»“ µ√å ‡¡◊ËÕ‡ªìπ‡™àππ’È·≈â«

«√√≥°√√¡‰¥â –∑âÕπ¿“æ¡πÿ…¬åºà“π°“√∫√√¬“¬‡Àµÿ°“√≥å∑“ßª√–«—µ‘»“ µ√å

 ‘Ëß∑’Ë¢“¥À“¬‰ª§◊Õ –∑âÕπ¿“æª√–«—µ‘»“ µ√åºà“π™–µ“°√√¡¢Õß¡πÿ…¬å21

„π‚≈°µ–«—πµ° ª√–«—µ‘»“ µ√åπ‘æπ∏å‰¥â∂Ÿ°∑â“∑“¬®“°π—°§‘¥ °ÿ≈À≈—ß ¡—¬

„À¡à (Postmodernism) ‚¥¬‡ª√’¬∫‡∑’¬∫∫∑∫“∑¢Õßπ—°‡¢’¬π°—∫π—°ª√–«—µ‘»“ µ√å«à“

ß“π‡¢’¬π∑“ßª√–«—µ‘»“ µ√å°Á‡ªìπµ—«∫∑ (Text) ∑’Ëπ—°ª√–«—µ‘»“ µ√å‡¢’¬π¢÷Èπ ÷́Ëß

µâÕßºà“π°√–∫«π°“√°”Àπ¥‡§â“‚§√ß‡√◊ËÕßÀ√◊Õ·µàß·≈–°“√‡√’¬∫‡√’¬ß‡ªìπµ—«∫∑ºà“π

¿“…“‡™àπ‡¥’¬«°—∫∑’Ëπ—°‡¢’¬π √â“ßº≈ß“π∑“ß«√√≥°√√¡22 ·≈–‡¡◊ËÕ‡√“¬âÕπ°≈—∫

¡“¡Õßª√–«—µ‘»“ µ√åπ‘æπ∏å„π‡«’¬¥π“¡ ‡√“®–æ∫«à“°“√‡¢’¬πª√–«—µ‘»“ µ√å„π

‡«’¬¥π“¡π—ÈπºŸ°¢“¥‚¥¬π—°ª√–«—µ‘»“ µ√å °ÿ≈¡“√å° ‘́ µå ·≈–„π°“√«‘‡§√“–Àå

‡Àµÿ°“√≥å„πª√–«—µ‘»“ µ√åπ—Èπ¡—°®–¬÷¥µ“¡ª√–«—µ‘»“ µ√å©∫—∫∑“ß°“√´÷Ëß°Á‡æ◊ËÕ

ª√–‚¬™πå∑“ß°“√‡¡◊Õß¡“°°«à“§«“¡∂Ÿ°µâÕß¢Õß¢âÕ¡Ÿ≈À√◊Õ§«“¡‡ªìπ°≈“ß ≈—°…≥–

´ ˘

21 Lê Ngo ⁄c Trà. Ly Luâ⁄n và Van Ho ⁄c (∑ƒ…Æ’·≈–«√√≥°√√¡). Ho Chi Minh city: NXB Tre?, 1990:
45 - 46.

22 ∏ß™—¬ «‘π‘®®–°ÿ≈ ç°“√»÷°…“ª√–«—µ‘»“ µ√å·∫∫ Postmodernismé „π °“≠®π’ ≈–ÕÕß»√’ ·≈–∏‡π»
Õ“¿√≥å ÿ«√√≥ (∫√√≥“∏‘°“√). ≈◊¡‚§µ√‡ßâ“°Á‡º“·ºàπ¥‘π:√«¡∫∑§«“¡‡π◊ËÕß„π«“√–§√∫√Õ∫ 60 ªï
™“≠«‘∑¬å ‡°…µ√»‘√‘.  °√ÿß‡∑æœ:  ”π—°æ‘¡æå¡µ‘™π, 2544. Àπâ“ 351 - 390.
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¥—ß°≈à“«‰¡à‡ªî¥‚Õ°“ „Àâ°—∫§«“¡§‘¥‡ÀÁπ∑’Ë·µ°µà“ß Õ¬à“ß‰√°Áµ“¡ À≈—ß°“√

ª√–°“»π‚¬∫“¬‚¥ã¬‡¡â¬‰¥â¡’°“√™”√–ª√–«—µ‘»“ µ√å„π∫“ß¬ÿ§ ¡—¬„Àâ¡’§«“¡‡ªìπ

°≈“ß¡“°¢÷Èπ·≈–¡’°“√¬Õ¡√—∫§«“¡À≈“°À≈“¬¢Õß°“√µ’§«“¡ª√–«—µ‘»“ µ√å¡“°

¢÷Èπ ¥—ßπ—Èπ‡√◊ËÕß —ÈπÕ‘ßª√–«—µ‘»“ µ√å¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫‰¡à‡æ’¬ß·µà‡ πÕ√Ÿª·∫∫

°“√‡¢’¬πß“π«√√≥°√√¡∑’Ë·ª≈°„À¡à·µà¬—ß‰¥â®ÿ¥ª√–°“¬§«“¡§‘¥‡√◊ËÕß°“√‡¢’¬π

ª√–«—µ‘»“ µ√å °“√µ’§«“¡ª√–«—µ‘»“ µ√å„π‡«’¬¥π“¡Õ’°¥â«¬ ß“π‡¢’¬π¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫®÷ß¡’≈—°…≥–æ‘‡»…§◊ÕºŸâÕà“π¡’Õ‘ √–„π°“√Õà“π·≈–°“√µ’§«“¡∑—Èß

µ—«∫∑«√√≥°√√¡·≈–¢âÕ¡Ÿ≈∑“ßª√–«—µ‘»“ µ√å „π°“√ —¡¡π“‡°’Ë¬«°—∫«√√≥°√√¡

√à«¡ ¡—¬∑’Ë¡À“«‘∑¬“≈—¬Ωñ°À—¥§√Ÿ ‡Àß’¬πŒÿ¬‡∂’¬∫‰¥âµÕ∫‚µâ¢âÕ«‘®“√≥å∑’Ë«à“‡¢“‡ªìπ

æ«°µàÕµâ“πª√–«—µ‘»“ µ√å¢Õß™“µ‘‰«â¥—ßπ’È

°“√∑’Ëº¡Õ¬Ÿà¡“‰¥â∂÷ß∑ÿ°«—ππ’È¡—π°Á¡’∑’Ë¡“®“°Õ¥’µ∑—Èßπ—Èπ ·≈–°“√∑’Ë∫“ß§π

°≈à“«À“«à“º¡‡ªìπæ«°µàÕµâ“πª√–«—µ‘»“ µ√å ´÷Ëß‡√◊ËÕßπ’È‰¡à‡ªìπ§«“¡®√‘ß º¡‰¡à‡§¬

≈◊¡ª√–«—µ‘»“ µ√å§«“¡‡ªìπ¡“¢Õß™“µ‘ ·≈–„π¢≥–‡¥’¬«°—π°Á‰¡à “¡“√∂®–ªØ‘‡ ∏

ª√–«—µ‘»“ µ√å‰¥â ∑ÿ°¬ÿ§∑ÿ° ¡—¬¬àÕ¡¡’«’√∫ÿ√ÿ…·≈–°«’¢Õß¬ÿ§π—ÈπÊ ‡°â“‚¡ß‡™â“°Á§◊Õ

‡°â“‚¡ß‡™â“ ‡®Á¥‚¡ß‡™â“°Á§◊Õ‡®Á¥‚¡ß‡™â“ ‡°â“‚¡ß‡™â“‰¡à “¡“√∂ªØ‘‡ ∏°“√¡’Õ¬Ÿà¢Õß

‡®Á¥‚¡ß‡™â“‰¥â ·≈–‰¡à¡’„§√À√Õ°∑’Ë®–≈ÿ°¢÷Èπ¡“ Ÿâ√∫µ∫¡◊Õ°—∫´“°Õ¥’µ®–¡’°Á·µà

π”¡—π¡“„™â„Àâ‡ªìπª√–‚¬™πå°—∫µπ°Á‡∑à“π—Èπ23

„π°“√„Àâ —¡¿“…≥å·°à ”π—°¢à“«∫’∫’́ ’¿“§¿“…“‡«’¬¥π“¡ ‡Àß’¬πŒÿ¬‡∂’¬∫°Á

‰¥â°≈à“«„π∑”πÕß‡¥’¬«°—π«à“°“√»÷°…“ª√–«—µ‘»“ µ√å·≈–°“√‡√’¬π√Ÿâ®“°Õ¥’µπ—Èπ

‡ªìπ ‘Ëß∑’Ë®”‡ªìπ‡æ√“–®–‡ªìπª√–‚¬™πåµàÕ°“√°”Àπ¥∑‘»∑“ß¢Õß°“√æ—≤π“

ª√–‡∑»‡«’¬¥π“¡„πÕπ“§µ

...‡¡◊ËÕÕà“πÀπ—ß ◊Õª√–«—µ‘»“ µ√å‡√“®”‡ªìπµâÕßæ‘®“√≥“«à“Àπ—ß ◊Õπ—ÈπÊ ‡¢’¬π

‡æ◊ËÕ„§√ ¥—ßπ—Èπ§π∑’Ë«‘®—¬À√◊Õ‡¢’¬πÀπ—ß ◊Õª√–«—µ‘»“ µ√åµâÕß‡Õ“µ—«‡Õß‡¢â“‰ªÕ¬Ÿà„π

23 çNhúng vân dê thòi sú⁄ van ho ⁄cé (ª√–‡¥Áπµà“ßÊ „π·«¥«ß«√√≥°√√¡), Thông Báo Khoa Ho⁄c cua

Trúòng Da ⁄i Ho⁄c Sú Pha⁄m Hà Nô ⁄?i, 1988.

˜ ´ ´ ˘ ’
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 ∂“π°“√≥åπ—ÈπÊ ¥â«¬ ®÷ß®–‡¢â“„®‰¥âÕ¬à“ß∂Ÿ°µâÕß °“√‡¢’¬πª√–«—µ‘»“ µ√å√à«¡

 ¡—¬·≈–ª√–«—µ‘»“ µ√å¬ÿ§‡°à“¢Õß‡√“¡’¢âÕº‘¥æ≈“¥¡“°¡“¬ «‘∏’π”‡ πÕ °“√ √ÿª

À√◊Õ°“√«‘‡§√“–Àå¬—ß‰¡à ¡∫Ÿ√≥åπ—° º¡‡™◊ËÕ«à“∂â“‡√“µâÕß°“√‡¢â“„®«‘∂’™’«‘µ¢Õß§π

‡«’¬¥π“¡„π¬ÿ§ªí®®ÿ∫—πÀ√◊Õ°”≈—ß§âπÀ“‡ âπ∑“ß‡¥‘π„À¡à„Àâ°—∫ª√–‡∑» ‡√“°Á

®”‡ªìπµâÕß«‘ ‡§√“–Àå·≈–µ’§«“¡ª√–«—µ‘»“ µ√å¢Õß‡√“„À¡àÕ¬à“ßπâÕ¬°Á

ª√–«—µ‘»“ µ√å„π√Õ∫ 100-150 ªï∑’Ëºà“π¡“ ÷́Ëß∂â“¡Õß¬âÕπ°≈—∫‰ª‡√“Õ“®®–æ∫

«à“∫“ß∑’‡√“Õ“®®–¡’∑“ß‡≈◊Õ°∑’Ë¥’°«à“π’È·≈–ª√–‡∑»¢Õß‡√“Õ“®®–‰¡àµâÕß‡®Á∫ª«¥

·≈–‡ ’¬‡≈◊Õ¥‡ ’¬‡π◊ÈÕ¡“°¢π“¥π’È ‡¡◊ËÕ∑”‡™àππ’È·≈â«‡√“®–‰¥â‡¢â“„® —ß§¡ªí®®ÿ∫—π

¢Õß‡√“¡“°¢÷Èπ √«¡‰ª∂÷ß°“√°”Àπ¥∑‘»∑“ß ”À√—∫ª√–‡∑»‡«’¬¥π“¡„πÕπ“§µ

¥â«¬24

‡√◊ËÕß —ÈπÕ‘ßª√–«—µ‘»“ µ√å·≈–¢âÕ§‘¥‡ÀÁπ¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫∑”„Àâ‡√“‡ÀÁπ«à“

À“°¬ÿ§π‚¬∫“¬‚¥ã¬‡¡â¬§◊Õ°“√‡ª≈’Ë¬π·ª≈ß§√—Èß ”§—≠„π —ß§¡‡«’¬¥π“¡·≈â«

‡«’¬¥π“¡§ß‡§≈◊ËÕπ‡¢â“ Ÿàª√–«—µ‘»“ µ√åÀπâ“„À¡à‰¡à‰¥âÀ“°‰¡à¡’°“√§‘¥∑∫∑«π

(nhâ ⁄n thúc la ⁄i) Õ¥’µ∑’Ëºà“π¡“ ·≈–ªí≠À“¥—ß°≈à“«¬àÕ¡µâÕß‡°’Ë¬«¢âÕß°—∫

ª√–«—µ‘»“ µ√åπ‘æπ∏å √«¡‰ª∂÷ß°“√µ’§«“¡§«“¡·≈–°“√∑”§«“¡‡¢â“„®‡Àµÿ°“√≥å

µà“ßÊ „πª√–«—µ‘»“ µ√å ÷́Ëß‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫‰¥â¡’∫∑∫“∑

 ”§—≠„π°√–∫«π°“√§‘¥∑∫∑«πÕ¥’µ¥—ß°≈à“«¥â«¬

∫∑ √ÿª
π—°«‘®“√≥å∫“ß§π°≈à“««à“ß“π¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫π—Èπ¡’°“√„™â‡∑§π‘§¢Õß

§«“¡§≈ÿ¡‡§√◊Õ¢Õß§«“¡®√‘ß  §«“¡‡Àπ◊Õ®√‘ß  ·≈–®‘πµπ“°“√·∫∫ —®®π‘¬¡

¡À—»®√√¬å (magic realism) §≈â“¬°—∫π—°‡¢’¬π·∂∫≈“µ‘πÕ‡¡√‘°“  à«π°“√‡ πÕ«à“

§«“¡®√‘ß∑“ßª√–«—µ‘»“ µ√åπ—Èπ‰¡àµ“¬µ—«·≈–°“√™’È„Àâ‡ÀÁπ«à“§«“¡®√‘ßπ—Èπ¡’À≈“¬¡‘µ‘

°ÁÕ“®®–∑”„Àâ‡√“ “¡“√∂®—¥ß“π‡¢’¬π¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫‡¢â“‰ªÕ¬Ÿà„πª√–‡¿∑

24 http://www.bbc.co.uk/vietnamese/entertainment/story/2003/11/printable/031103_nguyenhu...
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«√√≥°√√¡·π«À≈—ß ¡—¬„À¡à (post-modern) ‰¥â‡™àπ°—π Õ¬à“ß‰√°Áµ“¡ Greg

Lockhart  ÷́Ëß‡ªìππ—°«‘™“°“√™“«ÕÕ ‡µ√‡≈’¬‰¥â‡ πÕ«à“‡√“§«√‡√’¬°ß“π‡¢’¬π¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫«à“‡ªìπ«√√≥°√√¡À≈—ß¢ß®◊ÈÕ (post-confucian) ‡π◊ËÕß®“°·π«§‘¥

 ¡—¬„À¡à‰¡à‡§¬¡’∫∑∫“∑™—¥‡®π„π —ß§¡‡«’¬¥π“¡®–¡’Õ¬Ÿà°Á‡æ’¬ß·µàÕ‘∑∏‘æ≈¢Õß

·π«§‘¥·∫∫≈—∑∏‘¢ß®◊ÈÕ‡∑à“π—Èπ∑’ËΩíß√“°≈÷°Õ¬Ÿà„π«—≤π∏√√‡«’¬¥π“¡  πÕ°®“°π’È·≈â«

°Á‰¡àª√“°ØÕ‘∑∏‘æ≈¢Õß·π«°“√‡¢’¬πµ–«—πµ°„πß“π‡¢’¬π¢Õß‡Àß’¬πŒÿ¬‡∂’¬∫

¡“°π—° ¥—ßπ—Èπ ‘Ëß∑’Ë‡Àß’¬πŒÿ¬‡∂’¬∫∑â“∑“¬§ß®–‡ªìπ·π«§‘¥‡°’Ë¬«°—∫¢ß®◊ÈÕ¡“°°«à“

·π«§‘¥ ¡—¬„À¡à25  πÕ°®“°π’È ‡√“¬—ß “¡“√∂√«¡‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ¢Õß

‡Àß’¬πŒÿ¬‡∂’¬∫‡¢â“„πª√–‡¿∑¢Õß«√√≥°√√¡¬ÿ§À≈—ß —ß§¡π‘¬¡∑’ËÕÿ¥¡°“√≥å·Ààß

°“√ √â“ß —ß§¡„πÕÿ¥¡§µ‘π—Èπ‰¥â°≈“¬‡ªìπ·§àΩíπ ≈“¬ ·µà‰¡à«à“‡√“®–®—¥ß“π‡¢’¬π

™‘Èππ’ÈÕ¬Ÿà„πª√–‡¿∑„¥°Áµ“¡  ‘ËßÀπ÷Ëß∑’Ë –∑âÕπºà“π‡√◊ËÕß —Èπ ç∑Õß°—∫‰øé ·≈– çª√“°Ø

°“√≥å‡Àß’¬πŒÿ¬‡∂’¬∫é „π™à«ßªï §.».1987-1989 π—Èπ °Á§◊Õ¢Õ∫‡¢µ¢Õß

π‚¬∫“¬‚¥ã¬‡¡â¬‰¡à‰¥â®”°—¥Õ¬Ÿà‡©æ“–„π à«π¢Õß‡»√…∞°‘®‡∑à“π—Èπ ·µà¬—ß∑’Ë¡’º≈µàÕ

æ—≤π“°“√¥â“π —ß§¡·≈–«—≤π∏√√¡ √«¡‰ª∂÷ß°“√‡ª≈’Ë¬π·ª≈ß¢Õß«√√≥°√√¡

‡«’¬¥π“¡„π¬ÿ§ª≈“¬§√‘ µå»µ«√√…∑’Ë 20 ¥â«¬ çª√“°Ø°“√≥å‡Àß’¬πŒÿ¬‡∂’¬∫é ¬—ß

 –∑âÕπ„Àâ‡ÀÁπ«à“«√√≥°√√¡¡’∫∑∫“∑ ”§—≠„π —ß§¡‡«’¬¥π“¡ °≈à“«§◊Õ «√√≥°√√¡

‰¥â¡’ à«π√à«¡·≈–‡ªìπ à«πÀπ÷Ëß„π°“√º≈—°¥—π„Àâ‡°‘¥°√–∫«π°“√‡ª≈’Ë¬π·ª≈ß∑“ß

§«“¡§‘¥„π —ß§¡‡«’¬¥π“¡¬ÿ§À≈—ßπ‚¬∫“¬‚¥ã¬‡¡â¬

25 Lockhart, Greg, ‘Nguyen Huy Thiep’s Writing: Post-Confucian, Post-Modern?’ in Journal of

Vietnamese Studies (Australian Association of Vietnamese Studies), 6 (Jan 1993) : 32-49.
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Vietnam’s literary movement in the late 1980s was an outcome of the economic and

political reforms (Dôi Mói) that began in 1986 at the Sixth Party Congress. Nguyên V?n Linh,

Secretary-General of the Communist Party in the mid-1980s, tried to move away from

centralized control towards a market economy in order to rescue the country from economic

crisis and political malaise. The Renovation Policy dramatically affected literary and cultural

activity in Vietnam. Vietnamese writers took this opportunity to explore a wider range of new

themes, experiment with new styles of writing and delineate objective truth. They also

challenged readers to rethink and reinterpret what had happened in the past with new perspec-

tives. This study will make a special reference to “Fired Gold,” Nguyên Huy Thiê ⁄p’s

historical short story and its significance as a challenge to Vietnamese historiography in the

Renovation Period.

The story was written by Nguyên Huy Thiê⁄p, probably the most successful writer

during the Renovation Period. It reflects an attempt to re-examine Vietnamese history and is

part of Nguyên Huy Thiêp’s historical trilogy. Nguyên Huy Thiêp’s works were widely

discussed and he became a center of attention in journals and magazines in the late 1980s.

This incident was later referred to as  “the Nguyên Huy Thiê ⁄p phenomenon.”  The story is set

in the 19th century, at the beginning of the Nguyên Dynasty. The author highlights two

historical figures: the king Gia Long (Nguyên Anh), and the poet Nguyên Du. Nguyên Huy

Thiêp’s portrayal of Gia Long and Nguyên Du is different from what is recorded in historical

writings. Marxist historians often represented Gia Long as a national traitor who relied on the

French troops for his own benefit. Meanwhile, Nguyên Du, who was often celebrated as

national poet, is depicted in Nguyên Huy Thiê⁄p’s short story as a miserable young intellec-

Nguyên Huy Thiê⁄p’s Historical Short Story:

A Challenge to Vietnamese Historiography
in the Renovation Period

˜

Dr. Montira Rato
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tual, who was alienated from his countrymen. In short, Nguyên Huy Thiê⁄p, through this short

story, presents 19th century Vietnam with a new perspective.

The story is told from a foreigner’s point of view. This is probably the story’s most

significant contribution. That is to say, it shows how “point of view” has played an important

role in telling a story in fictional and historical writing. This leads to a question of how

objective the official history is. “Fired Gold” also allows us to follow the development of

history from individual perspectives. This is a major contrast to official history, which focuses

more on historical and political events, and neglects individual sensitivity to social changes.

The short story “Fired Gold” brought about debates between Vietnamese historians

and literary critics, especially the idea of fictional truth and historical truth and how far a

writer can imagine history. This paper will chart the course of this debate and the wider

discussion about the relationship between history and literature in Vietnamese society. The

study will be divided into three main parts. First, it will provide a biographical sketch of

Nguyên Huy Thiê⁄p and the socio-political context of the Renovation Period. The second part

will deal with an analysis of the short story in terms of plot, characterization and narration.

The final part will extend to the discussion and debates on the short story that dominated the

Vietnamese literary sphere in the late 1980s. It is hoped that the study will contribute to an

understanding of the interrelation between historiography, literature and state control in

Vietnam.
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