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Abstract

This research studies the process of character construction of African Americans and White
Americans in Hollywood films about racist and discriminating issues of African Americans. All textual analysis
and information were collected from twelve films that dealt with race and ethnicity related to storytelling in
film.

The results show that, in the sample films, the image of the African Americans is presented in these
ways: the main character who is African American is a talented, determined and patient person. And the
African American character who is an antagonist has the typical characteristics of a villain. As for the image
of white American characters, we found from the sample films that they are presented in these ways: The
White American character is a person who is non-racist and non-discriminatory. The white American
character who is antagonist has the typical characteristics of a villain and will not change their personality
and behavior.

These images of White Americans and African Americans show how Hollywood producers, who are
mostly White Americans, give precedence in presenting good images white Americans. This implies that no
matter how talented African Americans are, they would not be successful without the support of a friendly
White American. So it could be said that Hollywood film producers still reproduce the ideology of “White
supremacy” to be hegemonic of American society by concealing this in the production and images

representing White Americans in their films.
Keywords: African American, racism, discrimination, ideology, white supremacy
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