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Abstract

The Woman Dies (2019) by Matsuda Aoko is a collection of 53 short
stories and essays. This article examines six of its short stories,
focusing on how women are portrayed. The results show that women
are depicted from different perspectives, ranging from predefined
roles to stereotypes fostering gender bias. Women conceptualized in
such frameworks escape with difficulty the limits of patriarchal society.
Seen as a feminist, Aoko opposes misogynistic ideologies bolstered
by patriarchal concepts. Despite varied nonstop gender-based
harassment, women are encouraged by Aoko to raise awareness
about womanhood and self-worth. Highlighting the issue of gender
inequality long rooted in Japanese society, she encourages women

readers to acquire power and authority over male oppressors.
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