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Abstract

This article investigates the translation of Japanese passive construction
into Thai, identifying the types of construction employed. The analysis
draws on data from Japanese literature and documentary writing,
along with their Thai translations. The study uncovers a diversity of
construction types, including the passive thliuk construction, intransitive
construction, and stative verb construction. Functionally, these constructions
may be categorized as either highlighting the subject of the sentence
or demoting the role of the agent. The study also notes the use of
constructions where the subject is the action initiator, such as active
construction and resultative verb construction. This research elucidates
the relationship between various Thai constructions and Japanese
passive construction, deepening the understanding of trends in translation

of Japanese passive construction into Thai.
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