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Abstract

His Majesty King Vajiravudh, a prominent figure in Siamese history,
exhibited his literary prowess through the translation and adaptation
of numerous theatrical plays derived from European works of the
19th and 20th centuries. It is notable that the king undertook the task
of rewriting these plays, with the intent of aligning them with the social
context prevalent in Siam during that period. The comprehensive
examination of King Vajiravudh’s modified theatrical plays, in conjunction
with an analysis of diverse historical sources such as records, archives,
newspapers, and literature, serves to illuminate the manner in which
the king skillfully employed various mediums of communication to
foster a connection between himself and his subjects. This astute
approach highlighted his intellectual acumen in adapting the plays to
guide his people towards embracing the ideals of a modernized world,
ultimately paving the way for the establishment of a modern form of
nationalism in Siamese society. Notably, this transition entailed a shift
away from the archaic absolutist monarchy towards a society inspired

by the European model of modernity.
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