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Abstract

This article aims to study the agency of the objects in the novel
The Cult of the Monte Cristo using the concept of object-oriented
ontology as a conceptual framework on the following points: 1) Objects
and Helpers; 2) Objects and Fantasy Creation; and 3) Objects and
Undressing of Sins. The results reveal that the objects in the text
are presented as a person’s helper in life, which reveals that human
beings rely on the power of non-human beings to perform various
activities. In addition, objects reveal the fantasy thinking of people
to define objects they have never known. This reflects human
cowardice, because the creation of such fantasies does not correspond
to what the object is. An interesting issue was that objects are
presented to have the ability to reveal people’s hidden sins. The
characteristics of these three objects are presented as linked to the

post-human state within the framework of noir literary works.
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The object is here not an object, not an autonomous substance that exists in its own right

540



MIgIfadenaas O7 22 atiuf 3 (ALY - SUINAN 2565)

‘v\%amsﬂﬁngﬁaﬁmﬂﬂﬁﬂmﬂgéﬁﬁamﬂ"[ﬂnﬂmzaﬁmgwﬁﬁaami Fsfideszuuiia
°11aai’mqﬁuamlﬁﬁummLﬂuﬁmwam"’mqﬁ"szi‘iruﬁ'umﬁﬁmwaawwﬁ

nalasagy duniaueliduii Jagdswanszinisdenysdluansu:
vasmautanidudmioveanysl %auamlﬁlﬁummﬁiauuamammmzmwﬁmaaugmﬁ
ﬁﬁiﬂLﬂu@Taoﬁawwf@q uaﬂmﬂifuﬂ'oL%awiﬂoﬁ'Uﬂwazﬁﬁ'\mgwﬁﬁ'mmﬁ'aﬁlmy'“nawkbmi‘
gﬂ@ﬁiﬁﬁmumuﬂmﬁmaLﬁau’l,u%u@mmﬂﬂiaﬁuwmﬂlums"ﬁ';ﬂmﬁawwﬂuﬂﬁ@‘mﬁfm
Garites LaﬁyiLﬂu@?"sLmuwgwﬁLmu “Mé'am‘l,wﬁ” ﬁﬁ‘hLﬂuﬁaoimoﬁ@madﬁui’@qLLaz
@ﬂaglj'mﬂsl,ﬁuwmmaﬁ@q wazfladanlpanenudwissansswiag wuin wwhondu

'
a =

dazanfduiialudnsuzyasanalaizuds anulinvaduledunits uazdnanin
fsemIna nanfe Laﬁmgnﬁﬂmﬂwgﬁm@ﬁ'ﬂslmwsl,umi@hiu%ﬁmmumﬂﬁ’m
suanelunslstiag wazidudanagluaimaiann snwdindnavildianiuidudas
ﬁawﬁmqiumﬂﬁ’%% a8 bsRanu Laﬁmﬁﬂi‘imﬁam’s:ﬁﬂ’a"l,@m”ﬂufmq%%aLﬁaulu
SUAMMITNE9TH sasusnansanan ldinmsiiasaiienluinawin v g
Lﬂu;ﬁ"sngwﬂsﬁuﬂauﬁwmﬂﬂiumaﬁgﬂﬁm aa@ﬂﬁaaﬁ'um'amé’uwgwﬁﬁﬁadmgwﬁ
lilddslwguansanauaizgnusmslasfoflilsuyed nanlasag fe dunaus
Twanudadolewlddsiag uazaysdlismaunnagadisanndald dassonsdauiaany

1an lasauwaruaiazasiaiisinindudasdiniionsay 9 nuiNasluiuauing

q
'
A 1

Watielunvihianssuds g

[ [ ¥ =
4. "J(ilqnﬂﬂ'liﬁi']\‘l un e D

uaﬂmﬂéﬁuwa:uamlﬁﬁuuwmmaa’i’mqluﬁ’nwmwaumwﬁﬁmﬁéwma
ﬂs:‘ﬁ'm'lwiawgwﬂ‘luﬁ@maamﬂﬂugﬁam%ﬁauﬁa The Cult of Monte Cristo 3% %1%
ununvasiaglunmawelfiiuiimsiaunuandluanudeuesuysdniidaiog las
& Aao A o Ao o @ o A A o
ﬂs:muummqﬂimaﬁmaﬁﬂ‘muwmmaamqﬂauwuﬁ‘numiaﬁmLLWumsn FIHIUN
FLRUANIUANIWIIWNLAEL f@quaﬂiaﬂﬁﬁﬁﬂmamﬂmsgam{i'\ﬂan IINNIANBINDIN
f@qd’aﬂdnL?J”wmﬁuwmmiammﬁm%wiumwmaw%ﬁﬁ FITARBAMNEIATIAN
Tudala
A o A o ° o o Ao o o
m’m’mmmyLﬂua@quanlaﬂwauuauummam:mmwaamqﬂ FUNUTNU
A o < ' o A Aa A & v § o oA a A
ANHARIUANNUHAIDENITALI Luaaﬁnmﬂummgmm@malmwmmmiaﬂvlﬂ e
w”a'liqumauu”ﬁmaaé’mzmﬁfﬁﬁ’h @T’aa:ﬂﬂmssmmmﬂs:mmﬁnén@Tawiag’fﬁ'u
lwazzan luih fs ms@iag‘fﬁ'um’szmmmmné”sLLa:mwaﬁ@mﬁ'@m@ia “Sugulan’ daun

o, P kg A & v, Y S . o o
e A aunavsashazitaulaniv lavinla uymdiTuamnee? mqmnmﬂumaau

541



JOURNAL OF LIBERAL ARTS 22, 3 (SEPTEMBER - DECEMBER 2022)

(]
a A,

| o 4 A v a Y Y .,
I@mqmawuwuwamm;ﬁwwﬁuaﬂ%ﬂa Fannaliifamens “mmamaﬁmm%ﬂan
lamasanvaanfAagudidafidud” (wwins ynlng, 2561, w. 24) uanNTL WNHUT
ﬂ“'avl,@TWﬁmmﬁﬁummmwaawwﬁﬁﬁ@iamamwm:vjwuiaﬂ Twiduarnussennian
A A “ o AX & a o A a a . ' v A P v A
idaumaula “enwsianaeds dusa nuin warlWizmnawudlng T5iFes 3anlaRes
WAL WAL OUININU IR BABNINRIZUANLENLTWLEES o é’uauﬁaunmﬁ@lmaqa
PDIRTINRI FWIIMIzTeLdalatenzidvnune u”mzﬂznnﬂamﬂﬁ@gmﬂuvlw yaa bnal
wazweldlutiaen limiaududanaumssdr (wwius yaylneg, 2561, u. 160) nld
UNNUT IALTNTTUIUMTIUANN (imagery) Iu‘m”'maaugwﬂ WWeaaTuN s I AuRInaAUINNT
o A 2 A A e 1 A a A A A a X o v o ' P
NINRRS ‘Vmmslmaummmsm%wumaaﬂ@awmmuamwﬂumLme"lﬂqmm
Uz aum I IEaaz lun190NNAa L% LT UAUIMTLRIRINITONBILABAN bANRY
latw ldsuss v lasunsRainluanufasi anifoiulnngesmingse g lasduewins
e 1 o 1A = £ J a
NNFFZAIINATINFUAUINT Ao MITUAWIMITUMIFTIN RN RIIIANNAA
LANITARAUINININRRETIIUALL B AN U TLAUNI TN INFFIZANNNIAINEIIT 19 %
UANIINHY ﬁu@mmimuw”aa:ﬂ'ﬂﬁ'ﬂ‘nm‘n@iaLLmﬁ@n'ﬁﬂmv’?jﬁmqlué’nvm:ﬁdw W
:ugwﬁ‘lﬁm}mmﬂ%aﬁaaz@iaf@lqLLﬁaLﬁﬂﬁu@]mwﬁwauNmuﬁ'uﬂimumizﬁmaw”aa:
luanuda ﬁfmﬂumi@aﬂz‘hdﬁ'@qﬁunmﬂ@iau‘L&Hﬂuﬁﬂumia‘%ﬁﬁummmﬂaﬁam%a
uww”uﬁaua%ummmn%aNuaa:ﬁugm‘i’ﬁ@iam’am\‘lmuﬁwﬁmauslﬁ] Usz1anit
FOANRDINUTDLRWOVDS Levi (2011, p. 19) 191 LL&TLi']"LajmmmLﬁﬂﬁdi’@qvl,ﬁLWﬁ:f@lq
¥ o @ % ' & o ' ° ' o 3 4 { A
ﬁmamﬂ@lumimﬁaLmmnmmmmnm’aﬁamm’magmaamq FIHaNINTMIAN
AILNLED W AI8zATAL lIENNITINBIARAANIINIIAIVIAMIW WA e LadazaT
=0 wa o A A o o £ ' o
ﬂlmummmﬂumimwLLWumﬁﬁmﬁ'sﬂi.lﬂ'mﬂuvl,ﬂmad'mqmuu'l nalddn ananng
= ~ £ a a dg/ Qs é 4 aa
mmﬂm‘nm'ﬂlumiﬂs:@lumwmmLmLLWumwumlummaaugwﬁmuﬁauaﬂum
m"’amql,mirl,l,ﬁa LLa@ﬂﬁLﬁuﬁ{lmmLﬂiﬂ:mdmﬁmlwadugwﬂumsmwuﬂﬁué‘hma
°naaﬁaﬁ"lsjsl“ﬁwgmfﬁﬁwé“wmﬁmqﬂmmu
AAFINAUTZNITARI A0 WWAUTULEWD IRLARIN ugwﬁﬁummmﬁﬂmama
WIAY fa “FananuTnansanudumenstdluszauansunanew (WNNUS qmﬂmy’,
A U 1 o g 1 v
2561, %. 24) TUDWNLINMITRIIUNUANT waunuaTanwmiorad19anTaianaves
< A WM o a &~ W va & A o
anas uda laldiduwunuanFuouduninu aysdlilddatanmawnidsludwiany

LL@iﬂﬁ'ﬁu@mmsﬁaqmawu”ﬁﬁm%']wi DUBHHTIA mumsqﬂﬁ'ﬂmﬁ' mq@‘i’aﬂdnﬁummwu

3
What an object is cannot be reduced to our access to objects. And as we will see in what follows,
that access is highly limited. Nonetheless, while our access to objects is highly limited, we can still say a great

deal about the being of objects.
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