WRNANNUUINeeat N nuaNe Il
Feminism and Modern American Novels

ANsTl UATTe
Sivaporn Nakhachai

Q/ i

UNARMER

v/
oy

NuIsiutiseanidy 4 un unusnnatananguWiiadiarANAN TS
10N HEaNNuUINegaIiuaNe vl uny 2 Wun199m s sinaueeainidau
WA LALN Chopin, Wharton uwaz Cather TuuuaWiias unil 3 31as1sinaa1ueag
uniliaune Ae Fitzgerald, Hemingway Uaz Faulkner Tuluaifeniu uazungaie
un13aszilae saunieanagl AN nan1a9N15IAY A NsAuAdIUsdR

- o/ o/ o/ = = o\ . 3/ dn‘li
ANITUNY AT UINIT nannsuazyFy1reangu i dad uas 1dvngeiiun
wATzhutengaTiuads Indvesindeuvdeuazane (e 1w ataiy

nejAdande ansndi lfdinmsinasunssunssnlilaelidning e Ussiom

d’f o
LIRTIR NTDINA

Abstract
The research consists of four chapters. The first one concerns the

theory of feminism and its relationship to modern American novels. The
second chapter analyses the novels by three women writers : Chopin,
Wharton and Cather. The third is an analysis of three men writers :
Fitzgerald, Hemingway and Faulkner. The last chapter contains the
concluding criticism. The purpose of this research is to investigate the
history, evolution, principles and philosophy of feminism and to apply the
theory to modern American novels both by women and men writers. This
practice indicates that feminism is a broad theory that is applicable to all
kinds of literary works no matter which period, genre, nationality or sex.
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