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Verbal Mixed Media in Thai Childhood: A Longitudinal Study of
Thai 2-6 Years’ Old Child

Suthasinee Piyapasuntra

Faculty of Liberal Arts, Thammasat University

Abstract

The Multimodal context of communication in the information age, the development of early
childhood via verbal mixed media reflects the influence of such a linguistic environment. The results of
this study show that mode and verbal aspect begin with random scribbling. Later, the scribbling was
controlled to the letters which were written in sequence. Color was used with the letters to convey
meaning. The next step was using the combination of letters to convey the meaning. Vocabulary writing
and the use of symbols are related. Otherwise, alphabetical adaptations to other symbols are adopted.
Also, in the aspect of situations, it is shown that in the early stages, childhood has play for fun. And as
children grow, they begin to use the verbal-mixed media to convey their emotions, creativity and problem

solving.

Keywords: Verbal mixed media, Language development in Thai childhood
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1.1 anavianlavasilym
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\dindguTumsaiunundangin “Childhood” nans s WWinfilengdsudusniia
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2.1.2 ANNRNLVBIAIT “NAWINTT"

WAWINT ATINUABI89NH1EIN “Development” Raneiie mstasnua
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U 4 %uﬂﬁﬁ'ﬁmiﬁ@ﬁmmmﬁu (formal operations) (81t 12 Yaiwlyy tinlu
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3u LLuulugwu:iTaQamaé’uﬁuﬁmﬁmiw:ﬂﬁvﬁmﬁ PINLINUTDILATR (Kress, 2010)

60



ssdalmans U1 18 alufl 2 (nangnaw - Swnan 2561)
JOURNAL OF LIBERAL ARTS 18, 2 (JULY - DECEMBER 2018)

wn o

EIWUIY LUTAUANT (Zebrowska, 2014) nafssesitlruiulanuinlyd
¢ “Ge" muaaiﬂumiﬁamiﬂ%\mﬁd6] o ﬁaa:ﬁmwLmﬂsmvl,ﬂmugﬂLLuumiﬁiami
LLazqmawﬁamamﬂﬁﬂluéfwadémaa LIUIAURNT 819819 g8’ (Holly, 2011, pp.148-151
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Sex Stereotypes of Female Traditional Thai Masseuse: A Case
Study of Traditional Thai Massage Parlors in Pattaya, Thailand
Papitchaya Upathambhakul and Charoenchai Agmapisarn

Graduate School of Tourism Management, National Institute of Development Administration

Abstract

Being a Thai masseuse is a profession that is part of Thailand’s intellectual heritage and is
one business that generates revenue for Thailand. The “masseuse” is labeled as a poor career. Then
the traditional Thai masseuse is often assumed to offer sexual services. This research aims to study the
sex stereotypes of female traditional Thai masseuse; case studies of traditional Thai massage parlors in
Pattaya, Thailand. The research findings pointed that two correlated factors of the sex stereotypes were
(1) prostitution and (2) stereotypes of the word “masseuse” that create a misunderstanding about the
female traditional Thai masseuse. The poor image of the female traditional Thai masseuse caused by the
environment of the establishment and the needs of male customers who preferred female traditional Thai
masseuse more than male. It provided an opportunity to engage in secret prostitution. The motivations
of getting into a traditional Thai masseuse are the good income and friend’s persuasion. The main reason
for choosing to be traditional Thai masseuse is about a lack of educational qualifications. Female
traditional Thai masseuses are satisfied in their career while others look at this career negatively. Besides,
they feel the traditional Thai masseuse as a career that can make a high income and they also proud

of their career which requires high expertise.

Keywords: sex stereotypes, traditional Thai massage, masseuse, Pattaya
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