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Abstract

“Hemingway’s Women: A Case Study from ‘Indian Camp’”
surveys the status of Hemingway and his works after the wake of
feminist criticism. Heavily criticized as expressing overtly misogy-
nistic views, most of his works, according to various feminist critics,

often depict women as ab/un-normal in one way or another. The

article uses a short story “Indian Camp” as a case study to explore
how manhood and womanhood are represented. Despite its apparent

sympathetic and admiring view of a woman, the story conveys a latent
fear and distrust of women and female sexuality while 1mplicitly
exalting a protype of Hemingway macho hero.
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