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Abstract

Commercial value and cognitive value of art are the two factors that
go hand in hand. One factor would encourage and signify another. The added-
value of art is based on several influences, some could commonly come
across the evaluation, such as the use of materials, or the historical value of
deceased or living artists in their time and contributions. Today, contemporary
art is one of the most controversial, yet intriguing art categories in terms of

assessing its value, especially when they carry exceedingly high pricing. For
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countries that recognize both commercial and cognitive value of art, this
source of income could benefit the nation’s development strategy and would
result in great promotion for the local art scene. In comparison to historical
length in art and culture with countries in the Europe, countries like the
United States or Singapore face such a shorter duration of exposure. However,
the supportive funds and recognition from official agencies had made
significant contributions to the development of not only contemporary art
but also to other social and economic departments as well.

Keywords: Government Policy; Furtherance; Thai contemporary Art
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