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Abstract

This research article aims to 1) study the cultural capital of the Ban Sa Som Community,
Khong Chiam District, Ubon Ratchathani Province, 2) to create innovative folk dance unique
to the community, and 3) to transfer the knowledge of “Fon Saeng Raek Ban Sa Som” the
creative folk Dance to be the uniqueness of the community to promote cultural tourism. This
qualitative research is divided into five stages as follows. Stage 1: Relevant documents and
research are studied. Stage 2: Data on the community's cultural capital are collected through
focus group discussions, and data on local folk dance are collected through interviews using
purposive and snowball sampling. Stage 3: The creative dance performance is designed. Stage
4: The performance is evaluated by experts. Stage 5: The knowledge is transferred to the
community.

The research findings indicate that 1) the cultural capital of Ban Sa Som, Khong Chiam
District, Ubon Ratchathani Province, originates from the inheritance of traditions and beliefs
from ancestors, as well as becomes more deeply rooted following the community’s relocation
and settlement in Ban Sa Som. The prominent cultural capital includes the way of life of the
villagers with the forest and the weaving of Kaab Bua Saeng Raek fabric. Additionally, the
village is a cultural tourism destination known as the Saeng Raek Ban Sa Som tourism
community. 2) The folk dance, Fon Saeng Raek Ban Sa Som (The Dance of the First Light of
Ban Sa Som), was created with six design and creative components as follows. (1) The concept
of the performance is based on the community's cultural capital, unique tourism aspects, and
distinctive natural features. (2) The performance style is a traditional dance with Northeastemn
folk music that the lyrics describing the community's identity. (3) For the music and
instruments, the melody, "Saeng Raek Ban Sa Som," is newly composed and blended with the
traditional ‘toey’ rhythm. The lyrics describe the community's way of life, tourist attractions,
and the community’s motto. (4) ‘Pha thung’ and ‘pha sabai’ (sarong and shawl) with the
Saeng Raek pattern, woven by the community and decorated with jasmine flowers, are used
for the costume and accessories. (5) For the choreography and row formation, the dance
moves are designed using principles of Thai classical dance according to the lyrics,

Northeastern folk dance moves, and movements reflecting natural gestures. (6) The
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performance is used to welcome tourists and for various occasions. For the knowledge transfer
of the creative dance "Fon Saeng Raek Ban Sa Som" to training participants, based on the
analysis of three aspects, it was found that the participants have the knowledge and
understanding of the creation of the folk dance. They are able to perform the "Fon Saeng
Raek Ban Sa Som" to welcome tourists. The community has also developed a sense of pride
in its own culture, and the knowledge can be inherited as a unique identity of the community,

leading to the promotion of cultural tourism through community participation.

Keywords: Cultural Tourism; Fon Saeng Raek Ban Sa Som; Cultural Capital; Creative Innovation
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Figure 1: The Process of Transferring Knowledge of the Creative Folk Dance

to the Community

<)

tuwzwey sunslvaion Sminguasnusndl umyjiuresienifianuduendnual
lwzviosduduiifinlungusurioniisiuausn dsfilendnuallandunisgiiamans nanafe
ythussegluuinuiiasnsoseadiusamszariingtuieulaslulssmalne $38T3ndamUnfidss
ognefnaudstiagtu dnumetmusssy ity ildfunisdunendefuinainussnygy vl
yuruinsinnsnisvieniielasguruinetsieidosuazifanssumsviondiivafiaenadosiy
Fhuvu TtsuvnasianiisanssssnrAuarTaussey Wy canefefinesnes Tndusiany
Sageuunt Aanssumavidnsindeuuasusn Asnssuvinlsinie dumeisadfisudenlestinsuimia
QVIEJ’MLL‘VNSU’@N’]LL(;]IN 418 (Lamaijeen, Samniengsanor, and Ngammak, 2021)

wiaedidnenmitsiuausssuuassssun Aniduuds udanmsinudeyadeiiuily
osdu wuin AauTausssudiunisuansiiutiuiiduendnvaivestuessendsliusngdaiau
FaiendnuaifuAausnisuansiiuduaansoaiagasudufausssuvewieduldiduegied Snit
gadusdelunsdaadufansmmesnsleaiiomsiausssy Taslangaurdvidomawiuiudies
svtefiudnannlifuinisviendiendsausssy (Richards, 1996; Runechareon, and Dittaphan,
2014) Bsluntifurranansndisresonuarainsyaefisllifuianssumaoadiervesyuwu Tuans
deusuinvieadiefuideu aseeunianilefiaziiausiondnvaiuaziaiivosyuvy weunsly
Fauldudesfvemydiu sislugUuuunisdeusugunbeusuruuarlulanssulatidndae
(Wutthichuay, Wongmanee, Wiyo, and Saramai, 2020)



MIAEURANYIUINSIAL was TN 13 atudl 6 (wgadneu-Sunau 2568) 2488

ninanuIdeiuiannudAguesdymdngty Snvisanuaeandesivuleviesguia
wMsSeu3 viuyursaauTausssy Aun1seusny Huyl LaslHewnsuIANNUNITIALSTTIINTIN

[

Ndgyeyminadiu asemnuningila naenvuiinyaruAsegia Jllauaulanazfnwiinusssy
8730 Mdwendnwalionizduvesuruyidiuezyen sunelvadoy Yminguasivsid diun

Y [ 1

Wauuinnssuaisassdnisuanaungfadnduendnvalliunyuwy uazmeunsiidingldyyives
Viosdiu Wauinsuanslidguuuvvungdadnutudaiuasauel duasuliduunadwieniien

Fausssuiniivedeadunidnunsvats lnsasaduuinnssufivnanusangidayavissduliaey
GIANINE

T UILaIANTAY

1) ioAnwmumeiamsssuvesuruiiuszeey sunelvaden Sminguasvsnil

2) WoadsassAuanssunsuansungAadi uiliidwendnualvesusut s veon
gneluedey Jminguasvsiil

3) ilernenenesdnnuiungAatatisassd ya “fleunawsntuwzaon” Whdwendnwal
yosyuvULiiedaaiunvionfindeiamnsssy
ABANLUNTIRY

g X

msiteadsilifunifednmnin faudsszernaduiunifeeenidu 5 swes feil

szeil 1 Anwndeyauuidn nqufiReadiunumaetausssy ugdadaiieassd nsesnuuy
afassdnsuansungfadluviosiu

szoedl 2 aviiuiiAvteya il 1) ususadeyanumsTausssurosueu Tasnisaunu
nauNEWivayandn 91U 12 au Usenaume Usvejeitiu guigusu Ysesdavinaleuand
Autiwdou shmthngugunsviesien fununiassviesiu 2) iudeyaiiisndestuungdaduay
aupsluiosiu Tan1sdunsaliedn uagdilun1sdudaog1auniazas (Purposive Sampling)
waz wuugnly (Snowball Sampling) 31nUs1¥a)¥13UU Hiugusy Usesiudamialaamdiudia
wndou svtihngugiunisvieaiien fununiasgriosdiu uarrtuiiiduiedesiunisuans
ugAatfiutuvesyuaunioislousidousuinveaden S1uau 30 au deflideyandnazgn
AadenannstuduvesaluviosdiuindudiluFemuinnsssuuas/MieRauzmsuansue sy

seezdl 3 ﬁmL%UQ%’aagJaLLazﬁLﬂiﬂzﬁ%’ayJaL%Lﬁf@m (Content Analysis) WagONLUUAS1NETIA
nswanaugAadanmsduanendeyanionil Ao aaAUsENaUNTASINETIANAIU 6 UTenis laun
1) wnAslunsaeassinany 2) suuutlunsuans 3) inasuaziaiomund 4) lA3edusaniouas
1A3eaUsERU 5) Muaznsuusuad uay 6) Tenadildlunisuans Sinesideyaniaauislag
nszuuMsTidusmvesvy Uszneufumnuiuaslsraunisaivesnnzgidethundanisesniuy
mgﬁaﬂﬁuﬁwmﬁadqLa%mwsﬁauﬁsnl,%qi’wuﬁsm %A “Nouuausnuugyyou”

szeefl 4 Useiunaau Tae {nssnandiduungfad auns Aauiamsssy uay mavioailen
WeTmuessu 911U 5 A tag USuugaunlumudeiauewue

szeeil 5 denonssAriiTINsuAnIY “Houuasusntuszeen” Irduendnvaives
yuyulazduasunisviead sndetmusssy lnonsousandsjudnis (Workshop) Tun



Journal of MCU Peace Studies Vol. 13 No. 6 (November-December 2025) 2489

[

naueanaias $1uru 16 au Wunguyatuiifugiudiunisiioudh uas/visinsuansilous
Fousutinvioadioalumy

\nTasiinddy Uszneuse uuutufinmsauyuings wuuduamaiuuuisassadna wuudsadiy
nsuans wieugunsainistuiinnin des uaznimadeuln nsnnaseuamnmYeNAIesiloIdY
Ty 1) AznssuMs93essum I delunywd sminedesvdgauasvsid 2) fidvavgydiu
wgfad ausd uagmsvienilsndeiaussiy 91w 3 au Yssliuanuaeandesserindedinuiu
TngUseasd (the item-objective congruence %58 100) FaruTvousastoluLuvasuauinzwuy
1nnIIAEUULA us? 0.75 (Turner and Carlson, 2003) WAZNIINTIVADUAMAINYBIVBYATIY
Fannunn nen1smsraaeudeyanuuanuid (Triangulation Check) iitellddayafisinausiunse
wazauysol anfAdelaliismanneaeuunmiaiesiiofivainvians (Chantawanich, 2004)

NSNTINEENSNguAIaE1

nM33deasedliunsinnsudiuasessaulunisiseainamen TN TS usI TN
Tunyudveanminendonvdnauasvsnil lavdl HE652059 asiuil 28 uiiau 2565 unenyTudi
28 $unnAu 2566 §AdElAAVINEAVSnquia0e1s TnsTuaseaniBonavadlasinside nquiaeeis
asudugeud1snlasINIsITeaeANalinslakazausaU Jasnisidnsiulaseinsusease
N1sNTINlATING

a o
WEN1338

WQUIZAIAN 1 uneTausssuveuyulIuTzgon snnelunien Jminguasivsiil

Unugzwou fog Y 7 0.unenane olvedeu 2.9uas1ws1idl Wunytuiaiusoueaiiu
wasnszanfinddunaulaslusemealng dun1aulugdnaumiy gneuwisIinuiy anwue
piivszinadaduiunsuaduiiue w.a. 2493 Suiinsdefugiuvesrntiuantiuulngnais
wode eswniluiiungauauysaliidnivmanevia Wusnatiusenyuoulngiin “diudes”
wazdaUnurEyaNNIINA1IN “9y” v3e “Unwr” Ae dunasdinaentudlugguas uarluusion
aenaaziidniviununviaunedefuiiesty y1diudsweugugiie Judnd FaRsedugluntw
a a ! « gy =@ ::l' = [ ! = vy & [ 1 [
danusendn “gou” Juduiuvesvenyiiurzeeu sounlul w.a. 2506 tasadunyviusgradu

= & Y aaad aa A v o

1190115 warlul w.a. 2540 @ULAANTEUIRAIFINA NIBUTUTTTUIN WIzUTUTIYUTNUTNE
lowszswnusaivingUliunytiugseen lugiusdungiunieguyunisindueysnensneans
Unlduardnivn quasnwdsnndeunelunginunieguruvesmuies suduaudfivesdiusuiay
YosUseimpAgInsigusueduguinadiinainitdinuay Tausssuniluendnualvesyuyy

Urugzgaudnunaiuusssundunenuianussnyseasdnougieunfmydiulng lawn
arudseinel dn1sdudiedn 12 visuseined 12 ey Fedadeuuanuluiausssudaiuialy
v = Aaa & A o aad v voA o % i = a &
AuAIYe FiBRen uarluendllisiourlyviieshuilsa Aunisasiduaunsuazugfad
feusrunguilniailousiiiouansmuauygUszing Wy Ygnznn Wimssw sonnssw Wusu
wagsnunitaan fie nsnerndevesnguans aziulding uinusssuunes unedudunlanndu
dayntudennedeludul nanafe givsemavesiiugsreuluiuisivaduiliuedviun
guyudsianiuduiedady 4 famunasduinnniudiienisinens nadendenaninaindndu
selaatu guruddRiugialunisdanisuazguasnuUnluedned Manudesestinigualisnw



MIAsduURAnwIUINIIAL was U7 13 atud 6 (wgeineu-Sunau 2568) 2490

futh iunvuwsunisldvineinsandnesnadaua wasdunelavielunissnsemiuauysaives
Audniuisnssy eglsimumumelausssuilaneudnetmils Ae afidayinisved fins
duaunazimurgvuuvauduiisensuluiagtu ddusdnduiioinmmeieldluasidou sean
lasunsandesengidayayilayensdidde wigasen Aaduwiandaiviaudad (nedn)
yguaysnd Ideenuuuaeinutiuasusniidusadunalonnyuruuasusniusseen uay
devealiuiyurunaraiduendnualiasideidsduaining uenanmsiamnalaaerini e
fimunsrUuLasLesvtY aunsaaiassrnuindaduazaiaseldlituguyuegndadu
Ae3slsiiemunmeTausssuiilaneu Ao 3dautul was nilayeynsmerinudinasnYed

Y 9

yurnandududdlunsassdungdadiudlumide

Faguazasddl 2 maadassduinnssunsuansungfadiutuliduendnuaivosmey
Uugggou 9nelvaiey Jminguasusil gn “Wouwansniiuvzyen”

nmsasiiuiiAnudiuereon o Tvadeu 2.9uasies1dl numulsunssy Auaiifeyann
onas warduarsieuideiiietestunseenuuunieasassdugiadiudulneiuuiun
vaanindany wavindnuadussdusenevlunisadisassdvuugAadduiuivangay
duuinnssuiitieresen sudny wazmounsnumsiausssuuyuusseey ssAUsENoUNS
adearsAnasuiisd

2.1 wurAnlunsadsassanasy Iduussduaalaaniendnuwaliamgiiesiuluunuyuy
youfisnausnduersenfineaiuuamszerfindduroulaslulszmdlve uazdediondnual
Fufmusssy sTsumAtivainuans uwinud Aauiausssudunisuansiuduiiduendnuniane
vostumgontudlilaneiu auedidedaiuuAnadassdnsuansiuthulinaneduendnual
vosiesiiu wazmsnansiiutuaztisdnasuianssunvieniliemisTausssuvesvy Tasiang
iladousutinviouilen

2.2 sUnUUNTUEAS “Houuasusndurzsen” unsuansungAadiutuaiieassd
nanlassasradunissivsenevmasiiudiudan dideniAeduiesdiu endnuaiusunmg
Saussan uardviyesmuuthuszeey Yssgndnaunauluziuuurosngadiudy

2.3 waswaziadneaund Tausiiudodandunisusnandundn dsznovuniosnimiy
LLamTmﬂaNﬁﬂﬁzﬁ’uﬁ‘ﬁumﬂﬁﬂéui'agé’mé’ﬂwajﬁuaq%;u%u NUMNITRILETTI Unaaionfien uas
sssumAilaniu adreassdvituesiulval fe “vhussuasusnszeou” nauna iUy uesE Ll
Faduresdaiu vhussasdimemasdamuaynauiundamndy avviouiviadinanudueguves
YUY YR



Journal of MCU Peace Studies Vol. 13 No. 6 (November-December 2025) 2491

® | @ 8
+ &

Figure 2: Esan Folk Music Instruments
1. Pin Isan; 2. Pin Bass Guitar; 3. Glong Yao (Long Drum); 4. Glong toom (Bass Drum); 5. Vot;
6. Khaen; 7. Saw; and 8. Rhythm Accessories (Chap and Ching).
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Figure 3: Details of the costumes designed with community participation

1-2. Front and back views of the performers’ costumes; 3. Tube-sleeved blouse; 4. Pha
Thung (traditional tubular skirt) with Lai Long pattern, tailored at the top and hem; 5. Silk
fabric with the “First Light” pattern; 6. Pha Sabai (shawl) with the “First Light” Kabbua
motif; and 7. Artificial Dok Phut.
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Figure 3: Example for Dance Pose Design

1. Dance Posture Interpreting Lyrics: The “Cloth-Weaving” gesture is performed to embody
the lyrical phrase “Tho Pha Pheun Lerum Ngao Ngam”; 2. Gesture Reflecting Natural
Movement: The “Walking”; 3. Gesture Derived from Classical Thai Dance Canon: The “Phrom
Si Na” (Four-Faced Brahma) gesture is utilized to represent elegance and dignity; 4. Gesture
Derived from the Northeastern (Isan) Dance Canon: The “Sao Noi Pa Paeng” gesture is

conveyed to the charm of Ban Sa Som villagers.
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Figure 4: The Concept of Creative Folk Dance Development in Ban Sasom Community
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