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Abstract

The objective of “An Analysis of Biographical Films of The Important Figure in
Buddhism” aimed to investigate the narrative strategies used in the biographical film of
important Buddhist figures in the “Krua Toh the Immortal Monk of Rattanakosin”. The study
was conducted through textual analysis based on qualitative methodology. The research

results found that: 1) In terms of plot, five stages were found as follows: exposition, rising
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action, climax, falling action, and ending 2) In term of theme, that used the pure love of
family, the truth of love, impermanence, believe and faith in Buddhism, and teacher
spirituality. 3) In term of character, the main characters and the subordinate characters were
found. 4) In terms of conflict, it was found conflict between person and person. 5) In terms
of point of view, that used the objective narrator. And 6) In terms of scene, it was found that

most scenes were mainly associated with nature, artificial, and characters’ ways of living.
Keywords: Movies, Biography, Buddhism
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dnlnaglianuaulalishazandundn aulafsUszaunsaluasnsnanyfovesiasasmneuasndd
reliiAnlasaies fuuazidndazasidannisnssiwesiiazasiifdean nuindeunionnnis
USTE8VTONT IR ATIALE LG
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Foe5m (Ending)
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ALlused farassasdaudusiasasnavdinansenusrofiayAsuan



Journal of MCU Buddhapanya Review Vol. 10 No.2 (March — April 2025) : 247

7.4 @uTaLee (Conflict) wuin TUsziAuTaeANTaLes MAnvulunszuILnISIaSe9 AD

a 1 U 1

Audaudaszninsyaraiuyana Gsnudnudananivinefianazefasiiesssue sududsivietiing

9 Y

ANHANUYDIANLT
7.5 Y109 ¥3e adulunNIsiENIes (Point of view) In1sta1iseanauar Ul uyuLoINISE"
Sosanyuuefiiunans (The Objective Narrator) @uduguuuuiiexldlunmeunsansad villviau

glafnnusesTTiInvediiasavidniuyNuewaiauUenIdunamgnsalag 1 dunans

1

7.6 210 (Setting) fs18avidenvesain loun 1) animdusssund 2) anidudauseivs

X

way 3) aanldunisefiuTinvesiiazas

JoLauDdLUY

[y

OLAUDLULEIMSUNITINY

[%
v A Ya v

1. wauni153dulunsed 3delavinis@nwinineunsuuidiuseidyanadiAgnig

=t Ay @ = =~ wa o w a - vy A =
nsznmsaaw) Heluauideasiwiell msfnuseifyaradidglumaundy q vielusudu q 9
woNUeIINNNSA1EU 1n8a19FNYININAINBUATUITOUNALATIINAUTEWNA WiaANYIAIY

NANMAENIITUUSTIUALANA191NYelne 1 Tudu

Y YA v @ e A

2. 0aunN1TuATId YA AU IR UNAIN ALY OUIINATNEUASNULAUDLTDITIIVD

Y 9

o
[ |

yanadIdyn1ansznnsaiaut dadunuidoaseioly arsAnuininsunsnieunazasiug
wszmnsenaululiyudu vonmionnaindiyaea 1wy ameuniBesulfanduide dunieuluBou
w5 Aranulundyuaynaunu 1ilade vislunmounsies gaanins deazviounuiseuieyes
enann usiu ilerfiudfuienisfnulsivannyansannd i

RIGUGINIE IR

v v
v A v a Y

1. waunsIeluased In3vniswazundnunaulafinw1AuAIlASIaSI9NI5LEL5 99

[ o

AMeunsuITIUTEIRUARadIAyansEasanawn ansailuidunuininisdniiniside wie

o q

Uszgnaldludenisianisiseunisasuluandunisnuwla

1
IS 24

2. waunITeiiluasell gadrnmeunsaunsadnlu@nwidssenduiuldiuauasneassed

Y
AMBURSLUITIUSTIRYARAdIANIINTZNNSA1aUT alAlanmeunsSunsInuAINaIenen

YIU5e TAVDIYAARTIAYNNNTENNTANEUT BNTIISIA0AWNINUANGTIUANEDU 13895135 TRMANT

o

v Y & adda ¥ o Y a o o Y o A Aa Y v
agvieulvmuItvinvesruluadoluna wasdefanaiuisadrlyusuldlunsandudinle wane

[

dmsunnumenniy B9AlsAuAN1TIUY



v

248 : 13815 195 WsUgyay1Usnssan U9 10 atui 2 @uneu-wwieu 2568)

References

Barth, F. (1967). On the study of social change. American Anthropologist, 69, 661-669.

Chalongrat, T. (1996). Narrative structure analysis in American films with female protagonists
(Master’s thesis). Chulalongkorn University, Bangkok, Thailand.

Fisher, W. R. (1987). Human communication as narration: Toward a philosophy of reason, value,
and action. Columbia, SC: University of South Carolina Press.

Hamlett, C. (2018). Why "based on a true story" movies repeatedly unravel. The Writers Store.
Retrieved from https://www.writersstore.com

Kanchanakorn, K. (2016). Semiotic interpretation according to Buddhist concepts as appeared in
the film Spring, Summer, Fall, Winter.. and Spring. [Online]. Retrieved from
http://www.arts.su.ac.th

Khajitkwan, K. (2 0 2 1 ). The art of storytelling in communication studies. Journal of
Communication Arts, 14(3), September-December 2021.

Lucaites, J. L., & Condit, C. M. (1985). Reconstructing narrative theory: A functional perspective.
Journal of Communication, 35, 96-103.

Majorcineplex. (2015). 11 reasons to watch Khrua To: The immortal monk of Rattanakosin.
[Online]. Retrieved from https://www.majorcineplex.com/news/11reason-kruato

McKee, R. (1997). Story: Substance, structure, style, and the principles of screenwriting. New
York, NY: HarperCollins.

Narisara, T. (2 0 1 8 ). Reflection of Thai society in contemporary Thai films awarded the
Suphannahong Award during 2007-2016. In The 13th Graduate Research Conference
of Academic Year 2018.

Nattapakorn, A. (2020). Narrative techniques and film language in the films directed by M.L.
Phan Devanop Devakula. Nithatsat Parithat Journal, 24(3), September-December 2020.

Nopporn, P. (200 9). Twisting texts, reversing thoughts: Volume 1 on literature. Bangkok,
Thailand: Aan and Wiphasa.

Nujarin, J. (2020). Narrative structure and horror film language in the works directed by James
Wan. Nithatsat Parithat Journal, 25(2), May-August 2021.

Pracharak, W. (2021). Narrative and film language in Palme d'Or-winning films from 2010-2019.
Nithatsat Parithat Journal, 25(3), September-December 2021.

Rattawut, M. (2019). Narrative and film language analysis of Ping Lumpraploeng's films (Master’s

thesis). Rangsit University, Bangkok, Thailand.



Journal of MCU Buddhapanya Review Vol. 10 No.2 (March — April 2025) : 249

Ruksan, W. (2 0 1 5 ). Wiriting entertainment screenplays. Bangkok, Thailand: Faculty of
Communication Arts, Chulalongkorn University.

Somsri, S. (1998). Biography documentary of Somsri Sukumnun (2nd ed.). Bangkok, Thailand:
Sarakadee Press.

Ury, A. B. (2014, January 8). Based on a tram story. Green Light My Movie. Retrieved from
https:.//www.greenlightmymovie.com

Waratporn, S. (2008). Narrative and adaptation in Death Note: From manga to animation, film,

and novel. Bangkok, Thailand: Chulalongkorn University.

R N S
>R [PV LS s ©



