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Sanskrit Poetic License: A Case Study of

Ramakrsnavilomakavya

Author : Navin Wannawetch

Abstract

Poetic license refers to an inversion of language characteristics to suit a
poet’s taste. Sanskrit poetic license, as indicated in the Sanskrit writing-poem textbook,
is divided into two types: the representation of [v] with [b] and [d] with [I] and the uses of
Anusvara and Visarga according to the poet's style. Ré@makrsnavilomakévya is an
example of Sanskrit wordplay literature which can be selected to study the condition of
Sanskrit poetic license. There appear two findings of poetic license in this literary
setting: Visarga and Avagraha. The firstis allowed in Sanskrit poetics and the other is
traditionally used in Sanskrit poetry. It can be said that a Sanskrit poet’s identity is not
reflected through poetic license. This phenomenon, therefore, shows the identity of
Sanskrit poetic license.
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