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Haunting Body, Hideous Beauty:
Genre and Representation of Queer Gothic

in Hor Taew Tak Trilogy

Saran Mahasupap”

Abstract

In Thai contemporary society, gothic film has prosperously gained popularity
in Thai film sphere. The dark light of the gothic genre literally delineates dark,
danger and intimidation. This genteel label of gothic is unavoidably altered
when appropriated to a different cultural platform. In the Thai cinematic, the
sense of intimidation and darkness have been shaken from its provenance and
combined to concoct an alternative and hybrid form of gothic. The nexus of
fear and fun intermingled in this genre can be presented as “global gothic” in
which normative gothic is globalized and localized simultaneously. In the
meantime, in the films, the Hor Taew Tak trilogy, transgendered people,
known as katoey, are portrayed in the film and perfectly fit with their strong
stereotypical characteristics of being funny and hilarious. These stereotypes
seem to be underlined in the public space through films and soap opera.
Interestingly, in the cinematic sphere, Thai films opt for representing
transgender people with the implication of being monsters. Even though the

sense of comedy and fun is accentuated, there is a certain portrayal of their
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bodies as being distorted and dehumanized and they are rendered to be queer

monsters.

This research aims to analyze the Thai films, the Hor Taew Tuk trilogy, as the
epitomé of the characteristic of “global gothic” in the Thai film industry. In
addition, it also investigates and reveals the representation of queer characters
and how this is exploited in the stereotypical image of “katoeys” imposed by the

mainstream society.
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