FINUNGT: Unazasiandounutauds

*

faNUa ol Uones

[N

Unanga

smasgs: unazasiardouniwdauds \Dunidudlasinisdeslulasinside
SIRYSH: A1amF19 510U FeRnwInTYUINNTASNETIAAYAT/NTHARS
Sawafeannissaaiiies suAesh azauisoaztoulsuiiudymninig
Psesssuvesdennlvesaislulszinula Tdagrelstng

wwaRananigITelilunsasnaunazasies smags en1sialIeis1LLes
Wodudulaviget19ndnwaluasAMAIY09AULDY (Rashomon Effects) hay

N5 BATIERTRLRIAINTAREIIEndnesssy Sulaun Ydyasssu (Faum

a

93 wuy) uazenmaya (lang nas lune)

&3

v
Ya o o a '

IIdedsauyigiuinunazasiiadslaslduuafadrsiuiiaziduesediofiasviou

ERs]

' o

T lnesauadeliiiuussiiuisesminuaimaindfvaisyuuss Auwain

Wouluflenuuedndn “AuA1” “AMEITN” “AINUTBUSIIN” WA “ANUERTITN”
naenILMnkAzKaLiANTaudwesdnuinglutagiula

AaunanveIuNarAsisesliifiedsesssufiunasaurisiiayasluisesuas iy
gndotuwdudriindiunu drilnamznquusedudriinaina 1Duvgnaida
Uselevuilon W@adumud 1Wunalnlunistdesiudies Wueideaznielu

UIYIAR

213gUsEnAITIAaUNsAZAT ANETNEIMERT PaINTaINTIVendY

M98198NBIAERAS TN 44 adun 1 (2558): 21-89
Journal of Letters Volume 44 Number 1 (2015): 21-89



Welalgraudesuaauniuunasassissnililsuguiusaznuinlugiuy

va v 3 Y o w

Weuun §Ideidesidnudyazuazenaayasentulilaneu iefazliues

U

vYa
i3
Y
)

v

%Bﬁiﬂiﬂﬂﬂﬂﬂ‘\]’lﬂﬂﬂmENGUENG]’JﬁwﬂiLLG]auG]’JLLﬁ Lﬁ’WLiEN‘\]’lﬂiJﬂJiJEJ\ﬂM@J Tailgan

Ya o

NI9UAIUAALAZNITLAILAL maﬂamaalmuwasﬂiauﬂwwawaumsLmLim

G]WGJJNN@QLLaSﬂ’]iLLﬁG]d"lﬂﬂ'}']ll“UG]LLEJ\?EUENG’]’JaSﬂﬁﬁL‘ﬂUﬂa’Ngﬂsﬁu

UNaEATULAURIMAN TN NS 8@ LA U S UAHEAIINATIINITAE T

WABynsvemAiug HlevnmeaRTId (M3eiian) Auunaaln nduyadeya

A1499 LRgItuAnasnt weafuedn inefudazasdifylumadandeseniig
555UNURSIIN NABAIUAIIAIaLAT IALlan1yeg 198 NaTuTems 7 fo

o

InwaSeed 238lgs easin uals dwinen wyneuwazgIssuiugun feenis

a @ 1

wido Audsiiintuass Arosq gnillneenundosy Tnnsiaiosuasuane
Kuyuuesesiazasiada teyamariiivediadonds uandne asstudaiuas
nduntaiing faanaradeifuvesiiazasurasiies wazanteyayndisuy
Iesuluganeunth Jymsmvesiasasifonuarissdineddeluuazsauiuld
og19ls luvnziidafeauaan S neufuieldensnissinaznsiasnauies
Tlée uidwnazasnenowaiannuaidvsiiioersnueavitls Ay
wnniils BeufiasarnsuinseuuarBeaiimansenuivhiedBuiiluas
uaN1IveIAUINTUEanY auunuivanmdumaldly inszdnsdieeia

druslunisnewasvenetymanudaudatue liunnites Inennulailatdngs

UnagAshAsuNISIENeNISeLUMLEaTUN 14-17 naAdnteu 2555 Tuaugune
M55 W gufaunisavasanla Wugulnua uazileTuil 19 unsiau 2556 lu

Nunfiidewazimeniaavassinadelne /18y Our Roots 5 Right Now

M98198NBIAERAS TN 44 adun 1 (2558): 21-89
Journal of Letters Volume 44 Number 1 (2015): 21-89



AEBNYIAENS INNAINTAUUNINGNTY NThaRIwsazASITiAINe1IUTEI 1
Flug

'
a

PfiddnyBavesnszuauniide liuitaenmeassaiieassd nsuFuLumes
YBIUN NMINAUIUNAUFUAAILAZN1TUNAUDUNALATEAI515TU NAB
Pumsaunndsaunsuandluusiazsou wsunarasdesiunAavdnii iy
foudanedn msluiungsuasdmeldasiouaufaauidn Tésuits
wanuasuruiiu WWnenunBsusiutu Iaouniul fiseuazinnsun e
puies Sadunszuaumsivinli “quudlunisuansseutiug” Idhudsyaunsal
waflouvesnszuaunsdanisanudaudsludeny viludesamuissiuay

TudInase

AmdRe:  nsavaslvesalie, s1fesh, N1siEEewinguNes, ANNTALES
N1ansiiinawadlng, 958s55UNUNSHEIDY, avAsvasaylnd, N3350

35195091

M98198NBIAERAS TN 44 adun 1 (2558): 21-89
Journal of Letters Volume 44 Number 1 (2015): 21-89



Ravanasura: Replay the Rashomon Effects

and Revise Our Conflicts

Dangkamon Na-pombejra

Abstract

“Ravanasura: Replay the Rashomon Effects and Revise Our Conflicts” is one
of four sub-projects in the research project entitled Ramakien: Progress from
the Roots which studies the process of drama/contemporary performing arts
creation based on the Ramakien. The aim of the project is to examine the ways
in which such creation can reflect ethical and moral issues in contemporary

Thai society.

The major theoretical framework employed in the writing of Ravanasura is to
employ the “Rashomon Effects”, or a narration from different perspectives, in
order to affirm and remedy self-identity and self-worth. In addition, the
Buddhist precepts of the Papasica-dhamma, or mental diffusion (craving, pride,
conceit) and the Akusala-mila, or the roots of the unwholesome thoughts

(greed, hatred, temper) are applied to analyse the causes of conflict.

The hypothesis is that the aforementioned concepts can encourage a

contemporary Thai audience to realize the multi-dimensional realities, the

» « ” «

différance in the definitions of “values,” “morals,” “righteousness,” and “justice,”

as well as the causes and results of the conflicts in contemporary Thai society.

Lecturer, Department of Dramatic Arts, Faculty of Arts, Chulalongkorn University
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The play asks major questions of whether the moral values held by each
character and audience are individual, group-specific, or universal; are they
based on utilitarian or consensual reasoning; are they defined mechanisms,

meta-truths, or myths.

Upon applying the aforementioned questions to the verification of the first
draft of the play, it was found that in order to achieve fresh perspectives from
each character’s point of view and a narration that is not restricted by an
existing framework, the playwright had to first eliminate his own Paparica-
dhamma and Akusala-mila. As a consequence, a new play produced can more
fairly reflect the Rashomon Effects and reiterate the conflicts between

characters.

The play addresses the events following the revelation made to
Phainasuriyawong by Woraneesoon that he is in fact the son of Thotsakan, not
of Totsiriwong (or Phiphek) and Nang Montho. The information concerning
the Lanka war, the past, the major characters in the conflict between good and
evil, as well as the beliefs of the seven main narrators, namely
Phainasuriyawong, Woraneesoon, Asuraphat, Nang Montho, Sammanakkha,
Benyagai, and Suwankanyuma, in relation to the actual events are gradually
revealed through retelling and re-performing from seven perspectives. The
information presented is similar, different, contrary, and reverse, both from
what each character believes and from the information previously revealed to
the audience. The mutual conflict of the characters is how they can continue to
live and coexist while seeking to maintain, salvage, or remedy their dignity and
self-respect. As the characters try to create a new reality to heal themselves,

they in turn speak more than listen, deny responsibility, and induce
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consequences adverse to those inside and outside of their social circles. In the
end, the root of the conflict is lost since each one is complicit in creating and

expanding the conflict inadvertently.

The play was performed as play-reading during November 14-17, 2012, in the
12th Chulalongkorn Academic Fair at the Sodsai Pantoomkomol Center for
Dramatic Arts, and on January 19, 2014, in the Research Forum Festival of
Thai/ASEAN Contemporary Theatre: Our Roots & Right Now.

A step in the research with no less significance than creating and adapting the
play, developing the play with the actors, and presenting the play to the public
is the discussion session after each performance. Thanks to the open-ended
nature of the play’s major concept, allowing the audience to reflect on and
exchange their opinions and their lessons-learned, as well as review their
reactions and judgements is beneficial in that the “community of the

performance” can virtually experience the process of managing social conflicts

both in Ramakien and in real life.

Keywords: drama, contemporary Thai drama, Ramakien, Rashomon Effects,
Thai political conflicts, morality and politics, postmodern drama,

classic adaptation
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