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Abstract

This paper aims to study the questioning of heteronormativity in early detective fiction by investigating the
representation of homosexual family in the crime fiction series Holmes & Moriarity by Josh Lanyon. The
study finds that the representations of the male detective and homosexual family are influenced by
heteronormative standards. The selected texts raise questions about the conventions of early detective
fiction that usually offer stereotypical representations of the male detective. The male detective in early
detective fiction typically prefers a life of solitude and refuses to start a family. The selected texts, however,
portray a protagonist who is able to perform his role as a detective while starting a family with his
homosexual partner. The selected texts also try to represent a same-sex family that is different from a
straight family. However, even same-sex partners are influenced by social norms and the concept of the
ideal family. The representation of same-sex family in Holmes & Moriarity is, therefore, still unable to truly

defy the dominant heteronormative standards.
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n1saseaseuATLiiuIInIY JITenuinervyileny ¥n ladud uous 4939134 (Holmes & Moriarity) ¥8430%
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7 dunuua Toe o.aegass N iwesaen laaud 9m n1wagsE (The Adventures of Sherlock Holmes) dnfiusilae unsadtinfia
(Doyle, 2020)
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11U AafitnIvn1sansennarUsvgeg1amuny wesn (Megan Burke) nanali31 “Heteronormativity is
a central concept in feminist philosophy and queer theory that names and describes heterosexuality as
a compulsory system of power enforced through masculinist and naturalized binary gender norms and
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luunanudengnIsnguLwIAnoIakuulseifaans (historical time®) v04lstiansn lawwaian (Reinhart

1l piinUszsunBuivesansgenimashsaumisiaudd 1993-2001

2 nAniedefAnwiduwnfeiiiannmannsiedfeneaiednsuesyaaaiiianumainaevnane wiluvasiiortuilildsiin
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“pulaiun@” (Saran, 2023, p. 77)

1 ynAndesmawuuussiamanfiluunfnveslsiensa lawaian (Reinhart Koselleck) thuSvayuasinuse Samansyigesiud
Timdnessamans (semantics) iAnwiuazeSuredfvedia deduiusiunistuiinuse iRmanivesmyvewalumisde Futures

Past: On the Semantics of Historical Time (Studies in Contemporary German Social Thought) Fansunsasausnlud 1979
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Koselleck) 1nldlunisfinw Tnstauoinauludsaudiulugianseuduanlunvulssinamanslunisandudin
Tnsuesilasaiesianszuandnusznauseein Jagiiu wazeuian (Koselleck, 2004) F43snguasindunan
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nauunsruandndu “natuuusnanana” (heterosexual time) (Jirat, 2022) na12fe LUIAALSDIIAILUY
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Queer Time and Place: Transgender Bodies, Subcultural Lives @9in3an15a1unaAlaztalos@nuin dnuin
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“The time of reproduction is ruled by a biological clock for women and by strict bourgeois rules of
respectability and scheduling for married couples [...] many and possibly most people believe that the

scheduling of repro-time is natural and desirable.” (Halberstam, 2005, p. 5) nd13A8 deAUNUTENABINIT
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Igasanaluguuuuduiuseenauuaios (queer time) lnsdaiesaununanin “Queer uses of time and
space develop, at least in part, in opposition to the institutions of family, heterosexuality, and reproduction.
They also develop according to other logics of location, movement, and identification.” (Halberstam, 2005,
p. 1) IINAUMUUATETIZLANANINI 091 RAN IR T NAVIAMUUTNEIILNA LALTIASILA AU TALANNDII
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UfasiiazusengAnunuaifeniiaunguingaioiniuidiiniung deiiuad Osuawu (Mary Bernstein) uay
wbun Tsuauid (Renate Reimann) sfnwiaseuasivesnguiiinnuvainvatgmanauaziaissladenuguiuy

Y

ATAUASALATIYSIN

We employ the term “ queer” families here to signify the diverse family
structures formed by those with nonnormative gender behaviors or sexual

orientations. The term “family” refers to groups of individuals who define each
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other as family and share a strong emotional and/or financial commitment to
each other, whether or not they cohabit, are related by blood, law, or adoption,
have children, or are recognized by the law.

(Bernstein & Reimann, 2001, p. 3)
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“Vsandum wish”

Tiifugnan Tasdedognanndn “lsndfus Sadu” vildoyunuldd wivnsouniieslide
Tswnsfust uidlolienavlfisedadenlignandaduiendedeliveuselidofiseussou mauoudefiutade
Tfugnaniadisuldtumsdsdesnureuilugan efinnsanananmsusngivessluneu ey Inuea
WsoLU&L (The Final Problem) (Gatiss, Moffat, & Caron, 2017) @sansnwiselupduimleina nidedudiuindu
wioufuinausamindudseglseius ilfdulih duiefuniuaudeuauimaivog wesden Al
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wuuRESNuNsuAILLAE MNsASsATEUATITB s A ABNIY YazTiuTTTing USRI aAEsILN U Ul
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ikaugauaunsatiauenIsuAsIusenIiazase snmedeaiuld wWiuldnnauduiuslusfnvewinayas
vanoganalamesiilagrunsausanazugreivefnausnimaiisafunneufiazavmiv fazasmefide
W.Snd. maausyssiumsausase iR tull wenanazweliiuinnuduiusvesg snineieiuly
FamowifuswaioBuldiunssoniund TuvasiRerdufuandidiuidviwavesussingruindranad adng
areuiyeadoInsuisurssaudivgludsaueuitude
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Sutnendedetulagliiuisudsnn definsandiundaassasnuindazamdniensalnesuasiaidng.
fuAadonisudsnuiiuansaiuegraiiulddn nandenialamedatuayuiuifsveaaiofingziunlaleli
audAfunIsaserseundLuunszuandn filannuunmiafiiindnadn “But at forty, divorced—or as good
as—and my career having been through the shredder and back, well, let’s say | had developed a taste for
home and hearth. My own home and hearth.” (Lanyon, 2019a, p. 7) a3alatvasnaiafia111 “home and

hearth” Fennefatuvseanuniasinlvianaugu Uaeasie vseauigla lnglanizA1in “hearth” Nuenainay
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yanefietu videwniiawda Ssgnldunumnunuevesdin “aseunsa” de Tuill “home and hearth” Ssmanefis
TuLaATaUAT nAnanTeiuasiulain Arindusazaseuniivesasalamas (my own home and hearth)
Tasumsiienuuazlimnumnelndlagliladsiuarlonvesdaunseuanan azwiulanauluaseuadidulngin
finordeluthundafentu waedsmmdoiniunazaseunsrfofiufivaonsevesuyud udfundaassiiauedi
asalnulesinawdniulymuazaudummluianareads liieganmshauiensmgide Ussaunsaldin
fidumardehlaialamesnseminturaiuds “Truazasouats” luildmnedanuiivieauduiusionma
aeidonnaznswiswanely withukazaseuasiluiirunafivesrsalawlesfenislinnudidgyuaslinuaiiu
pusazaudn asalaesTsliliufiasnsiinseuniilanfuds isssindeniiaziinseunsilaglisndudosde
lgatuguuuuasauaTkuuNeLlgnanuasauasver snsanaludaunseuandn widenarineidunudiu
LazATEUATIvEIRULEY FedenndetuluAnvenaTefililddalerifdinvesnudifuusaiagiuindane
donssuifivurimueivessalaesiuiaidnd aznuidnnuuandstuegnsduds wisndidulnuluaseunsaii
fuwAauuveyinuisuiidandnussinguinsanmogiuasinin wiesiineiunmehantoudonaiae
gnaseundvedesliwisnuiuiiun (Nina) audnanvesdosededinegansiuiu wigneanislisuiinyey

winfimdsaziinuwnudosmneven wdnd.annauatuniswisnuassiuliesalanesilei

“Anyway...his girlfriend, Nina, was pregnant. Our families are...very traditional, very
conservative. So Nina and | married.”

Holy guacamole. | thought that kind of thing only happened in chick flicks and
Harlequin romances.

“To give the baby a name?”

“That, yes. But for Nina’s sake too—and Alex’s. He’d have married her if he’d
known. Anyway...when Gage—my nephew—turned three, we divorced. | still
spend a lot of time with them, but it was never a genuine marriage.”

(Lanyon, 2019d, p. 269)
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mMsguduiuniesnsiansvesinung liadnd uazaseunsimeneumdnideadensmsanann Tasnsli
Wwadng. Aufunnwenuduiusuuvandassenluwulhiduszeznamis windunanifinevaussves
asalamlefiilonsiudeszdiildiulifusefuiruafivenseunsinesesi wiasumiiuiuinEomssAian
Frezdiualuiionsdnibeiuvindy ( thought that kind of thing only happened in chick flicks and Harlequin
romances) uanani asalaesduimiinisnszyiienantesaseauasenntindt “It was noble in a soap-
opera-ish way, but it wasn’t the kind of nobility that | understood or approved of.” (Lanyon, 2019b, p. 32)
mszesalameslildatumuunAndosnseunianuunszsuavan Jslildussinmsuisnuiiofuiinveuiuduay
Qm‘ﬂuﬁadﬁﬁwmjaq Lwiﬂé’uum’j']Lﬂuﬁ%'mﬂﬁﬂzgmﬁé'mé’wsmﬁ“uasmﬁ’n,m (soap-opera-ish way)
msfinsouniavgnilardenisosnsudsnumuussingiusnsnana sivliiadnd diruaidnaseuniad
“auysal” azdeainaInmsussy widsunsounfazisisnuiuaialamesingzdominfusduaudiusues
asnmadsiuldunseuasifiauysallaouriads unnsnsnasalamlesfiuesinmsussnulisniudmsuiing
wmerinsussnudusodsuuuing dlaleidevea asalameosnandn “If | was another kind of man, I’d
be...doing romantic things for you.” (Lanyon, 2019c¢, p. 178) asalaeseniesnsiidelsunufniienusn
Fuun eveniwildanuddiuausneginadnd.an uwhuezlildauiivevuananudnuuulsuuuinu
ausnvilifendasunnudn sunaidilildduaulilsuufnuamansausnfuednd.suunnuduly
i ﬁwiﬁﬂ%aimLW@%ﬁwé’aamaU%’UﬁwamewwuaaLa].Lﬁﬂsz?.Lﬁaauaummiﬁﬂmmﬂu%ﬂLLﬂ’jWLsuwxlnjLﬁuﬁwﬁ’umi
WAL UVUTIEERINU0MA 0 IUNdnassTsaeiouliiiulunAnvesassiazamanluidosnisusanuiie
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“[...] Which is why | leave these things to you. You’re the romantic in this family.”
His smile faded. He said, “I am a romantic. And | want us to really be a family. |
want to marry you, Christopher. | want to love, honor, cherish, and protect you—
and take you to Italy on our honeymoon. Will you marry me?”

Somehow we had gone from laughter to solemnity.

I swallowed. A tiny little gulp of a sound | hoped he didn’t hear.

“Yes,” | said. “I will marry you.”

(Lanyon, 2019¢, p. 178)

fegetnsfumgliiunsuaneeninetovesnsadlamnesinereuufiasnisuianuriuinanazn1wney
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agatmanImsalaesuanInedng. \Juaseuasd eglisndudasssnunsaiinnuieitemisaisdonniy

a

WUIAALS BIATOUATIT IR IMUAT Y ins1zATauAT I luLuNeveInTalaesAoAui N UNIAILT AN
Juaseuasiilianudidydenu aesguaazdiemdanenaduuduzlililaiadendoaiu w.ond Jaduaud
asalanesvousuinduaseundildegiuiule simuafvesnialamesisaonndosiviiouvendsuanuuas

Tswuuiiaualidnadu



nuNIsI AdIAS, neuas wnivd | 34

ynugindalamefoeusuinadnd Hunrseuaiuferiumunuseauuniod udiadnd Feldsudniwaan
Afeudosmauisnuresdinunssuavdnnduuesianuduiusvesiagdslituindunseuniaftanysel lwndsuen
11 “l want us to really be a family” L‘Wi'wL‘UﬂafjﬁﬂiﬁﬁgﬁﬁLLﬁiN’mﬁ’ULﬁﬁJLﬂuﬂiaUﬂ%’?@EJ"NLﬂu%ﬁﬁﬂ’]i azulaan
\.18nd Iianud Ay fuisnsuasmsuisnuauaenvesdenunseuavdnidusdiann dunaldainAveunsnu
11 “Christopher. | want to love, honor, cherish, and protect you...” A198WLA491U84L2.16 N9 10U nweg
Wentumauunulufidussnu (marriage vows) Fanulsvesluifussnuvesmaunaiadiigunnaiinaiidi
auueud “azdn aeliiAesh agnzyauen wazaznlosgansalutidinnienruaumnumensinain” msi
g veussnussmauusueliiiiui vssingusniananaenaurdsuazanderesdsnnnsruadn
fidvisnastranndermunfivesa dng. viliduaudnudmenmaninituasauasivesiasamdniadesld
pgednLau
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“| swallowed. A tiny little gulp of a sound | hoped he didn’t hear.” AeufinSalneasaznauiufvous s
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azau wikdsovesnisueundu “mnuidndua” vie “anuliunsouiiozuien” asluse wrdmieieuin
arlail#Buideaiiu (| hoped he didn’t hear) wislufidfoarlisusfmuduavens udvefianuds elalnios
Alvmnuddnionusn dmeusumveusinuiionuenauidnveaadnd. msiiauslinialamosinduls
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Adefutuisafuundvandeuausmaioidesdu 017 aseuasinduainazasingvimyd wesden annsAnm
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Tnadurarune winafiasananmsiiauedi dnd uianuiuiviieliiiuasgnlliumananeiesd
ogagnipamungvne forauedldinunaiidniiduynsygysssuvon iBnd.fe uenani dufuarundeadstu
sewisfaraslseiiudan wetien fuin namAslungilsdud dusunuronddeTialy tfawsn
waslddnnadufunuveniesnefidedinluudvenadndiiuiu Frundnassinaueina.dnd. ainauuiu
naun widnldattisiungarsenaninneuduing yiliaond wereudanadiuiluauduiusseniiau
fuasalaules iszuenanasdunstisdenduiudseninsaseuniivena.dnd. fuasalamesuds Swaevieuly
e dnd sevhinstignvdemsanuduiustudnagtaevhlinseunsiauysaiinndety

vimunAvea Wndidiensidenmnuduiusserimanmeiuausnegmelidvinavesnisaiinsounia
wuugsnaane daundnassinauedi wadnd. iinauinendedielugisanduniiuasnereuldutnald
paalamlafinfanssusuiuinaieliisgaivauntuniy leaumeunilan ey ves 3 1ox lwuna unay
(The Boy with the Painful Tattoo) thiausnisneneltutiilvesalamesiunayianssusiutu Swandiidiu
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“I' want us to be a family, want you to be part of the rest of my family. | know
you think they don’t accept you, don’t like you, but it’s just they don’t know
you yet.”
“Yeah. Well.”
“And | honestly really feel like this is the perfect opportunity for you. It’s a
chance to get to know Nina and Gage without me around, to do something for
them, to wi—” He caught himself.
“Win them over?” | asked.
“To bond with them.”

(Lanyon, 2019b, p. 54)

edunaledn 1dnd.gusenisdy “Aseundy” Nwas9D9EnInse ASILINWINE17I1 “l want us to be a

family” wazdsuandnan “[I] want you to be part of the rest of my family” lagnniansanilseuiisuiuave

'
a v a

uAsurea.dnd. Mauelilumide “4. aseuniifigndes: LUIAALSPINITULAIULUUNTELENSNLATRUULATYS”

Y

a

7WINa191 “l want us to really be a family” azdaiuegnsdnlauidundnassaslaiugiAnin “Aseunsaf

1Y LY o '

Wiase” Wufazasia.Ldnd. lewinussinguaessnaiunaiinsdninaludmuewsdusuadeadvayus

'
= o

AsaUATITIUTIRS R Aaslsnaumeviawignieddeduegandounimsoun 1a.8nd.Mdafay

Y

ANHYUAINETD

Famereruldudnldasalamasidnaituaseunswasydiialianusniliauanudunusfuaseuasven (To

[ o

bond with them) lnatamzifiafiansaninnagnidentiduinatlunis@euauduiug Swihliiuineidnd.

[

1ASUBNTNANWNAASDIIAUUS AN NAR LA AT Uan

v Y



nuNIsI TdIAS, neuas wnivd | 36

[ < <y

agnslsiin asalamesnduivfniiuansainiednd Tneduds sz llldldanuddyiudnnie
msanuduiusiuaseuasivesausn winsalaesaruesitnudunseuaiideriuie.dnd. wauendlleseen
nAsaUATIvena.LEng. wazlilduesitmududuniwesduue3ensd warliunsaunfiasiisadesiulagly
Fuu AdalamlesTauindunnidestuauinmazufasiiarauduiusiuaseuaiivesa dnd. whildandogns

nouniliiinsalamesufiasnisluiieaindoufiarudaitueiond wagvaume

[CHRISTOPHER] “What if you took Gage to the zoo and | was a really good sport
about not getting to spend Saturday with you?”

He [J.X.] sighed. “Kit.”

“I’m just thinking of Gage,” | [CHRISTOPHER] said. “He’s going to enjoy the two
of you going to the zoo a lot more than if | tag along.”

[J.X.] “You wouldn’t be tagging along. It would be you and me taking him. That
would be the point.”

“I [CHRISTOPHER] realize that’s the theory. And | appreciate what you’re saying.
More than Gage will. It’s just that I’ve got a lot on my mind right now.”

[J.X.] “Wouldn’t it help to try to get things back to normal?”

[CHRISTOPHER] “Maybe. But going to the zoo is not normal for me.”

He [J.X.] said, smiling but stubborn, “I really think it would be good for you to
get out of the house. Let’s change the subject. Let’s do something fun.
Something relaxing.”

Yes, because there was nothing more relaxing than ¢oing to a crowded
amusement park on a weekend when it would be packed with frazzled adults,
screaming children and caged, desperate animals.

(Lanyon, 2019b, pp. 251-252)

wurAas ssnsldnantunseunsivesaialamesiuia dnd. assfudusulneduds 19.48n9.na199
“Wouldn’t it help to try to get things back to normal?” wszindednnisinreufuaseuasIzY B8
nndsiiidu “Und” violuiiddonstedomanuniesdrnnuiritnduesnsalames wdwisninng
Jewauduiussewinsesalamesfunseuntineesaly fudnudsturirunfivesedalamesiind1ain “But going
to the zoo is not normal for me” sz “ANNUNRA” vaua.Long.du “anuldund” dmsuaialames wald
youanuiifaungnwauwaziilumedsssuniuegadsadnuiednd msluifisimudnitunseuniidslaly
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