wuAnAIEFamnAlunauywellay (Affective Posthumanism):

ANSANEIA2aZASINUNIUGSE WandaVision

Avoud umgnw’

UNANELD

v
1 =2

uneuFutissAnuUssduinfendaywedon (Posthumanism) fiBalesiulssidiuresauidn (Affect) iioldn
uunpariufinaasdliuunAniadesunlenedsassdiu s tiauefazasiiudi (Wanda) luddnudivdu
(WandaVision) snidusuvilunisussgndlduunantisaossiuiu wannsieseidenseutesuupneivingly
vdayweleuaziiuldh sadnvaivemuilugusuiueiidnuusfunassenianguduasddiliduuywd vl
\duuvuduaneiug (hybrid) Jadudnuasiiulantsenasludsdinuuas famsss Wenuidunsouuiian
wisTevlndluvdsuyveiioy (Affective Posthumanism) H1uA18UI15OU AL UIALKE LLOANYRIAIRLATIL
wud fazesiitisndnuaifdailfeglunsevvesarunusysdduliosuallumstuedounisnsssh eladunm
wilumdves “TInuazaseuadaiin” luuuudinuenisu uenaniasiuldinensualluiay (Negative Affect) v
Nuifianuddnlunsiundeulanuilumdvease Tnsuesin ensvalluwdauiilaiuilmlldud dieldidu
AramiuazUsuAsuiien ahaunAneseuniuresmutuinlynuuuuinan wissgauni (Queer Utopia) lu
YuziRefufInndanufnluiuugauafnunseuvesdenulusmeuiu

o o

AdnAsy: ndsywelley, 13, a1vlngd, Naaisual, ATty

1

P vthenuldeu: MadyissauafiilSeuiiou augdnuiemans amnsaluming1dy

Sua: saran.mahasupap@gmail.com

N3ENTENIANEAT 11} 52 aLiUf 1 (2566): 69 - 85

Journal of Letters Volume 52 Number 1 (2023): 69 - 85



Queer Affective Posthumanism:

A case study of Wanda in WandaVision Series

Saran Mahasupap”

Abstract

This article aims to study and explore the concept of posthumanism in connection with the approach of
affect theory to delineate the creative trajectory and practice in deploying these approaches. By doing so,
Wanda, the main character of “WandaVision”, is employed as the core analysis to illustrate the element of
posthuman and affect concepts in practice. In the lens of posthumanism, Wanda is perceived as a witch,
positioned in the in-between space of humans and non-humans. This in-between space can be seen as a
hybrid space that is culturally and socially queer. The applications of affective posthumanism and queer
studies via Wanda’s trauma and desire depict the affective drives used by inanimate subjects to achieve
the fantasy of the “good life and good family” influenced by American dream and normativity. Significantly,
the affective drives, explicitly and implicitly dominated Wanda, are negative affects that drive her to make
her fantasy world-making. The negative affects in this context function to forge the sense of hope and
redefines the concept of the family as a space of queer utopia. Simultaneously, by creating a sense of hope
and reorienting how a family could be, it also makes a critique of normative ideology by revealing the ideal

and fantasy in normative life.

Keywords: posthuman, queer, affect, negative affect, WandaVision
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Anti-humanism consists in de-linking the human agent from this universalistic posture, calling him
to task, so to speak, on the concrete actions he is enacting. Different and sharper power relations
emerge, once this formerly dominant subject is freed from his delusions of grandeur and is no

longer allegedly in charge of historical progress. (Braidotti, 2013, p. 23)
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2017, p. ix)
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Tununeswomdsuywedon lusaend Idunauslulsziiuilidn “Posthumanism is the historical moment
that...traces a different discursive framework, looking more affirmatively towards new alternatives” (Braidotti,
2013, p. 37)
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wug lasgnsndldiiaueanuiiululssiiudinanlunanureusede Cyborgs to companion species:
Reconfiguring kinship in technoscience 179« Companion species take shape in interaction. They more than

change each other; they co-constitute each other, at least partly.” (Haraway, 2004, p. 307)
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relentlessly historically specific, joint lives of dogs and people, who are bonded in significant otherness.”
(Haraway, 2003, p. 16)
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Posthuman subjectivity starts with the acknowledgment that what defines us as an autonomous
capacity is not rationality, nor our cerebral faculty alone, but rather the autonomy of affect as a
virtual force that gets actualized through relational bound [...] Affect needs to be de-psychologized
and to be de-linked from individualism in order to match the complexity of our human and non-

human relational universe. (Braidotti, 2019, pp. 50-51)
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It would be all too easy to ridicule the Dream, and to dismiss it as the motivating false consciousness
of national/capitalist culture. But the fantasy of the American Dream is an important one to learn
from. A popular form of political optimism, it fuses private fortune with that of the nation: it promises
that if you invest your energies in work and family-making, the nation will secure the broader social
and economic conditions in which your labor can gain value and your life can reduced to a type, a
redemptive story pinning its hope on class mobility. (Berlant, 1997, p. 4)

'
o o aa A

suiuldinnmanvesanuilusuvewstulualiouwnun@ihndlugmdyavedinnfuuuendiuey

'
d

Bundeuruiiufiowsturudunidinaieduaie aruiludnanie aruiiufiasiasouasa dru dnnseu
fisfuas wnAnnnuiuuuvenitudueissdhinsamuausafielildunfenuduse finseunirfianysaleis
Vi%waﬁzyiy’ﬂifﬁ?u Judaiiensi anuilusuuewsiuase o wdafiorsszuedddindunmsdyayivenstusunevaues
LLmﬁmuﬁwﬁLﬁlawﬂ mnuesmsdaludnvaei fonavedldindudyaldinnsuedanlundd Tnevilhides
nswenemmniinisasnanensenualusuianludsdauuaziasugia lnefinsmeremnzszauaudifanioly
laifivnedldias Tudsadiuil mnuesiiazasmud anuiuuuvessudy Wudsinuieninld Yuaneiunsed
fidunusavesudiudsmalianunsssilusfnveaseftufusnlulanauufvessess aduldinsuuuulums
viauslanausfivoase Wulumuguuuuvesensfiiiuinanvesenin (sitcom) dadunmsiiausluguuuy
AuuuuUaREmM uenniizluuunemsitunnandaduawdsminesmumsdluiadnfasouesivouse

AIIEN1TAINAINTBUNTY



ASaue uvann | 80

2NN 4

Musndensuiiseiduin Maswdsdwwinanveawiniiuaseunsa (Sharkman, 2021)
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All attachment is optimistic, if we describe optimism as the force that moves you out of yourself and

into the world in order to bring closer the satisfying something that you cannot generate on your

own but sense in the wake of a person, a way of life, an object, project, concept, or scene. But

optimism might not feel optimistic. Because optimism is ambitious, at any moment. (Berlant, 2011,

pp. 1-2)
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Queerness is a structuring and educated mode of desiring that allows us to see and feel beyond
the quagmire of the present. The here and now is a prison house(...) Queerness is a longing that
propels us onward, beyond romances negative and toiling in the present. Queerness is that thing

that lets us feel that this world is not enough, that indeed something is missing (Mufoz, 2009, p. 1)
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