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Abstract

This article examines literary works written in English by three diasporic Filipino female writers: Melinda Bobis's
Fish-Hair Woman (2012), Marivi Soliven’s The Mango Bride (2013) and Gina Apostol's Gun Dealer's Daughter
(2013). These novels represent Filipino women working in foreign countries, their roles in the family and in
Filipino history, documenting the construction of identity and the creation of personal history outside of the
motherland. This article explores how female English-speaking Filipino writers represent Filipino identities and

displacement to international readers.

Keywords: Diasporic writers, Filipino literature, Female writers, English literature, Identity construction
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2. WaEuziae: AMndnansiauTudlunatienasas The Mango Bride va9 1137 TaaLIu
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11373 Tedu Juindeuiiduludndndiululszmeaansgasni wevhauduinua dniflousazenansdaou
mndeudeadieassAniuine de NaUIud (the University of the Philippines), fifissinu Ayala way wineds
wadnesily (the University of California) Wesnufieln ansgewsni welasuyudmsutindew Hedgebrook writing
residency WU 2012 91nwaliensi3es The Mango Bride tsaideninauaiiossivemdianasauiiddiaunndnaiu
#9 1012035 (Beverly) uay Suils (Amparo) HelutspimaRlauTuduas nufidiazasndniullegluanigowing
\omd@infiunnsnafiu m@nanﬁqaaaﬁmmé’mﬂ’uﬁ‘ﬁuimhjiéf’g AsauAINTENalaluad (Obejas) Yosiuliasainnmu
T¥funszgagendia-nesisls (Duarte-Guerrero) 7151578038 uUls Turaaisenn aans1 (Clara) wiiveauniadaled
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Fuldramoonantuly mdeiiissansisan (Marcela) fianvesnasiidsnshauduanldlutuideluldfuagyii
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mamdeyansalfnuesulaifisnin ammhaulausznivilsde lugueindeuarindaiu cudeuveasegninina
HUAULAILYRINBIUTIUIE NI R Tuanlaadinfiun Penguin Books Publication UssadnSnnsAeavienuziiinis
Nilasadosuaznisimevaiiygmeng q aelues udegdlsfnuluguednlournidulud nslénviiionans
Sadnuaiuszdrnfdudnuueddgiivinglussunsve sindeueidons Turenidesld 1iunsn s1uea wiRaan
(Xandra Ramos-Padilla) dun1wailuaiiufeafunisldniun Taglish Aenslénwniwisanguaaniuddnsinreni
M&en (Tagalog) luwaflenei3es The Mango Bride ﬁﬁgm{{émmmma lgaiunanain wsefesnisldniwn Taglish
ilovinliidazasianuauysalanaduazldnvnduedesiolunisuisuenaniunimmadsasvosiiazas nnsld
mmé’aﬂqwmu@"ﬁ’ummmmé‘aﬂLLmﬂﬁhaﬁthmmLLGiasqﬂﬂasﬁuagjﬁ“umiﬂﬁé’fuﬁuﬁ‘uawu%umaé’mmanLwiasﬂu
msflediuliiazasldniu Taclish Tediuilenuindu “adds a kick of flavor to the novel” Wisnswiinsawf
dedulviunuadens
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duuanwiiissesnafeaiiueonnFentdindu “awefian” vesutils sefudonenilliléfiguzsmnendeuiives
vhauegrmiiniienisisadwluanigewing wufsaiudale geuease ufzdeldanszeuinffilinantenns
Usznavendnle 9 Salald@ialutu o denmsueeniduiinanudnsmuduemsuaznuuziiiouyafiautud azdhile
TanunmvesduuilsuarSalaluanigeiinidinsegifud fauasuulaufissnasznisie amnulanfieran
aseuAiuazmsliiuniinvesdsaneniiulugiusgnuauveamsygauviiased 1usu Snvazdananasieuninues
yarafiiululssnatuAndunuiigig l6funsfned Weenenieusamaialfifonoudosintios safusn
avasnesailiineldfuaranidudeaesand mnghilfanunmmadiauuazmsin Wemazasdilsde
Aazviouvesiuss Tudiiu szifiuinsednelusganszeudnfomanafion1sudsnuiuriewsiy Wedheudld
Anwreluszduiigitunazysenavondnluasininig vhaufiawdudmmalnsdn wasildifensoudosniios
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“Amparo drove home after dinner in a pensive mood. The loneliness she felt in America was unlike any
she had known growing up in Manila, yet somehow Manong Del and her uncle Aldo had endured it for
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Auwdaiuey fafl 18U Wed (len Ang) tnimmssuanzndniulddnuingurniundaiuindiddngnmesnianiy
unIoANUANARDUIULANYDIAY (Goh & Wong, 2004, p. 10) ImaLauadﬂumasﬁﬂuméwﬁﬂmaLﬁuﬁuumjmﬁaﬂu
wiuulniuargninlfureveudssruumstnasesastsumaty anuluiuvesaundaiuasgniilvidudnuas
nenenindmautunsbety iieldndumsgnindunazszuudyaesng 9 ludulmiiuwenfausssuvesmaniviesnain
aulunidu Tnefinszuiunmsddafonisireluiilu (relocation) wazn1susenevadatulval (reconstruction)
maiughdsaruduiusssrandndututhuindomey wararmduiusivefinuasduresussmygen (Goh &
Wong, 2004, p. 12)

Tuusunveanilens The Mango Bride wonainaududuludsruensiunds sudilsliuandiiunisadns
yuruiunnssuvionsounfisiassiuluanigowini iseflvzanssuiiufuqeenseds saln Meaesonsn
wavigeuisnuiesnegluanusdaiunrmsuoidlituaseunss amilaaienihlisulsidendnserugs Tuan
soniilaisenuiiusuang MevsvnIEUTud edsnumuaziiunldlnedeuasluhamnuiinfunguingumin
sn¥AAUTud n1saunguvesduuils Fala uazutuaea Wy Msdguiuanaunfulszniuemsiitiu asly
Fudsemuemsfiiiu huay ywaneiusaln wansliiuiluanmiisulsliaaveding wweldadguuuiaudud
vous0TuN Salavimihiununiavense uassuanavhminfy Sutlsisfieseuatiauudiisoysznovainsduesly
anmewdniu luvazfisenoudnmeduiusiuinsmuasasouadlulssmailautud uifus lwinedd fazas suuils
ﬁqumsma‘tﬁﬁummﬁuma’tugmzLﬁaui"mmaﬁmawuwaﬁ’uﬁaaﬂ%la e Suunlsluiuusemuomsilautud
lrelely (adobo) wyUszdmavesiauud weiineuidnmuliimefin miuAnfehuin wuderfufiuusaaud
wawhen1sTINnguiugiaurangnyINauTudnniu “1 know, I know. It is hard to be so far away. That is why
the manong come to me every day: not for chess. For their kababayan.” (Soliven, 2013, p.54) N1usaadlann
ilenstauvanngnifissednafion uimszlvemyusuaurAiieIiufidiin Kababayan Ausingluuaiens Tu
A EUTudd et Weusuwd nsmunguifiodumnngndsdarumnemnninisduiionruaynauimie
s uiidumsassgmurniauudlunluswimninsaduaundaiu
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suulsgydoenudunisuiesnansevhuiaieu Wewnesdgnafisnme suuilslimiuaasinguarazduns
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3. WAILSDUAVDIEANTLAZNITIANAUAZIUANN MWUINY18L599 Fish-Hair Woman ¥84
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TuunAu “A Postcolonial Reading of Merlinda Bobis’” Fish Hair Woman” a9 lulda tea luana (Michael
S. Naidas) nanifisniswdniuvesniauludliin luanigeusniuasUssmadu q ynflaududiidugann de
DWW LIITUAIAY LLaxQﬁLﬂuﬂizmﬂﬂmr‘hLﬁm WIS ATy A EankenaNUsEauNSaindni
IngrdndnualfiAntuiunguussrnadndumariie sadnuaithuRnUsuuiusndnualfldsuinanussmaiioundn
fuluodweglutlagu dnideuiiauludvinunilanenanin “Filipino Americans are “divided children” who unwisely
have chosen to split themselves between two motherlands while belonging to neither.” (Naidas, 2019, p. 69)
ynilEUludensiuuisuduinfignuiendiddenlinuesgnuiensenlneasusiufiuu uiluiigafliannsa
Wuvedlaseularunilaganysalliias luvuevniautudndadululanng fuanfinnumeromaznaroidung fumn
warfuiedndnvallnd uisnflEvudmarifliannsoasfesndnuaifuvomuld warlunendufutuieanin
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Aovnlymvesyniauludwdniu wiednleniluwnildvludartanegluvnsswivaedande laniduainaway

lanfvnavtudiuaundniu duillosannmisiumaunsnszargludasemenng q aeswfiavludiliesviliine

Tl ufduTudndndudananiuineieuaieneayssaunisandadufinanifeuudey ool 18y Lodun

'
[ v a

A1uas (M. Evelina Galang) (as cited in Lewis 1999) na1al3lunilsde Her Wild American Self 11 To3undnad

]
¥

wenowegannlunssediulndymivlowazanne nduliihnelisenluioiudsidegluioidesnsiuiives
e landrufuaganduisanmsaendesnunuuesdiasiimniuieguinseuairvesniunde luangnda
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nsgnnaduazdnseudns Y Usznedians (Chutima, 2011) laued “snudevdedaiiuiusioaAgyvesinideuid
sogs vaimsrsmsTuduianmsiindunguiidonldiiedsesnwmenanvaineiiusuas Suusssuvednu
iduiilasaly” (p. 29)

wedun Tuda iAaluaa. 1959 lurseuaiaiigiuzenau liaBudsuwriosnnuuaeiin msnanmeeg
ﬁwﬁ?ugmdnmﬁw?{ wedadutniusuazAatuavrudal (Visual Art) Bnene unazasies Rita's Lullaby 195U
5199 Awgie Tuanuunazasingsonden T 1998 uazldfusneta International Prix Italia 1ud 2000 91ni3esdude
White Turtle 1$5us19¥a Steele Rudd Award anwidsdesiuFesdusenidenveseeainsids uazsefannaumisde
UszrefRvesilautud Tud 2000 91nuafisnsi3es Banana Heart Summer (2005) walenei3osiidsldsusata

Philippine Golden Book Award LLawﬁwﬁauqmﬁwaswi’a The Australian Literature Society Gold Medal LLavaé'ﬁﬂag
TulasensimuinisdevrosflauTud (Book Development Association of the Philippines) Yagiuludaedeedlu
Uszinaoaainside 1ue113dUszduminedeqaassnas (University of Wollongong) wallenaises Fish-Hair
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W& wamsanAetnsituviaiievesdedd (ushavasiidewesesdassndnwalluauion Aennuduiieuas
Yosan anudunueuazanundune venaniluwdoediinsindommuaininusinaduwfonsuaznisld
mmau Bicolano 14 Ay! padaba, mamay, pay, uragon, duma, dita, etc. Wudu

fazas ga wuadulng (Luke Mcintyre) ymooainside iusazasifunumddnluneusuizes ndennss
Bessniuenmieluannmneindunaudnsnfindnindussmnessuiaiefmeaugauazausn wiAniny
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wrflauazldfumsdeusuegieiain neu Ala §ansila (Don Kiko Alvarado) Turaansenwnuinanusneimaniiu
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mga padaba Very black net/ but blood soaked/ our fisherwoman/ hair to save-fish/ all our beloved ‘...from
the river, from the river,” Sereceant Ramon mumbled the refrain of this local ditty to the first Australian in
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wish to know of the history of our myths, saints or gods. It is enough that we invent for them a present face
and believe that they can save us from ourselves. But no, | will not allow you to invent me, you who read
this, so | will tell you everything. Listen.” (Bobis, 2012, p. 4) mﬂﬂ’ﬁammﬁuamaﬁﬂuﬂamaarﬁumLﬁ'mﬁuﬂi:i’amam%
PiRlun1siuivestiEUTud nsahehuuuundEoseimsiundemanusunslugusiidiies Jsztimans
waziFoadvessiiarlsignieutulasmnang funndndely snflautudannsnd uaiadonduaziiuuromuies
uldlnefiemng Tunneglugiuzdsuilsmunmsuanidwesuiiuiiosriiu fdinanii duarlioygelinuadadu
(invent me) uiduazifufueniamnesndlvinuilaes asils femnufanaiuansunuimgis nseendids uazsua
vossuiudlesiilsineilonaldidnFomemuasmonnidosiiioraniaudoutuwardddiinu dnvuzdindide

v

deuloatunnendmduiiindeunaiisdyddunssduliindouiiaus Fessnveminuouasiansunumdug
isesilihesdubessiadolifeuunnni lasemggugewiiurngSusnideadudeunassuilanuuilsl
aunsauasle

anunmasiiaUTudwdniuvesudsdavdsuanggniandomndudidnses lulmiss imanivesiaazas
i wawsaritauduiusiureng unnlasfivdnguaednuaidnusAeanminesn Ussiimansdiuiivesans
FoulesiuuseTRmannarediodnolugreranieuuagnsiasasuniievanuonmdneg unn UszTaaans
vesan3degniausluniouiuuseiRmaniund dernaniveseainsal “Tony, | want you to hear my history. |
want you to know my village beyond your brief, foreign idyll into war. To know the heart of terror and grief,
of love-not yours but theirs. | want to wrap you in my hair, these strands that would not stop growing into
story after story, into all that | remember of my village in 1987 and the years before. Stories that can save,
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U elwanea (Gina Apostol) ni@uuaniviauTudlasuseia Pen Open Book Tua.a. 2013 Tulszina
ansgeiiin1 91nuadlensi3es Gun Dealers’ Daughter (2012) nds91niseld3useda Filipino National Book lu
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Uszinatuiafeanisiiinduiv Q’Wﬁmﬁu WUAY “In my case, dogged my every domestic sood-my books, my
souvenirs, my clothes, my home. And it was not the first time | had felt this nausea, an elemental eruption:
this split in my soul.” (Apostol, 2013, p. 83)
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Soli reproved me. Why do history books persuade you but not the world around you? You live in
a puppet totalitarian regime, propped up by guns from America, so that we are no sovereign
country but a mere outpost of foreign interests in the Far East. She said this with such conviction,
| could barely reply. But, | countered, the military-industrial complex, as you call it, does it not
suggest not only an economic order but also a psychiatric disorder? It occurred to me that it was
a system of oppression that spurred both of our delusions-hers (to save the nation) and mine (to

save myself). (Apostol, 2013, p. 123)
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anunsafPaiialaliinaaunmsallumfvziandediodafinig “Next time you drive home to Makati, she said, look
around: all you need is to look out your limousine’s window to know that it is a problem to be living the good

life in such bad times.” (Apostol, 2013, p. 123)
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