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Sentence Structure:

An Obstacle to Understanding English Poetry

Kris lamharit and Jiranthara Srioutai -
Abstract

This research studies different types of sentence structures regarded as
hindrances to an understanding of English poetry among Thai students,
especially beginners, and suggests teaching activities to help reduce such
problems. The sentence structures hypothesized to present obstacles are
syntactic classes, pronoun references, inversion, coordination of noun
phrases, verb phrases and adverb-like phrases, and phrasal and clausal
modifiers as interrupting modifiers. The researchers designed questions to
check the aforementioned grammar points, using three selected poems:
Robert Frost’s “Out, Out -,” Henry Wadsworth Longfellow’s “The Cross of
Snow,” and Dudley Randall’s “Ballad of Birmingham.” The subjects of the
research were English-major sophomores. The findings show that these
grammar points are not the sole factors impeding the understanding of
English poems; there are other factors involved as well. Those factors are
sentence length, the distance between the heads and the modifiers, and

the insertion of other modifiers between a head and its modifier. The
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researchers also suggest before-between-after activities expected to

enhance the understanding of English poetry among Thai students.

Keywords: sentence structure, poetic license, English poetry, understanding

poems, teaching poems

M5ATINWIAIEAS U7 47 aifufl 1 (2561): 93-160
Journal of Letters Volume 47 Number 1 (2018): 93-160



Taseasuszlen: guassalumadilanifnusawdange | 97

1. NaNNISUAZINANE

midnusMudinguindlassasisssloadudou Ussasanildenavisn (poetic

license) Tun1suszius wialranuvesmuiudaszainlassasianisesusssunna
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2. NSAUANUAALAZITUILTLNYIVDY

2.1 ASUANAR

va o ' =%

Tudauil §Ateagnanivsuiunsiensal 5 vssifudseraduguassalu
nsvhanudilanidnusnwsinguuesifeuriivefifadudufinw fail
UsztnnnlagansalvesAn (syntactic classes) nastaasswuinlun191994
(pronoun reference) NMsunEuwtan1leInsal (inversion) NMsideuunund
3618 wazaafivhuifimieundeniieiuwe] (coordination of noun phrases, verb
phrases and adverb-like phrases) lUaugisduvegluseauifuazeydsslon
(phrasal and clausal modifiers) #vanaduduvenefiuunsnseninaneasng

#14 9 (interrupting modifiers)
2.1.1 Usztmmslaennsaluaean (syntactic classes)

M 1 A998 U5 NN1981N5ININNIT 1 USEANT BaslAMUNUIULANGI

v o T = I =]

- y = < vy o X &
i fegeanamvilefe “lke” Feonadulavadiion (content words) fa U1y
N3 ANV uazn3eiwival warAbiensal (function words) fie Ynun uag
Fusu Tudeg1edreansil TuradudeusennnidhiensalvagAnuniigves

“lke” Tuuselamifu q

1. He grows oranges, lemons, and the like (W13 — wlAAATY 9 ).
She did not like (nN3&1 — ¥8Y) his plan.

| fail to remember a like (ﬂmﬁwﬁ - AA"Y) instance.

The house is more like (NSeitAval — Alau) 20 than 10 years old.

Like (uwun - wilaw) a bird let loose, his horse leaped forward.

S

It happened like (§u511 — 081371) he might expect it would.
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diseudndudesddnusziamnishiensalivaifesdilamunungliegng

U
£

gnsies uananidreradivssinnnishieinsaluinnin 1 Useanenausinglu

U

Useleaiigniuniounniiediuivigiseuenadeduauiu wu
7. Idon’t like (N3 - @) him to talk like (Uwun — 8&19) that.
2.1.2 mslgassnuulunisa19d9 (pronoun reference)

luluasuazane (Biber et al. 1999, 235) nuluadadayaniuw (corpera) il
msldassnunuunnnidualuunaunun sagilutavieunanumisisnig
finslddmnuannndnassmng dvsuluunnifdnisldassmnudng fieuyilve
AftasuduFnwasfemsuinassnunutiu q Wunuerlssiomwdlounnily
dnilvajdsiignérsdainusingegutihassnun (anaphoric reference) Tuunends

degnensdaaUingegvasassnuny (cataphoric reference) Afag 9 1A

8. John studied hard for his test.

9. Near him, Jim saw a spider.

Tugeene9 8 his 8198984 John Feusingegdrein dulusieg1an 9 him

'
=

3 Jim Feusngegtramas uenanfidaiinisldassnuinlunsandauuui

€

1984

=

Y a

ufidsgnandaunngdaauluuiuninglfes 1w
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10.  You should see her purr.

Tufiil her 2199 NUNBAWNIVOINA UUIVBINTI wuIvouauUlIU Y30

44

p199zlilyuunuiluiniessudvassaaveianiesadnseueudila d1du
unaunu 01nudnalangyavaneisesls wiluunnd Welimsldassnuulu
anward Jissurnilvefiiiasudufinwe1aedeaiansananusuniniegui

AssNUNTUD9D ey ls
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2.1.3 AsENRUAIwALInielignsal (inversion)

Tunwdange Yseleavenansinsuduieyszsu nden uaenssy luvaed
Ustloadanuazisududensennou sgnslsinulssloavonialuntudnguy
p1adimsnndusuisnishensaimieululszloamaiuguiu lulussiazams
(Biber et al. 1999) wusniswndudwuuimshiensalluniwsingeesndu 2
il Aenisundudunidmslisinsaliiuguiuu (full inversion) wazn1suNAL
sunanslagnsalunsaau (partial inversion) fhegnadrsansiithuanluues
wazAMy (Biber et al. 1999, 912-921) Ine3asdaiduldusesuludiiegis
waniiterudmuay

2.1.3.1 msundudumdinislaegmsalifisgiuvy (full inversion)

Anleuseaugnéesmunisluagndinienanman v

11. On one long wall hung a row of Van Goghs.

12. Then came the turning point of the match.

13. Within the general waste type shown in these figures exists a wide

variation.

14. As infections increased in women, so did infections in their babies.

15. “That’s the whole trouble,” said Gwen, laughing slightly.

dafinrusingiludundansnunuiiusesulunisn1snATuR LA Mg
Thensaldugluuveraduiduenaniun (11) 2dueniaan (12) ynunid (13)
“so” Faununauandlueyussleadrandi (14) wazeyuszleaiiludyaves

Uses1u (15)
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2.1.3.2 msandusuidenialaginsalureaay (partial inversion)

Wnleuseaugnéemunisluagndnidu q Alilen3eniaiaun wu

16. And she said, you know, on no account must he strain.

17. So badly was he affected that he had to be taught to speak again.

18. Such is the gravity of the situation that it has already sparked an

international incident.

danrusingiludundsusnunuiivsgsulunisnisuai usunuanig

v

Tegnsalunsdiuenadl esdusznauven1sufias (16) duiunansssAuniusiu
Mg so (17) %38 such (18) luunnd guseitusenarenislviliaiuseiiles 3o
nsiduvseveneanuuegiinlisesdldnsundy dumiimidhensalzuiuy

Tnsuuuuvilwiesisansguuuy wlifi3ournlvefifiasudufnmenaduauld
2.1.4 madeudd (phrasal coordination)
p1afinsidemndviasia 5 ToeldAdusiu 1wu and, or w39 but
2.1.4.1 nfauuuag (coordination of noun phrases)

19. My sister and her friends went to South Africa.

2.1.4.2 MiFaun3enasd (coordination of verb phrases)

20. Make it or break it.
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2.1.4.3 msi¥auaanyiwiimideunseratawal (coordination of adverb-

like phrases)
21.His patience made him bearin silence and with joy the severest
rebukes for faults which he had not committed.
215 dvenglusziuviduazayuselea (phrasal and clausal modifiers)
2.1.5.1 dauveneluszauad (phrasal modifiers)
o LnETiveemuNSeuIRATithid e (apposition)
windoravimihidudiwweneunundfithndrmi wu

22.The living room, the biggest room in the house, looks out on to a

beautiful lawn.

® Janseliul (non-finite verb phrases)

nsedliuriazlidszyunia (tense) %ise virune (modality) ervviminiidu

dvene lngonausngeguiiviseviaieyuseleniignueny (wu
®V-ING PHRASES

23. Whistling to herself, she walked down the road.

24. She whispered, thinking that her sister was still asleep.

®INFINITIVAL PHRASES

25.Jo avoid burning the popcomn, he pressed his nose against the

microwave door.

26. They went to the mall to flirt with the cute guys.
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¢ a

o AufATIUIINgUVE v euNg (POSTPOSED ADJECTIVE PHRASES)

o ¢

AuUnAAIAUANTINIeANANYIIAILUIINUINAIUINNTa UG AL VY

q q

YRS

ANUNUTSOUNLIAUY LA LUNTINAUANIIATIUIVL18AIUIUUT DUIUIRTANUYNY

q
o

AoulN B1ainsgheandnauuluL AR uumToung wu

27.He’s a great student, hardworking, dedicated, and ambitious.

® Al Anviuszas (adjectival compounds)
AuFNYIsEALivane gy 1y

greyish-blue (AauAnVI+AmAN)  full-time (AMAN+UTY)

q

butterfly-blue (Wu+AnANY) overly-protective (NF813wal+AIANY)
Taufsnuini+nTelaiuniguang 4 wavunu+n3enliuvigusing q wu

free-spending, new-born (AAUANI + N3e1)

eye-catching, dome-shaped (U3 + N38)
2.1.5.2 gawvergluszaveydszlen (clausal modifiers)

o oyUstlondwimifivilounadmi (RELATIVE CLAUSES 130 ADJECTIVAL
CLAUSES)

aulsvlendaiminviliounndnyiazUsing o t1avasuas v e A uumse

YA

28. A notebook is a computer which you can carry around.

29. The heavy rain, which is unusual for this time of the year, destroyed

most of my plants
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° aqﬂixiaﬂ%qﬁmﬁﬂﬁmﬁaun?sﬁmmﬁ (ADVERBIAL CLAUSES)

audsylenduimihivilounieniavalazysingeginamivsedmduag

vegUselearaninuvaavseusingeg vt

30. When you promise to do something, you need to keep it.

31.1 had never known how life could be wonderful until | met you.

wiulddneyussleadaiminfimiiounsenimwalludioege 30 wag 31
U5eNoUsedusIu (when uaz until audndv) wazeyUseloaauysalfoding
Usgouwazaiauans agalsinnu eyussleadvimmihimdeunseiavalonal

AesUszneumgeyUselunauy sl W

32. When told how badly injured his victims were, he said, “Good, |

hope they die.”

33. He ran, as if to flee a ticer.

dundadulalusing1s 32 819158071 adverbial —ed clauses wara@iunvn

dulaludaeegna 33 813158031 adverbial to clauses

fograununmuavesduvenslussduinazeyUsslenasusinged vt
NIV NVAIFWIVENEENLIUAIDENN 22 YBIUNNIATNVEIEAIUIUNTEUNLIETNLN
PN M38679879 3¢ 1A FIUTINYUNINTENINUTET LA N1AKAAIVDY

Usgloa orasenlaidudiuveefiuiunsn (interrupting modifiers)

34. The living room, the biggest room in the house, looks out on to a

beautiful lawn.
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weNANUINIANVEIeAINMTBUINIETIIN Tt eyUseleatainning

witlounsedrwaionausingiludvenefiuunsnlauiu ddudiedis 35

35. The best thing to do, when you've got a dead body on the kitchen

floor and you don't know what to do about it, is to make yourself a

good strong cup of tea.
(Anthony Burgess, One Hand Clapping)
2.2 Aseiieatas
2.2.1 MnedunusuNnT

Tuunay “Poetic Syntax” wiulad (Panajoti 2013) Flifiuinnedauiug
Tuunnidanudrdglunisdennuvuiesedeiu lnsausinniseulaeimly
s seuunnissuiaiieulnseadrafilugndn (arger structure) d4
Nneduiustavisuaiieulasiaiiomils @ structure) Wudmusznauet 11
IFinausruiiasamsvoslasiadisvesunniniud 1alaad (Wolosky 2001:

[

4-5) Jeuld Wialnegide) sl

unnmilounslénwdu q Mirdunnadedigniesmundnliensal
ugunniddasnimanizaalunisadislassadehensalveswmues sud
druduiusiuanuasafiunniilinulennsaluagludiudy q fiunn?
ﬁdauv‘iﬂﬁl,ﬁm%uhidwxLﬂuﬂmmmaﬁmw’lugﬂLL‘U‘U?ﬁu 9 AADAIU

NN5AS9ETIAANWULUNNT
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o

wennil WulaR (Panajoti 2013) narimneduiusunidesrussnaudniiy
3 Usznnsfedun fussiusuazdenu lnefudaresdusznevlsifinisdiimun
unumaesausdsuunumluldiaue wiuilad (Panajoti 2013) wan i
nswasuslatesunumluniaresduszneulun1sidelneueunuie syl

a

Aieulutuounwdingulunieggfoudiuiu 26 A ey 3 Ju Al

1) Srueranununnifnounnelssylassaimnanneduiug wieus
afuTwaudfyredassassluunnififirennunuiey

2) wladlaseasiamanneduiusluunnidulaseadrdivesnuiesnanie
WSeussuSedasaiiuslealninuarudilalusitunvesnues Tudunevd
awnunnsiseusedlfenstuumsidouiulml (rewriting wie reconstructing)
wazmsBeusssmifasilidunudfyreninsduiusluunnifiuenainey
HNaR0AUMNULAISIAINATNANLNANINYDIUNNIDNAIY

a

3) Wasuundesumiliduunnd {Bouasfeudacteruiosuideany
Juteanusaneun 917 lawan naenawsosuadilesuulnduundssnses
Tudumeuiiasnuinduniududdiasuly Gnstability) Fsoulailfiasuany
Tssadslusuddaldadrnumunetuluddie 39ifngUszasdandduann

q

osiavangluAnamsneias

WA (Panajoti 2013) a3U71 AMUAUNUSTEnINANnIekaslATEig

g <

Huduuuuiteaniiy (interdependency) WWasainlassairaanizluguuuunis
gouimuaAUnIngRnIzy deluauvingdudseglulaseaiaine uas

TumenduiulassadesfidurauusNnuAALNe Tl
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2.2.2 A1SERUUNNT

TuunAau “Teaching Poetry in the School Classroom: An Integrated and
Communicative Approach” @1 (Dutta 2001) lEUBIINITABUNIYIING Y

wuunsieasuazysaNslutuiisunsaeun wding vadsaeunlugiunisly

= o

wuuisunfoufanssuaflfdeudugudnans uaziiieliussg Tnguszasdinan

' v
o W

MTTUNIsLRIsunumRdAylumMsUsEauiansTuae 9 Tuguseu 1wy nsii
Alugoring Nudeudadeassd n1seuaras naenaun1sulatd o (media-
transferring #3® text transformation) Wil smm1 (Dutta 2001) MdnaninAanssy
wiehiiftdudeliaeuirssaunssumamay anuannsadiuialuniese
NUITTUNTINVDINULALIDIATIERA W IMUVT NN AEnSId s e ulaBE 19
naunau ’Lu%umaumsa‘j’mmﬁl,%‘aumiaamwuma?fammaxyﬁmmi Haou

gfpuFenmunigissuaulaensedulvigiseuesnuduiuslutuiseu Hen

Y

Qe

P

Aanssudeduiiusiuiuniasfny) wasiaSounazgaousuaiufanssuly
wiou o Mulaefiunumvesdaeuaziluwmiiou f3ufnssunisefvneuaziin

nseAuTeldliAngIuad (assumptions) ARANAR

AnA1 (Dutta 2001) 8nfe819uNnd “The Sands of Dee” undudiogia
(fhmnLLaﬂﬁ&hasmﬁaﬂssﬂumﬁmmﬁguﬁammunwa%ammazysmmﬂi
pg19aziden lnsfin1snmaninuginisvitfanssuld 3 Yssande Asnssuneu
N1581U AANTINILWINNTEU LazgAanssundIniseufanssunouniseudy
Aanssuflaztheairainuafigndes uaznszdunisneuaussiofIUnNLat
aafinlafiageudiun dnvazvesianssuanfunisammaiudig o Aedu
sAUszneLYesi I W Tei3es nmszneu mawReuddunieulnensianey

o

vsduInNillanIvasiaunuTINiueAUTe AANNEIAY o naonluLuURnin
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v

Aeatune luduneuilfFoussilonianandsiinuarldnuluiunsiiu
nseAUsieluduBeu dluduneuianssusywinaniseruasidunsenusaun
Sty saudsmsitaniseruainmy suuuilndaieatunie naenaunduly
AyRaeuUNsRgEoulseiunesuiuluAanssunouniseu

dmiufanssundiniseru Inguszasdvesianssulutiifenisadiauasy

-:4 A 1 o

ANuaINnsalun1sefuTeftljitennuidnvesfiSeunddediun nsiiy
Anudlaegredndsluiiun myslalugiseuiimsldnivideaseassd uazita
Tomalifiseulidiusaulunmsufduiusuazuanudsuanudniulutuseu oy

o

ananTsuluzukuLA1e o nade

1) NANS1ALLDUALNDATIVABUAINUITLIFIUN LU AIDINEINUTN 13D

1A59509IAZAT LRN158] WAUTDY WagHia1lTed

2) msbihuuuiindaieiulsnsainie wu nsmsdwifidanuvineg
#3997 (antonyms) nswasumanlulieinsal (voice) nsudasioninuain
Uszloadigynynlnenss (direct speech) uuszloaiiidrdmagdu (indirect
speech) AABAIUNITANYILATIATIUUAN 9 DINAIUN DINTTNARUFILUUINI

Thennsal (inversion)

VARINIIAINTIUNS NI AN Fapueanmvualigisewinfanssy
a51asseau o Jufrwiloadseundamaunaonauianinuemsusazds
ansvesiidou Tnseradu Anssumstindeuiunivln SeGeueradoueday
aseviiorsdnisuuamensdousafulisaedld Aanssunisulasde (media
transferring 1138 text transformation) BwWivneany AnLds aiassAveiSeulag

HaouonalidSeuaeulasiuniissuduunnmeunsvseinunmisde Uszney
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aum viseRanssunIsiauazaslagissusuunuIneNg q Afunimuald o9

=

Aeuaunils o1adufussensluunnd §Eeudn 2-3 auenauansunumlszney

a

NPT EUALLINUTTEY

Tuunau “Teaching Poetry in the ELT Classroom” A1ul@e3s (Khansir 2012)
ueisnisaeuntwsangulaediuunnd lddnsdudedasiadiamianiw
Tensal wiaAdN A (Khansir 2012) laluinsaaunwnsingelaeniy
unn ity 3 Au A N1wsIaNsH (literary language) AINNAINITANIINIEN
2350uN354 (literary competence) waznsidesuuman e (deviation of language)
TuduvesnwnssunIsy Auwes (Khansir 2012) namintnwildlurssunssu
Tnsamgluunnidaundanuandsainnvildludinusedriu desanidu
mwiinsldaunnimgs fnsiasuguuuy (transformation) wagnsifuniny
(intensification) 3nniawiunAludlagtiu saenaufinindeuiiideauuliain
SPUUNWILUULIAEIU UONAING AMees (Khansir 2012) 1481489 twedu (Perrine

= a

2002: 560) Fananrimwsssuenilifudufissnvdeamsilelitoyauaziin
Awd Sefiednduifisansdeiioaliffion variinwiluunnideldds 4 1d
nanfie 1) nstudeyaaiulayni 2) msfeansanuminefideanisie 3) n1sde
9150l Lag 4) N15ESNUANIN war AULES (Khansir 2012) delavdnaus
AuWiuees Sl (Rezai 2001: 5) Wenfunslénwmnilusuuivewli nilaile
\dondeufiauanuninevassinduusdauladodimisauninaonay

Funnmdaenadetu Tuvasineisssualddmsudeanulimduiidnlawinty

TudINYBIANLANNNTINNAIYIITIUNTIN A3 (Khansir 2012) nanEi
szuunsenginmuaeudiladedelunisldniving dadunseusunasldn

Tun1wiu o aufgeuan (Chomsky 1965) UlausiiganuauAnsIuAngnIn
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fune (language faculty) FaUSeuldrudnennduaiiaye wu assnenans
Wumnuansolumslivananudyvngiulaglifeserfoosdainusi
Wantunnmsaraudefiaalwisensiinduiney ndnade Wusnwaunse
mamwiideguilui ndealdauldluynaniunisal fataes (Culler 1975)
na1ityanaitlill “leansal” duissaefazidnduauilefossuunni
desnnlilaunsauvasdesdiunianisimans (linguistic sequences) Ty
TAsea51a9550unssy (literary structure) us Aataas (Culler 1975) Agausuin
Duiseseniee A munveuwafidnausenineninaIu1san1an1wInay
AEIsaRTIAINTsY Wewmmssanssuidussuudymanidusos (second-
order semiotic system) 8e14lsAnu AaLaes (Culler 1975) AUUATIULUULKNY
fuavlunsenuuazdtlounnid 5 Ysvansesi

Ao o

1) NurIAUnIY Aa N1seruiunluisesurevinuadnivdessdAnyse

o

Jamifeniuuyedniodnsna
2) nguisnusaiioswenisldguin ndlussivvesanssuasdelUsey

3) M3313ndunluruuunnd Wi n1seruanuninglugnvesdydnually

AuIgaNanaly
4) YuunsuUILenuITIANIINeendulszane |
5) NutaeAsI Aeanuaunsatun1sszyanudelleasduiusialuynsyiv

Tudruvesnnudssuuaiuniw Tuendid (Nowottny 1962: 1) Na1111
mwmilasumsnanvuindierudssuuanniwnesgiuleeialy ldiasdu
mwansentwinldluiesuns ey (Levin 1962: 226) loudsnnudsaiuy

NN wUaeandu 2 Yssnnde nsiesuunieludiun (internal deviation)
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warnsidesuuneuendiun (external deviation) Uszaanusnidunsdeauud
Tnueariuniives (background) gasunnIFauduntwunss Ussiniaeady
nmadenuuiidaudaiune upsguilivilunendaunni Jelaidu (Widdowson
1975: 17) @ueinisifesuunsnisfiinvesunnlunuissanssulaeiily
\Aeatestunslisin3eniidnguianisiden (selectional restrictions) Faiiu
Formunameifuusssunienssurdensesnuuasnssuindoadufun

' a < ay ° A2 a ada A W ~g v
UNUTEAN 10U N8 see (W) Undinean1sAunuMiudadlddauwariefedgily

Tumsuaaiiuudulsysiu nsen ‘hurt’ (131e) Unddeeanisaunuiduddldie

v
o

<, ' a P y ay ° A2 a aaa I
UWJUNTTU @IUNTEN gklm (assault) Uneimaan1s A ududelinuduny

Usesunarnssy Tuseg19aunniinaasll 115089 uUnIen 1w indy

The thistle saw the gardener,
The gardener hurt the thirstle,

The thirstle assaulted the cauliflower

nanfen3en ‘saw’ ‘hurt’ wae ‘assaulted” lildldanunguianisidenduiiaia

P ) ] ° = o @ a ada TR ! & '
%QLﬂu@uvLﬂJWu’]ll VTNINUU LLlI"\]gLUanlISU'JWLLmlﬂﬂaaﬁﬁgmiﬂuﬂﬁlimaﬂLﬂu bb1

'
a

ausaiuauauLasglaungnainen Tuunnid sazfiauaiufaiuisariiie
suiiaifialaiguiu

Y

TuaunssunssulagianizunniIazinisileauunianiuw nshinnudaiu

A9 3550Un55Y (literary language) AUAINITONIINIYIITIUNTIH (literary
competence) Lagn3 LWBAUUININTE (deviation of language) 1 Amues (Khansir

2012) nanfavedidwddgylunisldnidnusiietieiauinseuiunismsiious

vosiseulutussunwlaegsliusedntua
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o

3. IngUszasdlunsidey

3.1 iedinszilassadeusslealssianane o Midugdassalunisidile
unnItnusA SNy
3.2 Lilelaueddnisasunidnusaredainguiieuiludgmilunisidlaun

nIdnusnwsInguuilsunanlassasisuselealute 3.1

4. aunngiulun1side

diseurmlvnedgmilunsidilanidnusawdingy Weswinnildlaseasng

Uszlopmaudsdudou seunnssniulassaiaussloaunflunensingy

5. VBULUAKAZIUADUNISTIAY

51 HenNngufdeg193uIu 20 Ay nfAntudil 2 Jvnennrwdingy
AugdnuIatans guiasnsniuniineds dalduaniniousieivn 2202234
Introduction to the Study of English Literature n1An1sAn®IAY Un15ANEI
2557 dfail

NSA A 4 Ay
WNSA B+ 4 AY
NSAB 4 Ay
nse C+ 4 AY

N C 4 AY

ailivelvigmudeyaiii@adedianuasnsavainvanglumadilaunnidnus
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5.2 @enniinusiingusnegdlailfizeulusein 2202234 Introduction to
the Study of English Literature 3 uv AflUsziiunislieinisaidsoradu
guassalunisianudilanidnusniudinguueifeusmlnefiiaFudy
fAnw muiinaliludau 2.1 el Ussammshennsalvesd (syntactic classes)
Mslrassnunlun1591989 (pronoun reference) nsunrusLUanIglgngal
(inversion) N15430uu1198 38178 waglddvimdrfwmilounsediaval

(coordination of noun phrases, verb phrases and adverb-like phrases) TUauds

s

druvengluseduifnazeyusylen (phrasal and clausal modifiers) n3Tnus#
AndanudFannenaiulunuginiatlseiuswazysennunusenus §99199g

gndenananeniuld nafe

® “Out, Out -7 ¥84 Robert Frost unnFisaaanfdeusdu blank verse

Useudiile aa. 1916

® “The Cross of Snow” U84 Henry Wadsworth Longfellow Unniusseny

anylulauszian sonnet Useusiile a.e. 1879

® “Ballad of Birmingham” w84 Dudley Randall Unnitseuausziamn ballad
Usenusiile e.A. 1969
UNNT 3 UNAREsIINNUNUSERUSITaauluse3v 2202234 ANANISANWIAY
YnsAnw 2556 wialrarueindiglunisnlanIdnusilalunisideiisye:
wanzay (@sreazideaineaduunnd Anassludiun 6 uazgunnifnassly

AMANUIN 1)
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53 Weuunmaasulusliuudiaiudntdy iensiaaeuanudilanidnug
1394 “Out, Out —=”“The Cross of Snow”uag “Ballad of Birmingham” wastdn
nqudiegne lnaidumauiiddnazaeuldgndesnnidlalassadasslealund

Hnusfinanuailude 5.2 MillfAduldlianunuigvesidniainiininindds
pnaldnsulilunuuneaey Wellumsnregeutymifeiulasaienudngy

AINAIDE U (gAanuluniaxwan 2)

54 Tiddsmeumawlude 3 lnewWeuussersanudilanidnusainaiala
pgedaszidunmmine Wellldidgymilunsdeanulunwdingy Tanenald
WAUYNTUHDAUMIANUVINgYRIm AN InIsLAN Tilan 1 lusdenidnus

1 Un 533 3 T3S

55 Angvmeeuiilaanddaieusnuseinnlassairauseloailutam
Tunsnlandinusniwdingy 0AUse wastaueIsn1saeunItNuUsNI¥ISINgy

wisnnladgmeasnan

5.6 @juna

6. NIRNUSNITTunIsANE

6.1 “Out, Out -” w849 Robert Frost

UNNI “Out, Out —” Useruslaelsidsem Wseas (Robert Frost) n3y1iawsiu
JuunniSeadn (narrative poem) Wenfusinuenunilsiiniinglaladufiug
doddidoslnindeslsl FaifuindunumindmivivguarluiianfifogvRmg iy
flovesgnideninua lwndasrsnsiuenitaniedlimedaionioeni «

Aflotulavinluundy wWenusudanarlienseiuulInwman INATLIALSUBHIUN
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uiialy ausuugegstafunly Wednliudinuazfanssuvesnusaly

Wasnnawdedialadlanine

'
a a

deviseanddeenisligeunseninfennuliuidusukasl3Bsnnununeves
Fin Winyeinaed@indnendlnanduavdinaafivadsiuniilugifime T3n
uywdlisnanniieulanldiieuduamasanainnmswibudvaadaili Al

wiusuilenaintumsifisulunsauasdunnillomniisauataunsslynuyunils

N

Fazuldaindevesunnd “out, Out-" Fudunisdrsdadsiiuvosuads
(Macbeth) dodnifiunnnssurenanuuads (Lady Macbeth) ludesuuaids &4
Useiuslaelunalles (Shakespeare 1987: 132) 11n5581989aulaainluneu
nandumskaraniiuEinnsma v nanesdvaaiuiuldednadn 4 P
uywdlidanifeulaiinfeuasduldynide mfloutnuandisesiiauuny

¢ o Y a

PnuananiiauiuunuImanlianunsainfeesualveasiaraslnog19wiase

< P A

ndurhldunlsgennununsuazinuananaiduigniuideulUludiagn 33ad

U

LAURYIRUTUAB]STIRUMINLAZS 9

“She should have died hereafter.

There would have been a time for such a word—
Tomorrow, and tomorrow, and tomorrow,

Creeps in this petty pace from day to day,

To the last syllable of recorded time;

And all our yesterdays have lighted fools

The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow, a poor player,

That struts and frets his hour upon the stage,
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And then is heard no more. Itis a tale
Told by an idiot, full of sound and fury,
Signifing nothing.
(Act 5 Scene 5 (L. 17-18)

= o <

PN59aRlN1591909A NAVBIUALTFAINAIUNISUTTE18ANL bl R UYBY

U

A =

Fndinveaul wavddefsrnuliFunuasisenuavedinluneuaureaunn’
Tngsveainegniiall a AuiatiunfeauiumarAuuisindiniszremuies

wenéheanty madedinvesnnueldliinansevule 9 dudaunaniuae

wanANUseiuasnuliunualsvesdinwarnisatenauiodunis Nsean
fuinauaiseansidusanudnlngusiaananuiusniula Wnwedeainny
) ' < A 44' Y a v < o <
winegamilamiles uazdssdunsigarnideslnii gusseemuladnmedy
agnBazasnlifeamgainiiewnazlaindey Jadunariinyieaesy
26199099 WlaldsasenlnsuUsEN U MISEuRINaNIRIUY WSeulailou

Fyeyrauuddbinsuinnundnluiutulidugaacias Wseadlaldunansugiu

(personification) ffutdee wansliiuindesninfuidyyrasensulseniu
9IMTHUME LazFdaueeniluglddnsannifinuiedanselautndnilava

UYIN

Tudiuveslassadne “Out, Out —» 811 34 UsT¥ia Usznevluaeusslondu
tha g1l Uselonenilgnen 3 ussiiaese 1 2 Ustlon sesasnen 3 ussiin
il 3 Uselen auemvesUsglen dnagviliunniididnlasn fdsdanuuansis
sgatiulddnanlasiaisusglonlunudeulssinniesui wuussleaiiusng

Tuussvia 22-25
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The life from spilling. Then the boy saw all—
Since he was old enough to know, big boy
Doing a man’s work, though a child at heart—

He saw all spoiled. ‘Don’t let him cut my hand off—

nssuves saw lldua all Anumdsuuadu all spoiled FaUsing 3 ussiia
903 lagddiuaeney 2 daumdn 9 11unsn Ae sudseleauenanguay wlad
Fadudeunnniunbideyaiisifuieriunnieaut

'
a

ypnandivaneyseleafininueny 1 ussyaned wazusyloan
2

RHRGRGE
iunngegluussindieniu liunasyiliAadgmanudila wu 2 Yselealy

U559 31

No one believed. They listened at his heart.
widouselonduusnglu 2 vssinenadlaenld wWu ussin 26-27

He must have given the hand. However it was,

Neither refused the meeting. But the hand!
6.2 “The Cross of Snow” ¥89 Henry Wadsworth Longfellow

unA73 “The Cross of Snow” Wuunniussensanulula (lyric poem) Useius
TaeLaus 11nd35 analalad (Henry Wadsworth Longfellow) n3ewusiulu
ARISTET 19 ‘U‘wﬂ%‘iil,amﬁﬂmmiﬁﬂmﬁa%ﬂmaﬂamLWaIaiﬁﬁGiamimﬂuﬁam
Yo7 W1uda tedwium weuilladu (Francis Elizabeth Appleton) Saidedin
ngUAmelaaen twasAud uazinasAud (Perkins and Perkins 1999: 390)
Fasunaladedldsuunduannlanuinaviuaeiiovasfiamenanusull

[

Fahddlnliyannssenvranld
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unnititeueien 14 ussia Msundnuwaididumesiienisldunns
Lowantranzurududainild fe abab abab cde cde Wudnwaznsuszius
UN3DUNTOITBULALUUINNTISN (Petrarchan sonnet) Tu 14 UsSHRtEnIsIUs
Ju 2 euiidaeu 8 ussiiausniiduiauenidu abab abab Wumstiausuiuisos
violauatymluunysewud uasdn 6 ussinfifiduiavenify cde cde 1du
msﬁmuaﬁwamanﬂﬁgmﬁ?u Tu 8 ussvinwsnuesunni Gauusesnlaidu 2 429 9

ay 4 UssVin

Tutas 4 vssiausnvosunnii asalaladndadanisinaueguninves
assefiuvauegluiesiisognlrlnaenaudein wiussenemiugedaavsves
assolaeiFoudteuiilunihiigseulouaineuduisaisoudssamiioufiandiu
Tunmveamariinygy Tudn 4 ussvinsionn asaaladds Wisuifivuanuuians

v a

YoansIEI0g1seliled lwInaImNUIqVSTeusegedIn1 Aty waTw
Tunesmdaiien3admanuaziafuiavsludnnudng q fanduiuiuin du
6 ussingaving dnmanssandsinegulinauilineazarelurendninagin
yafiang Yunnvindlng fugliaganudnduinmeuaseningfounss wiloutu
Ifnsvuuunsuenveaniininielifennuinerdoiiddenssoduaudnas

U3ans sudumnumssirnlineauideuldasudinansrariasundiia 18 ¥

Tudureslassasne 14 ussinues “The Cross of Snow” Usznauluseuselen
617 9 Wiee 4 Uselem UstloausnuasUselentiaesdinnueniuselonay 4 ussin
UseleafianuuarUssloniidinnuenivsslonas 3 ussim ldilussleadu 9
willowly “Out, Out -~ wae Tuhanuenvesdssleaiiliunniiinlagnegudy
uananiiudazdseloadsiilassadresdudounn Wy luuszloausn ywunad
round its head #ivenen3e17a casts a halo of pale light Unfiagmamaan3enna

winduluusngegyminunanagaintfiusysu The night-lamp
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Looks at me from the wall, where round its head

The night-lamp casts a halo of pale light.
MIDANRUVEIUTEEU N381 wazduveslulsyleafians

Here in this room she died; and soul more white
Never through martyrdom of fire was led

To its repose; nor can in books be read

Feonadpulmiluuseloasssuan 9 1631 ... a whiter soul was never led to

its repose through martyrdom of fire ...
6.3 “Ballad of Birmingham” 484 Dudley Randall

unn3 “Ballad of Birmingham” UszWuslay And wsutia (Duddley Randall)

[

= Ay a o ] a A . = )
ﬂﬁ@LﬂJﬁﬂUN?ﬁIUﬂmeii‘UW 20 WuUUNNILEILS 84 (narrative poem) YIFLN DY

'
a

AMINAEATIMAZNITLUENERINTULSTUBLNENT wIuAaldn1981989n79
Usgifenans (historical allusion) Tua.a. 1963 1uainviesiies nanafe
winseilaluaduuufaniauunuieay 16 (The 16" Street Baptist Church) 7

Wieawuesianeu (Birmingham) uasgearuiun (Alabama) Gevinliannds 4 au

4

deddnwazdglasuuinidudiuaunin Weswnfididugudnarsnisiienes

Y

AULELDNIAYDIYINIE LNISLAUIVIUBEFURLNBLSENTDUETNIN tnatiaudl

[

Fouduatu as.unsAu ges A guiles (Or. Martin Luther King, Jr.) 10ugiin 10u

U

Sesnasladiewinseiuauiadnduldszdaiansluad dwalildauuiniu

AUALTIWIUNIN
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wsuAaltdunanvalJURUURNIEZNITLE 1T eE U EN Y (ballad) Awi
T Junwiseuiesazinisidunaununlunisadusaadundn Wuunaunud

'
a a1 o=

nuRBUTEVIaIIgnRaAguila gnamvesyg iU mRLUILTUUTIALTEY
lun1si3enoBasnImuarAULELen MVBIAURIE (Freedom March) niu
insringnanagldfudunssainusruaanaaiiinisliieens gty nsdadild
warldinszvoslunsdulamangyuyy aldeugeuaslignanevthudeialy
YoawasassiaTynsziiluluaduny wirnilvaduaniuiivasadefigaus
nsaindunssiuiuiiusiainld luadndugnszidn winnladuislumgnisely
gINUSNIANHS uinuiiessaarindunidiandeavesgnan aeusuvesunnidull
pusssudonvesdnidniauseenaaandeifumsriuyeausifianmin

“dfipseavinvesgnduusignduegiiluu”

Tudruveslaseasne “Ballad of Birmingham” Usgneulusme 8 un uragum
612 4 ussvin Sy 32 Ussia undinils aes Fuasund 1 Uszlem undianu A 13n
waruuadl 2 Ussloa usasUszlonen 2 ussvia enduuniianudessloausne
1 ussvin Uselendl 2 8 3 ussie aguisglealuunnddiienuendus 1-4
U5991m bwmNR199In “Out, Out -7 wag “The Cross of Snow” WAAINUTULDY
yoslassadrauselealy “Ballad of Birmingham” fildannwinunniaeauieausn
Tavdunusnifuunaununszninasitazgnan daauiunindaagundiaud
gnanduiyauazuniiaosuazunfiadidugya gldandiFengaunu de
mother wag baby audifu Uszleadldiduussloanmuiemiousslea
A Bifuseleannudou uaglifinisadusiumiseing q #iflly “out, out -

wag “The Cross of Snow”
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7. HAN1SIBLATBAUTIUNA

7.1 sTAUATLUNYRIIdIINIRY

P ' o

388U UvBINaUAIaE1e 20 AuLAzsIuiulAzIuY “Out, Out -~ &
Moy 11 Yo wardenileildedas 5 90 Andusianus 16 AzwuY “The Cross of

Snow” fiA1anu 12 98 Anwdu 12 Azuuu wag “Ballad of Birmingham” Aanu

3

10 98 wazilaostenidedos 2 99 Antduriavun 12 Aazwuu sHunedudy 40

ATLLUU

AzLuLAUTd1TATelasuIINMsneuAnuBsinaudlanIdnusudar

Seuhuwvandudesaziieliuseuiisunuld sanandunisna 1 9798198 P1

AaAzWUUNELNSINITRRaEANlASUIINNISABUAIDINIINNITNUSS B “Out,

Y

¥

Out - P2 fAemzuuuiigidniiidoudazaulisuainnisnaudniuainnidnug
1389 “The Cross of Snow” P3 faazuuuiifidnsuddewiazaulasuainnisney
A10113NNITNUSIT0Y “Ballad of Birmingham” 199 % LanIAZLUULIRAYUDY

[ o

N5WITHAINAIROUAIDINATTNUGYIN 3 1389 B39 Average LEAIAZLULLAAY

e

VoIl I$IITeUAaENGY TIUUIMIUNANITISEUTIETY 2202234 Introduction
to the Study of English Literature mufiszyliludousnuemisne ussiingaving

YDIANTNLENIANLRALUDIAL L UULARLY D
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A1519 1 AzkuuINMInaUmavasdidiiiunsideAnluiesas

Questions
Participants
P1 P2 P3 % Average
Al 60 75 90.90 73.68
A2 46.67 41.67 81.81 55.26
A3 51.67 58.33 81.81 62.5
Ad 73.33 66.67 100 78.94 67.59
B+1 70 41.67 90.90 67.10
B+2 73.33 41.67 90.90 68.42
B+3 56.67 33.33 7272 53.94
B+4 76.67 66.67 90.90 77.63 66.77
B1 93.33 58.33 72.72 76.31
B2 60 25 72.72 52.63
B3 46.67 66.67 100 71.05
B4 60 66.67 59.09 61.84 65.45
C+1 60 75 81.81 71.05
C+2 46.66 58.33 100 65.78
C+3 70 66.67 72.72 69.73
C+4 66.67 50 90.90 68.42 68.74
c1 60 41.67 77.27 59.21
c2 86.67 83.33 68.18 80.26
c3 10.75 a1.67 90.90 67.76
ca 40 16.67 100 50 64.30
Average 60.45 53.75 84.31 66.57
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wiuldnazuuuaisvesnquiidnsinidenldingaivi 2202234 luseeu

wieaiulaidanuuanssiusnnidn Aeviamuneglusedu 60-69% Urlsenainlad

' v o Qu}d‘\'LQJ

naudin$Teddlaingn C+ ndvilazuuuadvasan ldlinguiidniuideq

e
N30 A daudiininddedldazuuuadogeanidu c2 Lildgidrsniduaule
Aunisiildingn A Hafiorafumszditrianitoudasaunazusioznguenad
auntinluniseruunniudazyssianuansrsiuly Wuldannisfiazuuuain
unnamealifinruaonadostuin wuilefintsaneruuurosdninided
TapzwuuLfiy 100 % 910 “Ballad of Birmingham” (A4, B3, C+2 wag Cd) g
wuilailéfazuungainandn 2 unnd Tuvasiifidrsuisedddrsuuugsgaann

“Out, Out -” (B1, 93.33%) Alildfiazuungaingindn 2 unnd dmgidnsuide

Felanguuuggnan “The Cross of Snow” (C2, 83.33%) laAxLULgINII1RIN
“Out, Out - usilanzuuuAsUT19A191n “Ballad of Birmingham” &ailfii33u

a v v [
Weldnzuuuhuie 4 au

sgdlsfimudllofiarsanazuuuedernvesidisuideimunluusazunnd

U3 “Ballad of Birmingham” @aluunniiansesdedulvajiJuaununsewing

v o

wiluazgnan finsuidevhazuuulddfian sesawnde “Out, Out —” Faduun

q

a

nidnsewaziiunaunuitig lusaegf “The Cross of Snow” Fuduunn?
ussteanulula fidrsuidevhezuuuldman avuuuaisilfonasriouseiu
ANNEINIEURIUTTIANUNNT nafe unndussereanululasniign sedan

AounNIdNIeINunauNuIUe kazunnIndengaly 3 Ussiandfeunniian

'
o

Sosedulngiduaunu definisanazuwuugegauassigavesiidnsuideluns

Y 9

oo’ 1 a Y oA « y A
ATUNNI NATALNDUANAYINU NANIAB “The Cross of Snow ﬁJﬂ%LLUUQ\TEj‘ﬂ

D

Wesilan (83.33%) downAe “Out, Out —” (93.33%) Wag “Ballad of Birmingham”
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finzuuugegaduaziuuin 100% f 4 audanaudadiesu Tuvaeiinzuuy
#1ga vo4 “Ballad of Birmingham” aglusziugsan (59.09%) fesnfie “The Cross
of Snow” (16.67%) Way “Out, Out -” ﬁﬂzLLuuﬁﬂqmﬁaaﬁqm (10.75%) ?zfqma]@
wiloudn “The Cross of Snow” Wlalddrendn “Out, Out -~ usiilefiasan
AELUUANEAAFUTIdY aEifiud1 AzuULYDY “The Cross of Snow” (25%) #1nn
“Out, Out -” (40%) 170 1JulUlédn €3 Feldirzuuudignan “Out, Out -7
o1lsintnguunniussiani

(2

{IdefednnruuuiuandiullazyounineIndigsedunuand19iuYes
lassadrasslonussnnedne q usngluunndwaiinig fwzedusgluneu
sl

s

7.2 assadreuszloadsznndne q filduguassalunisdalaunnidnug

AP

N

o

Welanenameunlannidnuideiiesuenyssianlasaieussloai

e

< 1% aNa s Y < Y a
L‘Uu‘{jQJ,VY']IUﬂWSLWWIQﬂQUWUﬁﬂWHWBQﬂQ‘Uﬂ@ﬂL‘IJ'H 3 9EAUNIUAINNEIN LIUIN

'
a

nstuuldanquitegeiineuinluwiaz e wusuudaniinevinddous
0 - 19 Ausiedeuarsuudeiiffannouindiuau whituidus o - 6 fedeau
Fauandunisne 2 Jsldszydenianneviinnusuinludesdelivhe unnd 1
A “Out, Out —=” UNN3 2 Aa “The Cross of Snow” wazunni 3 Aa “Ballad of
Bimingham” snelavdessymiusnglunuuneaeudagidisuideri da

Tunnanuan 2)
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LY

U

71519 2 IUTeNE1IUNITIFeADURA

Furuddn Sruaudeiiiiaanouiin Fofidfiaanouin
finauiin auauuludesdie auauuludesdie
20 0 -
19 1 unni 2 4o 4
18 1 unni 190 11.3
17 0 -
16 0 -
15 2 unni 1 9o 1
unni 2 1o 8
14 2 unni 2 98 5
13 0 -
12 1 unni 1 Ue 8.2
11 1 unni 2 40 12
10 1 unni 1 U9 10
9 3 unni 1 Ue 4
unni 1 U8 7
unni 2 U9 6
8 3 unni 1 4o 2
unni 2 U9 7
unni 3 49 5
7 2 unni 1 90 11.2
unni 2 4o 1
6 3 unni 1 4o 3

unn3 1 98 8.1

unni 3 98 9

unnd 3 98 2
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° Y daan a
FTUIUYINUUAANDUNA

audunludasdae

Yy daao a
VDNUUANADUNA

audunludasdne

1

unn3 3 98 10.1

5

unni 1 U9 6
unni 2 4o 2
unni 2 9o 3
unni 2 98 9

unni 3 98 7

NN 1 98 9
unn3 1 9811.4

NI 3 98 4.2

unni 1 U9 5
unni 1 4e11.1
unni 1 1911.5
unni 2 4o 11

unni 3 98 3

unni 3 9o 1
unni 3 U 4.1
unni 3 U9 6
unn 3 Ue 8

unnd 3 99 10.2

374

40

Toyaa1nn1519 2 WnUsEiuANeINYernNLinsIuNTIREneU lny
#13NNNIINSEEMIveIwINte e uinunleuaavauiua asuld

AILANILUAIII9 3
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A1579 3 LNUIIATUAAIINEINVBIAIDTHNLAZITUIUAIANANTTAUANNLINTAIVUA

SZAVANYIN Swauddniinoviia Fuude
un 14 - 20 6
Junang 6-13 14
oy 0-5 20
57U 40

o

antuiisenumuiilu 6 fetsdanuenegiseiuun u 14 Fefsdienmen
ogiszAuUIunas wazly 20 dedsfinmennegiisziutios flassarsuszlon
é’ﬂwmﬂm%ﬁﬁ%mﬁﬁ]sma‘uﬁwmulﬁgﬂﬁmﬁ%ﬂuﬁmﬁﬂa TneLdeinseiuaIueIn
YosRauazaussiuANBnvedasiadnUstloaiiieades nulseiiunig
Thennsaldinnuenfiseusing 9 Aanandlumsng 4 $9anseil unnd 1 Ao “out,
Out =" Unn3 2 Aa “The Cross of Snow” wagunni 3 Ae “Ballad of Birmingham”
WA’]EJLa‘u‘ﬁaixqG]’11J‘17‘1“Ui’1ﬂgimLUUﬂﬂﬂ@U‘%ﬂéL‘ﬁﬁ"m%‘:]JEJ‘VT’] (@AranulunanLIn 2)

v
N va v '

MITenudmveennunINsEnIImdIEas g q danmenegluseiutey

U

warsEAUUIUNAN Famsieneeninaiusenndiuvengluseduiduazeyusslen

Faflauenegluseduiles Uunans waguin
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A1574 4 Usznunehennsaliiluguassalunisidnlaunnidinusmendangw

FTAU - . . ;
Usziaumslaennsal uude Fuuddniinauia
AUBIN
10 Asunfuswitemsliennsal unni 2 e 4 19
(inversion) unn3 2 49 5 14
Aslaassnunluniseneds unni 1 4o 18
(pronoun reference) 11.3
unni 2 o 8 15
dmvenglusyividuageylselon | unnd 1 4o 1 15
(phrasal and clausal modifiers) | unn3 2 4o 10 14
dunans | nsdouvesuningd nsend war | unnd 1 40 8.2 12
YNUMIA unni 348 5 8
(coordination of noun phrases, unni 399 9 6
verb phrases and preposition
phrases)
Aslaassnunluniseneds unni 2 9o 12 11
(pronoun reference) unni 190 7 9
unni 1 U9 2 8
unnd 1 1o 7
11.2
duveneiuunsnszainemae unni 1 9o 10 10
a9 unnd 2 4o 1 7
(interrupting modifiers)
degluseividuaveyuselen | unnd 140 4 9
(phrasal and clausal modifiers) unni 248 6 9
unni 2 e 7 8
unni 1 9o 8.1 6
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i Uszidumaliennsal urude Sruauldafinouiia
A21u81N

AsunduAuvteng hiennsal unni 1 9o 3 6

(inversion)
o degluseividuaveyusslon | unnd 3 4o 2 5
(phrasal and clausal modifiers) unni 2 e 3 3
unni 3 e 7 3
unn3 1 U9 9 2
unni 1 49 5 1
unni 2 e 11 1
unni 3 e 3 1
Aslaassnunluniseneds unni 3 4o a

(pronoun reference) 10.1
unni 2 4o 9 3
unni 1 9011.4 2
unnd 1 9011.1 1
unnd 1 9911.5 1
Usgnnmahiginsalvesm unni 3 4o 4.2 2
(syntactic classes)

druveneiuunsnszainemie unnd 1 U9 6 3

a¥196n9 9

(interrupting modifiers)

Asunduiutenig hiennsal NN 2 U0 2 3

(inversion)
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3 4 wasdbiviuinnbionassylddanuiusaundbinnsallaianuen
oglusziuann Yunarsvdeties 1esnuseifumaliensalfis 3 Uszidiu an
6 Usziiu luguassalumadlaunnivslussduainn Yiunansuastion nanfe
nsuARuALsslgnsal (inversion) nsldasswunulunise1sds (pronoun
reference) waz diuvengluseividuazeyuselen (phrasal and clausal modifiers)
sagailseifunshensaiSnniaseiuiiduguassalunindlavnndisly
sefutunanuazsERuTies nanfe druverefiviunsnsenintaieadng o
(interrupting modifiers) d1u Uszifumshensaliiuguassalunisidilaunni
Tussduieavidunasnessyldhilenueneglussdunnn Uunaavidotios Ao
MsLdeureauIng n3ud wagrdmivthiuileun3oriewal (coordination of
noun phrases, verb phrases and adverb-like phrases) %ﬁLﬂuqﬂaiiﬂlumiL‘ﬁﬂ%
unn3lusefuiunans uazussianmdbiensaiuesdi (syntactic classes) Fsag
Tusgduties selu fiduazeAunedssiumdhensaiiiduguassalunisdila
unniinusnwdanguivant Toe Sesdiunneuennsziuios Uunans Wauds
1N wazituiazuanddiiiiuinssidiumdhensaivis q Anuinduguasselu
madlaunndunnimilsszdufienuunnsrsiuegislaidedaueineg Tusedu

o8 UNUNAUIaNIN AUAIIUNLNTEL

7.2.1 Uszinmmslagnsaivaean (syntactic classes)

Ey

gidenuivszinvmdhiensaivesiliidudymdmsudiseurnilveniis

'
a

Sududner Sanueineglusydutes Wegnawiuduwusilignaiinesls
wnuiazyiesls (gArauvesunnd 3 4o 4 Tuaranwin 2) fidrsnidedulng

11333nA91 instead wazidladnudvenlvignaniluluadununagluifuuuiu

Auauy wmaeulregluunnaunt
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oy

“But, mother, | won’t be alone.
Other children will go with me,

And march the streets of Birmingham
To make our country free.”

“No, baby, no, you may not go,

For | fear those guns will fire.

But you may go to church instead

And sing in the children’s choir.”
“Ballad of Birmingham”

7.2.2 msidey (coordination)

'
o v

A5UlATIES19NINNSIBNVBININIEA NSENIE WALIANYINNLNWLBUNSEN

Bewal fI3enudauenwiiuegluszAuUunansluns 3 Yssian Tudieee

'
a

P198191 Taseadraniinisienazidusivun lnedidudeundaduls winlaqn
Tassasaeauiidnwaraaneiu Astdunisi@auldifreudiwinieu 1 ussin
$#3911NN71 NAbR IS0 AASIES 19U LN NTEINAIINENTe UseAnnng

Tensalvesludafeds 19NNt UntIgNIInIwFansienInIn
7.2.2.1 n5i9auva9u1494 (coordination of noun phrases)

Wagnauinee (gnand) veglstiuseayindus (afmauvesunni 3 e 5 Tu

AN 2) JiSsurnilneiiasudufinuiazdeadladn and Weuwuad 2 46l

Faazitnlanuananaesiinsensiuiude drawn waznaulainsaldsewsingyn
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Uunang

She has combed and brushed her night-dark hair,
And bathed rose petal sweet,

And drawn white gloves on her small brown hands,
And white shoes on her feet.

“Ballad of Birmingham”
7.2.2.2 N5\ onvaen3ead (coordination of verb phrases)

degnanudse i) wueels (gAnmvesunnd 3 4o 9 lunaxuin 2) fiTeu
ylnefiasududnuwavdendiladn then Woun3eia 2 481 Fsauitiladn

N3y1ANIERAlUTESUTINAUAD she waznaulaIEaNUTBIINT 1N

Jrunang
She clawed through bits of glass and brick,
Then lifted out a shoe.

“Ballad of Birmingham”

a

7.2.2.3 N15LYBUVRIATINNT Mo unsedaual (coordination of

adverb-like phrases)

= 3 &4 ° a v
dognaudnen (Wnwe) snwsuiuiiieszls (giawvesunnd 1 9o 8.2 lu

AN 2) fissurnilvefiiissusiufnuagdeadladn but Weanddawinuti

Y v

willaun3edvdwal 2 181 399119717879889981903 81T NUTNAETY LAY

Y

Ao UlIINMISa9YaANNT LA BLAT B UAUNEIgUTNLLEeA TENU3TY

Y

v
v v

Al lalassadraduaznauiiendlaidnis fanedumnauiiindusutad
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J1unang
The boy’s first outcry was a rueful laugh,

As he swung toward them holding up the hand

Half in appeal, but half as if to keep
The life from spilling. Then the boy saw all—
“Out, Out -”

7.2.3  @9Uv818NUIMNTNTLTAINNUIYEI1909 9 (interrupting modifiers)

Ya o '

dsleinaudrdneiu (founisned 4) {3denuindrmversiiuunsnsening
mhwaiiewing 9 danuenaglusedudosuazszauUiunats Faaisuenaani
ofuTenndmeglussiuauareyUstloaddmmeneglussiuies Urunans
wazann WeRsandwesnefiuunsndaduimnegdrast wulddanuen
oglusziutiossngegluussvinifiendu uazunsnsgninasssiiduunnade
the saw wazmauansiivsngluussindaun iegnaiuderlsnszlananileves
Winne (@amvesunnd 1 4o 6 lunianuan 2) fiirsuAdeiweuldinges
d’summaﬁmumﬂé’nwmzﬁlﬂLﬂuqﬂaiiﬂumﬂ%ﬂﬁmmwhahmmaﬁmumﬂ
aflarmeneglussiuuiunansdeusingegly 2 ussvin uazunsnsenIng
Ussuiduassnuny (they) wazn1nuans 3ee1adesordeainudilagaedn
assnuuiignsdedeerls idegnanuilasiunduluvhgssuosmy (ginmves

unnd 1 9o 10 lumanuan 2) fidr93dedmeudauinndy
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oy
To tell them ‘Supper.” At the word, the saw,
As if to prove saws knew what supper meant,
Leaped out at the boy’s hand, or seemed to leap—
He must have given the hand. However it was,
“Out, Out -”
J1unang
No more to build on there. And they, since they
Were not the one dead, turned to their affairs.

“QOut, Out ="

7.2.4duveneluszaulfuazeyuselen (phrasal and clausal modifiers)

@ =

FIdenudndvengluseiuifuazeyuseleaiinuenegluns 3 sedu fe

o8 U1unans tazun

7.2.4.1 dquvenelusziuad (phrasal modifiers)

druvengluseduianiaueineglusyiuiesfie 28n3e1laiud (non-finite

aa I

verb phrases) duvgngluszaviinianueinegluszauuiunaisde 8n3en
13/ (non-finite verb phrases) LLaszﬁwﬁﬂszau (adjectival compounds)
duveneluszauiindanugineglussduuinfe UNIENUIINGUAUNIEDY

WAEUENEUNLIATY (apposition) kay AmdwEngnénelUegndaunanangnueny

(postposed adjective phrases)
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aaa

dofiansandiuveglusssuanimiuenegluseiutiosieidnsenlaiud v
Wiuinsngegindudiuiignuenediui iwlegnatuingnaniAniniieslsUssime
Fzludasy (@fouvesunnd 3 9o 3 lunanuan 2) fidr33defmeulaa
nsifvauI wazilegnanuinnddniinuvsuinmemanzandniuisvesan
violl (gfanmwesunnd 1 9o 9 lunianuan 2) fidrsuAduazmeuldiili e

Wl doing a man’s work 9818 big boy LLasagmmﬂU big boy 11Ul

loe (infinitival phrases)

“But, mother, | won’t be alone.
Other children will go with me,

And march the streets of Birmingham
To make our country free.”

“Ballad of Birmingham”

oy (present participle phrases)

The life from spilling. Then the boy saw all—

Since he was old enough to know, big boy

Doing a man’s work, though a child at heart—

He saw all spoiled. ‘Don’t let him cut my hand off—

“Qut, Out -”

A A a

Tuvaugidnsenlauiniinnueinagluseduyiunand holding up the hand
LildegRnfdudiunignuens (he) Wiagnaiuitlasenuaudu (@A1a1uvesunnd 1

{0 8.1 Tumanwin 2) fidrsiddefzneuldinanme deudleindnTeluiuiil

'

819 he Wiazdn3e1I8UNA swung towards them 11AUNANY dauamﬁwmﬂazam

ﬁﬁmmmﬂaﬂuiumwmﬂawLﬁuuﬂuﬂa sun-defying Al l¢egRnfuanufig Qnvene

Y
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P '

(a mountain in the distant west) tufiu Wagnaiudteglsymedls ase1ing

PV

13uAenagneulaingun feglna o

—

(@0 vosunnd 2 8 6 Tunianwan 2) &

e

a

mefiAng Tunn feadladnudniussaniiveneuand a mountain in the distant

west

U1unang (present participle phrases)
The boy’s first outcry was a rueful laugh,
As he swung toward them holding up the hand
Half in appeal, but half as if to keep
The life from spilling. Then the boy saw all—
“QOut, Out ="
U1unang (adjectival compounds)
There is a mountain in the distant West
That, sun-defying, in its deep ravines
Displays a cross of snow upon its side.

“The Cross of Snow”

rudaiefuanlndlnavesdiuresuavdiunignueneldesuieainuein

[

TusgAvnnvesnuAniangndeliegndaunuidignuenslasie changeless

U

since the day she died aq'mﬂmﬂ the cross | wear upon my breast 111131
sun-defying Lag a mountain in the distant west 3ait1lalag1nni Lﬁagﬂmu
ToglsfilsiAsuuvas (ginuvesunnd 2 9o 10 lunianuan 2) Fadneud

mauvuniiien fiirsuAdefiazaeuldgnies deadlainduiignuens (the

cross | wear upon my breast) agjmﬁa%“u"m 2 UTTTinLaETILAY?
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1N (postposed adjective phrases)

Such is the cross | wear upon my breast

These eighteen years, through all the changing scenes
And seasons, changeless since the day she died.

“The Cross of Snow”

ogslsfinuanuAniieatunilndlnavesduvensuazdndignuenslions
Tosunsenuenlusgiusnnvemnaivmngrdmnndsuiasvetsunnai
fio sweet-scented  stuff FaUsngeginamaesumnaiiiuveeiuil fie stove-
length sticks of wood Lﬁagﬂmmwazliﬁa?nﬁﬁﬂﬁwau (@AnuvesuNnd 1
fo 1 lunAnun 2) Mesufevieuuvuaviua Wgsusingegtihamtiiui us

o

Whsuidenauldgndesiies 5 Ay WeNAsaNAIMB VRIS INITY 15 AU

e

noURA T8 10 Auineudn “ndu” 8 Auludwiuililassyinnduesls luvaed
8N 2 AUTEYI “NAUDIMNT” MINTNNTIwUNNITINa 1A supper TuBnvateussvin

faun wanslviudarnuliinlalassassussnnidnvinlnldoadnlaunnd

410 (noun phrases in apposition)

The buzz saw snarled and rattled in the yard

And made dust and dropped stove-length sticks of wood,
Sweet-scented stuff when the breeze drew across it.

“Out, Out -”
7.2.4.2 dauvergluszavayuszlen (clausal modifiers)

dnvenglussaveyussleandanueneglussautoshs aydssleataimiing

willounseivual (adverbial clauses) dauvenglussaveydseloaniinnuenegu
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a o D I a

seavlrunarsfneeylseleaansuinviminvileunsediawal (adverbial —ed
clauses) waroyUsgleadaviminiimilounudny (adjectival clauses) lainy
dnvenglusyiveyuseleanianuenegluseduinn wefiansandiegetneansil
< Y Y N t v v o &
wiulddndiuvenslusgaveyussleaniinnueinegluseivdesiidnuvausilu
Usglemauysal (complete sentences) Jisgurnlngiiissududnwiaiunin
Whladsiiinvuldegetaau Wagnawdniieldswdssssiln s (W) vineyls
(@Amuvesund 3 Uo 8 Tumanwn 2) Awevfeeidumunuiludionuesiisusy

wazFousunman Faidnsundennaunaulignses

oy (adverbial clauses)

The mother smiled to know her child

Was in the sacred place,

But that smile was the last smile

To come upon her face.

For when she heard the explosion,

Her eyes grew wet and wild.

She raced through the streets of Birmingham
Calling for her child.

She clawed through bits of glass and brick,
Then lifted out a shoe.

“0O, here’s the shoe my baby wore,

But, baby, where are you?”

“Ballad of Birmingham”
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Tuvaizfidwvenelussiveydssloaiinnueneglussfuuiunas eyusglon
ansUdsvhmihfimileundeniieal when saved from work lafldusslemasysal
fnsavUszsnu FiSourminefiiasusufnumazdesiansanainuin egn
anudlasvseevlslasueniiulilidesiinu @Aeuvesunnd 1 e 4 TuniAnuan
2) FneuReiinme SeiinsuAfousrimeimiaiiuiineuldgndes

U1unang (adverbial —ed clauses)

Call it a day, | wish they might have said

To please the boy by giving him the half hour

That a boy counts so much when saved from work.

“QOut, Out -”

Tunsalveseyuselerdwimimilounasdn ... that ... displays a cross of snow
upon its side uifvzidulszlopauysal urliddiuunsnnaleyn Ussiusassnuy

' '
a o v A = v

that lulseginiuusnandniidurens (a mountain) dAmunududeiseurnlng

U
v

NS uAUANwI01911aRAN that Y818 Aa west uanaINTLaRAI1TUN LU
= o v = [y '3 @ 1 | = &

ayUselendaiminimilounndniies agiiuinsening that Fadulsesu uay

displays a cross of snow upon its side #adunananafiiniigadraduniunsn

1y v °

degnoilasvidesslsinmasuiinzusngegiisnuitg (@famvesunnd 2 4o
7 Tunnauan 2) dmeuReqiuniiedlng q nsiians fuan Gsegmietuly 2
ussiaeTie fidrsuideusmnueimiaiiuiinouldgnies

Urunang (adjectival clauses)

There is a mountain in the distant West

That, sun-defying, in its deep ravines

Displays a cross of snow upon its side.

“The Cross of Snow”
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memnaena eyUstleaanjuivimthnvileunieiimvaliaveyuselen
Feimthimileunudniddinnueinedluseduainiieydseloadiining

WidlaunsenIueunl

7.2.5 nsitassnunlunisd1eds (pronoun reference)

a o

daenuInisidassnuinlunisdrdadinnueineglune 3 sedv Aevey
U1unans wazan Weninnsandmegassnunildlunisdddaluimuieg
Praaneil wiulddassnunildlunisdrd@diarnueinegluszdutos dfign

91dswPadulaUTIngegnthassnunaluussvindediu Tusasnassnunanlely

% a =

nsonedetaiinnuenegluseAuliunasarsBafsdleunngegminassnuy

lnavenly 2 ussvia diuassnuuililun1sgedadsinnueinagluseduuin

a = 4

Lalaansdadniissnulaauniavsedladmisduunnd wid1eddangnisain

'
a

\Antusewiaden (the saw) uazifine (the boy) Lﬁaé’faﬁzqmﬁ he, its uag
it 8198989 (@A1amvesuNnnd 1 9o 11.5 unnd 2 o 12 warunnd 1 U8 11.3 Tu
AARWIN 2) FWHD5ITEReURn 1 AW 11 AW LAz 18 AuANAIRY wandli
Wiuasgiuanuenvesnsldassnunalunisénsds deaenndesiuanulnglna

'
Sy a a = 1 o

YDIATINUIULALFIND19DIDY ALANMUTULDUVDIFIND19D9090819TRLU
a8
He saw all spoiled. ‘Don’t let him cut my hand off—

The doctor, when he comes. Don’t let him, sister!’

“Qut, Out -”
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Uunang

Here in this room she died; and soul more white
Never through martyrdom of fire was led

To its repose; nor can in books be read

The legend of a life more benedight.

“The Cross of Snow”

1N
To tell them ‘Supper.” At the word, the saw,

As if to prove saws knew what supper meant,

Leaped out at the boy’s hand, or seemed to leap—

He must have given the hand. However it was,

Neither refused the meeting. But the hand!
“QOut, Out -”

7.2.6 nsunRuawvdannsliennsal (inversion)

va o v A v

FIdenudtnisunduduniamiehensaliinnueinagluns 3 sedu Aeties

Uhunans wazanniuiy efiansandegdadudmuegineeied wiuldin
nsandusuntamishginsaiidanueineglussfuosifisauadodumig
YU round its head 9981838173 casts a halo of pale light Lagn1AUNA
wUngogndsnienallognihunnadeihmihidulszsiude the night-lamp

Y =

dledeusseednuasfswefinuondiu (afnmvesunnd 2 9o 2 Tunianuan

o ' ¥ £

2) Armaude fisATliSes 9 Anlaulneglaeseu diinsuideseudilanisunduy

suiandhiensaliisanauligneies wazdinTddefeunimuaneugnsies
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oy

A gentle face — the face of one long dead —
Looks at me from the wall, where round its head
The night-lamp casts a halo of pale light.

“The Cross of Snow”

Tuvagiinsnndudundamdheinsaliiauginegluszduiiunaislade
call it a day FwimiiNnssuveen3e13d might have said lulidmin Wegnax
Iindeennifieglafedudmiuinge (ghamvesunnd 1 9o 3 lunianuan 2)

' v 1%

Amoufie illauveniuninauvesiuliiasaudy fidhsauidedeadilanisundu
Auwnianshiensalifagaeulagneies uagid13i3de 14 auain 20 Aupey

anAes

Junang

Call it a day, | wish they might have said

To please the boy by giving him the half hour

That a boy counts so much when saved from work.

“Out, Out -”

dunsuniuiumisshensaiidanueineglussfuinniinnududou
110 never gnéneanlun3esd was led TUlindsumnng soul more white davin
winiduusestu ywumad through martyrdom of fire gnéngainndsn3ena
was led TU13n&a never Fagnénelulindsunsnd soul more white fana1udn

a

{978 105U1e soul more white (@A1auvasunNnd 2 ¥ 4 luatanwin 2) &

—

a o

An90338 1 AUWINTINRIN 20 Audvinle Feasviouaadlanisuniudiue

9heInsANIANUTUTaUNINT
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1N

Here in this room she died; and soul more white
Never through martyrdom of fire was led

To its repose; nor can in books be read

The legend of a life more benedight.

“The Cross of Snow”

¥

wanINRTMUINTHNEUA Wl e e nsalluunnItanwazLanNA1931n
aswnduiuianslensaiinulundsdelennsal lonasuunldindiegng
msundusunimisheinsal 3 fegredifunsunduiunimishoinsalif
sUsuuvomakniusumimshensaiutsdin esanlildusesuiiuid
nsEARuALYYS (9 3.2.1) e1ananladinisuadusiunidmishiginsalluunni
Huenandng Feenaldlunisdnusundnuel wulusieg199n “The Cross of
Snow” head ARB9909 AU dead Way led ARBIIDIAU read F9UUINATIAIN

nswnRusuansbiensaitidulaseasefisndign

8. VoLaAUBLUY

v

Tuduilideaviaueisnsaeunitinusnwsdinguiveunlalgnilunisdila
unnitdnusnrwdingusuilioawnainlasiadeuszleaiinanduazeiusiely
d 7.2 PTudiumefuiumnmsasunidnusuuunisdoansuarysanisves

fimm1 (Dutta 2001) AnnuAfanssuNIsSeunsaawdu 3 9739 nanfe nau-

FENIN-NFTINITBIUNIANUS LazluIAnes WIu1laA (Panajoti 2013) 171

v ]

aeRUsznaundnfdAylun1seu fie gy diun uagheu Inasdelasasng

Y

v 1
o =

eI wkazaNurEne N inty WelwwinuAnaetinUszandldlu
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nsdnfanssuNsSsunsasunItnusnwSingy wldmutieligissurnlned
WaSudufnvuddynisesanudilelassaiantwldduegiann §3ds
gonkuURANTIUNoU-SENINe-vaINsewmnIdnusnlassasslusedveninis
Urunansmnunaidelute 7.2 WolunumadidSousnilnedile lassats

awdinguitldluunnilanuindu desluil

8.1 AANTIUNDUNITIU

va o

ideiauslildfanssudeutiinguniSeunai dnsn (Outta 2001) tauslily
wnFnwuuumsdeansuasysannis lasuuliiunsiininueamdulaseaiig
Ustloaundn Aanssuonafinnunainvansfeusnisnmiifivesiilulsslon
n33eaddulsrlen paonruisssdumgnisaivieaniunisalluunnd luiid
fAdsazendegunsilnvinuznisdanslassaiassloaiteduwmdunseu
UNNINUS

wuuUHnansliensalineuniseuunnItltUseleaiussdulndn1ulassasn

v

nmanwituunninduguassasennudiladionunnd §ideldesnuuuianssy

q

lnefidngUsrasalvgiseuinanuquineiulassairananiwnasnuluunnd

9

v
[ a

wazillofiatunaufanssusenitansearlasulaegiegnsies
faNssu 1 gnYIern

There is an old mariner in the distant south that, weather-beaten,

among other sailors, displayed greater nautical skills.

1. The distant south was weather-beaten.
2. An old sailor’s sailing skills were better than those of other

sailors.
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AnauAsiauazgnaua1ay Ustlealuwuuindindeuwuulassasiasslealy
unn3 “The Cross of Snow” n3vikuvBlnfadnwardsnanazdunianien
QL%‘auiﬁﬁmmLﬁi’fﬂwmﬁhmawﬁwdwﬁ Na12fe sun-defying Y818 a mountain
in the distant West lilaiua the distant West uagUsgsiuves displays a cross

of snow upon its side Ao that F391989014 a mountain in the distant West

There is a mountain in the distant West
That, sun-defying, in its deep ravines

Displays a cross of snow upon its side.
fanssu 2 uAtasludesineanaadeniilild

The workers, , resumed their daily tasks.
a. since six o’clock
b. since they were not harmed by the chemical explosion

c. as if they had supported the strike

Amaume b. Uselealuwuuiindadsuwuulaseasisuselealuunnd “Out,
Out—" nM1shuuuiniin dnwugainanaziunsiniseseylssleadaimin
witloun3eniewal (adverbial clauses) Fadudiuveneiuunsnseninamilvasna

A9 9 (interrupting modifiers) Aoduiidusmuiluunninouil

No more to build on there. And they, since they

Were not the one dead, turned to their affairs.
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fianssu 3 wenuszleaniinisweuduysslaalaminuien

John has gone to the supermarket, checked the list in his hand and

started to grab all the things on the shelves that he needs.

AIMBUAD 1. John has gone to the supermarket.
2. John has checked the list in his hand.
3. John has started to grab all the things on the shelves that he

needs.

UsglealuluuR niadsunuulassassuseloaluunnd “Ballad of Birmingham”
nsvuuUininilazginnisglasaiwseleaniinsiwendeenavzUsendld

AN RBUUTEANUNINIE NS8E UsEMVIUTNAWIaunSeIvrwal

She has combed and brushed her night-dark hair,
And bathed rose petal sweet,
And drawn white gloves on her small brown hands,

And white shoes on her feet.
NANTIU 4 MBUAIDINLALITBIAIGULAANITA]

Calm down, I heard his mother say to pacify him after his throwing the
Russian dolls that he loved most onto the floor when displeased by the

maid.

1. What did his mother say to him?
2. What had he done before his mother pacified him?
3. Who is displeased by the maid?
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AIMBUAD 1. Calm down. 2. Throwing the Russian dolls onto the floor. 3.
He. Uselamluwuuilndimdsusuulaseasisusyloaluunnd “Out, Out—" n15¥i
wuuRniniluiunisinisaanisundumuiianislaginsal (fiew) was aydsslua

anUvimThiwidleunseiewal (Favun)

Call it a day, | wish they might have said
To please the boy by giving him the half hour

That a boy counts so much when saved from work.

fanssu 5 Mssnedalaelgassnuny
1. There was little agreement between Jim and Jane.
Neither disagrees about the compromise.
2. There is an old mariner in the distant South that, weather-beaten,
among other sailors displayed his greater nautical skills.
3. | can’t remember where and how they met — at a gym or at a

theater. However it was they met, they seemed very happy.

AMOUAD 1. Jim or Jane 2. The old mariner’s 3. where and how they met

- at a gym or at a theater. Ysgloalunuuiniadsunuulassasisussloalu

v
o A

YNNI “Out, Out—" (1 kag 3) way “The Cross of Snow” (2) ANSYILUURNHAL
WiNsHNSeeNo198lne ldassnuny

NNt Feduiuseiulolauavas Widdowson Tuunaanuwuee Khansir

Y

v &

itunisuseius ndldnwndesvuanuasgulegliaidedanisiniending
wiien13iden (selectional restrictions) Fauludefmunamzifeaiuusesunse

nssudaaduuulssinnlassnegrainantiludiu 2.2.2 sufiafiauaadiu
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Auauuazglannguamenls lunisaouniinusunsiSu fufnuIosedueli
fizsudrlanislénmwand (figure of speech) Tumaiieuiioy Tuflifusesius
Tdymasugu (personification) Ineassilsiduiiaiiavinieonlfdssmywd Tunisdn
Aanssuneunisenu fiveiwauelidnvhuuuiindiniiennlie Sounsemings

nsndidennazlgnselaglimdedenguiinisideniunulssiusvewmu
fanssu 6 ssyAnseiilsavulyannguisnisidenuaznisldninnal

As if to show that a fire knew what punishment meant, it burnt the

brothel to the ground.

Fnou Ustleaiifimsldsinsendifosvuannguisnsidennanie wezmas
winlndigessuiduntinasssnaduiliiaruvuievesdiiinisading fnisld
glaindasiduldandudioudou “As i’ Ussloaiideunvulassaddluunnd
“Out, Out -” miv‘hLLUU?Jﬂﬁmﬁlﬂumiﬂﬂmsé’ammimaa%wﬂixiaﬂmmé’aﬂqw

nfinsldmnsendeauulyainnguienisiden

To tell them ‘Supper.” At the word, the saw,
As if to prove saws knew what supper meant,

Leaped Out at the boy’s hand, or seemed to leap-

8.2 NINTFUTTUINNITBIU

VY

Tumsinlvgiseudunalassaeuseleanldlunisuseius desaeulvidiTeu

Y

Wrladgnseuunningneies wliitunnIusasUszinnaziilassasiuasiaudal

NNAWIRNAY LANITIFLATOINUI8255ANDU (punctuation marks) g8

goutnlanazdulanuudazysylealafgadu ey (Perrine 2002) Uugiiin
i

9991UUNNIDONLEBI 9 dunpainnisldiaTosnuiedssanouluunnd a9



Taseasneusslen: guassalumsdilanddnusnwdenge | 149

drunndnizlfowlulsglonauysalmdeudosuin uaznendmizniseuny
vihomdhensal fiuewunnilm q fhazeulnedleimilsussiavesunnd
fondlsussloadiilannuanysal Wild fnrsaniwseladuauysalanumdn
hensainsels Jsanidssaailesvussiin lumseuiigndeauas fuselowd deq
Funalassahusgloanazerusoidleslnaiilaimisussinvesunnifeniaios
Famzveanseru dlifiinomneutnssaneuilosuussvia Iinganisetu
diesdu 9 vieanidosigaihelisneeniuninilaghifesandesaniiony

Uselen

8.3 NANTIUNAINITIU

Py '

FATENANULIUINAINITUNEIN1TD AT UAINIUNLATIFS 19N 1 TLD BFD

Y
v

madlaunnilunmsindssognsmanuildlunismageuanudlaluunniva
3 uniildluaudsed vonannduianssunisudasansauuulfnues nualed
(Panajoti 2013) 19anUsuldlATuee R WumsirneuunnIuu1asudaler
dseunenaulmididuuniosua (paraphrase) vsen1sligisuasudasunnd
aaﬂmLﬂuwazmﬁi%’mwmmiu%’imﬂizﬁi’ﬁu memm@'ﬁeu%LﬂﬁaulﬂLﬂu
HTsuuvilmifionnazdonnumneesninmuaszvesansifuviosnaazsinisudas

asnRananlumsizunanunlalusiun

fmednsianssunsieuisasunniluiesuin
Here in the room she died; and soul none white
Never through martyrdom of fire was led
To its repose; nor can in books be read
The legend of life more benedight.

“The Cross of Snow”



150 | nge LBaugY waz 35usI1 AT

v

1anannnudusasnlasal

She died here in this room. Her soul is whiter than those of the
martyrs who died in fire and were led to rest in peace or those of the

Benedictines written about in books.
%30
She died here in this room. Neither the souls of the martyrs who

sacrificed their lives in fire and were buried nor those of the Benedictines

in the legend were whiter than her soul.

ynmsvihAnssuudasunniiudesuia femuenanazdewianudlafun
wi Sepeimthigdeunuimnsvieduniva@unisie wiveudnisulasans

VoIS HUTALTIBUANUIAULATIATINA Y

9. @3l

Ya o =

FRdenungiFeurninefidgymlunisdhlanidnusawding wileswinnily

Tassasnauselearaut1adudau nsownna1aiulassas1suseleaundluniuwl

[

ganguasemuauyfgIunasld lneseduanueindtsveddassadaselealile

Juagivvsziunishensal wagdsznunebiensalifeaiuenaiinnueindie
TusgauuanaatuLaILaInlasIEsatuiauduguInteis s @uveney
wiadanignansdeeglndvielnanndsgnuenevieassnuuiiodls saulufeing

1ASIE5 19D ULLNTNTENININAMT B 913 ANE BIAUTENBUKALANUTUTDY
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suwnanidbiginsal Fawanangainlassadislssleauniluniwidenguedis

JaLau

fAfeldlauefanssunsiiounsaeunidnusnvdainguiiunazsioudly
Hymlunadlaunnitnumednguiudewnanlasaiicusslon Wues
iaulafiez@nvrinfeanssuaueuusmvani Wetuldlunisdeunisaeund
InusnwidanguluviesSouase q awdeliBournlvefifiasududnuini

nusnwdinguanusatilaunUssiuslanvunseli

willassassuselontuidugUassausniifesidndeuazitann anuanunsoly
nsemunnludeqursnn lasfeadrlannumnevesiiindldidonassun
98197 (poetic diction) ldindunumnenss (denotation) 3eANUNLIBLAS
(connotation) saulddsUse Taenansuas Tausssuluunnituse Fadudes
Waulauiuiiag@nudymnisdlamuaruiunnedinuuas Taussuly

unn3ludsessarmansiaziauufiimanssoly
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‘Out, Out—’
BY ROBERT FROST

O 0 N O U AWN

e e
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The buzz saw snarled and rattled in the yard

And made dust and dropped stove-length sticks of wood,
Sweet-scented stuff when the breeze drew across it.
And from there those that lifted eyes could count
Five mountain ranges one behind the other

Under the sunset far into Vermont.

And the saw snarled and rattled, snarled and rattled,
As it ran light, or had to bear a load.

And nothing happened: day was all but done.

Call it a day, | wish they might have said

To please the boy by giving him the half hour

That a boy counts so much when saved from work.

His sister stood beside him in her apron


http://www.poetryfoundation.org/bio/robert-frost
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14 To tell them ‘Supper.” At the word, the saw,

15 As if to prove saws knew what supper meant,

16 Leaped out at the boy’s hand, or seemed to leap—
17 He must have given the hand. However it was,

18 Neither refused the meeting. But the hand!

19  The boy’s first outcry was a rueful laugh,

20 As he swung toward them holding up the hand

21 Half in appeal, but half as if to keep

22 The life from spilling. Then the boy saw all—

23 Since he was old enough to know, big boy

24 Doing a man’s work, though a child at heart—

25 He saw all spoiled. ‘Don’t let him cut my hand off—
26 The doctor, when he comes. Don’t let him, sister!’
27  So. But the hand was gone already.

28 The doctor put him in the dark of ether.

29 He lay and puffed his lips out with his breath.

30 And then—the watcher at his pulse took fright.

31 No one believed. They listened at his heart.

32  Little—less—nothingl—and that ended it.

33 No more to build on there. And they, since they

34  Were not the one dead, turned to their affairs.

(Perrine 1997, 123)
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The Cross of Snow

BY HENRY WADSWORTH LONGFELLOW

1 In the long, sleepless watches of the night,
A gentle face — the face of one long dead —
Looks at me from the wall, where round its head

The night-lamp casts a halo of pale light.

2
3
il
5 Here in this room she died; and soul more white
6 Never through martyrdom of fire was led

7 To its repose; nor can in books be read

8 The legend of a life more benedight.

9  There is a mountain in the distant West

10 That, sun-defying, in its deep ravines

11 Displays a cross of snow upon its side.

12 Such is the cross | wear upon my breast

13 These eighteen years, through all the changing scenes

14 And seasons, changeless since the day she died.

(McMichael 1985, 805)


http://www.poetryfoundation.org/bio/henry-wadsworth-longfellow
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Ballad of Birmingham
BY DUDLEY RANDALL
(On the bombing of a church in Birmingham, Alabama, 1963)

—_

“Mother dear, may | go downtown
Instead of out to play,

And march the streets of Birmingham

A W N

In a Freedom March today?”

“No, baby, no, you may not go,
For the dogs are fierce and wild,

And clubs and hoses, guns and jails

co ~N O u»,

Aren’t good for a little child.”

9 “But, mother, | won’t be alone.
10 Other children will go with me,
11 And march the streets of Birmingham

12 To make our country free.”

13 “No, baby, no, you may not go,
14 For | fear those guns will fire.
15  But you may go to church instead

16  And sing in the children’s choir.”

17 She has combed and brushed her night-dark hair,
18 And bathed rose petal sweet,
19 And drawn white gloves on her small brown hands,

20 And white shoes on her feet.


http://www.poetryfoundation.org/bio/dudley-randall
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21
22
23
24

25
26
27
28

29
30
31
32

The mother smiled to know her child
Was in the sacred place,
But that smile was the last smile

To come upon her face.

For when she heard the explosion,
Her eyes grew wet and wild.
She raced through the streets of Birmingham

Calling for her child.

She clawed through bits of glass and brick,
Then lifted out a shoe.
“O, here’s the shoe my baby wore,

But, baby, where are you?”

(Perrine 1997, 14)
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Out, Out - (Robert Frost)

1.  What is sweet-scented stuff in line 3?

What is the other in line 5?

What does the speaker wish for the boy (line 10)?
Who or what is saved from work in line 12?

Who tells them “supper” (line 14)?

Who or what leaps out at the boy’s hand in line 167

What does neither in line 18 refer to?

8.1 What holds up the hand in line 20 and 8.2 what for?

v o N o kR LD

Does the speaker think that the work the boy is doing is appropriate
for a boy his age (lines 23-24)?

10.  Who turns to their affairs in line 34?

11. Pronoun reference

11.1 it (line 8)

11.2  that (line 12)

11.3 it (line 17)

11.4  him (line 25)

11.5 he (line 26)
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The Cross of Snow (Henry Wadsworth Longfellow)

1.
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Who or what is at the wall in line 37

Describe the head (line 3) as seen by the speaker.
Where is the speaker?

Explain “soul more white” (line 5) in your own words.
What cannot be found in books (line 7)?

What defies the sun (line 10)?

Who or what displays “a cross of snow” (line 11)?
Where is “a cross of snow” (line 11)?

What does such in line 12 refer to?

What is changeless (line 14)?

When does she die (line 14)?

Pronoun reference

Its (line 7)
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Ballad of Birmingham (Dudley Randall)

1.
2.

To what question does the mother answer “No” (line 5)?

” o«

Why are “the dogs,” “clubs and hoses” and “guns and jails”
mentioned in stanza 2?

In the child’s opinion, what will free “our country” (line 12)?
4.1 In stanza 4, what does the mother suggest the child do?
4.2 Instead of what?

What does she do with “white shoes” (line 20)?

Why does the mother smile (line 21)?

Why is the smile her last smile (line 23)?

What does she do after she hears the explosion (line 25)?
What does she find in stanza 8?7

Pronoun reference

10.1  her (lines 19, 20)
10.2  her (line 24)
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