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Thematic Progression in
Tai Dam Ritual Procedural Texts

Sirinda Osiril

Abstract

This study draws on a framework of Functional Sentence
Perspective (FSP) which was developed by Danes (1974). Tai Dam
ritual procedural texts were analyzed within a scope of thematic
progression. The objective of this study is to study thematic progres-
sion in Tai Dam ritual procedural texts. Nine texts were collected
from Tai Dam ritual masters.

The results revealed that there are three patterns of thematic
progression found in Tai Dam ritual procedural texts: (1) constant
thematic progression (70.6%), (2) simple linear thematic progression
(29.2%) and (3) split Rheme pattern (0.2%). Primarily, the selected
texts are developed by the selection of Process Theme (or action
verb) which plays significant role in ritual meaning.
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1. Introduction

Over time, there has been a growing interest in the study of Tai
Dam. Previous studies on Tai Dam have focused on both the field of
linguistics and anthropology. In linguistic oriented research, many
studies have concentrated on phonological systems (Anantrawan,
1978; Decha, 1987; Wattanaprasert & Liamprawat, 1988), morphologi-
cal systems (Yensamut, 1981; Buranasingha, 1988), grammatical
systems (Jiranuntanaporn, 2003; Panitch, 1994) and folklore
(Suebsook et al., 1980). In terms of discourse studies, Hartmann’s
(1994) work on pronominal strategies in Tai Dam poetic discourse
was the first conducted. Edwards (2011) studied participant reference
in narrative discourse. Later, Patpong (2011a) analyzed the Generic
Structure Potential of Tai Song Dam folktales and her later work,
entitled “Textual Resource of Thai Song Dam Folktales,” was
presented in the same year. As few works have been conducted at
the discourse level in Tai Dam, this study is an attempt to further
analyze the units at a higher level than sentence level.

When considering recent discourse studies in Thailand, many
researchers have focused on a corpus of narrative discourses,
folklore, advertisements and dialogues, but rather less attention has
been paid to procedural discourse. Loos (2003) defined the concept
of procedural discourse as that which refers to written and spoken
discourse that tells people “How to do something” or guides
people performing a task; furthermore, procedural discourse shows
the steps leading to a goal. According to the characteristics of procedural
text mentioned, to study the system of Theme and thematic
progression is necessary in this kind of text.

According to Dane3 (1974) and Fries (1995), the notion of
thematic progression is the way that the presented ideas are developed.
Besides, the thematic progression tells us how a Theme is related to
other Themes and Rhemes in a text.

As pointed out above, this paper utilizes the notion of thematic
progression of Tai Dam procedural texts. The framework of this
present study draws on Functional Sentence Perspective (FSP) of
Danes (1974). The nine ritual procedural texts are collected from Tai
Dam ritual masters. The selected texts consist of 833 clause
complexes and 2,262 clause simplexes.
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2. The system of Theme

In the flow of discourse, the system of Theme establishes a
local environment, providing a point of departure by reference to
which the listener interprets the message. Here the local environment
is Theme, serving as the point of departure, and what is presented
in this local environment is the Rheme. Halliday and Matthiessen
(2004, p. 66) state that the organization of the textual organization
of the clause presents as a configuration of two thematic statuses.
That is, Theme and Rheme constitute the ‘thematic structure’ (or
Theme — Rheme structure).

In Tai Dam, Theme is realized by position in sequence; that
is, Theme, serving as the point of departure of the message, is
followed by Rheme, serving as the reminder of the message. In the
selected texts, Theme is marked by the first position of the clause
or the thematic particle nata.

An example of Theme marked by the thematic particle natd is
shown below.

Example 2.1:
Theme Rheme
tal)5tee:3 ca:wb ni:d nats ci?3 ma:2 khaw5s nlI3 mol)2
since morning this PTCL FUT come enter one o’clock

‘(The groom) will arrive at (the bride’s house) by early morning.’

The thematic particle nat4 is located after Themes to signify
Theme of the clause tal)5tee:3 ca:w6 ni:d  ‘since early morning’..
The thematic particle na?d in example lindicates the circumstance
Theme.

Focusing on the thematic structure, Tai Dam and English have
the same thematic structure; that is, Theme is followed by Rheme.
Themes both in Tai Dam and in English are realized by the initial
position of the clause, but there are some differences. Thematic
structure in Tai Dam correlates to the mood types (or mood selection)
particularly in declarative, imperative, and wh-interrogative mood
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types. However, in polar interrogative mood type, Tai Dam does not
give thematic prominence according to the mood types. The initial
position is given thematic status, but it is the end of the clause that
is interpersonally significant. The polar interrogatives differ from
declaratives by locating the interpersonal negotiators or particles at
the end of the clause. The elemental interrogative, i.e. Wh-element
interrogative clause, typically appears in the same position, as a
non-interrogative element would have in the corresponding
declarative variant of the clause (see systemic functional
interpretation of Thai and Chinese in Patpong, 2006 and Halliday
and McDonald, 2004); respectively, see example 2.2.

example 2.2.
Theme Rheme
kaj2 lgj5 tanl et lej6
Wh-element: who get money a lotof Q

‘...who earns more money?’

In the interrogative mood type, wh-interrogative elements serve
as a Theme. In the given example, wh-interrogative element kaj2
‘who’ is given thematic status. It functions as the Theme of the
clause.

3. Thematic progression in Tai Dam ritual procedural texts

According to Danes (1974) and Fries (1995), thematic progression
is the choice and ordering of the utterance themes. The text
presents the idea by developing its Themes related to other
Themes and Rhemes in a text. Based on Danes (1974)’s work on the
analysis of scientific Czech, other professional texts, and German
and English language materials, three main types of thematic
progression (i.e. constant Theme, simple linear Theme, and split
Rheme) have been provided. Each type of thematic progression is
discussed in turn.
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This study has found all three patterns of thematic progression
(i.e. constant Theme, simple linear Theme and split Rheme). The
most selected thematic progression pattern is constant Theme
progression pattern (70.6%), while the simple linear Thematic
progression pattern is less frequently found (29.2%), and the split
Rheme is found in the lowest frequency (0.2%). Table 4.1 shows
the number of instances and percentages of thematic progression
found in this study.

Table 3.1 Thematic progression in Tai Dam ritual procedural texts

Thematic progression Number
No. Text Simple of themétic
C—?EZ:? linear | Split Rheme prss:;:in
Theme
1 | Sen Ruen Phu Taw 53 24 - 7
2 | Sen Ruen Phu Noi 63 24 - 87
3 | Wedding of Phu Taw 21 6 - 27
4 | Wedding of Phu Noi 32 5 - 37
5 | Funeral ritual of Phu Taw 52 16 - 68
6 | Funeral ritual of Phu Noi 31 11 - 42
7 | Sen Tua Phu Taw 25 13 - 38
8 | Sen Tua Phu Noi 51 39 1 91
9 | Village shrine worship 13 3 - 16
Total 341 141 1 483
(70.6%) | (29.2%) (0.2%) (100%)

Each pattern will be discussed in more detail below.

3.1 Constant Theme pattern

In constant Theme pattern, the series of the utterances share
the same Theme, while the different Rhemes are linked up (Danes,
1974, p. 119). The Themes of utterances 2 and 3 are derived from
the Theme of utterance 1. A figure of constant Theme pattern is
illustrated as follows.
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T, — R, Shakespeare was born in Stratford-upon-Avon.

|

T, —R, he married Anne Hathaway

T, —* R, he began a successful career in London.

Figure 3.1: Constant Theme pattern

As shown in the example given in figure 3.1, utterances 1-3
share the same Themes (i.e. Shakespeare). The pronoun ‘he’ is
selected as Themes of the following utterances in order to
substitute for a noun Theme in utterance 1, ‘Shakespeare’.

Within the thematic progression patterns found in Tai Dam
ritual procedural texts, the constant theme is the most selected
thematic progression pattern found in this study. Based on Theme
selection, this study found two sub-types of the constant Theme
patterns: the constant Theme which is realized by a verbal group
and the constant Theme which is realized by a nominal group. The
constant Theme pattern which is realized by the verbal group is
mostly selected. The constant Theme realized by a verbal group
can be categorized into two subtypes: (1) constant Theme progres-
sion realized by a single verb and (2) constant Theme progression
realized by an existential verb. The constant Theme realized by a
nominal group is classified into three sub-types according to types
of noun: (1) pronoun, (2) common noun and (3) temporal word.

3.1.1 The constant Theme realized by a verbal group

In this type, a Theme which is realized by a verbal group
appears in a series of utterances. Verbal groups found in this study
are categorized according to type of verb: (1) lexical verb in imperative
clauses and (2) existential verb in existential clauses.
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(1) The constant Theme realized by a lexical verb

This type appears only in the utterances of imperative clause.
Utterances 1 to 3 share the same Themes (lexical verb as Theme),
while the different Rhemes are linked up. An example of thematic
progression pattern realized by a lexical verb is given below.

Example 3.1:

Theme Rheme

38.2 kO:5 ma:2 kinl > khaws

then come eat rice
38.3 kinl —> namb
eat water
38.4 kinl — mal3 su:p3ja:2
eat betal nut cigarette
38.5 kinl l laws kanl  sa?3kon3
eat —  liqueur together before

‘...then eat some rice, drink water, eat betal nut,
have a cigarette and drink alcohol first. ’

As the given example indicates, the utterances 1 — 4 (clause
38.2- 38.5) have the same process Theme (i.e. kinl ‘ to eat’),
whereas the different Rhemes of each utterance are linked up. In
clauses 38.2- 38.5, the speaker talks about the steps by which the
ritual master asks the ancestor spirit to eat the prepared offerings.
Therefore, the same process (i.e. kinl ‘to eat’) is shared, while the
different Rhemes (i.e. offerings) are listed.

The other lexical verbs which are selected in constant Theme
pattern are Tawl ‘ to take’, Tet3 hot3 ‘to do’, se:nl ‘to perform’,
jokd ‘to carry’, etc. The most frequently selected verb in constant
Theme pattern is Paw1. It always occurs when a speaker tells listeners
how to prepare offerings for performing a ritual (i.e. take the
offerings in to a container). An example is given below.
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Example 3.2:
Theme Rheme
332 k35 Pawl —» koi2pok3
CONJ take l spare ribs
343 Tawl — khOI5tOI1  saj5 lon)2
take pajl
v — pork leg pork intestine  down go
3.4 Tawl koil)2pok3 salll3 lo)2  pajl
take T — spare ribs put down go

35  laelw6 k5 ?awl‘ hualmuil pajl tal5

y

CONJ take - pork head go  put
36.1 Pawl hualmuil pajl ta)5 set3 leeiwb
take Y _>pork head g¢o put  finish ASP
36.2 kJi5 laeiwé teelb khaw5tomb khd3nom1 sallI3
thii2nii6 sticky rice and bananas dessert  put
CONJ
cit3 Pawl

MOD FUT  take

Then, take some spare ribs, put some pig’s leg and pig’s intes-
tine into a container, put it down. Then take pig’s head. When some
pig’s head has been taken, then put some sticky rice and bananas
dessert down.’

(2) The constant Theme realized by an existential verb

This subtype is limited to an existential clause. In utterances of
existential clause, Theme is realized by an existential verb mi:2
‘exist/have’. Therefore, Themes of utterances 2 and 3 are derived
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from the theme of utterance 1 mi:2 ‘exist/have’. This thematic
progression pattern always appears when the speaker wants to give
the information about offerings used for performing rituals. An
example of this subtype is given as below.

Example 3.3: Text 6: 19.2- 19.7

Theme Rheme

192 mi2 —>  khaw5
exist/have l rice

193 mi2 —>  hwondnaj2
exist/have l boiled entrails

19.4  mi:2 —  tw?3an3
exist/have l everything

195 mi2 —  khlId1)4naj2
exist/have boiled entrails

19.6  mi2 — keIl
exist/have l food

19.7  mi2 ——  haps
exist/have whatever

‘... there are some rice, boiled entrails, everything, boiled entrails, food

and whatever.’

As shown by the given example, clauses 19.2 to 19.7 are all existen-
tial clauses which have the same Theme, mi:2 ‘exist/have’; the existen-
tial verb ‘mi2’ is selected in a series of the utterances.

It is typical that Tai Dam procedural texts mainly consist of
lexical verbs in imperative clauses. This is because the selected
texts are procedural monologic texts. The speakers describe how a
ritual is performed through a sequence of steps. The steps of perfor-
mance are expressed by series of action verbs. Therefore, the lexical
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verbs picked up as unmarked topical Theme in the constant Theme
pattern are motivated and make sense. In addition, the constant
Theme pattern expressed by series of the existential verb mi:2
‘exist/have’ is used for describing the stages of preparing offerings.
Not only is the selection of an existential verb mi:2 employed, but
also the lexical verb Taw1 ‘to take’ is used when the speaker wants
to list items for an offering.

3.1.2 The constant Theme realized by a nominal group

In this type, Theme realized by a nominal group appears in a
series of utterances. This thematic progression pattern includes the
thematic progression pattern which is realized by pronoun,
common noun and temporal word, discussed as follows.
The constant Theme realized by a nominal group: pronoun

Example 3.4:

Theme Rheme
122 haw2 ko5 293 tom5 Pawl senlito:l mi2 hans
we CONJ FUT MOD take Sentua have what

2?3 tioml khOM1 waj6

|
l
we | FUT Sentua this

13.1 haw2 k35

we CONJ FUT prepare thing perform
132 haw? 21?3 senltorl ni:d
141 thas haw2 ___ ci?3  Tet3
CONJ we l FUT do
14.2 haw2 — 5 tOn5  @:md khtn5 ma:2
we MOD start up come

‘... then we will perform Sentua ritual, then we will prepare the
things used for performing ritual, we will perform this ritual, if we
will do it, we have to start performing this ritual.’
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As shown by the given example, it is obvious that the pronoun
Themes haw2 ‘we’ are selected as unmarked Themes of all
utterances. haw? in this particular text refers to the host. In Tai Dam
ritual, the ritual master and host are the most important
participants. Therefore, it is typical that the procedural text is
constantly developed by the selection of the major participant in
ritual, such as haw2 ‘we’ in example 3.4., and haw2, in this case,
referring to the host. Besides, this study also found the pronouns
saw2 ‘they’ and man2 ‘it’, which are selected in constant Theme
pattern. The pronouns saw2 and haw2 found in this study refer to
host, ritual master and ritual participants who come to join the
ritual. The pronoun man2 in constant Theme pattern refers to an
offering (i.e. pig) used for worship.

The constant Theme realized by a nominal group: common nouns

Example 3.5:
Theme Rheme
632 cal)2 k3:5 - khtn5 wa:4  pajl
ritual master | CONJ start cast  go
633 cal)2 Y k5 _, tON5 tajl  paf)isent lapd
ritual maste | CONJ must perform Pangsen receive
64.1 cal)2 M —» tajl pal)lse:nl lapd lae:w6
ritual master perform Pangsen  receive ASP: pfv
64.2 cal)?2 ko5 _,  wad Wand khdnml can2  pajl
ritual master  CONJ cast story of ritual master  go

‘... then the ritual master starts to cast the ritual spell, then he must
perform Pangsen ritual, he performs it, then he continues perform-
ing ritual.’
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As indicated by the given examples, the Themes realized by a
common noun ca:)2 ‘Sen Ruen Phu Taw ritual master’ appear in a
series of utterances (clause 63.2 — 64.2). In Tai Dam ritual procedural
texts, the constant Theme pattern is mostly expressed by various
actors of the ritual, for example cal)2, md:1se:nl, md:1 ‘ritual
master’, khttIdjlha:ml ‘funeral master’s assistant’, pJ:5ca;j2
‘groom’, mae:djif)1 phu:5jif)l ‘female’, cawbbainb ‘host’. Additionally,
constant Theme pattern is also expressed by an offering, for
example pha:5sin5 ‘cloth” and mu:l ‘pig’. It is obvious that this
subtype is mostly expressed by a series of common nouns (i.e.
various actors). It is typical that Tai Dam ritual procedural texts are
not only expressed by the constant Theme pattern realized by
process Theme, but also expressed by a series of actors. As men-
tioned in the introduction, procedural discourse is goal-oriented,
which is expressed by process Theme in imperative clause and is
not oriented around a specific person. In Tai Dam ritual procedural
texts, there are a number of actors who perform the ritual. So, in
some parts of the texts, these actors need to be specified so that it
will be clear to the text receiver (the researcher) who performs what
part of ritual. Moreover, some parts of the ritual procedural texts
consist of supportive information such as explanation and descrip-
tion, which are realized by declarative clauses. Consequently, the
unmarked Subject Theme is specified.

In some cases, it is possible that the successive Theme (i.e.
pronoun) is used in order to refer to the common noun of the first
utterance. This is not only a typical feature of procedural discourse
but also other text types (e.g. narrative, folktale, expository).

This pattern shares the same Theme in a series of utterances.
The Theme of utterance 1 becomes the new Theme of utterances
2 and 3 by using a pronoun instead of a common noun. An example
is given as follows:

Thematic Progression in Tai Dam Ritual Procedural Texts @
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Example 3.6:

Theme Rheme

tha:5 / phu:5 jin1 _ M5 Pawl jat3  maed jin1
if jint

—> v — 5 must take cousin women
saw2 Pawl ma:2 tat3 khd:p3 lons KhUL:2 maij6 t0:3 nia?4

they take come cut|rim threshing basket is  stick join particle

ni:4

— this v —_—
saw2 Paw1 ma:2
they take come

“If women have to invite their cousins, they invite them to cut the rim
of the threshing basket, they take them.’

As shown in the given example, it is obvious that clauses 68.1-
68.3 share the same Theme. The Theme of utterance 1 is realized
by a common noun phu:5 jiI)1 ‘female’. The speaker then uses the
pronoun saw2 ‘they’ in utterances 2 and 3 instead of reusing the
common noun phu:5 jif1 ‘female’.

The pronoun Theme of the following utterance is used for
referring to the common noun of the previous clause. Considering
the function of the pronoun, it is used to refer to a noun which is
mentioned in the previous clause, and used when the speaker does
not want to repeat it. It is typical in Tai Dam that once the subject
of a clause is introduced, the Subject Themes of the following
clauses can be ellipsed. The ellipsed Subject Themes can be
realized by a zero pronoun which can be tracked back from the
previous clause — referential presumption. Matthiessen (1995, p.
780) calls it an ellipsed or presumed subject.
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This typical feature can be found in Southeast Asian languages (e.g.

Thai, Tai Dam). An example is given as follows:

Example 3.7:

108.1

108.2

109.1

Theme

(D saw2) ka5
(he) CONJ

phd:2 (D saw2)
CONJ  (he)

—

Rheme

kinl khaw5 ?im3 lee:wé

eat rice full  ASP: pfv

m:pd sta5 hatd5 ca:w5hWan2 nané
natd

give shirt to house owner that PTCL
m:pd stUa5 hall5 ca:wb han2 set3
lae:w6

give shirt to  house owner ASP: pfv

“ When the ritual master has eaten some rice, then he gives the shirt

to the house owner, when he has given the shirt to the house

owner...’

The constant Theme realized by a nominal group: temporal word

This study also found a thematic progression pattern realized

by a temporal word. The nominal group which functions as the

Theme of the utterances expresses the temporal meaning,

such as, m:6we:n2tongl ‘time used to perform ritual’, and
Wan2pa?3lul?3hat3 ‘Thursday’. Based on the selected texts,

thematic progression realized by a temporal nominal group is

mostly used when the speaker wants to specify the time when the

given ritual is held. An example is given as follows.
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Example 3.8:

Theme Rheme
3.1 mub wen2to)2 , —> muUl6 hal)5 de;j6
time Wentong l time what particle
3.2 mubwen2to2 v __ kht:2 mu:6 ?a:jS ta;jl mUun:6 kat3catu2
time Wentong is time parent die time Katcaw
mUIL:6 hd:2rd:n4

time Heron

‘Mu Wengtong is the day that parent died, also known as Mu Katcaw
and Mu Heron.’

3.2 Simple linear thematic progression (TP)

The simple linear TP is the basic thematic progression. Theme
2 (or T,) is derived from Rheme 1 (R,) of utterance 1. Theme 3 (T,)
is derived from Rheme2 (R,) of utterance 2, (Danes, 1974, p. 118).
See figure 3.2 below.

T, —» R

l

T(=R) — R,

|

T(=R)

Figure 3.2 Simple linear thematic progressions
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If considering thematic progression based on Theme selection,
this study found three subtypes of simple linear thematic progres-
sion: (1) Process R1 = Process T2, (2) Object R1 = Subject T2 and (3)
Marked Theme — Subject R1 = Subject T2. Based on its frequency,
subtype (1) is most prevalent (63.2%), followed by subtype (2)
(31.16%), and subtype (3) (5.64%), respectively. Each subtype of
simple linear thematic progression pattern is discussed below.

(1) Process R1 = Process T2 (63.2%)

In this type, the successive Theme of utterance 2 is picked up
from the Process of Rheme of utterance 1. Within simple linear
thematic progression patterns, this subtype is most prevalent. The
speaker wants to start a new activity and tells the ritual performer
to perform the next step by selecting a verbal group to be the next

Theme of the following imperative clause. An example is given

below.
Example 3.9:
Theme Rheme
173 lee:w6 mae:djinl sO:1)1 kon2 nand saw2 nal)4 sa:)5 ni:4 s311
then women two CLF that sal)5
they sit  side this two side
17.4  nal4 nan4 “—— sal)5 didwlkanl
sit sit side  same

..then, two women sit on opposite sides, sit! Sit on the same side.’
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As the given example indicates, the Process (nalj)4 ‘to sit’)
which occurs in the Rheme of utterance 1 becomes the new
unmarked Theme (nal)4 ‘to sit’) of the next utterance. Based on the
corpus of this study, there are other action verbs which are selected
in simple linear thematic progression patterns, for example, Paw ‘to
take’, Pet3 ‘to do’, ta)1 ‘to get back’, thajl ‘to take something off’,
se:nl ‘to offer up’, ha:lkhwanl ‘to find a life-soul’, and cut3tidn2
‘to light the candle’. It is obvious that the Process Theme is picked
up again in order to elaborate the process activities. If considering
the relationship between ritual masters and researcher, the
researcher is a Thai native speaker who is an out-group member,
and basically has no knowledge about Tai Dam ritual. When collect-
ing data, more information about each step is needed to elaborate
and make a clearer picture of how Tai Dam ritual is performed.

(2) Object R1 = Subject T2 (31.16%)

In this type, the object which appears in the Rheme of utter-
ance 1 becomes the Subject Theme of the following utterance. An
example is given below.

Example 3.10:

Theme Rheme
1472 saw2 Pawl tajl pajl khu:1nwin1
he/she take amulet g¢o CLF one
148  tajl ni:6 samlkan2 khd1)1 pa?3cam1to:1
amulet  this important  of personal thing

‘... he takes a pair of amulets, this amulet is the important personal
thing.’
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As the example illustrates, the object appearing in the Rheme
(taj1 ‘amulet’) is selected to be a new unmarked Theme of utterance
2. The new Theme tajl is picked up in the successive clause, as its
significance is needed to be described in further detail.

(3) Marked Theme — Subject R1 = Subject T2 (5.64%)

In this type, the Theme of utterance 1 is a marked Theme
expressed by a complement Theme or a circumstantial Theme. The
subject of the clause appears as a part of the Rheme, and it
becomes the successive Theme (Subject Theme) of utterance 2. An
example is illustrated below.

Example 3.11:

Theme Rheme
451  phil  khwanl saw2 ja?3  Pet3
ghost moral they NEG. do
452  saw2 ba?3 ja?3 laj5
they NEG do ASP:pfv

‘They do not perform the ritual concerned with the spirit of moral,
they cannot do it’

As shown in the given example, the Theme of utterancel (phi:1
khwan1 ‘the spirit of moral’) is a marked Theme which functions as
a complement Theme (or non-subject participant Theme). The
word saw2 ‘they’ in utterance 1, which functions as the subject of
the clause, is in a Rheme position. The extract in the example is
developed from the Rheme of utterance 1 to the following Theme
of utterance 2.
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3.3 Split Rheme

In this type, a Rheme includes many of different pieces of infor-
mation, each of which is taken up as Themes of subsequent clauses
(Paltridge, 2000, p. 141). See Figure 3.3.

T — R (=Rl +R”)
|

v
T, — R

Figure 3.3:  Split Rheme

Based on the selected texts, only one instance of split Rheme
pattern is found (0.2%). The example of split Rheme pattern found
in Tai Dam ritual procedural text is given below.

Example 3.12:

Theme Rheme
102.5 saiml twIdl wa:d phlu:5 nd:j6 phu:5 ta:w6 khttl:2 kanl
three round that Phu Noi Plhu Taw same together
102.6  phu:5 ta:w6 nid < 273 ton5 mi2 bajl sil
Phu Taw this FUT ~ MOD have rice offering
1027 phu:5 ndj6  4—-1 bd?3 mi:2
Phu Noi NEG have

‘..Phu Noi and Phu Taw perform this step three times, it is same,
Phutaw has to have the rice offering, whereas Phu Noi does not have.’
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As the given example indicates, the Rheme of utterance 1 (or
clause 102.5) consists of doubled Rhemes (i.e. phu:5 nd:j6 and
phu:5 ta:wé6). The Rhemes (R’ and R’’) become the next Themes of
the following utterances (clause 102.6-102.7). In this particular text,
two pieces of information are picked up in the next Themes. This is
because they need to be further explained. Due to limited data, this
study found only one instance of split Rheme. If more procedural
texts are collected and analysed, it is possible that more instances
of the split Rheme will be found.

The system network of thematic progression patterns found in
this study is shown in figure 3.4.

unmarked Themel Process Rhemel
MSubject Participant 63.2%
unmarked Theme2 >
Simple Linear b Process
. avthematlc, _ | oomerked Themel object  Rhemel
progression SSubiect Participant 31.16%
2020 unmarked Theme2
M3ubject Participant
marked Themel Subject Rhemel
L M Non Subject Participant 5.64%
unmarked Theme2
MSubject Participant
common noun 29.02%
=
2 — nominal gp. pronoun 52.22%
% — pronoun {
Eb 32.55% noun-->pronoun 14 4%
2
[ p—
.§ — temporal word 4.36%
g — constant Theme
=
H 70.6%
lexical verb 77.82%
verbal gp. 4[ 5
e existential verb 22.18%
67.45%

— Split Theme
0.2%

Figure 3.4 System network of thematic progression in this study
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As the given example indicates, the Rheme of utterance 1 (or
clause 102.5) consists of doubled Rhemes (i.e. phu:5 nd:j6 and
phu:5 ta:wé). The Rhemes (R’ and R’’) become the next Themes of
the following utterances (clause 102.6-102.7). In this particular text,
two pieces of information are picked up in the next Themes. This is
because they need to be further explained. Due to limited data, this
study found only one instance of split Rheme. If more procedural
texts are collected and analysed, it is possible that more instances
of the split Rheme will be found.

The system network of thematic progression patterns found in
this study is shown in figure 3.4.

According to Danes (1974), types of thematic progression may
be employed in various combination; therefore, in the next section,
the combined patterns of thematic progression found in this study
is presented in more detail.

3.4 Combined patterns of thematic progression

Based on the corpus of this study, combined patterns of
thematic progression are found. The combined pattern is a thematic
progression pattern (i.e. constant Theme, simple linear, and split
Rheme patterns) in which one of the three mentioned patterns is
instantiated at the first clause and the following clauses are extended
by another pattern. This study found three types of combined
thematic patterns: (1) simple linear Theme + constant Theme
(63.7%), (2) constant Theme + simple linear Theme (27%) and (3)
constant Theme + simple linear Theme + constant Theme (9.3%).
Each type of combined pattern will be discussed individually.

(1) Simple linear Theme + constant Theme (63.7%)

Themel » Rhemel
TherpeZ /// Rheme?2
ThezneZ » Rheme3
Theme2 » Rhemed

Figure 3.5 Combined pattern: simple linear Theme+ constant Theme
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In this type, the inital utterance starts with a simple linear
thematic progression pattern, and the following utterances are
extended by a constant thematic progresssion pattern; see the
example 3.13 below.

Example 3.13:

Theme Rheme
1 saw2 ma:2 hap4 mJ: 1KIQj1
they come take funeral master
2 mO:LkuI9j L 73 lon2 hwon2
ritual master FUT down house
3 (I saw2) — bafltol
(he) cast a spell
41 (D saw2) — bapltol  lews
(he) cast a spell  ASP: pfv

‘ They come to take the funeral master at his home, the ritual
master comes out of home, he casts a spell, he has already cast a
spell...”’

As shown in the given example, the Theme of utterance 2
m:1KWQj1 ‘funeral master’ is derived from the Rheme of utter-
ance 1. This presents the simple linear thematic progression pattern.
Then, the Theme of utterance 2 has the same Theme in a series of
subsequent utterances; that is, the constant thematic progression
pattern is selected in order to provide more information about what
is done by the same subject md:1kMIJj1. When the subject of a
clause (i.e. mO:1ktIQj1) is introduced, the Subject Themes of the
following clauses can be ellipsed. The ellipsed Subject Themes are
realized by zero pronouns (i.e. & saw2) which can be traced back
from the previous clause.
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In this type, the inital utterance starts with a simple linear
thematic progression pattern, and the following utterances are
extended by a constant thematic progresssion pattern; see the
example 3.13 below.

Example 3.13:

(2) Constant Theme + simple linear Theme (27%)

TheTﬁel » Rhemel
Theme2 Rheme2

Theme?2 Rheme3
Theme2 » Rhemed

Figure 3.6: Combined pattern: constant Theme + simple linear Theme

Different from type (1), this combined pattern starts with a
constant thematic progression pattern, and then is extended by a
simple linear thematic progression pattern (see figure 3.6). An
example is given as follows.

Example 3.14:

Theme Rheme
50.4 khuudjl ha:ml —— mi:2 si:3  kon2
funeral master’s|assistant has  four CLF
50.5 khuudjl ha:m1 —— t0:1)5 penl pd:Scay2
funeral master’s|assistant must be male
51.1 khuadjl ha:m1 mi:2 si:3 kon2 lee:w6b
funeral master’s assistant have four CLF  ASP: pfv
512 kO:5  mi2 md:1  su3khwanl  ni6 nafd
CONJ  exist/have master  calling life-soul this particle
52 su:3 khwanl khtrdj1
call life-soul back funeral master’s assistant
53.1 kUWIQjl ha:m1 sWa3 sua5hi:2
funeral master’s assistant wear Tai Dam traditional shirt
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‘... there are four funeral master’s assistants, they must be male.
There are four funeral master’s assistants, there is a ritual master to
perform the step of calling moral back. Call their life-soul back. They
wear Tai Dam traditional shirt...’

As shown in the given example, the initial utterances start with
the constant thematic progression; clauses 50.4 — 51.1 share the
same Theme, khtIQj1 ha:m1 ‘funeral master’s assistant’. In the
course of text development, it is followed by a simple linear
thematic progression pattern. The existential verb mi:2 ‘have’ in the
Rheme of clause 51.1 becomes the next Theme of clause 51.2, and
then the Rheme of this clause, su:3khwanl ‘calling life-soul’,
becomes the next Theme of clause 52. Again, the Rheme of this
clause, khttIQjl ‘funeral master’s assistant’, becomes the next
Theme of the following clause.

(3) constant Theme + simple linear Theme + constant Theme (9.3%).

Themel Rhemel
Theme2 » Rheme2
ThemeZ /// Rheme3
Theme2 » Rhemed

Figure 3.7 combined pattern: constant Theme + simple linear
Theme + constant Theme
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In this type, three patterns are combined. The first two clauses
are developed by a constant thematic progression pattern, and the
following clauses are developed by a simple linear thematic
progression pattern. Later it is developed again by a constant
thematic progression pattern (see figure 3.7). An example is given
below.

Example 3.15:

Theme Rheme
50.2 thi:d  saw2 — 5 jokd4 panlphtanl lew6
REL they l carry food container ASP:pfv
50.3 saw2 kJ:5 — > tO1)5 halll5jokd pannlphtlanl ma:2
they CONJ must give carry food container come
51.1 jokd - panlphWan leew6
carry l food container ASP:pfv

512 kd:5  hall5 jokd  khln5 —» —

CONJ give carry up

‘..that they have already carried food container, then they have to
carry it, carry it, then carry it up! ’

As the given example indicates, the initial utterances share the
same pronoun Theme, saw2 ‘they’; the process Rheme jokd ‘carry’
becomes a new Theme of clause 51.1, and it is selected as the
Theme again in clause 51.2 in order to start the next step.
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4. Discussion

This study found all three patterns of thematic progression (i.e.
constant thematic progression, simple linear thematic progression
and split Rheme pattern). The most selected thematic progression
pattern was constant Theme progression pattern (70.6%), while the
simple linear Thematic progression pattern was less frequently
found (29.2%), and the split Rheme was found with the lowest
frequency (0.2%). Additionally, combined patterns are also found
(i.e. simple linear Theme + constant Theme (63.7%), (2) constant
Theme + simple linear Theme (27%) and (3) constant Theme +
simple linear Theme + constant Theme (9.3%)).

The constant Theme pattern, realized by lexical verbs in
imperative clauses and existential verbs in existential clauses, is the
most frequently selected thematic progression pattern. It is typical
that Tai Dam ritual procedural texts mainly consist of lexical verbs in
imperative clauses. This is because the selected texts are procedural
monologic texts. The speakers describe how a ritual is conducted
through a sequence of steps. The steps of performance are
expressed by series of action verbs. Therefore, the lexical verbs
picked up as unmarked topical Themes in constant Theme patterns
are motivated and make sense. Besides, the constant Theme
pattern, which is realized by an existential verb mi:2 ‘exist/have’,
can be found when the speaker describes the offerings used for
performing the ritual, and it is often found at the initial stage of
texts. In addition, the choice of Subject Theme found was used in
declarative clauses when the speaker wanted to provide a clearer
picture of who did it. Moreover, combined patterns were also found.
The combined patterns of simple linear and constant Themes were
selected the most, in 63.7% of cases. This is because some steps
needed to be extended to offer more details; therefore, using
combined patterns was a choice for the speaker to describe some-
thine.
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Based on the nature of procedural discourse given by Longacre
(1974), a typical procedural text is normally goal oriented. It is not
oriented around a specific person. Tai Dam ritual procedural texts
are also goal oriented and expressed by a series of imperative
clauses. However, this study also found a number of declarative
clauses having an unmarked Subject Theme (see the system of
Theme in Tai Dam, in Sirinda 2013). The declarative clause is mostly
found in the shift pattern—shift from imperative clause to declara-
tive clause. Martin (2008, p. 187) found that shifts from imperative
pattern to declarative pattern can be found in procedural discourse.
This is because the declarative pattern is needed when the ritual
master wants to clarify and evaluate the sequences of activity.
Therefore, it is typical in procedural text that an imperative pattern
can shift to a declarative pattern in order to clarify the process of
activity. Like the nature of Tai Dam rituals, the steps of performance
are very complicated. There are many steps to perform and each
step is directly related to Tai Dam culture and belief. Therefore,
when the ritual masters tell a listener each step, he/she always
elaborates with more information related to Tai Dam culture, which
is expressed by declarative clauses.

While some features of Tai Dam language given in this paper, it
is more interesting to compare the linguistic features found in Tai
Dam with those in Thai. Tai Dam and Thai have the same thematic
structure, in which Theme is defined by the position in a sequence.
In general, both Tai Dam and Thai share a similarity of syntactic
structure, that is, they both have SVO word order. However, there
are some differences between their lexica and phonological
systems. Although Tai Dam shares a lot of vocabulary with Thai,
there are some particular vocabularies which are used only in Tai
Dam, such as vocabularies related with ritual. As for phonological
systems, Tai Dam‘s has been influenced by those in Thailand and
Laos (Burusphat, 2012, p. 46). However, this study is based on only
nine Tai Dam ritual procedural texts. More texts must be analyzed in
order to make a clearer picture of Tai Dam procedural texts, and
more works on other text types are needed for investigation and
comparison.

@ mMINavIdem AN lufunUsEInvnszUIunslun e lne



Journal of International Studies, Prince of Songkla University Vol. 4 No. 2: July - December 2014

References

Anantrawan, C. (1978). Rabob Nuaysiang Phasa Tai Dam Muban
Napanat, Tambon Khao Kaeo Amphoe Chiang Khan Loei.
[The phonemic system of Thai Dam dialect Muban Napanat,
Tambon Khao Kaeo, Amphoe Chiang Khan, Loei province]
(Master's thesis). Srinakharinwirot University, Bangkok.

Buranasingha, A. (1988). Wikro Kan Plienplaeng Kan Chai Kam
Khong Kon Sam Radap Aju Naj Phasa Thai Song. [An analysis
of lexical change among three generations in Thai song dialect]
(Master's thesis) Mahidol University, Nakhorn Pathom.

Burusphat, S. (1997). Saranukrom Klum Charttipan Naj Prathet
Thai: Thai Song. [Encyclopedia of Ethnic Gruops in Thailand:
Thai Song]. Sahadhammic Bangkok Press.

Burusphat, S., et. al (2011). Language Vitality and the Ethnic Tourism
Development of the Lao Ethnic Groups in the Western Region
of Thailand. Journal of Lao Studies, 2(2), 23-46.

Burusphat, S. (2012). Tones of Tai Song varieties. The Journal of
Southeast Asian Linguistics (JSEALS), 5, p. 1-17.

Chamberlain, James R. (1975). A new look at the history and classifi-
cation of the Tai dialects. In J. G. Harris and J. R. Chamberlain
(Eds) Studies in Tai Linguistics in Honor of William J. Gedney.
(pp. 49-60). Bangkok: Central Institute of English Language,
Office of State Universities.

Danes, F. (1974). Functional sentence perspective and the organisation
of the text. In F. Danes (Ed.), Papers on Functional Sentence

Perspective. (pp. 106-128). The Hague: Mouton.

Thematic Progression in Tai Dam Ritual Procedural Texts @



a = a o a < oy o o 9
NIFANTUNAANYT UNNINYIRYUAIVATUATUNS Un 4 auun 2 : NINHIAU-ZUINAN 2557

Decha, W. (1987) Suksa Prieptiep Rabob Siang Phasa Thai Hok
Phasa Thi Phoot Naj Amphoe Thatako Nakhornsawan.
[A comparative study of phonological systems of 6 Thai
languages spoken in Thatako district, Nakhornsawan province]
(Master's thesis) Chulalongkorn University, Bangkok.

Edwards, A. T. (2011). Participant reference in Tai Dam narrative
discourse (Master's thesis). Payap University, Chiang Mai.

Fries, Peter H. (1995). A personal view of Theme. In M. Ghadessy
(Ed.), Thematic development in English texts. (pp. 1-19).
Amsterdam: John Benjamins.

Halliday, M. A. K., and Matthiessen, M. I. M. C. (2004). An introdution
to functional grammar. (3rd ed.). New York: Oxford University
Press Inc.

Halliday, M. A. K. & McDonald, E. (2004). Metafunctional profile of
Chinese. In Caffarel, Alice, James R. Martin and Christian M.I.M.
Matthiessen (Eds.), Language typology: a functional
perspective. (pp. 305-396). Amsterdam: John Benjamins.

Hartmann, John F. (1980). A model for alignment of dialects in
Southwestern Tai. Journal of Siam Society, 68, 72-86.

Hartmann, J. (1994). Pronominal strategies in Tai Dam peotic
discourse. In K.l. Adam and T.J. Hudak (Ed.), Paper from the
secound Annual Meeting of the Southeast Asian Linguistic
Society. (pp. 187-199). Arizona State University, Program for
Southeast Asian Studies.

Jiranuntanaporn, S. (2003). Rajngan Kan Wicaj Ruang: Rabob
Wajjakorn Naj Phasa Thai Song. [Research report: grammatical
system of Thai Song in Phitsanulok province] Naresuan Univer

sity, Phitsanulok.

@ mMINavIdem AN lufunUsEInvnszUIunslun e lne



Journal of International Studies, Prince of Songkla University Vol. 4 No. 2: July - December 2014

Li, F K. 1960. A tentative classification of Tai dialects. In S. Diamond,
(Ed.) Culture in history: Essays in honor of Paul Radin.
(pp. 951-959). New York: Columbia University Press.

Loos, E. (2003). What is procedural discourse? [Online] In SIL
International. Retrieved September 25, 2011 from http://
www.sil.org/acpub/repository/15857.pdf.

Martin, J. R. and Rose, D. (2008) Procedures and procedural
recounts. Genre Relations: Mapping Culture. London and
Oakville: Equinox.

Matthiessen, C M.LM. (1995a). Lexicogrammatical cartography:
English systems. Tokyo: International Language Sciences
Publishers.

Matthiessen, C M.I.M. & Halliday, M.AK. (2009). Systemic Functional
Grammar: a First Step Into the Theory in English and
Chinese. Higher Education Press.

Paltridge, B. (2000). Making Sense of Discourse Analysis. Gold
Coast, Queensland: Antipodean Educational Enterprises.
Reviewed in EA Journal.

Panich, A. (1994). Kamlongthaj Naj Phasa Lao Song. [Final particles
in Lao Song] (Master's thesis). Mahidol University, Nakhorn
Pathom.

Patpong, P. (2006). A systemic functional interpretation of Thai
grammar: an exploration of Thai narrative discourse.
(PhD thesis). Macquarie University.

Patpong, P. (2011a). A Genneric Structure Potential Analysis of
Thai Song Dam Folktales. Paper presented at the 21th, Annual
Conference of Southeast Asian Linguistics Society, Kasetsart
University, May11-13, 2011.

Thematic Progression in Tai Dam Ritual Procedural Texts @



a = a o a < oy o o 9
NIFANTUNAANYT UNNINYIRYUAIVATUATUNS Un 4 auun 2 : NINHIAU-ZUINAN 2557

Patpong, P. (2011b). Textual resourse of Thai Song Dam
Folktales. Paper presented at the 11th, International
Conference on Thai studies, The Siam city Bangkok,
July 26-28, 2011.

Suebsuk, R., Suksaman, Y. & Rachadapan, S. (1980). Wannakam
Phunban Thai Song Dam Amphoe Khawyoi Phetchaburi.
[The verbal folk literature of Thai Song dam Amphur Khaoyoy,
Phetchaburi province] Faculty of humanities and social
sciences, Phetchaburi Teacher's college, Phetchaburi.

Wattanaprasert, K. & Liamprawat, S. (1988). Rajngan Kan Wijai
Rueng Rabob Sieng Phasa Lao Khong Lum Mae Nam
Thajean. [Research report on phonological system of Lao
dialects in Thachin river basin] Silpakorn University, Nakhorn
Pathom.

Yensamut, P. (1981). Kham Lae Khammaj Naj Phasa Lao Song.
[Word and meaning of Laos Song] Master's thesis). Silpakorn

University, Nakhorn Pathom.

@ mMINavIdem AN lufunUsEInvnszUIunslun e lne



