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A Creative Research in Music Composition: Phra Ma Klong Yao
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Abstract

This research aimed to compose a music on theme of Phra Ma Klong Yao
in a Thai contemporary style. The artistic practice as research in music was employed
as the method of this study. The ensemble used consisted of five music instruments,
based on a saxophone quartet, with the addition of a Klui Pieng Or (Thai flute) in
western standard tuning to highlight the uniqueness of Thai sound. The research
revealed that the composition of Phra Ma Klong Yao in Thai contemporary had a
Thai melodies as the main concept, specifically the Phra Ma Klong Yao, with
western harmony. The melody was developed by building on the rhythmic patterns
of the Klong Yao, expanding the rhythmic from gongs, cymbals, and Klong Yao to
accompanied the melody. The main melody was a ternary form (A B C), and the

main melody, harmony, and chords were composed in D pentatonic scale. The
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arrangement focussed on the heterophonic texture in order to maintain the
characteristic of Thai harmonization. Additionally, improvisation from jazz and pop

music were applied in the solo sections.
Keywords: contemporary music, creative research in music, Thai traditional music
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