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Abstract

This paper aims to analyze Sonny Stitt's ideas on improvisation and
to develop improvisation; a musician outstanding in improvisation Musical
style Bebop in the song “I Can’t Give You Anything But Love,” which is on
the album Sits with Oscar Peterson Trio in a jazz style. In order to apply what
is obtained from the melody transcription adapting for the students. Furthermore,
it is a guideline for practice to develop students' skills correctly, theoretically,
and practically on the saxophone technique.

The result of concept analysis and melody development, Sonny
Stitt is characterized by the improvisation of the song “l Can’t Give You
Anything But Love,” using Jazz language and specific techniques based on
the analysis of the book “Elements of the Jazz Language for the Developing
Improvisor”. It shows what elements correspond to the analysis: Three
components were used to determine the issues in the analysis, the 3—b9,
Change-Running, and the Bebop Scale, which were integrated into the
improvisation, and found that other components were also used in improvisation.
However, the value gained from the study through applying the three
elements as part of improvisation training. It is beneficial for those who put
it into practice to enhance it into proficiency while practicing improvisation
in songs. It can also be applied to jazz songs with high quality and

proficiency in music performance.

Keywords: Change-Running, Sonny Stitt’s, Bebop Scale, 3—|’9, Improvisation
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"I Can't Give You Anything Bur Love”
Sonny Stitt, Oscar Peterson Trio (1959)

i Cmaf? Fmai? Em’ AT Den? G
) = — N S -
R O
= 1 L T T s -
Bebop Scale (8 Major) 3-bit, Ch run Ch run
Cma? i

Fmag Em? Iy D oy

Ch run, Bar line shifts

A cmap g | Em? AT Din? ar |
1 P ;

Scalar Patterns Bebop Scale ¢C maxalydian)
| Gim™ - Fmajt
27 -% o E
0 — wigw Tlmial e Fa ——
R T e e Ui R S e~ e i B
o s I T — - T ]
- = 8 a
Ch run
Fmaji Bb7 1 cmag? Linear chom A
25 . :@—\
) Epfe E @ﬁ’%@%g £1r " I
2 T T —b
Lf F | 1 == i
L2 E] E] 3 3 =

AN 14: Pheaileanmsanwunusuldlnenisindulnshiduninas | Can't Give
You Anything But Love
Ay Asned langIansal (2564)



Anszin1sdulnshidvas Full dind: Tuunwas
| Can't Give You Anything But Love

awdi 14 mlfuauvmemavﬂ,mmﬂmiﬁﬂmmﬂsﬂmﬂumamﬂumiwﬂ
Bulnslad dunaldindeiiAnTutuasdusy NV 9 Suannsaufudeu wie
msmaummv‘mLﬂumuaﬂmmwmmﬂwmalmﬁuuaaﬂummsuauLLavmmamv
VeI NTo maa‘uuﬂgmm%‘lmmmﬂmmmaﬂmqaﬁwwmmumma wauiile
TndouetuasiianefarannsnidavantluldBansldtuurmasiy q 1o

unag
NTIATIZALUIAAYEY Full afnd (Sonny Stitt) TunsBulnshiduas

Fiannuuynuesmsaiinshiding 3 asseneu fe 1) au-urlanih (3-29) 2) wud Sudi
(Change-Running) uae 3) Tfem auna (Bebop Scale) fafesduszneudnnanyaniild
1unwawwuwLLuawwniuﬂWiauIWiiaa mm‘umwm¢13wmau1a1um159miwalaa FO9NT
Liauiwumumiﬂgummumuﬁ]a Pssuanmstindeutuladauine i 12 Ad
ammmmmmmm%aamﬂuummmﬂlﬁvﬂmasmiusﬂufuu i-7-V7-Imaj7 dudu
Tnuauarrosnvastuladouiens Lwauﬂﬂ%mﬂgumnwmwaa ae4lsfin
milﬁauiLLaummmmiﬁﬂwﬁaqsuaawumuuuaaL‘Uwﬂﬁ]amm Fafitynn e
A (2562 270-271) ”LmﬂanmmmmJgummmmLimmﬂmsmﬂaﬁmimmLﬂu
wildluesdussnouvesnisBuilndulnshid aesalnu e Walugdud 13 5
waz 7 vesnasausazUssnnmudnuvarlasiaineenadaii mmﬂmam‘lumw
Uivﬂmﬂ,uﬂamLmavﬂasmmaﬂawmwNLammmﬂmmuaaﬂlﬂmmmmwLam
yaanosAtiL miummﬂanmmmuwiﬂLﬂuwuﬁmmmumﬂﬁu 2 9@ laun
1) filveansuseiususensiseuSsadoslssanuneauns wag 2) danstadu

wiInatunsindulnshad

A 15 QR Code Solo Translation il 16: QR Code Improvisation
Nun: Snswed Tangdasal (2564) A Snswed Tangdansal (2564)



144 D'ISEI"ISUL!UHGI'IEIGISIIEI:ETOGIUGI'IEIGIS

Journal of Humanities and Social Sciences, Vol. 14 (2)

weiliitelminanudnlafidanud ;:&%ﬁﬂé’ﬂwLauaﬁgamwuamﬁm
usgnavlunsativayuunanutuiluzuuuy R Code Tnsnwdl 15 fidou
foanstausliiuiawuinislunsindenlngussiaslunseutuiuiuatu
(Solo Translation) tesanizsenaniifiunsthunnasiinssisznouiy
nsusaslunfenduaty deilmAnanudilawaziindsylovisodifinduly
BowesinuensufoildeedivsyansamuanifnUssansnaldfd iy Tuume
wearunmdl 16 §iFsudesnsnausnisdulnshidauuuifnvesifoules
WiovhlAduinuenannsinsied wavinaiildainnsussiadlundonduatuiu
fiinduanansnthesdmusaldanmsiinse snaauwnnudnlunsduinshd
Lﬁaﬁiaaamﬁﬂwﬂﬁvﬁﬂﬁ]LLazQﬂé’mmwﬁﬂmaamiﬁaﬂw{bé

HEINMSANEIWLIYUBITIMERNATLRves Full afing TunsBulnslad
dusuuninas | Can't Give You Anything But Love wuaniinsldniwuda (Jazz
Language) fiflanumainuans auduvadaanzlnedauwuimiaasndnanain
Elements of the Jazz Language for the Developing Improvisor ylanansawiu
feesrusyneuiidenndesiunisinssy fe fnsldesduszneu 3 eehs fildiiun
Wudmnuausziaulunisitasigst fe 1) au-uramdn 2) wus-Suils uay
3) Tlew awna Fwmaunaueglunistnshd uazdmuidinmsliesduszneudu 9 Tu
msdulnshd
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Solo Transcription Analysis of “I Can't Give You Anything But Love”

"I Can't Give You Anything Bur Love"
Sonny Stitt, Oscar Peterson Trio (1959)

Sonny Sttt
Break Transcribed by Patarapong Lohawichan

“ = I i E'\: ﬁ E E g
F — —— - T——— - {— i — : — r o i i
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Bebop Scale (C Major) F=b8, Change-Runming ‘-,'hi&"ml‘i"i:
G’

(T Foa | Ew? a7 Dm?
A L "

‘Gone but not forgotten lick
G7

o7 Lincar Chromatic Dm” s, ——
i3
p  [eedeie, 1 siems £E Etefaw.,
- - Ch Bar line shift 3
mun, Bar 5
; cmaf  pmag | Em’ AT Dm? ol
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Scalar Patterns
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methiouanslfidudinnsinvesunmas mm&mmlmmmuamiaaﬂ
muaammu‘[wﬂuﬂuwmwaa “I Can't Give You Anything But Love” LW@LLﬁmm
aaﬂﬂimawwuwmwmamﬁm iamwmmwmmanmﬁaﬂwﬂaawLﬂmm‘lﬂu
umwasiiianandt 17 aEmliﬂmmawlmmﬂmiﬂﬂmwﬂwmmmummum
AsTUIUNS wasdEAnvesAaluty 9 aaLﬂufmLiumum’mﬂuwwau’taamqLm%q
Imﬂmﬁmwamlmmﬂm'mﬂwﬂmamLmemamaﬂmmmmﬂ Elements of The
Jazz Language For The Developing Improvisor Wiesdudumiledivhliaanis
Liauisuaqamﬂsmaﬂumwmaq anu-uvlasiin (3-79) wud-suils (Change-Running)
J0ow awna (Bebop Scale) Mmf\mmmmmﬂhua “Anrlusgsasinaueuia
Anut gy lvEinansnsasegennm 3l WewaundnanminyrreinuLes
1§ Huognaiiusyansam ‘LnNa‘vﬂ,ﬂmﬂﬂ’]ﬁﬂﬂ‘lﬂ’llﬂﬂi”ﬁmﬂ‘mﬂﬁ]iﬂ nasnaudu
Lmeﬂum‘saﬂwﬂaammvwLwaawmanﬂmﬂwmua g3UuuuMSALiuADIA
vosunwasudalaguifeiu

31801591989

Toyrn e, (2562). Aesalny AugrunsiindjiRaansinihlusuuuuudaugd.
IIFITUNYYAITA THALAIAUAITNT UNIINGIE 51047 g5790 5571,
11(2), 247-272.

Answed Tanglansal Qdawag). nsdnidunasauninasd | Can't Give You Any
thing But Love. 84 1ANSEUVSEAEANT UMINedes1vigs1ugsonil.
Slotuil 7 ganau 2564.

fngned Tangdarsal (awas). diwaildoinnisdnwinysulelaenisindulng
ladumnas | Can't Give You Anything But Love. 84 91A15qUVSEAANS
uvTivedoswAgasugsenil. Wetudl 7 manau 2564,

fnswad Tavedansal (danas). uuaviuesnisdulsladviou A sl 4 umwaq |
Can't Give You Anyth/ng But Love. tl mmiaumamam UNINEE
udgaTugioil. Wotuil 7 aanau 2564.

Fvsnad Taveanscd (awas). uwavieantssulnsladviow A #oeii 5 unmas |
Can't Give You Anything But Love. @l mmsqw%mam% UAINERY
ufggmugiondl. Wetuil 7 aaau 2564.
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s Tavedonsel (danaq). uwarimesnissulnslaviou A el 6 unwas |
Can't Give You Anything But Love. mmsqum%’amam% NAINYRY
swiggrugiond. wetuil 7 nanau 2564.

fnsnad Tavedansel Wdona). uuaiesnssulwsliavou A e 8 umnaq |
Can't Give You Anything But Love. 8J ®1R1SEUYISEANENT UNNINERY
mufnarugiod. wWetuil 7 narau 2564.

fnsnad Tavedosel (onas). uwariwesnissulnsladviou A sl 34 unnad
I Can't Give You Anything But Love. tJ mmiquﬁ'amam% NN
swiggTugiond. wetuil 7 nanau 2564.

fnsnad Tavedansel Qdownas). wuaiesnissulnshaviou A wosil 35 umna
I Can't Give You Anyth/ng But Love. & mm'ﬁaumamam UAINYRY
31960 a51u 5571 WeoTun 7 ganau 2564.

Answad Tangdansal Qlnwnas). LLZJ?W’/UQMﬁ@l/ZW’iZ???VJ'QU A2 %997} 17-19
Umway | Can't Give You Anything But Love. 9l mmiquw%‘amam%
wninedesvigasun 51, e uil 7 nanew 2564.

fnswed Tavedansal Adowwas). wuavhensdulnslaaviou A2 o 22 uniiag
I Can't Give You Anyth/ng But Love. & mmﬁaumamam UAINYRY
31969 a51u 5571 WeoTun 7 ganau 2564.

fAnsned Tangdansal Qnmnag). ummuamwaﬂwsbﬁw’au B %947} 47 unina
I Can't Give You Anything But Love. tJ mmiquﬁ'amam% NN
swingTugiond. wetuil 7 nanau 2564.

fnsnad Tavedansel Qdowna). wuiesnissulwshavou C wosil 25 umnag
I Can't Give You Anyth/ng But Love. & mm'ﬁaumamam UANINYRY
31969 a51u 5571 WeoTun 7 ganau 2564.

fnsned langdansal (nwad). Azmmuam?sayfwﬂaﬁw'au C %0977 61 UMNA
I Can't Give You Anything But Love. tJ mmiquﬁ'amam% NN
swingTugiond. wetuil 7 nanau 2564.

fnsnad Tavedansel Adonas). wuiiesnissulnshavou C wosil 63 umna
I Can't Give You Anyth/ng But Love. & mm'ﬁaumamam UANINYRY
31969 a51u 5571 WeoTun 7 ganau 2564.
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fnsned Tavgdansal (damas). OR Code Improvisation. 84 91A1FEUNZEAENS
uvivedosuAgasugdsnil. Wetuil 7 sanau 2564,

fnsned lang3ansal (Innas). OR Code Solo Translation. o4 81ATEUYILANANT
wingdouigasun sl Wetudl 7 naneu 2564.
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