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Abstracts

Sonata is a word that has two definitions In the terms of musical
form and its type of music.lt has been performed since the Barogque period
and this is necessary for the musicians to understand and have particular
expertise in the musical stylistics of the sonata composers. Therefore, the
proper understanding of the structure of the sonata form is an important
factor that greatly contributes musical performances and compositions.

The study of sonata in this article includes knowledge and information
from various forms of publications written by Thai and international experts.
Learning sonata from any kind of academic sources and from both Thai and
foreign composers can help the musicians acquire knowledge and understand
different outlooks on sonata.s

For that reason, the study of the sonata form and its development
since the end of the Baroque period until today is very important to
strengthen one understanding of a piece, the understanding of the sonata
form, and to properly classify and distinguish the sonata form from other
forms in music. Additionally, this will also affect how we perform a piece or
how we compose a piece when we really understand the essence of the

sonata form.

Keywords: Sonata, Form, Evolution, Combine
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Tounmn (Sonata) AerfuummasussinnmisildFuaudeunlngnaon
dilnglldsunsuseruslifuadeaawdes sgradely viowdemuniaiindu
Tneiieludurioswsaiacisznou unmadlsumdoiduunmwasiisinisiaman
ogwsiniiles TnoBuduanlugaulsninauiegaiiagtu Tneguuuuildsunisiim
Anwuazdunuuwalumsinwiuaziiesest Aeumwadyumiioglugananadn
FsflsuuuuuazuuuiRLiTay

Tyualuauminousniy mnefsunmasildiviowndeulmegig
wnaneiin Wuunmasiivssiustudmiueiesusiife viedutuisumaidn
Tugananadnuazlsusnfinoraznuifumasdmiunanafen uazinasnudnuue
medsPndnunivosiasiuviounsn Safeniddednuaieunm Ssdeidunramine
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TumAngiagnsUssiusummasnnnl 5 anissy Al
I@gnenuildislunisiendeussinnvosunmasuas juuuunisdadndnual
(Newman William, 1995, p. 479) wagnsauilzunailugadesnEuinisiiudy
uaziBoauararududounniy Tnsiindsgiusliiauisnisuassuuuy
nsUseitus TneBaionitugiuaingaaanadnunusuld

Fefndnuwallouradnlngdnnuluvioud 1 vesumnasleuin
TneWannanddndnualaesmeutuudoundy FuAnnisiamianaindisas
vosgaulsnaufameudiuresgananadn Tnefimsiannduaududevluusiazsiou
wnBetu Smdnuedlowinnil 3 diiddy fo 1) Taswedeaomeu 2) Maaudily
wiaemau wag 3) Msuvhusmanannuulunewring (e Wugasey, 2553, U. 140)

deshedsdndnvallaumldFunmsiaunnanddndnualassmeuiuy
ffoundu (Rounded Binary Form) fhgmsimunguiuuiiGumnaingauilsnitlsid
aududeu Ineaulnginagldiniommnedousiduly dunmil 1 Tneazdiuléi
fnaddniuedliiundulve 3 nduieiuuszneuse vieu A view B uaznduan
viou A Tupeuving TnednvagdinddwaliAnnisimusuuuululdu dén
dnwalleunmn fanmil 1



196 D'ISEI"ISUL!U&?GI'IEIGIQIa:ETOGIUGI'IEIGIS

Journal of Humanities and Social Sciences, Vol. 13 (2)

Rounded Binary Form
(dodndnealdaonaunuudauniy)
(Al B| A
- } £ t #H
M Key | W v |
Minor Key ] m i
(orV) (orV)

o

AN 1 dARSNUAIEDINDULUUTDUNGY

fian : ez Fosdns (2563)
NSNAILINSVRNEIRRAN BallyuIn

fukausitammssui 1970 jUuvureddaunldfimausuiisusiuung
aunsluAmsed 18 wndu Tnedunald asdufenquadesdiduil 1 (Tonic)
yosthilaides udiundeuludnguadssludiuil 5 (Dominant) vestulades
(Charles Rosen, 1988, p. 17) yaoonamleEnTmiir Tnentieitumsloraddty
aaiuvesnnuduiusuuumednlumiladituni (Tonic-Dominant) (V) (Charles
Rosen, 1988, p. 98)

Sonata Form
Exposition Development Recaptilation

I T 1
A Tonion B Dev.| A Tondie B

I = 4 [ } i
Magar Ky ¥ i i I
Minice Ky il i i i

v a o

=
A9 2 : deRnanuallauimi

N - vy 3095 (2563)
dendnuwallsuiniluganaiadnaeusuldsuniswaulilanududou
Wy Ineeuiisuanndsdndnvaldewmeunuuoundu Suundungulveld
3 NAUININT 2 Ao vieutlaue (Exposition) Meuimun (Development) uag
Woudoundu (Recapitulation) aziiulaindsnamlasudnliannneulaieves
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gavlsnly iisswiiufnseasBeanelulifimududouinndsiunniuead
Winsuaniadeassihues luvsedsldifudmedundu Ina (Coda) wie
Tniaman (Codetta) Tuagiuanuenivestasineiunnuetos
niildnanaludnedu msfwuvesdsAndnyallowim Tuganaiedn
finnsfauluegsnnisluduresgluuunisseiug uasluwumadubes
Uszau T wud wlulnad James Hepokoski) ag 115w 0@ (Warren Darcy)
(2006, p. 16) ndh “L‘U‘LlLGWEJ’Jﬂ‘lJﬂUﬂ’li‘UiuW'lJﬁmNa\WNMa’WEJ mafuauegUiuY
uazfiuivesauniii wihivdnAensiiauenauadsmdnvosuminas antu
Jerveielugagaiineng q ludnauadesdu q lussfusesasnn wazdsdisnwls
vosiigaluanissuil 18 Aonisdhenauaidesludinauades aefidud (V) veq
naadtasees dndunauadsduwesiu shinelumnauadedussiu Sieud o)

Exposition only
the Essential Expositional Trajectory (to the EEC)

et AL Final
o eneemneErea =TT MC [ERC] cadence
P TR .8 boeC
W Tonic key ! " Nonsoaic key !
Exposition, Part 1 Expuosition, Part 2
P - Primary Theme TR - Transition

8§« Secondary Theme MC - Medial Caesura

C - Closing Zone EEC - essential expositional elosure

A9 3 : 1AssEsdsAnanwallauInn leNILnauLLEwD
3 : Darcy and Hepokoski (2006, p. 17)

Mnnamil 3 apiuldfdasaiewiouiauefsnnulummssud 18
Rmetannfidusuuumunasnandenfiundsdu naneidudsdndnualizuim
Aduwvuunuanegseiies Tnslunuriuessiindasumeonguadsmdnves
uninas Sanguaidsnuees vieluiued Tnsamuuanafidiilidnautuite
nayuaLdeaesaziinisanliunyuadssainnaualdeaan vievelindd LU
nyuadesdnduiivh vielnfiiuriad druvemnaguadedhiuefiufifuniaduan
nyuadsmdn vienednAd wufy wiudsuannssiduludilaiduriaddu
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Wasulugnauaidoaueesiduiusiu (Relative Key) sewinawunviuesiivil
Uwunhuessiiaesdusinasnuvioudesitenusioiiles wasuansliiiuis
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hiaue (MC = Medial Caesura) W3isulaiioumegnauazmafiudesuszandios
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FoguszasAiAnnssuundiuddglasinluiinuesldfenisadisgiuvums
fudunazmsiuirdoulgaainuuy PAC lungualdsauuuiiassuaznauaides
13JLuai‘ﬁy’ﬁl,ﬁaLﬁuﬂg’]ﬁnmméwﬁ’mmamﬁyumﬁmﬁﬁwLauamﬁguiﬁasj’la%mwu
Tugn EEC (Essential Expositional Closure) fananafieldindugnddndies
namlen WuwnAavdnlusuuuuleumihwudiuldlugimmssil 18 [Husduan
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Fafiusngluami 3

Tugasanazsvil 18 du vewtiauevosdeAndnvailourninudn
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Peaduaiuanuuiusdiuiuumiues uasioainnuduiagliuiiunines
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widsRnanualluim James Webster, 1995, p. 501)

sonniluouimunisuldindunsiieniagivaneuthiaueun
iann eiliansthieuunviiuesiinds uunviuesitass vidoudinsesauuaviues
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fnagnuluguuuunednlumiladidun (-v) Tunguadsuuaes vieneiinlum
fidoud 0-1) Tunquadedluiued widsiisnnumelureuimuniy nssudu
vhussiazidssUszanulallifisuuuuimusdimeduiuey widsnsdiiendnualves
Fagaumhuniaunlfluundu ediniendnvalionld dnlngjiinnunistien
duuszneutesvesvisuaus AN Fie199sNuRedUEYBYUBISEIL
Thtu TasunasnulugUuuunisdsunguaides naausogiadisuuuy
(Sequence) Wiaudinszianisthanlflumaina Musmdnuaznisudsiues
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(Theme and Variation) uazlugnddgneuringvesieuinuineuszidigriou
founduti finagnugainlianysal (Half-Cadence) veenyuatdssnanves
unmmas (HHO) tedsmssiiudssyszanuhlugvioudoundulutiedaly way
Hunrsavvioutihiaue lesgadunnduinaziiendt Dominant-Lock u3e

Dominant Preperation (Darcy and Hepokoski, 2006, p. 19)

The entire structure
the Essential Sonata Trajectory (1o the ESC)

Exposition R (e

R Final
ewmeemeneamanoeTn T TmMe EEC c:ulcll,:‘..'
P TR . S SRS, S— C
Tonic key (1) ) " Nomtonic key (V or 111) )
Development interruptios
Often P - or TR-dominated Perhaps rotational
Recaptulation e [ ESC Final
T TR h M o [ _ emdence
P | Ofien recomposed ' S s - |C . Coda
' '

4
Restart Tonal Resolution
| Tonic key (1) ¢

P - Primary Theme I

5 - Sn:cu:jdary Theme IqR(t__Ti:;:-:Til;llocl.!amaura

C - Closing Zone EEC - essential expositional closure
ESC - essential structural closure

Al 4 : Tassaedsdndnuallasunm
w1 : Darcy and Hepokoski (2006, p. 17)

Tueudoundutunisuiaiioudunisnduindnafmisvesiuivhues
fininvieuinauelnglifimaisuade q edradiulddanu sufsguuuy
mssiurues wiildeunndegiftesuuavhussiiaestuazénemnegnguaides
Ferfutuuuiuesiings eidunsitud liidnuasnssndndaniuddy
anudiaiau vesnguaedlunsusuresiuivhussivildafntulutisusniiinun
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Toganansadanaldanand 4 annsoussiuldesrsdnuitesdusznaumng 1
vesieuthiaueuavioufeundu tulnssadrsuwarduusznoundnsng q Jld
uaneinefy enaediluunsdenldiFunsetu

Faldarniteudounduiinaznuinerioulant luvieuiiuseuldsu
mMsTuTIeIgRusg o Mnfieleuiiaue vsdunYieuta Lazan
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NndsAndnuallouipnfinasndeiu lefinshiendsandnuaisuuuudu
WhursneuindudlUieRaummavansuaziAamsan wikduduie
mythedirndnwalseulanuuidaneudanimunduiuiuddndnyalyuini
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92U 91f1981997NWaY Piano Sonata No.8 in A-minor KV.310 unusziiusain
Anndtenvaslan Lidnis exunaga Tuwsn lagendiegregunuunnanvieuusn
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Mozart Piano Sonata No. 8 in A-minor
{KV.310)
Mov.l

Expasition Development Recapitulation

I 1 1 I 1

(A 1 2|B| % 5 A s |Dev, silA o 1038 ne 129 A
T E i B 3 r l
i i H

Transition Transition Transition Transition
i X m m i ] i
{Am) () <) (18] {Am) 18] {Am)

2NN 5 : FaRnanuwallauinnseula Tuumas Piano Sonato No.8 in A-minor
KV.310 Mov.1
N - vy Foesn (2563)
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nauadeddunuudnd Taesnaznumsidsululunguailaldegludulades”
egauniasinumesgaiulddami Beethoven Symphony No.6 in F Major
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Sonata
For Trombone and Piano

Mo Erie Ewanen
Exposition Development Recaptilation
» .

A 35 Trans, 57 o |Dev. z0|A
] ] ] i it It

Am Bm X Am X !
Rk

|=
)
|o=

AT 6 : anNwrlASIAS19VBIUNINGAY Sonata For Trombone And Piano Mov.|
#un : Jveye $095nY (2563)
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Fnnuluunmasiousatoamssei 19 Wuduun warludrhevesioutiaue
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