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Abstract

Guitar curriculums and their proposed instructions have been popularised in primary and
secondary schools, as well as in non-formal educational settings. Their rising popularity can be attributed
to the exquisite sonority, versatility, and ability to perform as a solo instrument and in band settings. This
article delves into an in-depth exploration of current guitar curriculum and teaching methods, aiming to
unveil a novel paradigm. The study found that by adopting popular music, together with de-emphasising
the use of musical notation, while putting a focus on listening, deep understanding of music, and ability to
emulate for creativity, today’s curriculums produce new learning experiences that are crucial for future of

guitar curriculum development. | believe that this process has generated a transformative phenomenon in
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the guitar instruction, challenging the long-held belief “that fun and academic success are not diametrically
opposed to each other, but rather potentially complementary” (Incze, 2013, p. 1).

Keywords: Basic guitar playing, Fundamental guitar lesson, Current popularity
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