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Multiple Versions of Songs: A Case Study of “Raktae Euneua Karnwayla”
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Abstract

The process of making music transformed or diversified should sometimes not desenve
condemnation of musical plagiarism. The adjustment, on the other hand, often serves as an indicator for
musical novelty that reassures aesthetic beauty and promotes commercial gain. This article highlights an
emerging musical phenomenon on which the process of re-arranging Raktae Euneua Karnwayla, the
principle song of Thai Drama Series Suparburuch Jutathep into multiple versions was focused. After
investigating quintessential musical aspects and making a cross-comparison of those different versions,

| propose that the results conceptualise how those elements yeilded to the emergence of the multiple
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versions of songs, the process of which a musical borrowing takes place outside classical genre. Raktae
Euneua Karnwayla, despite their musical nuances resulting from a musical niche, along with different
arrangements and aesthetic beauties, has a strong mutual purpose to solidify audience’s attractions to an
unexpected level.

Keywords: Multiple Versions, Raktae Euneua Karnwayla, Suparburuch Jutathep
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