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Abstract

The purpose of the study was to investigate movie titles naming in English and Thai in 2019. Through
considering the relationship between the titles and the synopsizes, the top 100 worldwide grossing movie
tittes of 2019 were collected for data analysis. The data were 100 English movie titles and 100 Thai movie
tittes. To examine and describe the data, the Cognitive Semantic framework was applied. The statistics used
to analyze the data was percentages. The findings showed that two types of English and Thai movie titles
were 1) literal movie titles and 2) implied movie titles which could be divided into 3 types, ranging from the
most to the least commonly used, as follows: 2.1) metonymy movie titles 2.2) metaphor movie titles and 2.3)
hybrid movie titles. In metonymy movie titles, the results revealed that various elements of the movie were
employed for naming the titles, including 1. people 2. intangible objects 3. places 4. animals 5. sub-events 6.
time 7. movement 8. idioms and 9. tangible objects. Moreover, “people” was found the most for naming the
titles. Regarding metaphor movie titles, it was found that words organized in various domains were compared
to another domain in the movie, including 1. nature 2. supernatural creatures or events 3. animals 4. intangible
objects 5. people 6. movement in various directions 7. colors and 8. tangible objects. Also, the “nature”
metaphor and the “movement in various directions” metaphor were applied the most for naming English titles
while the “supernatural creatures or events” metaphor was employed the most for naming Thai titles. Besides,
the study found English and Thai titles that complied with more than one domain.

Keywords: Movie Title Naming, Cognitive Semantic, English
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