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Abstract

The objectives of this qualitative research are: (1) to analyze artistic value and (2) to
study the various film genres which is made up for production design, with the content/context
analysis method and descriptive analytics under the concept of aesthetic and film studies,
elements of design, mise-en-scéne, mood/tone and color theory. Film genre conventions that
relate to the film production design were studied via the narrative structures, characters, theme,
setting, composition, symbolic, audience stimulation and intellectual processes. The research
sample groups were 10 academy award-winning films for Best Production Design from 2013 to
2021. Reliable 47 data sources included Thai and international documents, books, researches,
interviews and video clips related to those films.

The results of the study indicated that the production design in those films focuses
on “aesthetic value” and “connotation” under the design of architectures, ambience, locations,
props, characters, and mise-en-scéne. The primary concept of design is usually based on
realistic look and feel. The interpretation of the design is indirect and underlying. Audiences can
percept and interpret well by the mood/tone and color within frames. Based on the film genres
study, it was found that: 1) film directors could determine the narrative direction and give some
genre convention to the audiences, in order to hint to them which film genre they are viewing.
2) characters act and reveal their personalities under filmmakers’ perspectives. 3) theme is the
key concept for production designers to communicate with crews and audiences. 4) film setting
and mise-en-scéne are intentionally created as combination of reality and imagination, blending
past, present and future. 5) films’ visual and audio technique could help conveying underlying
messages to film audiences. 6) the visual part is more significant in audience’ stimulation than
the audio part plays a supportive role and 7) thought and intellectual function of the films

basically originates from filmmakers’ vision.

Keywords: Art analysis, film genres, production design
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