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Abstract

This article aims to analyze images from using makeup for meaning through news
announcers and interpretation of makeup via visual methodologies. The study showed that
makeup communication by news announcers uses social code, culture code, elaborated code,
broadcast code, and representation code to define the meaning of makeup. In addition, the
interpretation required 5 basic requirements including, 1) content resulting in makeup structure
and artistic elements 2) color using natural light colors for makeup 3) spatial organization
positioning makeup in systems using the dominance of makeup 4) light applying for prominence
and face concealment and removal and 5) expression content using the emotional expression

in codes and acting as metalingual for beauty and reliabilit.
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