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Abstract

At present, Thailand and many other countries are teaching music. From supplementary learning
styles to even doctoral level studies, conveying the importance of music to society in modern times
with the music serving society, both formalities, entertainment and as art. It is also valuable as a record
of world-class literature such as Fantasie Brillante on Themes from Bizet Carmen
Music is another form of nonverbal communication used by composers to convey emotions. Or even
text inserted in the music to tell the stories, musicians must have the ability to draw the highest ability of
their instruments. To support many difficult techniques that the composer has written in the song which
one of the cases that is worth studying is playing notes in high pitches with a soft dynamic on flute , high
wind speeds are also required. Beginner trainers tend to play notes in high pitches at loud volume levels.

I have reviewed related literature and practicing experiments with myself and evaluating by

experts. It is found that the practice of self-awareness of the focus of the high pitch and the control of

the mouth (embouchure) can make the sound quality better and smoother.

Keywords: flute, high pitches, opera, exercise
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