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Abstract

This research aims to study the intellectuals in the nine short fictions
of Flannery O’Connor. The author’s background and literary techniques are also
examined for the complete understanding of the literary presentation of this type
of characters.

O’Connor’s social background and religious belief are found to restrict
her vision and crucially determine the harsh portrayals of her fictional
intellectuals. Seven out of nine intellectuals in this study are protagonists, whereas
the rest play marginal roles in the stories. These intellectuals have similar
backgrounds: social status and family life which reflect their nonproductive life,
abnormal psychology, and their incomplete existence. Depicted in a clearly
negative light, the intellectual characters’ most prominent traits are atheism,
egoism, and dependence. Due to their own limited condition, all intellectuals live

in the midst of conflicts and problems. Yet, with their excessive pride in their
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apparent power of intellect and reason, these intellectuals are blinded
to their own weakness and inferiority. They stubbornly struggle against
unpleasant situations and problems to overcome their vulnerability, and at the
same time assert their presumed self-sufficiency. But, they eventually encounter
defeats in forms of alienation, suffering and loss. O’Connor’s fictitious
intellectuals satirically mirror modern man who believes that he can outrun
his own limitations. Through their negative pictures and repetitively crushing
defeats, O’Connor reveals her distrust in and criticism on intellect, science,
including modern social science regarded by the modern secular as a means
to achieve the meaning of life. The author also points out that such destructive
values as well as human flaws are significant factors leading to spiritual

barrenness and misery as well as malice in contemporary society.

Keywords: American literature, short stories, Flannery O’Connor, Catholic writer,

character, intellectuals
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The Correspondence of Flannery O’Connor and Brainard Cheneys (1979)
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Being short does not mean being slight. A short story should
be long in depth and should give us an experience of
meaning.

(O’Connor, 1962 : 94)
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In my own experience, everything funny | have written is
more terrible than it is funny, or only funny because it is
terrible, or only terrible because it is funny.

(O’Connor, 1988 : 957)
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| have found that violence is strangely capable of returning
my characters to reality and preparing them to accept their
moment of grace. Their heads are so hard that almost
nothing else will do the work. ...

When you can assume that your audience holds the same
beliefs you do, you can relax a little and use more normal
means of talking to it; when you have to assume that it
does not, then you have to make your vision apparent by
shock — to the hard of hearing you shout, and for the

almost-blind you draw large and startling figures.
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(Flannery O’Connor : Collected Works, 1988 : 943) upuifiudadninuoenu
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wazinideu Tuunaw “Novelist and Believer” Loaldnanifeynfuzanis
durnideuunasednlyegedaan uRe “..[to] suggest that image of
ultimate reality as it can be glimpsed in some aspect of human situation”
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Festival” 3) an-dam Tu “Good Country People” 4) glﬁﬂu Tu “Everything That
Rises Must Converge” 5) IaRtl Tu “Greenleaf” 6) waaiua3 1 “The Enduring
chil”  7) Insia Tu “The Comforts of Home 8) wwwifisa Tu  “The Lame
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spoke of [that decayed mansion of his family] without contempt or
thought of it without longing” (1965 : 32)
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[Asbury] had become entirely accustomed to the thought of
death, but he had not become accustomed to the thought of
death here [his home] (1955: 87)

[Joy] had a weak heart. Joy had made it plain that if it had
not been for this condition, she would be far from these red

hills and good country people. (1955 : 175)

[Wesley] hated the country and he hated the life he lived; he
hated living with his mother and his idiot brother and he
hated hearing about the damn dairy ... . But in spite of all
he said, he never made any move to leave. He talked
about Paris and Rome but he never went even to Atlanta.
(1955: 53)
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fo3a lavUia Ty “Good Country People” W3 1n5% - wal T4 “Revelation”
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wal T “The Comforts of Home” waa\ua3 - Avda wand (4 “The Enduring
chil”  wazgiafd - fizda wd Tu “Greenleaf” fiandudauiiunii
ﬁ;:La'nnqwﬁmmﬂmaﬁﬁaoﬂuﬁﬁﬂa (Oedipus complex WAz Feminine
Oedipus Attitude) Liigalan ¢ uaduneld Tudsuifiuanudaudeseninous
wazgna1 peNaslidindunmasiouaruduiussznie lo aswwed Tu
guziegneldinsguanasuaivesisnie uonantl (Hofiflaluidedin Qiiiau
iﬂd’m%’uﬁy’agnmungnmﬂ fazAsLMaN (M/Other) Tt “powerful
mother figure” %OLﬂuﬁdLLﬂumadWaﬁﬁ’m\lﬂ (absent father figure) uazifu
“other” fdpfuaaduduluzusifoniu uwidezussusiiniuaudu (other)
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Laimaysal ﬁu’mfl,ﬁaLﬂumsﬁLLNﬁwuﬁmmﬁﬁumﬁuguﬁﬁLﬁulﬂﬁaﬂﬂawuLmaﬂ
dunasilanilygn uasifiaguanuinielan

LONLUDS LBWIARSA ey Lfluﬁaasiwﬁﬁﬂwuﬁqmﬁuamﬁo
m3l3asnsnlunszidr Tu “The Enduring Chill” annmsaununseninauasiue’
TUUIMNAIAN Purrgatory amuﬁ?‘iﬁQLLﬁio@a:aﬁaﬁﬁﬂﬁﬁmﬁu purgatory
AULAUAINAIITENTNRITIARALUIN a"uLfJuﬁ%ommﬁﬂmﬂgnﬁﬁ:
YamuAaslasnssulneios deufiansiugiaesifunslynonszdnlu
81397 MNNANAEDULASEAN (Hirsch, Jr.. Kett and Trefil, 1988 : 103;
Augustine Club, 2001)

“Who made you?” the priest asked in martial tone
“Different people believe different things about that,”
Asbury said“God made you,” the priest said shortly.
“Who is God?” “God is an idea created by man,”
Asbury said...

(O’Connor, 1965 : 104)

Tu “Good Country People” aasfiszndatinedimiaundn “I don't even believe
in God” (O’Connor, 1955 : 188) ?j\i\lﬂﬂ’iﬁﬂgu wWRSe Tu “The Lame Shall
Enter First” fignsiuluanuidefiin “Where there was intelligence, anything
was possible” (O’Connor, 1965 : 136) L"LIW\],QJLWEJ\‘JLLﬁiLLﬂmﬂ’J’m%u“ﬁNy%’ﬂu
WMEAIEAT UREAMNFINTNTBINYEE WATIUGIEEN1TA1T9EDBINTELE
peNtmLRY %’1ET@Wmmuﬂgﬂﬂauﬁﬁugn’maﬂwﬁmmmmﬂﬁﬂﬁmﬁm:ﬁ'}
NSANINBIZOINTEDIA §25TA UID FIandemume Foduifsoud
“Rubbish!” “lie” “nonsense” (L%"a\‘ltﬁmﬁ'u, 1965 : 136, 140, 159)
Lﬁuﬁ’mdflﬁﬂuﬂﬁﬁiamumoﬁﬁmaﬁﬁuﬁ"’a 9 fiswiu Faldun Anwde
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faruifuladisunasuunau anlddilnazaiie “FIAULUUYANAR"
(ideal ego) tfuLnsnznge LﬁaﬁﬁLaﬁms%’uﬁmmdauﬁaﬂmaomu AINEAT
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wilan13auau

qmauﬁﬁﬁnﬂs:miwﬁdﬁﬁﬂﬁﬂmmwumm To mouue3 fanwns
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iievagneliinisguazes dadalaUia asananufiniszsaiseiitiaan
g lutein Inda HJuursuisnaauiinifeaaailaifiunizeian
wansaiulaudstiuanienlaldudssiidnndefinsauasauanuen
udsiuYIzNIARaNN1IY “If you bring the girl back into this house, | leave.
You can choose — her or me” (O’Connor, 1965 : 111, 125)
LLﬁ’j'lnaﬁﬁ%%’oLﬁmﬂiam%”mmmLaoLLa:w%w”mﬁoLwi 13a uazlsu ue
gavheni ldineanlditlnulng q 95 9 @efl mzanundfidesnandin
FpfLDIAIALADUDBILE “You'd go to those places and you'd get sick”
(O’Connor, 1965 : 53) uazudiiueaiued aziaulAndald8inmussiely
\fasiliweda wavinedigaieniithendusnaginuidiesmweewlanni et
anslasldanuiuiedudase
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YOI (ﬁiﬁ) ﬁﬁsiagn W3v) LLa:miﬁowwLL:JaEiﬂaLﬁugﬂLLUULﬁmﬁ'}uLﬁm
What [Julian’s mother] meant when she said she had won
was that she had brought him up successfully and had sent
him to college and that he turned out so well - good-looking
(her teeth had gone unfilled so that his could be
straightened)... She excused his gloominess on the grounds
that he was still growing up...

(O’Connor, 1965 : 35)
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Tunsierzusdsdninzease waldsudean aeudusant Inwgfnssuil
BeUABUIINYR LLa:ﬂmﬁv’uﬁ'sLmagﬁuLLmﬁﬂqtyﬁﬂu (nihilism) Tui3again
TNan ﬁﬂg’jLaﬁmsﬁﬁhmuLLa:mmwmwamnﬁo
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winwindiznesiiduninvdueidudedduauiiziaudy 9 Tuudaws
#rwaulnssudu Indadadulaghuaiiieduesinduduimgiiuiaie
fiansanugelutu ueawainudtednstereisudiadelailisuuse
fourFAausifuanasuthesuidssannszuiunstlesiusuies Afadune
Tuinla (defense mechanism) uargafinefinscninuazinfevsansy
ANNATIAETUNsIENTaTIA UM Beu maguﬁm’mné”;qﬁﬁmLﬁﬂlﬁLw%QJ
wity Seiaduluiests Adupensvetutaineniulfiisosadiam
winfu AU ﬁ“la\immmmmm%’nmmLﬁwTQﬁ’UmeaaﬁuLaona"u%mﬁmhﬂ
Sonudmdewdn ¢ wazazlnulnanmaniZenseaingisinisangau
soudne ilaiiunalnddusumels wRsagnanguivanauailanses
AULBIIUAL LAY ua%ﬁugnﬂmﬂLﬂmﬂulﬁmmmLmﬁvmﬁmmﬂaﬁummﬁﬂ
FinvOIuN ﬁgtyLﬁﬂgnﬁ']ﬂﬁﬁmﬁﬂwjﬁﬁ'sm']ﬂmetgﬂvsiammﬁﬁﬁ%m'ju,a:
Waamn uiinseivass-Fandanasaninfminiulunnds Adefiunwad
waguNULILaTIaNsavaenie e liifisnfiisaainfadld lat1edreans
wniisisalilulssuuazanlulasiiviyayssToagarieiieedn “You aint
so smart” (O’Connor, 1955 : 195)
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auAndifussiiosnisie To asuwuafidenldlasedeeibidudaunis
Tasea3wlAsaidoauuudeidn (traditional plot) %auﬂo*ﬁwmqmmﬁ%aﬁn
Ju 5 ?ﬁv’umau fn (1) Beginning %3m Exposition (2) Rising Action (3)
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To mouwa$ Whiwidndu  (2) Rising Action dvusnesneazifun
Wenduilym Undaud LLa:mirﬁusuﬁiaz}jmmﬁaami i iuf e
AULAULTIVDIANNEDULDTDIAINEAT %odawa‘lﬁﬁa”’mmﬁummﬁmLLE”Jome
Turasfazastiuanzu fofl McCarthy (1966 : 1143, wilelu Hardy, 1997 : 30)
LEAYAINLAUIY “O’Connor’s Intellectuals usually aspire beyond their
capacities” 18 aauiuas unuldaula (4) Faling Action (M3AaELN) WA
Tuidpdunans 9 399789458 (4) Falling Action 1:J1Jiﬁngéiw°§1 Fanalgin
Tudasdues To aowwe$ o (2) Rising Action diluldaufie (3) Climax
ﬁaﬁ’m:ﬂﬂﬁﬁuiuﬁiafﬁafhoﬁaﬁqumﬁ']é’o mw;msnia:wc?iamg%u (5) Ending
39 Resolution pedumau willeudunismentranamisuizesiazas

3.2 yuNeINAzfidITes

Tutszifiugianses (narrator) uwauwe3 lo asuiued lHian5es
ilsilgiazasiuitos uazguiugiflynues uwudAandasssuiiadtaie
fusruseies ddeefidssadssdudond naiudusseeiginsss 3l
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é’oﬂ’iﬂngzu “The Barber” “Good Country People” “Greenleaf” “The
Enduring Chill” “The Comfort of Home” “The Partridge Festival” wag “The
Lame Shall Enter First”

mm:ﬁﬁmdau’[mﬁgnLf\hvdmaguummmﬁaazmﬂzytywu “Greenleaf”
WAL “Good Country People” nﬁmauaL’%f'aoﬂﬂnaguuaamaoLL:JLﬂuwé’n Sty
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3.4 MsdsNAIaZAs

Tuidosduzey ulawiues 1o asuiues ﬁjmu%wuﬁaazm%’ﬂ q
fismnsodauszimdu 3 ngavan  tufe ngufarasyaizu nguuwsinin
gnﬁa’[ﬁﬁamaéﬁ%mﬁﬂ%ﬁﬁo zu fdvda laviia Tu “Good Country
People” fwda wwaild Tu “Everything That Rises Must Converge” {zdd
wond Tu “The Enduring Chill" waz fizfa wd Tu “Greenleaf”) uazngw
fazasiiinaniiena (gu usuad lu “Good Country People” gifs Tu
“The Lame Shall Enter First” uazBaiiasiu 11 “The Partridge Festival”)
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b s'wmﬂﬁﬁmgﬂ WNaNnIT wisunduadUaneal Mode WU und 1N
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waz DrBlock (nupsuuniifladueimsihe uaziaweguisrasuaaiun3) Tu
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(unwell) Tu “Good Country People”) Sheppard (Hapuiping1eying?
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