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Abstract

The purpose of this article is to analyze Stitches (2009),
by David Small, an American writer and illustrator who is
best known for children’s picture books. Stitches, however,
deals with unhealed childhood wounds and illness.
The reason Small created this graphic memoir is that he
wantfed to heal and release the wounds of childhood that
persisted throughout his life and held him back through
psychoanalytic therapy that his psychoanalyst used.
For Small, as both author and illustrator, Stitches can be
considered a healing tool and an emotional outlet. For the
reader, this graphic memoir presents the childhood wounds
caused by his illness and abusive family members, and it
can help reveal the role of medical professionals, father and
son, hospitals, clinics and home, in the boy’s life, as well as

exposing complex power relations.

Graphic Memoir, Childhood Wounds,
Keywords:
liness, Stitches.
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LAIA dURAA (David Small) TiNAnIwilsznau dllustrator) Wtldda
L?ﬁﬁQ’%mﬂiwmmwm%qu@Laﬁfﬁ’umﬂunmmu wdunagun
UAaZINANINLTZNALMTADNINAIUIULIN NilNAauadanlAFLINNg
wilaraneanien Stitches HUTUNNAINLNTIFIFAIUTNUDILN
ThiaualdaernratanIneauead lulaannddyvnentuszuy
naaunela dnseayn) uazmaiuamns wavasundui@unmd
ANEaLeadMAULedlALNIT e AR AIUNNTUTN uAaZANE
X% mm’m?ﬁmnLﬁuvl,ﬂLﬂumasl,ﬁamaélﬂum@q LANATEINLF UL
v ql ) 4" = dl 1 | dJ Y a
Aauyunarailieany 11 1 Wanatiuldaudasaandndunig
ENARARIATI ndvINsAnnauyua Aevne LN L LA EE
(vocal cord) auvitalavnelddqe aduidssliaiuisnyinau
Ihaenvauysol [wnaadaadeslanAidss “uam” Cack”) naIan
tuliunannsulae BN LaNUA AVLNEUBIULINAE 9
wdnnfuuzifunludlasuanlmianiul Weauesdlzinyzma
ﬁm‘;‘ﬁﬂﬁ%ﬂ@mLﬁjﬂiﬂﬂﬁﬁ@u%uﬁiﬁ:ﬁﬂﬁi&hﬁm@ﬂﬂﬂfuvl,ﬂﬂjlﬁﬂul,ﬁﬂ

1 491 v = « [~3 dl [ Vv =

s9sunn vanuaiuillesevisairaduzifangnanuluiududss
=3 o v v a 1 % Vv dl (1 I a [ 2=
ailidudasgnananeentlaieg Warnuelutidewanigan
wilaunnagluan1izl3mmaustnauysallaeianzagnegnises

Iuﬁ'ﬁuﬁauﬁﬂiumaum?ﬂaﬁama‘uazﬁqﬁqﬁaﬁ’mﬂunmamg



RYEEAER N Aoz ve AR S UAZANALAERS

uﬁqEﬂﬁﬁﬂﬂéﬁiﬁﬂi%ﬁdmuiuwgrﬁauLMﬁMfﬁiqﬁﬂuLﬁﬂmﬁﬂnaﬂﬂ
Fudniiiymnluansaviauy ausadfeadmuiinismiassiiie
Snunsaurinliiananimanlafiang saunatean il iEnau
e luansnuAnu AU TuAaTIL ndaanntiuEe
nezlandnulneuanens 3o U ddusunmaly Fenusilsanening
A TnluAuiy Bessnauasideaasanutifithugnani
dﬁﬂluaqaﬁQMﬂmauuaxiuﬁuﬁuﬁuﬂuazﬂﬂﬂaﬂﬁaﬂ
Aaithaulafen MuTufinAnumsassunmises Stitches Ae
uwquuazﬂaﬁuéﬂﬁmmaqgﬂqﬁﬁﬁﬁﬁaéﬁauﬂéﬁqﬁ@ﬁquﬁ§a4?n
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ﬁuﬁqaﬁmﬁlguﬂamuazL%uﬂaﬂua:ﬁlnq§QUﬁqaﬂﬁqﬁﬁﬁTﬁmn§§ﬂ
iﬁhmnﬁwmﬂu“ﬁmmﬁﬁﬂmwvvoﬂmbbodd%caﬂﬁ1ﬁa
nanlandsasanfanaunaluiaiinuazanuidudinanu
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| was beside myself, having dreams and other
indications that, although | had passed a half-century in
years, | was still, on some level, a troubled adolescent.
| wanted to go back info psychoanalysis...! tried o follow
the example shown me by my own analyst: watching and
listening to myself patiently as | fought my way through
my emotions, my rage, my tears. | fried to be tolerant and
empathetic, but objective as well, and not sentfimental.
Above all, like my analyst, | expected myself to get through
this. I had high expectations that, if | could just stick fo it,

| would come out the other side a better person.
(Smith, 2009)

namantemiliia L?ImLa'ﬁLﬂmiaﬂﬁaiﬁéﬁﬂuﬁﬂmumu%q
nszuunisUnaLEnaNanla (psychotherapy) naulildnsia
wazvinAanuidnladszaunisainuiaslneAndasstlszaunisallude
Anfidnasafinuandaln lnsaueadideniiazianlunsum
sasasavaFndundndaduaniriufifiansnanainlusesin
ﬂﬁzauminiﬁm%ummﬁiﬁ%’mwﬁmLaﬂm%émaumilﬁﬁﬁmﬁq
ANEILUANLELT LS NI ATLATY NEZLALNNELEN 504
adinalinanmuIniganudnla iuﬁ'@m i lilnnaneflu
auaaﬁmuslmiﬁ'ﬁmmL%J’ﬁ'aﬂLs‘ﬁﬂﬂur%muua:mam?ﬂuudgmﬁ
LANANIANNIAY UaNANNTBaaE et SeiuEeuslszaunns el

< I . . dldy vV < <X
ANULALL Y8 (illness narrative) V]‘]I&LMLMUQQUV]UWV]‘HEQHWHWHE
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nensurnduazging wauazgn leanenuia anunenua T
guummﬂﬂﬂuﬁﬁmﬁ’u‘im Laznnsunmdasielval Aniia stitches
ﬁé’ﬂwmzﬁLﬂHTuLLdﬁWaLLa:LwaéﬁaqmamuLﬁmﬁu FethuAauans
1ﬁLﬁummuﬁu%au‘umémﬂw@maﬁﬁm'aqﬂﬁ'Lﬂumﬂﬁdﬁw'auaz

QﬂsLU‘UVI‘]J”IV]‘]Jﬂ\'iﬂJﬂ‘]QIﬂSLUﬂ?EUV"I%‘/’Jm’]l\lﬂﬂaaﬂﬁ’m

uaLNaludeLAn

AMUsULsluAsaLATY

ANASELIAFITILEFLINN9 e ENaRaaNUNHNUTLTIN AN LN 99
unmisestiae nmansanuineiie “TuuiaanLUings”
("a house of horror) fazAsuyl Wa ene wazfaneaILLIuAn
uduldiumnm uiidettirdsnglufantuvesruivese
sungussazasinsanizlelddnsuradalasinszgn auead
Qﬂﬂizﬁ’@wmﬁv’wqmaLLa:"LGJ LLJJﬂJmmmwﬁﬁmgmﬁyﬂmaammm
LAZINAE 97830980 U NN R LIAATILAT) AT LGN
aveadanladaiuinaadluansinauiailamentng wis3eEu
auldsnanudatusonautiu iandud sy ldiuanldsaaiin
ffNQ’iﬁﬁﬁ?\ﬂdﬂﬂ@LLﬂ@zﬁﬁu%mauﬁﬂﬁnﬂ’Tu falvianlva lngn
uana ULz ue v Eulusuiiu fausimlsmenunaas
INTANTUILENINTWLTRUNNLAILALLEIATINgS mauﬁ'amaéi’h
Lmﬁﬁaw&uﬁﬂau,a:muLLJJ'%%&TNMWWJJW%M WUmaUNAL

RN

1 *Of course I'l get you to a doctor.” “But, in case you don’t

[E

know it, let me teach you something!” “Doctors cost money and

money is something that is in short supply in this house!” (122)
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ask mel” (247) uasnshaLeaduiaay wfAilasaaduanmuty
“All the money we wasted on you and your education?” (233)
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anIne mmi‘imﬁywmuﬁLﬂuﬁqﬁéﬁﬂuwmmuﬁﬁmmm”n%‘imﬂ
ms‘mﬁ‘uaﬂG'?'mmaqﬁmﬁwmLLJJmﬁﬂLauaLLa:‘Lﬁﬁﬁa%mﬂ AUDAA
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uiAnlunssvioundaiy unndassanuinilaveselling
Lﬁmmﬂaaﬁmﬁmmﬁq mﬁa%mﬁmﬁmqﬁm 10 27U 11E92N
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pnuazaatiny Tnanudueeludacn ﬁq&u&;aﬁuf{mﬁuuﬂém
flmmzyuLﬁ'laLﬁ@iﬁmi‘mﬁmnw«aLLﬁ:é’J’ﬂﬂJ@qLﬂ?‘lmiﬁi"ﬂ,mh%ﬁm
SatRTIN ARSI DL IAINADIATIAARATISE AURAGIRaNTIa
‘LI’]mrf;m'mimqmauumd%ﬁlaﬁ@:wmmuﬁ’]mnm‘ﬁq%mmiﬁﬂ
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Faduld Wafluatewdiiinueaan Wuraimiouaniaes
psauAAn LTy LfiaﬁL?'m?hﬁm;w'mnﬂuéﬁﬂummm
auaaéwﬁumL‘1/1ﬁ;miiﬁ‘ﬁlw'amm@mwslumwﬁqriﬁLﬂuﬁumaﬁ'
ynlaiunySaninaue Taelfsasnselfasunainlusgaed
AnTins 1A (x-ray) Tumssnminiitliymszuuma
Auvnela Teaedudannsfnmanutnaludiananseinann an
memﬁédwuﬁéwﬁwmmL‘i]’ﬂfv”l,ﬂﬁ’uauaaéﬁiamam:ﬁwm
waluafn Lﬁaauaaa{'}fmﬁmﬁﬁmﬂ%Lfluaeiwmﬂ ANUBIND
uazianlASunstauaiumtinngs anslae laveennnsaLiiea gy
?ﬁquwz?\laﬂqmmiﬁnﬁmdaé’mﬁumau (frame/panel) Tiazsndt
17 (287-88) UAzAIEANBUTUZLANITIUNITU (genre) ULLNNTAU
vidaisauathunm aluaAnanunsagnanidnunlaluiuiiuas
dauiuiunniaqiula amluiaintesavesddouriuiuiagiiu
at/lulumiiAeniiu LAzI R TfALTad s UEes

Stitches BF;TIJI o ﬁ‘«o@gﬁu (the narrating | 38 voice of text) NINAINET

' agswunu U’ (Autobiographical *1) fialfluasAilez sneufimsinnsanlunudndilssia ui
ummmmmwmmﬂmuaﬁmnﬁﬂmﬂLmuuumﬂmmmwﬂmmunu aggnwuny gu” Tuanu
fmanlez Rl Amnudufaunazdanudrfyuin urheeni AL 1) The redl or historical | A8
mmummmﬁuﬂﬂuamm mi'flmmmmmmimmavlmm 2) The Narrating | 38 voice of text \Tlu
Lammwmmumuuuq ViaiFanININeIms (avatarn Tltrudentiusmaulussn nmamﬂmaq
firamauiidauwuegmiteanauiiunesiiuies 3) The Narrated | dunmunuiiananuann
The Narrating | ’Luwmﬂmummuamwimmm U8z 4) The Ideological | i@vnaendlansiu
ey NNuLL auluimmmmnmmﬁﬁw waigauneailudsnuuchileag du” @diummammn
aaﬂmnmumammuim iledenuide ~aur mﬂaﬂuiﬂmﬂ (Smith & Watson, 2010, pp 71-79).
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ﬁamﬂwumu (revision scene)2 297 ﬁéﬁﬁmﬂuﬂi:mumﬁmm:ﬁ
~ v o o v
nulasnauaadnainisnaulldisiannuianaelulanuuas

v dld 1 |
mmgaﬂmmawa

@9

ﬂu‘wmmmLLNaﬁﬂwmvunﬂauiﬂﬂaumumwammLLavﬁ’«J’«mu mdmm’aﬂnummd o ﬂ%uu
UL LLm‘i.mﬂNﬂa?;lnLlamm (Ilvmg in the very moment and reliving the pash mi‘mLﬁumﬁ?mmmnu
U’WﬂLLNﬂ’NMﬂ’"} 1 “nsandiau” ﬂﬂtﬂﬁ’ﬂmt’lﬁ? ‘ﬂ"l’")ﬂﬂ"l’ﬂﬁl’]"lﬂ’limu‘lﬁﬁ‘ﬂlﬁ?]ﬂLﬁ’WN’W‘uﬂ’WWLﬂuﬂi n
aﬁmﬂi‘imwmmi‘ﬂmLauamil,mﬂauimaum‘mwam mma‘ﬂmimmmqu’sumﬂﬂmwmmmm
LLa“mWﬂumi‘luLNw'Jwmummmnaummuﬂumu vanudnlalEEnef AR EnmingL
1unduan mmu'vl'i@LimLmmum‘wLaa’l’wNa’]ﬂ‘u@ummn’limuaﬂwmn Nmummmmm’mwﬂ@
mmﬂutimmmLLuaimmwmuﬂaﬂﬂnaum'i‘”m'Namm 1faq1iu ﬁwuu 05 iwmﬂ%uu‘um”
fi3aslasune deunaznatu sz mm?mmummmL“]n’l,’vL?mmmnummmaimuu Nmum
mmmuﬂauiﬂﬂaumtwawmmuL‘nau‘immutammmmwmm ‘VNLLLW?’] mmmqmwmuﬂm
hfl,mmm‘uummmmUL'gmLﬂuLaumq (linear) m'maumm%ummmmamuﬂ’wmumaau pglaIA)
gnay nm‘lumu‘wmummu‘iﬂﬂmwL‘Vimmim‘luammwmunmmum (flashbacks) uazzTvaLly
gﬂl,mummmmiﬁuiﬁﬂ (nightmares) (Herman, 1992)
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15 5T Auniug nrsdeusmau uaznisiiia

~puden” Huesdilsrnauiilaaiauly stitches AMLEEL
L‘i’ﬁﬂﬂﬂqﬂuwmﬂﬁuﬁua:ﬁﬁ 1un poudeuiulielfauiug
melutig luaseuad uazneluaslafazas Anutadeuvie
MsiniaeReAuass @ealauiinliiEsau wazpnuidouiy
meluideq %qLﬂummiﬁﬂﬁiﬁmmmdwmmaaﬂmﬂhurfi’ﬂwﬂm”lﬁ
ﬂfmu;ﬁﬂLméﬁﬁﬂvﬂﬁw%’umiﬁﬁLauamum‘w

m‘a‘um%’aauaaéﬁ?uaadﬂﬂﬂfmaum%’aﬁaug"u WakULAzan
TufiUfauiusfunnin audnlunseuasaiinisdearsiutu
2YUNEN LLmNLlﬂ‘]IIﬂ’WH"Iﬂ’]EIﬂﬂlﬁx'iL‘]Iluﬂ’]i‘ﬂ’JMﬂﬂmW?@Q‘]_lLﬁl’r]LLEWN
pnunlasalevisagnity MR ATV 9NN A
AUATEA UNFLNaY Marasud nnsveduyd TAun nsidas
i@ealatne mﬁmiﬁa:‘gué’umﬂmﬁgﬂu waznstlagiudnides
pNTl “Mama had her little cough” “Once or twice, some quiet
sobbing, out of sight... Or the slamming of kitchen cupboard
doors. That was her language.” (15) daunatianduanniivines
avlifariaalanu annszaaunsendasnd “Dad, home from work,
went down to the basement and thumped a punching bag.
That was his language” (17) §uifin (Ted) fanefAnasunaLan
11 My brother, Ted, beat on his drum.” (17) Tummzﬁauaaéﬁu
ﬁﬂuiﬁﬁ%izmﬂmmiﬁﬂmmmumaﬂ'wﬁaui’u UsAannfasAn
1) uaznstl TuFen 1w *And 1, too, had learned

a way of expressing myself wordlessly” “Getting sick, that was
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my language.” (18-19) ussenn1AluATaLATITIINUNTALNAL
ﬂizﬂqﬂg]'maamnmﬁﬁmmé’ﬁﬂumﬁqﬁﬂaﬂﬂﬁﬂﬁﬂmﬁﬂﬂmﬁqlﬂwa%
ANAAUAANANALLEL I ANLNNUNULIRIANLLARAANST 151 AEna
IdJ v dl L v 1 =K1 %2 [ = QI

wiandauazinunszmin nliviifazgndalufundenaquguus
1iu F8n1sesaueadilivaunianussenianansuine nsld
Aatlzifluneaan Lﬁﬂﬂmﬂ%ﬁ%mmﬁmgﬂmzwmﬂu‘immmmum
\afaUNANTUIAIAZ AT mfiﬁLﬁaLﬂ?ﬂma:ﬁqﬁqm%zﬁmmq
mmnnﬂﬁwﬁqmqmaum%’aﬁqﬁﬂéﬁﬂﬂl.t,é'ﬁwﬁu LAYANLUIRIN
nN9isaAastlaTNAULE Y ﬁmLLﬂusﬁaummﬁEﬁﬂﬂmumeﬁmﬁ’um%
FalEUNINALLUNNINTNN (esbian) Taasaufiunaatsunill
104N TN A9 1950 11U &9ALLAITATLUNIUNA (sexual
orientation) wuufsnaNdladmgnasuar liseaudy s9sunsey
13091aaA1 (Lolita)’ NAURARBIUTIANATLLAMINTULALLLNA
yianewsziiuuEasanun smubh (153-6) 1uanananladn
huanudauuddluanlareadias anfulguiinnuauatndnmnu
ananniafAaluauLdeNdIassd manatfluainiisaflumundsd
\aunan eelAlnalniunguEvaauar dadanaaau (Mrs. Dilon)
NAURARTUTDLMIANLLLINGENAENdATINaULIN 13U (rene) walu
ani "lummiﬁn‘umaﬂﬂmﬂ LLﬁﬂé’UﬂmﬂLﬂumuﬁmﬂﬁﬁumﬂ

. . v -t
“She became someone | hardly recognized.” (114) ANUANLTUU
LLamﬁqmaﬁ”l,ﬂ;éé’ﬂﬁamuﬁﬂﬁmmm%ﬁmﬁwmLL;J'LLazmmé’uﬁuﬁﬁ

LT TnINLluazgnune LanuaendsassAlndszduanas

*urtlenaizaslaam (1955) WWeulpeiinUsziusantdaids wanadas unluraw (Viadimir Nabokov)

q

'
=

15 aUUN 1 UNTIAY - HOUIDU 2562

'
o

.



¢

FIVANUSIUUN

o

Al‘wmwa

dl 1 (=3 1 v o6 o <K o
uakeah lauiusazanuaueludedluiiunnaanunsesn. ..

Waniuileuinausadninideseniiusumae “That'sa growth.”
*| can’t believe you haven't noticed it.” (116-7) LﬁaiLﬁuﬁu
uiFAnluavensuniusenaunn sosarhateadyn A LAY
AENNUAALN Uszleafiugdssneaanundn “Con't anything ever
go right for me?” (120) ﬁ?ummmm;ﬂmummﬁmg’uﬁu%ﬁgmm
Faunaredisn antiuAuetsualititug i Fuise sz ning
LLﬂLLa:@Jﬂ‘luﬁﬂ%uwﬁq nanraudaa ldlAlnalnUauaadiiaana
yinliselldunmfiuiasendingn LLﬁZﬁWWﬂ@ﬁLﬁ@?xUWﬂ@ﬂﬂﬁu
Lansiensianaueafuiaeunnniniaraulaluanfulle
qnang mmﬁlﬂé’%mﬁﬁﬁiaqﬂﬁ?umumqﬁummmmﬁuﬁuéﬁﬁn%@
fisaiiseledu mmﬁmﬁuéﬁfﬁauﬁugﬂLﬂmmmﬁ'aamaévﬁﬂﬂu
ﬁauﬁuuﬂLLaz”l,a?ua%'ﬁaﬂﬁuumﬁmimmiﬂﬁﬁy’q% antADAMR
ammLLazLﬂummiﬁﬂﬁﬂmﬂu%meaamm ngglaunayly
Vi”]mmLﬂj'h’l,ﬁfl?mﬂmdjlau‘l‘,mL?'mmqﬁ'LLﬁQﬁﬁaﬁﬂuLLuum@ﬁﬂw@a
Aavllaleimy HuNAaTTuRl NARUAINNISALIALNTLENELAS
81N151EMNNARUDIENE LATLETUANNATEAANN q Aeluin
awﬁﬂﬁamaéumLLﬁTuquﬁLﬂgﬂﬂﬂ

Stitches iniLTanuavE vinuaziAnidnsuzuuuAnsedny
wazdauudl lanvaslnajAalantasnnuasualantauanaalan
wivAMUNeuLaZAUAUNNIg mfiﬂaﬂmaqéslmﬂuﬁlmﬁﬂé’uL‘ﬂu
Tanfinaanans Unila uasilatfannuass uaﬂmmmﬁimmwumiu

a

QIQ N .\ ” o YV l§ v L8
A9AR "...never spoke her mind” (16) ieafiavinulilviauaadyn
2 d

AINUNARAANUIBNATE LUNNFIENELAZARINENEITIN RLATERIT

o | v e A | Qd‘ I
A3 "UN” Cerazy”) aanin wunsutlathnanuazininglunala
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wazndlas @1e) azunlatuy ndauiivanitnetamAttuaan
waniuduang “Listen to me: | don’t ever want to hear you use
that word again! Do you hear me? Never!” (100-2) (G‘?mﬂmwﬂ
Trnsulunienaanenaianismiatlszamas q aganaueas
;?'ﬁﬂ) uwlaynanuasanduluiuisesinislulanuee]ine weuay

[K~3 I a a 1 o a a ‘dl 1 &
wun luilanaanuaswaruny waindntaanuasesnnaueaaily

< | v :: Ve 1@ o a [~ I o KX
uzi5y 2nanan innluneaiingfinazAnunuin wazluaii
ﬁqﬁvﬁﬂmqLﬁﬂﬁmwﬂ@ﬁ’uidmﬁmaﬂﬁ]uﬁumumqimmawquﬁa
nanedutinau fHeAinanaluiadia Dependent Children 184 Lister
(Lister, 1990, 62) 111

“Although they are members of the community,
children are not full citizens in the sense of political and
legal rights of citizenship; the social rights of citizenship
come to them indirectly through the adult responsible for
their care.”

(E. kay M. Tisdall, p. 23 8140l Riddell &Watson, 2003)

%u‘ﬂumiumLﬁﬂﬁfmyuuawaﬂamdwﬁQﬁ‘mu(Tisdoll) 2NN
pauls nsuanAndeiuAenIsuBIRIEAaTERL Innjuaasaan
ﬁuammﬁmmm@mj “The very social construct of childhood,
therefore, is dependent on the construct of adulthood.”
(E. kay M. Tisdall, p. 23 §1909lu Riddell and Watson, 2003)

wlauauAnfunanas luuann wasdaaauaavruneliluansanedn
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dl 1 (=3 1 v o6 o <K o
uakeah lauiusazanuaueludedluiiunnaanunsesn. ..

wiitludnweuduuzide wazudusuineiafisiudatinig
m'amLﬁ'law'aunfiiﬁL?ﬁﬂﬂmaiuﬁadﬁLml;ﬂumL?Mﬂﬂé’umaudﬁmﬂu
uzi5easa e uazludnsgarlsan ﬁu?:uqml,é"g “Well, the fact is, you
did have a cancer.” “And you don’t need to know about it now.
That's final.” (238) NM2AALAENUIZAUNIIAAINANIUINLNIL AR
mmwmmuﬁ'%ﬁqmmLﬂq]ﬂﬂﬁiamimzﬁmqw'aLL;J'LLamm?gﬁﬂ
uAvund el #sunnsazanuazAdaans Hhunisaede
ml,ﬂmmmm‘llaﬂmmmml,a m‘lwmimummmLmﬁmuaﬂiﬂ
snnnimauasisdluans iy ndminfiinmnerfnaiaamia
fuidudndlimelidng vnlhdemesausadmell uazdndnuel
saqnfuanuly anananlidndmiuandesimiauaeiaga
Fua9m waziafitiuninieniiilas aanfanmenenuazilaein
Wuukantiingzan iewnaenifuunaesan ewadlilunszan
awiusaefiudsiuiaiuazifin aveadonifestumuiasinaud
funalunszanldldianunlq uddssudnieanudanianduuen
Midlawsan LﬂuLmﬂﬁuLLﬁa: “Surely this is not me” “No, friend,
it surely Is.” (189-91) saenfiuuazi@esiivne i lvinlfanilinuln
mﬂLﬁﬂ‘ﬁ‘[imﬁaQﬂm%mmmﬂwﬁﬂﬂmi auaaéaﬂiuﬁﬂuﬁiﬂ
?ﬁlamﬁﬁuﬂunmamafgué’a yinliussannnaaundniaeuun

sLumauﬁmmwﬂmwmﬁwiﬂﬁﬁmmmﬁﬂu %ﬂLﬁuﬂﬂﬁamaéiﬁﬂ
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ﬁqmmﬁﬁamummam?}ﬂiumﬂum%ﬁmuﬁlﬁu HIUNTLAASRAN
Vl'ﬁﬂﬂﬂ‘]ﬂqﬂﬂﬂ‘ﬁlﬁgﬂLL‘LI‘]_ILQ‘WWZﬁ?%\?LLﬂ@\iaﬂﬂ’]i‘i‘ZU’mﬂ’]ﬁ‘ﬂJﬂj 1aun
“After dinner came the sounds of mother in the kitchen “taking
care of” the dishes . . . Whap! Klang! Crash!” “Of my brother

RN

slamming away at his drums in the basement” “And the squeal
of dad’s tires as he peeled out down Pinehurst Avenue.” (188)
Tururifndaniinudinuiantioananas MlsaEauan
v Yo oA . o
gaﬂiim muﬁluﬂqmwau “Even among my old friends | felt invisible.
A shadow flickering around the edges of every event.” (213)
ctiufarnulnefilauunang ausadlude 14 €19 15 3edoidu
Favudeaine insuazdasunillfiainisnissaniu ynau
maangLilulasdnau (o be somebody) MmN IATUNN9ERL5L
I dl I o = v o (%3 I dl Vv dl =3
waLlalulifmudsian nieavviraslednatnainaliauauiiuuay
aausuaafiulilsennveamuasfulldlifiae wnFunanedhusn
difyvn wBunilieu uwazidnmieuagimaungilulan nmn
wntisagluthnusinuias 216-17) Aenmindennnudufinulas
wnlsflueeneg fivadnassas o Tuinainnisiauauuedl
W) Tusiansutanand aniveudnzlnuldvtiiaiiassin

lunalatanniEeu (233-36) $197LUA2ANAAULAIAIADLAINLAN

q
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uakeah lauiusazanuaueludedluiiunnaanunsesn. ..

| (235)

‘ (236) (239

annenthnideu s Muiumihnszesilsmennsauiu
nzaiinludndlusmiivasFensadimauidiingindudne napudes
uaznzginlupluanlaveainidnedials %m%ﬁ’a‘”uiﬁ'mﬁmmﬂu
UzSaLUN IR UAAANTUREa T TunthdamnmnuEume
dnawndaufivimandildyeegludiranuias nanefuiesn
puulann LLazﬁmumﬂiﬂuﬁqm luntin 238 Frazasnaniin
ﬁuﬁiumﬁﬁﬁmaﬁﬂummau ausnungyaaananaiiu
AU ‘ﬁlgﬂw'uti'm%ﬂn%maqvﬁaaaﬂlﬂaﬂ'wﬁmﬁwmﬂiumﬁﬁ 239

anunIinausadnaNIytugueun wandluneneanuazidnla
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lusignumatngle AunaziaAUMIN sz nArentsdusnaanty
mﬂﬁﬁmugﬂ%’uiammﬁ‘luﬁﬁjLLazﬁaquau"Luﬁaﬁmﬁqﬁu
AWMU lUROUTLN9NS YT ALAR AR e LA NN 9T
15T fhnu” visible) FunnTing aneinile” AlsziuliTianni
rfhm‘-vﬁaﬁlqLmué:uLﬁmﬁmﬂiﬂmmtﬁﬂm%maé 213na17bA1n
ﬁ"ha:mu,m'a:r}*'hLﬂ?ﬂuié’ﬁumwﬁaﬂ:‘iwaﬂﬁgﬂLﬁuﬂfm (23) N9
iu'mmmﬂm?qaaﬂmifmﬁgqﬁuauaaémqﬁmmaaﬂmwirﬁ Fraal
Aeeaieq wazldansiideuazsnu
ﬁqﬁ@:Lﬁulﬁdﬁﬂ?mumﬂﬁﬁﬁummzaﬂnﬁuﬁﬂﬁiumﬂw
AUNTITIUBIALUITIIUNIN (image) VEBRINIMANISD (event)
13 lfsdnes lunisiastiiauavidaonenanisessniiulnvie
1nausaildlafudesiinldldietin mezEessainarifiuddie
aanunlulavsaidulinauliaiunsnasunseanundudnals
(unspeakable) LLa:awLﬂummiﬁﬂﬁﬁwﬁuﬂiﬁﬁ@zm@maaaﬂ
unfusinusg ‘1/1??@LLﬁLLmIﬂ’l’]lléfaﬂ‘]_l’mﬂﬂlwﬁLLﬁleisl,‘]IIﬁ”J’]llL%‘]_lﬂ’m
fianeaz luanusnussanaaanunla (more than words can say)
Auven ATl L etasArasnnlunstnenamlesaunien
UNBEN ﬁv’\iﬁmmzi:uurfmumwwamum&ulﬂugﬂmw (visual)
\Huannvisamnnisaliiladidness verbal Fafiea LAZE (Cathy
Caruth) néqﬂ%‘luwﬁqa’aﬁm Trauma : Explorations in Memory o0
“To be traumatized is precisely to be possessed by an image or
event.” (Caruth, 1995, p.5) LLazgaﬁ \#@a5 UL (Judith Herman)
N&1771 “Traumatic memories lack verbal narrative and context;

rather they are encoded in the form of vivid sensations and
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dl 1 (=3 1 v o6 o <K o
uakeah lauiusazanuaueludedluiiunnaanunsesn. ..

images. They resemble the memories of young children.” A3y
mq@hﬁL%mhmﬂfu%a%ﬂugﬂLLuummiﬁﬂmqﬂizmmﬁmrﬁaﬁ
TRIAUARIEAIMUNTITIVBUAN (Herman, 1992) ASTTUNITAUYITE
4' | ] = dJ dl g" 1 °

Fadtantunnnaflulszinni9sungs UL LLUNLNNLRaABNIFUN
I@URIFRIT1IANLIALIALINNTT INSIZNNFAUVTEFBAENENUNN
\unnnandme disnnuazdeninudsznauiu @siAmyaly
ANUNTOLTTENENTANTIUUNIRANUN LA NINAZVINNTNNLAUNU

@ a1 1% o 56 Yo v &
@maﬂmm:mﬁmamaammamﬂumamaﬂmmmmd\hmu

*I' had fried writing about the moment but it always
fell flat. It meant nothing. It was—and is——beyond
my powers of language to describe fully. Only images
could do it. Rain, rain everywhere and on everything.
(That whole scene takes up nine full pages.) And there is
what makes this form——the graphic book——potentially
so very powerful: words analyze and guide us toward an
objective  view of experience, while pictures—Ilike
music——dive straight for the heart. When the two work
well together, | believe you've got a powerful tool in your
hands.”

Smith, 2009) ¢HiuAlnEFEULNAIL)
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UANANLEREANHLE (feature) maam%@um‘?aﬁlauéwmumw
Viﬂﬁﬁgdﬂmﬁum@mimiﬂﬂﬁuua:mr;;m'miﬁgméﬁaulﬂw%au ‘
ﬁulﬁtﬁummﬁﬁﬁmmQLdﬂ%ﬂuaﬁmLLa:ﬁﬂﬁuﬁluﬂanm
R ﬂa'ﬂ“lﬁdﬂmfifquﬁaL?Iaqm'ﬁﬂhummﬂmmau (frame/
panel) AL uNTatAUDAIN WMANISH] Yuuauazidauatla
aENANYI] %qﬁaLﬂu@mauﬁﬁﬁmiﬁmﬂﬁlﬂu?{aﬂizm‘m?ﬁ'ue]
uaﬂmﬂﬁm%quﬁaﬁmLa'wuhumwmmmﬁwLauagﬂmwua:
Sapuld I Tul umaden SR o wunuiseiu uas
NNSANANTILILATTBTNTTINNTaL (gutten) BauiliTudndnyi
Aastanns ARl

U Stifches AMNAINLNTITILNI0E19TULs AN S BEIAN
19988l mez”l,m'ﬁﬂ“ﬂwum‘LmﬁI@zmimﬂmm?;jﬁm%uﬂfmaaﬂmiﬁ
wirFunnsva b wTunm seufitnandinzi vanauaadin
AuAsanARIuLlLlATNIN “Your mother doesn't love you.”
“I’'m sorry, David. It's frue. She doesn’t love you.” (255) Aunaa
mgmﬁqamamLﬂﬂﬁﬂ%ﬂ?tﬂmzﬁﬁﬂmﬂma AL AT AR (259-67)
Funnmansaneuiianitserselunannaneannuinaznanan
vannvanefiAmatiefiinadintinuuaz Aot o naaaumaeitumies
AEN Eluﬁ'am wazluntiiilsiranntimnfusingtu Fafey

Tafuetsuniindangaaiunluauz iy AoULINNEINAULAT

“InArAee wnimumimmua’Lummnmmﬂuma mﬁﬂmmwuaﬂmwmm ‘Nmi‘d‘]]'mﬂ].lm’]ﬁ AT
wa il uay mawﬂnﬂmmwmaa aeelsimu Maz mummLﬂm”muuauaamwm‘lmuﬂmwLﬂum
ﬂ‘a‘vEWEI’WﬂLi"ﬂ\?’ﬂﬁ‘ﬁluumuﬂﬁﬂ@i‘i‘ﬂ (Alicein Wonderlond) muuma ﬂimmdim@immﬂumuwu
ﬁimmmm‘lﬁanwﬂmmmwmw uﬂ’ﬂm’lLﬂﬁ"b‘Wﬂ’ﬂ‘Uﬁﬂﬂ‘lﬂ‘]_l’ﬂﬂﬂ'l’m“?iﬂﬂ/mﬂimmikuﬂi‘ui UAZNNTAI
aﬂmumtﬂﬂmﬂmaﬂum mﬂuumﬂwwumma ﬂ%‘m’lulﬁ"‘ﬂﬂiﬂﬂLLWJ’%‘UWH’WH’W
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uakeah lauiusazanuaueludedluiiunnaanunsesn. ..

pne o) asuadlunan ienzinandiaszviyaundladludeniunies
ALAARLLARINIAADA nﬂaehqLﬁmﬁumﬂﬁl&fmmLﬁﬂui’umﬁ%m

Hunngiiufsatnngluanlasazasuazgany

ALEU

Auiuiefussfsznanilaaaulyuiaruidey e
Lé'a\'i‘i’l']ﬁ?uﬁ Hudaufeniuauuaiila drauma) anananls
anuiuiefiulennsainiiaFosdnunsi 1esananuilu
Lﬂuwamauaumm'am@ﬂmﬁﬁgumm?aﬁﬁ?:wﬂf«omqaﬂ'w lunsal
VDIAUDAE Lmﬁﬁqmﬁuﬁqﬁ;mmaﬁLﬁlﬂﬁmﬁmmmmﬂuaﬁmﬁ
nﬁzﬁqﬁﬂﬁuﬁ,mag‘luﬁa 60 AR AN uarAuiuTieciitiy
Qmﬁuﬁu‘ummm%ﬁq Stitches Lﬁaﬁ%ﬁﬁmumL‘j'hq'ﬂi:mum?
YN9AFALATI (psychoandlysis) tazanauadidinanuiulubes
é’aiﬂﬁuﬂizlﬁuﬁlm‘iaﬂLL'viqmwm?wmQ‘Lmﬂuaz‘[amm%ummma
Jaafin Anuiuaesauesdifiuaioudiuniluesiinen wazifu
aidieniuies fhemshu g anvazliinuneneunenauAs Anuily
HEUABIAUNAR ) @m%mﬁ’uLﬂul,?"aw?qLeriﬁiﬁJ@?uwmzﬁﬂ
AUAUNNN9VEEANLEY LA AL lulanieAINLaSInEy
\Tunnuaeivy ludlasuanninifuuzisuazeniazi@sdin
UANTEATIAANENFAASILTN) WIULALADIANLIAS AT AL
FEFUNMaLarunI A Latn i

ﬂ%:’mﬁqm@uﬁagﬁmmﬂamaéﬁuﬂwmqmﬁﬁu (Papa John)
ﬁﬁé’qé:mmmﬁumﬁﬁmuazLauaqﬁ%u‘lm”amﬁmzﬂwﬁaLmﬁﬁﬁﬁé’q

vavagluaululasem %aﬁ@uﬁﬂuagmﬁaﬁmua:ﬁwwﬁqﬁgﬂ
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wezigonesINInItuvthasndauiuyaa “lnThudnildun
(“He was a durn little fooll”) waleneinauin “laae!” uay
“L‘mﬁﬁLﬂuﬁmG‘ﬂui"!” (That’s right!) ("He needed to learn!”)
(103-5) mniummﬁuﬁnﬂmu’Lumaum%’aﬁﬁé’q%’awmLma%"vm
yumuLuuedlag (103-5) mwﬁﬁgﬂdqwamaaﬂuﬂué’nmmzuw
navin (gothic) am%ﬂiumaum%@Lmﬁauéw‘ﬁllﬂuﬁmmﬁm
ﬁL%QLﬁﬂumqqqumq%’uﬁmLﬁﬂu‘ﬁ'éammﬂﬁa Awitnduas
Somnudsimiuazeanddatui e Anuiiuanadnmefavnany
AT uNaNAALNIAINAMUNATLANENELAZ LY NauLaLAUNT
aueadianandnsafiuiviesueumiioumiaulasem uazanuiy
Y19AUAITaNA “The little room felt as close as a coffin.” (102)
yenanifiaiianuiiuiinizanda *crazy goddamn dream” (196-
200) luanuiiuiidnsisznanniildarunsnuanigindasiesls
fuAninsudeudaesny Hanusufalamazay i@ irundudly

Idl 1 1 o nlz o <KX ) :: o
wALAN 9T UaaNTUNAUSITUaLandauldnamn

97)
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analEAnLiTumaniine m'imuﬂé’um‘um?ﬁ'qﬁgnﬂm
WU ( a return of the repressed) AULUIARUBINTRLA (Freud)
(Lﬁmmﬂm:mumilﬁmmmm;ﬁniﬁau'}%ﬁﬂ) Fafeifunalnly
n19tlaaiunuLed (defense mechanism) TABKIUNTZLAUNNT
dream-work ﬁﬁﬁqﬁuﬂﬂﬂ?{ﬂummiﬁﬂLﬁmmiﬁ@aﬂmﬂugﬂLm‘uﬁ
wansnsfullifeannnuiiunanmelula nezuauntedenanasiiu
ethereifios Anuiufiudiazdudesiuiu g uifvinldan
ﬂimmmﬁlﬂ%nﬂm%ﬂ

“The odd thing about recurring dreams is that,
no matter how many times you dream the same thing,
it always takes you by surprise. For a year, several nights
a week, | had fravelled the same route. Through the same
succession of rooms, narrowing passageways, and doors
of diminishing size...emerging each time, with the same
sense of disbelief and despair, info that temple whose guts

had been bombed.” (240-1)

mmﬁuﬁﬂwm:ﬁm@ﬁmmL?Né‘nﬁwmﬂlﬁ'hﬂi:@Jﬁmmgﬂm
5uaammé’aqﬁuﬁamuﬁm§ﬂmL?IaﬂG] SaNEle i’nﬁum'ﬂquumslu
Uhnuazdrnaunemuies uazanuiiuneuauBes 316-25) ety
UsnifufiuraulanardTadrdyunalsynisfiaueadidantiun
Unvine stitches luanuduniduinieTavnuiugpnduatiiie

aialutinu Lmﬂiﬂaaﬂ%ﬂﬁmmm:i?ﬂﬂé’aLLﬁi%ﬁﬁimﬁ’qﬁuaaﬂM
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uararuAusnanutioy LAsaRAANATzIn SRAETIANaz L
annunsallaAemnasaantlaintnu suzipeafuwan lagude
NIAVEZUAZLAUANLN mmmamumﬁmﬁulﬁaﬂgﬂmﬂﬂﬁﬁﬂm'ﬁ
L‘]J’WW‘LI’JI’]aﬂf}uﬁ'ﬂi‘a‘w\lﬂ’m’m%‘/ﬂﬂﬁéﬂ?ﬂ%ﬁd%mﬁﬂﬂﬁl’a%‘ LAZALR
nneaezAdeudueaanes whdedyen i Anuatiu luntia
T T AENBIAAINANTNINT AT HU1TBUIN 1 didn't” (325)
mmﬁuaﬂ%:uamﬂuﬁf&dﬁmiﬁmﬂﬁLﬁﬁﬁ@:lﬂﬂg}'ﬁuummzma
il Muﬁﬂadﬂﬁiﬁwﬂﬂ‘umaﬂﬂwq\iLﬁuﬁﬂﬂﬂ@jﬂﬁiﬂﬂé@ﬁuuqmLLNa
mmuaﬁuﬁ@u (fransgenerational trauma) ﬁLﬁmﬁuﬁumﬂLLﬁ:LLﬂ
dnrald wazerasanulainldifiymavanladnudiaaly
f«hLﬂuﬁaqiﬂagﬁimwmma%’ﬂmQﬂmmﬁm uaziiadlaniingaty

(326) azwugtluazegazifenesiinaueadidantiunneiny

“My mother died in 1970, age 58. Maturity, reflection
and some family research have unearthed a few facts,
which give a slightly different picture of this faciturn and
difficult person. Her physical problems were beyond what
| could imagine or understand as a child. Because nothing
in our family was ever discussed outright, | only became

R

aware of some of them years after her death.” “Born with
her heart on the wrong side of her chest, she suffered from
mulfiple heart attacks foward the end of her life. She also
had only one functioning lung.” "If this had been her story,

not mine, her secretly life as a lesbian would certainly have
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RS

been examined more closely.” "l keep recalling aline from
the novelist and poet Edward Dahlberg:” “Nobody heard
her tears; the heart is a fountain of weeping water which

makes no noise in the world.” (327)
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*I didn't consider it dangerous. But | didn't consider it
necessary to inform them either. So far as they were

concerned, this was part of their freatment. They didn't
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know, and no one had asked me to tell them. As far as
| know, informed consent was not practiced anyplace
in that hospital at the time.”

(Advisory Committee on Human Radliation Experiments, 1994)
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“In 1945, '50, the doctor . . . was king or queen. It never
occurred to a doctor to ask for consent for anything. . . .
People say, oh, injection with plutonium, why didn't
the doctor tell the patient? Doctors weren't in the habit
of telling the patients anything. They were in charge and
nobody questioned their authority. Now that seems
egregious. But at the time, that's the way the world

was.

(Advisory Committee on Human Radiation Experiments, 1994)
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you the truth about anything.” “But I'm going to tell you the
| I v Yoo < v QG 4 da
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11UN11 “That experience was more like having a perfect dad

who helped me to grow up, to be a man.” (Smith, 2009)
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