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Abstract

This article is part of a thesis entitled “The Development of a Short Training
Course on Music Creation Using MIDI,” which presents the research and development
(R&D) phase. The objectives of this study are: (1) to analyze theories, concepts, and

fundamental components related to the development of a short training course on
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music creation using MIDI and (2) to develop a short-term training course in music
creation by MIDI based on experiential learning theory. This study employed a qualitative
research approach, consisting of (1) document analysis and in-depth interviews with
experts in MIDI and music technology, with the data analyzed through content analysis
and synthesized into a conceptual framework and core components of the training
course; and (2) the development and quality validation of the training course using the
Index of Item-Objective Congruence (I0C), along with qualitative feedback from experts.
The findings revealed that: (1) the course content should integrate both
theoretical and practical components, beginning with fundamental knowledge of MIDI
principles, followed by the use of software for music production. The learning
progression includes note input, editing, and refinement to enhance the realism of
sound, and further extends to creative applications of MIDI in producing music for various
media such as advertisements, films, games, and multimedia; and (2) the developed
short-term training course consists of 6 learning units covering both theoretical
knowledge and practical skills, designed based on experiential learning principles. To
promote hands-on learning, combined with reflective practice, leading to enhanced
understanding, the development of MIDI-related skills, and the ability to effectively
apply MIDI knowledge in music creation. The expert evaluation indicated that the course
achieved an average IOC value of 0.97, which is considered acceptable, and demonstrates
readiness for implementation in the subsequent phase.
Keywords: MIDI, Short-Term Training Course, Experiential Learning
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AumsLaileou 4. {Fvulshunanlunnassuusadssuasiovivindaia iioas

(Virtual Instrument)  HaunaNysalvuliegas19assA (AE)

mhensGeudd 5 1. fiSeuneasdldnuaie msUszendausiivdedu (CE)
QRECGHIGER 2. fiieuagyiounuAnIINSHANEES uareIRUTENaUAUnIINase
(Mixing) kagn151n ansugivesde (RO)
ponwanu (Audio 3. fiFeufinseunndslunsideniaiesnuniuazMananideaas
Mixdown) Foulssmnuduiusivdeldauniuszneu (AC)

4. fiEvuhuwnAsluldnuuasadanuemss Weliaenadesiuie (AF)

mhensseuin 6 1 gesuldussaunmsallunmsdiauenanuauss Neueaieasse (CE)
MTUNAUBNANY 2. JiSEUAE IO UNAT NV INATUAULBILAZHANIUYBIL DY
aseassAnwesann  Wlsuileuienisuazmatian1sainenuaunImels e
19 AuTauazgainIsusulse (RO)
3. gRguaianseumnAnkaraudilaifeiunsassnuaues
mudld (AC)
4. Jiswhdedunauaziuifn lUTuLinaNy wasuvine
¥ a ng
N33 NUAUAT AT (AE)

2.2 Han15UsEiuANNEDAARBY (I0C) YBIVANEAS

FaTeldvinisitmuvdngasiineususssrdudunisaiesnuaunidaeifuay
thwdngaslUliideang 5 v vhmsnsaseuanuaenadas (10C) aguualddmsseluil
15197 2 uansHan1sUsEEiumLEDRAZes (I00) Yaamdngns

Usziunaniunisusziiiu e AZLUULRAY
ANADAAR DIV TNUSTaIALAENATNENTITEUS i 0.95
AUADAARDIVBIATIATIUALNUIENTITEUS 7 0.97
AnudenrdesaiiomuayAanTIunIsFous 8 0.95
ANUADAATOIVDINTINUATUTELIUNG 3 1.00
AUV AULAYTINVOIMANENS 3 1.00
\ade 25 0.97

' A v v
AT 2 A51UAAHANTITUTELTUAIINEDAAG B9 (I0C) YBINA NG M
auseasulaimanansinousussusdusun1sas1euauasaedadanad ofvil
ANdonAReY (100) waeswiniu 0.97 Feegluseauainitnaueiiiaslife 0.5 uanslmiauii
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mMsUszgndldluseduindn FuainanuiiAendudd wagnisldaulusunsy Cubase 15
neunaulUgnsaswasUTuwaatayada nsnaudes wavn15as19asTANGUAUNT
WieUsznovde dsagiiounszuaunsiauaidlugnamnssunun3 aonadesiu Raffing et al,
(2023) MausinsimumdngnsnIsis nannsUssduaudesnisidaou Weulug
nsimuslassaia ievn uasmssenuuundngasivneausunguitmneuazuiunns
lUld sauisaonadostu Jufosd d329aa93m (2566) 1997 nsdanisioudauni
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ognafudidutu Gaaenndeatuasasnisfeudves Kolb wag Kolb (2017) fiauadn nsidous
fifluszansamAnInmsasulsraumsallidussdniuiunisasiouAnuas nnsvnaes
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A advangnsiinoususrerdudunisaisnuaunidieda Saenedostu aefia
faandad (2568) wui1 nsian1siseusiaglduulfnnisiieusidalssaunisaldigduasy
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mslunnaeddtasa FsaenndesiusunuuianssuvedngnsiigsliiSouiannanuiuay
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