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Abstract

The research article "Creation of CITY POP Instrumental Music
Collection HOPE OF THE CITY" is a creative research project aimed at
studying composition techniques and creating city pop music. The
study found that city pop music started to play a role in Thai music
with songs like "Khun Nan Eng Rue" by Uay Rawiwan Jinda and
currently with the band Polycat, which has been influenced by city
pop music. This genre is characterized by distinctive synthesizer
sounds and the use of beautiful lyrics that often incorporate English.
The researcher drew on techniques from existing research papers,
model artists such as Mariya Takeuchi, and interviews with Kasidej
Ritngam (Pew), a producer and keyboardist for the band TELEx TELEXGs.
The researcher created three instrumental city pop songs: "City of
Worries," "City of Waiting," and "City of Weakness." These songs are
composed using guitars and reflect the essence of city pop, which
often deals with fleeting love and the idea of enjoying short moments
of happiness before parting ways. Each song tells a different story.
"City of Worries" discusses anxiety and uncertainty, "City of Waiting"
portrays the anticipation and hope of love, and "City of Weakness"
reflects on moments of weakness but highlights how love and
encouragement can bring strength. The chord progression techniques
used in the compositions include dominant motion influenced by V7
chords, substitution chords, Major7 chords, and diminished chords.
The music features various electronic sounds and playing styles like
funk and soft rock. The most prominent elements are the bass groove
and drum rhythm, which are designed to make listeners want to
move along to the music.

Keywords : Creation of Instrumental Songs, Instrumental Songs, City Pop
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