
Abstract

		  This research article is part of the dissertation "The Chinese Yangq-
in: Performance Technique and Aesthetics since 1949". The Guang-
dong yangqin school, with its clear and bright tone, exhibits a lyrical 
and cheerful musical style. The tone of the Jiangnan Yangqin school 
is soft and delicate, showing a gentle musical style. The Sichuan 
yangqin school has a noisy timbre and shows a passionate musical 
style. The Northeast Yangqin school is a fusion of many cultures, with 
strong compatibility and rich tone colours, showing a strong and opti-
mistic musical style.
	 	 Performance techniques are most influenced by the standard of 
living and culture of the region. Although the four traditional schools 
have commonalities in the use of performance techniques, with the 
increase in techniques, each school has its own unique techniques 
that better reflect the differences in history, culture, geography, and 
customs of different regions. The researcher found through investiga-
tion that the gradual disappearance of some playing techniques has 
led to a reduction in the characteristics of the schools, perhaps facing 
extinction.
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Introduction

		  The yangqin originated in the ancient Middle Eastern countries of 

Assyria and Persia and later spread to Spain, Turkey, and Hungary, 

where it was known as the cimbalom. The yangqin is a stringed in-

strument with a broad cosmopolitan and distinctive national charac-

ter. Among Chinese musical instruments, the yangqin is the only one 

with a broad cosmopolitan character. (Zheng Baoheng, 1995).

		  The formation of traditional yangqin schools began in the 1920s 

and 1940s, starting with the initial art of yangqin playing and gradual-

ly forming schools of traditional yangqin playing art characterised by 

local tonal playing styles and unique playing techniques. Some of 

the more developed schools include the Northeast yangqin, the 

Guangdong music yangqin, the Sichuan yangqin, and the Jiangnan 

Yangqin. (Xu Hefang, 2014).

		  The rap form "Sichuan yangqin" is the soil of the instrumental 

form "Sichuan yangqin", which stood out as one of the most import-

ant styles of Chinese yangqin performance in the early 20th century 

(Dai Ru, 2006).

		  The Jiangnan Yangqin is a musical form separated from the music 

of Jiangnan, with a smooth melody, steady rhythm, and a refined, 

delicate, and elegant style. (Zhang Min, 2010)

		  The Guangdong yangqin uses liner notes and other playing tech-

niques to form the yangqin style of Guangdong music; the Jiangnan 

Yangqin is good at using changes in the structure of tunes and loops 

to express local styles. The Sichuan yangqin draws on local rap tunes 

and is good at using the wave bamboo technique; the Northeast 

yangqin combines with local folk songs. (Yang Jia, 2013)

		  The Northeast yangqin was founded in the 1920s by Mr Zhao 
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Dengxue, who took advantage of the rich folk songs unique to the 

Northeast, combined them with the folk rap music and shadow pup-

pets unique to Liaoning and other regions, and used his own home-

made yangqin to sing and sell on the streets and composed many of 

his own works based on Northeast folk music. Combining the life 

practices of the working people in the Northeast, 

Mr. Zhao Dengxue created a school of playing with unique local style 

characteristics, which became one of the four major schools of the 

traditional Chinese yangqin and occupies an important position in 

the history of the development of the art of the Chinese yangqin. He 

is most famous for adapting Su Wu shepherding sheep into the 

yangqin repertoire, combining unique yangqin playing techniques 

such as kneading, pressing, sliding, trembling, and rolling to make a 

unique style of yangqin with great northeastern local characteristics 

(Huang Kun, 2016).

		  In this study, the researchers examined the playing techniques of 

each of the four major schools of the Chinese yangqin and found 

that the use of characteristic playing techniques best reflects the 

differences between the four schools. It took a total of 2 years, from 

2021, to search for relevant literature and collect and analyse it in 

the field, and 2023 to produce the results of the study.

Objectives of Research

		  Study of the Chinese yangqin in four major schools of playing 

techniques.

Research Methodology

		  In this study entitled "Playing Techniques of the Four Traditional 

Schools of the Chinese Yangqin with Their Distinctive Characteristics," 

the researcher relied on the sociology of music research methodolo-

gy and used qualitative research methods to collect data. In prepa-

ration for the fieldwork, the researcher conducted a literature review 
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from the literature and related studies. And interview questions were 

designed for field data collection. A follow-up research method was 

used to interview key informants at different times. And an audio-vi-

sual library was used to record the data from the field study. Finally, 

the researcher managed and analysed the summary of the informa-

tion obtained from the literature study and fieldwork.

Results

1. Guangdong Yangqin Schoo

		  1.1 "Liners" 

		  "Liners" are homophonic octave skips, often used in the bass. It is 

divided formally into one, two, three, and four positions. Different 

positions can produce different sound effects. It increases the sense 

of continuity of the melody and facilitates changes in speed and 

mood.

		  An important difference between the Guangdong yangqin school 

and other schools is that it is generally not played in the first posi-

tion. It is used at the end of a section and at the end of a whole 

piece of music to give the music a deeper artistic meaning. The third 

liner is the most common in Guangdong yangqin music, as shown in 

Figs. 1 and 2. Fig. 3 uses the second liner with added intensity.
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