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Abstract

The process of creating a song with a narrative nature using
the technique of playing the instrument. plays an important role
in creating the content of the song to be connected Born from
a group of guitar composers influenced by Western music, and
has been popular until current. Many composers have spoken
about combining the technique of playing with the melody and
rhythm of the song. In this article, the author presents the
aesthetics of the sound of the guitar with the use of guitar
techniques to convey emotions. Conveying the story of the song
There are elements of using a variety of guitar techniques. There
is an imitation of the sound of a musical instrument. and nature
sounds Including the concept of the author's imagination to be
used in creative work until the technique of playing music can be
used to compose songs to be more modern. can allow listeners
to have access to more songs the author has realized the
importanceof creating the sound of the guitar through the technique
of playing. creating innovative techniques That can be another
body of knowledge that can be applied and applied to a novelty
in the academic field of composing music for classical guitar. For

the benefit of the composer or the creation of music as well.

Key words: Classical Guitar, Imagination, Techniques, Twenty 20
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