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ABSTRACT

Folk music has been developed continuously It is a music
with a unique accent and way of playing. by means of transmission
or learning methods of indigenous music It focuses on the use of
hand-to-hand or voice recognition methods without recording notes.
At present, folk music is becoming popular with traditional instruments
in the Isan region. The Isan folk instruments, such as the harp, are
used to play together with international bands such as the folk
Music band, etc. to increase diversity and gain a sense of identity.
The identity of the traditional instrument with the style of winding
the harp. Ejection with a pick with consistent rewinding Due to
the common style of playing the harp, the stringing of the harp
in some songs cannot change the key to every song. Therefore,
the introduction of techniques and methods of winding the
strings of the harp that are interesting can be further developed
in terms of being applied to the guitar because playing the guitar
in the basic preliminary practice, players should be familiar with
the right hand to strum as well. Guitar picks to increase rhythmic
strength right hand dexterity training Practicing reading basic
notes.

The characteristics of a harp with 3 strings and a guitar with 6
strings, it can be played comprehensively with universal instruments
that can be played in every key. The introduction of winding
methods is another interesting technique to be used as a medium
of knowledge for guitar technique practice to develop ideas and
inspiration for guitar practice including in analyzing Isan folk music

and international music together to develop skills Techniques for

winding the strings for the guitar.

Keywords: Techniques, methods for guitar
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