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Abstract

The emergence of generative artificial intelligence (Al) has profoundly transformed art
photography in the digital era. While international scholarship has widely examined this
phenomenon, the Thai context remains underexplored, particularly regarding artistic identity,
audience perception, and challenges to photographic truth when images can be generated
without human experience. This article analyzes the impact of Al on art photography in
contemporary Thailand through documentary research and selected case analyses, drawing
upon post-photography, Benjamin’s aura, Baudrillard’s simulacrum, and Foucault’s author-
function as analytical frameworks.

The findings demonstrate that Al destabilizes photographic truth by allowing the
creation of “untaken photographs,” diminishing the originality of artworks, and shifting Thai
artists’ roles from creators to system designers and meaning directors. Thai audiences continue
to value human intentionality and lived experience over algorithmic beauty. The article
proposes policy directions tailored to Thailand, including Al disclosure standards for
competitions, integration of Al-Art studies into art curricula, and clearer copyright guidelines

for Al-generated imagery.

Keywords: Artificial Intelligence, Art Photography, Digital Images, Artistic Identity, Al Ethics
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Fouiug il “amdiefadzAeerlsneldsadanset”

#1uAn®1989 Rubinstein wag Sluis (2013) 41 nmd1eyaRdadesgneuaIugiutium
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amlaan uazsuAaUzsamariy fegratuaudnuives Sasm auysal (2566) inuinAatiuuas
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Wi Al ldlsvinAauzumunysd minafrsusunlmiiuyesliifonnasseuivannudnaiiasse
YDINY

[

aav L4 [ 4

TuuSunlne SASeU auusal (2566) A9A101177 Al TuauRausfiids “uwnun” 5o “WAuwky”

Y
1 v

Finvzuaziunuinisuyd asouranuniuaranufnaluninisialzlne vuzieatu na
Tawanuazdefdviaflfiniosdieainaninene Al tileandunuuazvenealadnin uifndydoimEes
“anulusuatu” LLaz‘U‘mmWumt;:il,%wmaujﬁmmwdwLLazﬂiﬁ\lﬂ

Tudsileuts mheaudy wu diinnuduaiuasssianiva (2566) e Al ludunilsves
Tassadaiugrudunoumudlunsuginadvassd susdentu Snssams Synthetic Muse 2.0 183
voRaUIusTTILAINTIVNUNIUAT (Bangkok Art and Culture Centre, 2567-2568) wanslifiiuin
Aatulneudmuidmeasdd Al UafiufiquniozuasunAalmilununmuasdediva Tny ady
ol59n33 (2567) wes Al lugiug “nSwenaidean” frsvesiufiaufnaiiaassd mnAalud
s adlunsly

amsdlnedienuinng dnssents wasulsviefiBudsaunuimues Al lusunm
og1993edaud uidulvgSseglusefunmsiuuazgnannngsy vnnuiiasdnds “Uszaunmsalng
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Hutchings (2019) szy3daudnuaunindsld “amudunyvdvesdasne” iWunaunddglunisli
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wyed wiasgousunuAmaunien iy devioubiiuiinisiuinenmatedalzlulneiidset
TuanmgAsuiuiadnuains aue wagaume

Tnwagy unaruidliiuin Al ldidsulassaimesnsaiiauagnissudnmdrglnelu 4 43
wian bawn

1) puAsunlasdeionuvesamanedaty

2) mawdsuunumvesdatiuluguzgidussuy

3) MsTMEANNTIIazAITeTeTe A

1) Mmawdsuanuduiudszrinsnm-Aatu-gusluuiunine

| <

Fesnsazviounsdsuniu Adunianuimie wasloniavesanisnmaslinglugadaasisn

3.2 YOLAUBMULLTINYING
Walrnisvinanunlaunuiness Al sedalzninarglneiiainuduszuuuiniu 9aue
UsZLAUMAIBIN1SNASIASUNISAN YR EA LU UIAR AT

141 Journal of Management Science Nakhon Pathom Rajabhat University Vol.13 No.1 January-June 2026
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UAENANTENUVDY deepfake AoAuITlasuiAUAaT Uspifumaniifnasonissauansiingsans
ANENYTINETERENUN
3.3 daiauanuzitauleuny
definnsananudsuiuiiiatuisluseduiionuassefuuion Saduldinistivue
nseunlaueiidanududnesdusyneunisiifunumdrdysosuiamvesiatzameisling unilss
ieuedeuuzthiduloniefienatieliszuudaus Ineusuildedsaunauasiuasislugn A
y .
3.3.1 nMsUFuleanguaneavans isesiununaiesuiu Al
msimueionves “gaie’ wag “wasudl Al Tdmudin” Bidaau wieunanausinng
Wamedeyayailn (training data transparency) tioduasesdatulnganmsiwanululfifudeya
Anlagldveoyyn sudsimuainsnsfuiaveuileinanudemeganamdnas g wu
deepfake Wisan1sUaDNFMAUNISAAUY
3.3.2 deruuaiasgrunsuansunmeeiitieatasiu Al
wugtlan dufads ANsAu wazunaaasivualwIuURNINsgIU WU 11558Y70
anlatAnannisdansieiilag Al nsen1susuuidiedaneiiu ilensmnuldsdasedvuuaz
atuayunsUTEiuAUAIY09eE 1R 39 lUA TN
3.3.3 manaumangasuaziineslunidmivAalulne
aualandugauAnvIimuIvanansianizau “Al for Creative Imaging” oy
VINwEAUNITEUNINEAFIATIEN (synthetic literacy) 3385551001518 Al UagdSadienusiuiu

aa o

JPUUAND3TIN0E 19T TUY M TINTNTHNIATIwINaNSENURodnan walRaUue AR
3.3.4 auayuiluiinasesdeainassdiuseuindalunasinnalulad
n1a¥guasmiisuduRalzarsatuayuyunioiiuiivaass (Alart residency /

sandbox) TLdelvatunmeglneansanaasssuiu Al meldniniatessauidaiau eaia

[ 1 a o a A I
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3.3.5 WAILNTBUINASIUN AR sAaas B un W uATIZH

psAnsFudeuazAdansiamnunsnsdearsivslissmvudlanuuansg
TN NENBITI MMTAUTULGS wasn AT IEiann Al Wieleumsiiviviude aneuduan uas
anransynuanmstdnmiietihanudafiuwuuin 9

4. unagudaing

nsndeestlygruseAvsliissddsuededionldainenin mnudedey yfuiviou
Tnssasamsamuanevesnndefatyinelunanssedu adenmesnwene Bnsudn anusves
Aoty uardsiideuianny “anuaie” ddenn lugafinmdunsizianunsaideunuuiesesues
Tanadsldegrsunuiion Aadulnedsfosdasiouluifertusndnual unum wazveuinanis
a¥uassivmues Yoy aontufals unasrlesuRivia wosiuiauanimasu Adududos
numunAnuazuuuoaTlddunanuded Aldudumisvesnszuiunsaiisassdesnmanies
Tailat

unanufiuandliifiui mnudsuulasfinanlildfudmadudesannmaluladll
ynustaziiou nMsusuiessruuAatznndelneiyn suufisiufeialu fuw aontunsfiads
uwanoiude uaznseunguanediiiuedilomds naadoulmvosesdusenaumanidnaly
amidnglneiidngristaiisntasioddy ftsmuiuargundorgniasamdontu wagidayud
fudanesiusiuienuveuiwnvesninaiedalylunuuln

Tuvsumduil nsvhanudilanatavesnaivdeuriuegsseudnuiaudsdndu Lo
iWiesrsennAmsAatzvesnwaielng wifionnsngulifalutazantufalzanansainisely
ogaiundlugaiitia swramvasnineglnedsldldgnimundomeluladifissdnis minduegi
auannsavesdatulnglumsdeny wiviu wagthmn Al idudundeesqunissuasiuauinis
ALY PYAUARTENINAMUNN AU UazANUSURRTeUsDHIAY
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