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Abstract

Academic article on analysis and creation of exercises from Francisco Tarrega's Lagrima
on classical guitar. The researchers studied the followingissues: 1) Research and find information
on the songs and their composer, Francisco Tarrega. He was a renowned Spanish classical

guitarist and composer of the Romantic period. Tarrega has composed many compositions,
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ranging from basic systems that beginners can study and practice on the classical guitar to more
complex pieces. Tarrega also invented the rest stroke and the classical guitar playing position by
placing the left leg on the left leg instead of the leg rest. The classical guitar on the player's left
leg has been a popular playing position up until now. 2) Analyze the songin detail on the
following points: 2.1) Analysis of Harmony of Notes and Chord Progressions, 2.2) Analyze the
Melodic Line, and 3) Perspectives on interpreting music as a performer, including various
techniques in the song. The compositional and performance techniques and various musical
theories take the knowledge gained from studying and develop it further into five exercises.
The author has analyzed and synthesized this song from observations of the artists who
performed it and focus group discussions with classical guitar instructors, including the
participation of classical guitar students fromyears 1 - 4. Using the aforementioned exercises will
further develop teaching methods and increase skills and agility in playing classical guitar for
students of classical guitar courses and those interested in playing classical guitar.
Keywords: Classical Guitar, Analysis, Exercise, Francisco Tarrega, Lagrima
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