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Abstract

Meiteilon [moaitailon] is a tibeto-burman language spoken mainly in the state of
Manipur, Northeast India. The paper provides an account of the history and development of
Meitei Mayek or Meiteilon script, and attempts to present a diachronic analysis of the sound
system in Meiteilon. Of the different versions of Meitei Mayek in existence, three versions
namely: the 18 scripts, 27 scripts and 35 scripts systems which have been connoted by the local
scholars are taken into consideration. In the early part of the 18" century, the Bengali script was
adopted by the Meitei kings as an official writing system for the language. Subsequent studies
have revealed the existence of a huge gap between the old and new Meiteilon, particularly
concerning aspects of phonology. The reason may be located in the addition of more letters or
graphemes into the original set of Meiteilon script due to language contact. Chelliah
(1997:365) states that with the adoption of Hinduism in the 18" century, the Bengali alphabet
became popular for the writing of Meiteilon, and from the 19" century onward the use of Meitei
mayek (Meitei script) for all genres of writing declined. In the year 1980, the Government of
Manipur recognised the 27 script as official Meetei mayek or Meitei mayek in Gazette

notification (Meitei and Meetei are the terms that refer to the same community).
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1. History of Meitei Mayek:

The earliest evidence of the Meitei Mayek [alphabets system of Meiteilon] is found in
the archaic handwrittem scriptures known as the Puya(s) of the Meitei people. Owing to
disturbances and destruction caused by external colonial forces much of the old Puya(s) have
been lost to time, but it may be understood that the ancient handwritten scriptures which were
a valuable part of the administrative and chronicling work carried out by the court scholars
approved by rulers of Manipur throughout history.

The titles of the puya are usually associated with the terms namely, lon~lol, t"ilen, sakok,
sigkak, yanpi, jimpi, laihui, lompuba, naujom, etc., relating to the subject matters in specific
areas. The name associated with “lon” deals with the description or detail knowledge of a
particular subject; “t"ilen” indicates that the puya is a research work; “lompuba” indicates about
the administration of kings; “laihui” indicates the lineage; etc. So, puya are documents related
to various subjects in science and arts including all kinds of their branches.

Unfortunately, many puya(s) were gathered and destroyed (by incinerating) during the
reign of King Pamheiba in the early 18th century. The ancient manuscripts discovered so far
are found to be as early as 18" century CE. These manuscripts deal with various subject matters.
Meitei scholars claim that many of them were copied from the original manuscripts just before
the vandalism by the order of King Pamheiba (Garibniwaja). A note is included in the puya
“wakoklon #i’lel thilel salai 2'ma’ilon pukok”, mentioning that the very puya was copied by a
courtier named Caupa before the vandalism of all puya by the king. According to Kalidas Nag,
Meitei script existed long before King Ashoka’s period (Khelchandra, N 2004: 29).

It is also accepted by the Meiteis that King Maliyapham palcha had introduced an era
called Maliya Kum (the year of Maliya) and it has been included in the modern Meitei calendar
also. Note that the year 2022 is 3420 in Maliya Kum, which means, the 3420" year of King
Maliyapham palcha in Meitei Calendar. Therefore, Maliya Kum started in 1398 BCE (i.e. 3420
- 2022 = 1398). Thus, many scholars opined that Meitei writing system or numerals might have
been in existence as early as 14" century BCE.

1.1 The Meitei script

There are multiple versions of Meitei mayek of which only three versions namely: the
18 scripts, 27 scripts, and 35 scripts systems have been connoted by the local scholars. It is
these three authorized versions that have been taken into consideration for this paper. The three
script systems are explained briefly below:

I. 18-script system: This script system consist of 18 main symbols or phonemes

transcribed in IPA(International Phonetic Alphabets): 3T - /p/, 30 - /t/, X - /c/, T - /K/,

Journal of Language and Culture Vol.41 No.2 (July - December 2022)



117

E-/p", &- 1, - K, B - Iml, T - n/, ol - fy/, D -/sl,C -, 7 -1hl, R -1yl
W - /wl, . - /o/, . - i/, and K. - /u/. This system is based on hand-written text or
puya, namely, wakoklon 4ilel t'ilel salai ama “ilon pukok and wakoklon yasapaki sizkak
respectively (Kangjiya, Ng 1978: 7). According to this puya, the term Meetei is used
instead of Meitei, hence the script system is known by the name Meetei mayek. The
unique characteristic feature found in 18 script system is the derivation of voiced
consonants from voiceless consonants by marking a dot below the voiceless consonants,
such as, the grapheme JI([p]with a dot below it denotes the voiced phoneme [b]. In the
18-script system, tones are marked by putting a dot on the tone bearing segment. There
are two register tones in Meiteilon; high tones are marked and low tones are unmarked.
For example;
High tone
175

ha’i

‘(be) say’
Low tone
2. 7%

hai

‘(be) swing’
27-script system: This script system has 27 main symbols. It contains 18 symbols which
are similar with the 18-script system (except the dots on the three vowels). There are 9
other consonantal phonemes, namely, /b/, /d/, /1/, Ig/, Ibh/, /dh/, Ight, /| h/ and /r/ which
are derived from voiceless consonantal phonemes, such as, /p/, /t/, Ic/, Ik/, Ip"/, 1t IKN/,
/sland /I/. One unique feature of this system is the introduction of a mechanism for
consonant cluster formation. A ligature also known as apun iyek is placed under the two
consonants forming the cluster. The text catlom yaybi puya mentioned about the 27
symbols of Meitei mayek. In this puya, it had been mentioned that during the reign of
King Khagemba (16" Century CE), a man by the name Nongsamei sought permission
to introduce 11 (eleven) more symbols to the “original 27 (twenty seven) symbols” so
that the Meitei script would match with the Bengali script (Chinglen, N 2015: 162).
From the above information, it is also noted that Meitei script system may have been

influenced with the arrival of eastern Indo-Aryan languages.
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35-script system: This system is based on puya, namely, taobiroilai yaybi, mayek laisak

takpa puya, respectively. In this system there are 34 consonant phonemes which are

matched with the 34 consonants in Bengali script; and a symbol for /o/ sound is added

to make the system to 35 main symbols. Unlike the other two script systems, in 35-script

system vowel sounds like /i/ and /u/ were not included in the inventory of the sound

system. Nonetheless, it is observed that most of the symbols used in this system are

similar with that of 27-script system except with the extra 9 symbols (cf. Table 1). Itis

to be noted that this system might be devised by Nongsamei as mentioned in the above

system of 27- script. Scholars like N. Khelchandra supported the 35-script system as
true Meitei script (Khelchandra, N 2004: 29).

The following Tables 1, 2, 3, 4 and 5 shows the variations of the three systems of scripts (i.e.

18, 27 and 35 script systems) and Bengali script for reference. The sound system of Meiteilon

is transcribed in IPA in all the tables.

Table 1. Consonant graphemes

I 18 27 35 _
) ] ] Bengali
P | Script | script script ) Remarks
script
A | system | system | system
S p |3 D]I[¢ DIL¢ q
E t |y 58 36, M ©,b In 35 script system, out of the two
o
§ graphemes for the sound /t/ the second
a one is rarely used.
3 |c = X X 5
L2
S |k |m@ TH H
b T T Bl
3
g § d bigd X\ |18 In 35 script system, out of the two
% I% graphemes for the sound /d/ the
5 second and third ones are rarely used.
e
8 |i 4 4 &
(@]
> |9 e e 5T
p |E E E 5
2 |n
K<t}
8 . -
'S t" | T &L &L, & ) In 35 script system, out of the two
>

graphemes for the sound / t" / the
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I 18 27 35 _
) ] ] Bengali
P | Script | script | script ) Remarks
script
system | system | system
second grapheme is rarely used as the
following'éi [t"] are found in Bengali
alphabets. Note that the voiceless
aspirated retroflex stop is absent in
Meiteilon.
K | > w » A
h
b JI JI ©
h
% d d d\z.m | 406 In 35 script system, out of the three
= | graphemes for the sound /d"/ the
(%]
.g second and third ones are rarely used.
(B}
g | z z
>
g & & g )
h
m | [ 1 13 e
2 n |0 T T A AERK
pd
y | [ pI11] pI11] pI11] )
2 s | [] ™ ™ ™, ,7,9,%
® .60
O
'z h | O n r r By
= Gl
Lateral (I | T[] c el c -
% w | [] DN DN N 3
£ 0 R R R B
o
S 1 =) =
Q.
<
p T
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Table 2 Vowel graphemes

120

IPA

18
script

system

27 script

system

35 script

system

Bengali

script

Remarks

Monophthongs

.

a

».

»

oV

Not included in the
inventory of main
symbols in 35
script system, but
found in many
texts. In this
system, I [i]
isreplaced by [
[yi] in many
written texts.

T/Q

Not included in the
inventory of main
symbols in 35
script system but,
sometimes used as

ful or faul.

'qu

'qIO

Not included in the
main symbols of 35
script system but, a
symbol similar to
the Bengali script
& is found in many

texts.

a/

&/

=V
QD

Diphthongs

au

@

Looks slightly
different in 35

script system.
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IPA sclr?pt 27 script 35 script Bengali Remarks
system system system script

o | T T (@)/Ws ? Some puya written
in 35 script system
use both AE and Al
for [ai].

ui | R]% 1535 - T2 In 35 system a
variation ‘wui’ is
used instead.

oi | WY T°% - 8% In 35 system a
variation ‘woi’ is
used instead.

ai | TS T%» a a2 Looks different in
35 script system.

au | TR TR &T qAS Looks different in
35 script system.

The demerits in 35-script system can be summarised as follows:

i. The symbol of /i/ and /u/ are not included in the inventory of 35 symbols.

ii. Use of some vowel symbols as dependent vowel signs or vowel matras is quite

common in text written in 35-script. This method seems to be intended for tonal distinction.

This is quite different from the writing style of puya as in 18 or 27-script systems.

iv. The words in Meiteilon like, [isiy] ‘water’, [ucek] ‘bird’ are written as [yisiy] and

[wucek] in some text written with 35-script system in an attempt to avoid the use of the symbols

/il and /u/ respectively. From the etymological point of view, yisiy and wucek make no sense.

The following illustration gives the usage of caitap/cainop “dependent vowel signs

(vowel matras)” in the three versions of Meitei script.
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Table 3 caitop/cainop “Dependent vowel signs”

18 script | 27 script 35 script Bengali
IPA ) Remarks
system system system script
i Oo, of of o, of fox, of There are two variants of
i [i] in 18 and 35-script
system. They are based
on tone; if placed before
a consonant, it denotes a
low tone, whereas, if
placed after a consonant
then it denotes a high
tone. In the case of low
tone the loop is in the
o) o
o~ opposite direction.
g 0 o0 o° o® (=]
2
*g‘ u o o ob, g In the 35 script system
%’ - the [u] matras are of two
E kinds of which the first
> one is marked for low
tone and the other for
high tone.
e 0 o0 0 (s
au o° o° o @)
ai 2 This symbol is not
present in any of the
other script systems
% % n oHl E These graphemes seem
S 3V Y £ to be an imitation from
é ; r Om > Bengali script. There are
g r > many consonant
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18 script | 27 script 35 script Bengali
IPA ) Remarks
system system system script
w Ogr F modifier or diacritic

markers in 35 script
system, but, not
available in the native

sound system .

Table 4 lonsum “Syllable final consonant graphemes”

18 27 35 _
) _ ) Bengali
IPA | script | script | script ) Remarks
script
system | system | system
p [¢ M DI[¢ gl In Meiteilon, grapheme of consonants are
t % % 8 V) represented into two kinds based on their
k m o Il F position in a syllable i.e., initial or final.
m F F F | Those consonant graphemes which can
n T T T T occur in syllable initial position are known
I m m m o as iyek mapi and those which can occur in
| 3 3 3 T syllable final consonant graphemes are
known as lonsum. In case of 18 script
system, the vowel symbols 1, [1, [
(without the dots) are considered as lonsum.

Table 5 caisin iyek “Numerals” in the three script systems and Bengali script

18 27 35 )
) ) ) Bengali
Roman | script script script ) Remarks
script
system | system | system
0 0 0 0/0 o In 35 script system the Bengali numerals
1 Qo S S/l N were adopted for writing the manuscripts.
2 S S /V 3 But, there are different symbols for the
3 s s w/A © numerals. Hence, this peculiarity also
4 2 2 g/ & 8 proves that the manuscripts written in 35
5 G G @/ B @ script system were written during the
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18 27 35 )
) ) ) Bengali
Roman | script | script | script - Remarks
scrip
system | system | system

6 ¢ ¢ /T Y time Bengali script had introduced in
7 B B v q Manipur. A dot is attached to (] (ema)
8 G G v/ B v ‘one’ in the 18 script system.
9 g g B |5

Note that 35 script system indicates a direct mapping with the Bengali script. Hence, ™
VBB & N /T 3,8 and .~ are respectively mapped to 5, 9, T, B, o, T, ¥, ®

and & of the Bengali script which are not available in Meiteilon; however, the above symbols

were used only in loanwords of Bengali and Sanskrit.

It is observed that the 27 script system was an upgrade from the 18 script system. The
main reason for the upgrade may be due to difficulties of putting a dot to a voiceless consonant
for denoting it as a voiced consonants. Thus, an inventory of distinctive symbols was made to
identify the voiced consonant graphemes from voiceless ones, such as /p/ vs /b/, /t/ vs /d/, etc.
respectively. It is also observed in earlier texts for words, such as, ibud"su “great grandfather”
was written as iput"su; tengol “an army of warriors” as “tenkol”; ijarok-ke “let me allow to
write” as “icarok-ke” etc. Again, in the case of voiced phonemes /r/, /g/, /j/, /d/ and /b/ are
included in the writings of indigenous terms; however, the aspirated voiced phonemes, such as,
19"/, / i"1,/d" and /b"/ and the unaspirated voiced phonemes, such as, /r/, /b/ and /d/, are used
to represent the nearest sound of the loanwords. Because of this, the 35 script system amended
more graphemes than the earlier inventory of phonemes in order to write Bengali or Sanskrit
terms.

Numerals are written in Bengali script i.e. 0, 5, R, 9, 8, ¢, \Y, 4, &’ and & in the 35
script system. However, in some written texts or puya, such as, pakanba yanpi nauyom, instead
of Bengali script the numerals are represented with symbols as shown in Table 5 (compare

Figure 1).
=
72t TI7aF | WSEPe | GIY
v mEiers Crrave N mISios JRmR-
N =0 U | wIsEee | /5

Figure 1 Source: pakanba yaypi nauyom
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The above lines in the figure 1. are transliterated in IPA with literal meanings as follows:
175(Page number)

nahumna nahum 1(ama) oire. nuysa 2 (ani) koxgai nahum 2 (ani) koygai pukniz 4 (mari)
na pukniy 1 (ema) oire...

“One flapping of ear makes one ‘nahum’. Two nugysa (i.e. to inhale and exhale), two
flappings of ear and four wishes make one ‘pukniy’”.

We assumed that the above lines refer to the time calibration.

The naming of graphemes reveals a very unique philosophy. Each grapheme shows how
they look-alike and how they represent a particular sound. According to the text, wakoklon
hi‘lel #"ilel salai 2'ma’ilon pukok, the 18 graphemes i.e. iyek mapi ‘main symbols’ are derived

from the human body parts. This is illustrated as follows;

Grapheme Phoneme Name Gloss

T Ikl kok ‘head’

™ Isl som ‘hair’

c N lai ‘fore head’

113 /m/ mit ‘eye’

D]|[6 Ipl pa ‘eye lash’

C In/ na ‘ear’

X Il ci’l ‘mouth’

)0 It/ til ‘saliva’

n /kh/ khou ‘throat’

Al In/ nau ‘palate’

& It/ thau ‘chest’

DN Iwl wali ‘soul’

R Iyl yan ‘spine’

r In/ huk ‘skeleton’

153 u’/ un ‘skin’

». i’/ i ‘blood’

E Ipt/ ptom ‘genital organ’
. 13’/ o'tin-a ‘space/womb’
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It is believed that our soul and body was created by taking the same layout of the
universe or the Almighty god himself. Similarly, in the 18-script system, usage of distinct
symbols for punctuations, as well as numerals is also related spiritually with the creation of
human beings. On the other hand, according to the text mayek laisak takpa puya, the graphemes

of the 35 script system have been put forward with a similar philosophy.

2. Impact of Bengali script

Originally, consonant cluster was not available in the phonology of earlier Meiteilon
(Sarangthem, 2014: 246-273), but due to language contact, especially, with the writing system
of Bengali script, consonant clusters began to appear in the written text, e.g. “laesna” (refer
figure 2. with the diamond box). Thus, new consonant diacritics were introduced to Meitei
mayek to make equivalent sound productions with loan words and also native terms which are
deviated from the original ones. A consonant following a consonant is represented by a modifier
called consonant modifier (cf. Table 3.), such as, /r/ “raphla”, /j/ “japhla”, /w/ “waphla” and /r/
“riphla”. The presence of “raphla” and “waphla” are shown in figure 2 (marked by square and

circle in the text).

1T Tt TR AR WG £a T M TR 7Y Yeam i A B ek X wd Y e
Al I VIEAITY wd VA e IR rb Feon o b ¥ Rt B0l
MEIPE T Amenmn? 1 Ecta a3 TREEN WY Arve T Aot

Figure 2 Source: Parratt, Saroj Nalini Arambam 2005, coit"arol kumpapa

/l'gvc{ v ﬁr:ﬁmﬁmx&gg% e yTIRen b3 VEE HE T 100 B 0 37 v o M et

The above excerpt is transliterated with literal meanings (Capital letters indicate the
consonant clusters in the above text marked by square, diamond box and circle) as follows:
SRI ta.epaypalpaki mapubu khurumna ca.itharol kumpapu jicarakke tat"ipikuno|| kaliki
kumsiy 3135 supata ma.itipyu pak"aypana nint"au wo.e|| 1a.eSNA panatuna ahiy mi o.e|| nuya"il
la.e 0.etuna|| matam KWIna lairoklapata|| noymaki ahipta la.esnana ha.irok.e|| nuntil nupa"il
Noyna la.e o.e ha.iripa asipu. kana
“By praying to Sri almighty god let me write the ‘caitharol kumpa’, pardon
me for any mistakes. In the year 3135" of Kali ‘pakhaypa’ becomes the king
of Meiteis. He had ruled for a long time with ‘la.esna’ as his queen in the

form of god during daytime and in the form of human during night time. Then
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one night ‘la.esna’ asked him why he had taken in the form of god during
daytime ....”
The mixing of words written in Bengali script within the Meitei script were found in a
text written in 18" century; shown in figure 3 and figure 4 (encircled). By the 19" century,

Bengali script became the dominant mode of recording written matters.

Figure 3 Source: Manipur state archives

VI AVD® F P ICINRY - - -
O::j';p‘ ‘:ﬁm&)m ;:a MmeoyH - Transliteration:

o L 7 Ak t"oitokna matik cawiraba--
srijut mistar bourin saheb(a)ta--

52 7,0 O] 2 F i@ 0

GZ O PQOT I BIMEK A U} k"anhalk"------
FRIE B Eprk @ Waer Al jakMoeki srijut pulitikel

MR ;mdgMm o R PR ™

efelt saheb(a)na haerakpa matun

jilna aina haucik nunnaena aigi

Sa-- mohar namtuna pik"i sok
1790 mahe 11kalel

(seal) (Signature of the king
Chandrakirti in Bengali
script)

Figure 4 Source: The lost Kingdom:Royal chronicle of Manipur-
A letter from King Chandrakirti

3. Phonological perspective

Meiteilon lacks oral voiced consonants except voiced lateral, nasal and approximants in
its earlier period. But, the 18 script system has a mechanism to make voiced consonants out of
voiceless phonemes /p/, /t/, Ic/, kI, Ip", it"7, IK"/, Is/ and /I/ to derive its voiced counterpart, such
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as, /b/, /d/, i/, Igl, 16", 1d" 1, 19"/, / §*/ and /r/ respectively by putting a dot below the graphemes
of the voiceless consonants to make it possible to write loan words (Kangjiya, Ng 1978: 46).
Under the 27 script system, 9 more graphemes known as lom mayek i.e. voiced consonants were
introduced. Even though the 35 script system has more number of consonants (both voiced and
voiceless) in its inventory; however the nine lom mayek were used for writings. Note that voiced
consonants, such as, /b/, /d/, /j/, Ig/ and /r/ are the first group of voiced consonants found in
Meiteilon. As noted, during the time of king Pamheiba (18" Century), the borrowed terms like
ravan, rama, radha, guru were found to be written as “lapol~rapol”, “lam”, “lat"a”, “kuru”
respectively. This suggests that the voiced sounds were gradually added to the Meiteilon sound
system. The following are illustrations of how the changes have taken place.
Loan words Archaic Modern

3. ravan ‘Ravan’ changes to lapol/n - rapol - rabon (note/l/and /n/ occur as free

variants).
4. ram ‘Ram’ changes to lam > ram
5. rad"a ‘Radha’ changesto lata - rad"a

There is also shifting of voiceless sounds in archaic Meiteilon to the voiced counterpart

in modern Meiteilon. For example;

Archaic Modern Gloss
6. hai-to-pa-la > hai-fa-pa-ra - hai-do-bra ‘Didn’t (I) say?’
tell-NEG-NMLZ-Q tell-NEG-[batra > Q]

In the above example it is noted that there is a contracted form of para as pra~bra by deleting

vowel /a/.
Archaic Modern Gloss
7. ta-ti-pi-ku-no = ta-t"i-bi-go-no > ta-t"i-bi-ga-nu ‘Please don’t get annoyed’
hear-bad-HON-ASP-NEG hear-bad- HON-ASP-NEG

Here the negative marker -no changes to -nu, likewise -ku changes to -go and -pi changes
to -bi respectively.

3.1 Consonant cluster

In modern Meiteilon, clusters of two consonants are possible. In the case of
monosyllabic, the initial syllable can have the first member either the stop phonemes or the
fricative /s/, and /n/. The second member may be either semi vowel or liquid, that is, /j/, Iw/, /l/,
and /r/. For example, kwak ‘crow’, k"yaw “dry quickly’. In native words, the initial clusters are

confined to a few phonemes in a small number of instances, that also with /k and k"/. Note that
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it is possible for other phonemes like /p, t, k, ¢, j, g, b ,p", t", m, n, n/ can occur in the initial
position with /r,w,y/ as second member, but those are commonly onomatopoeic words. For
instances; groy-gron ‘roaring sound’, yray- yray ‘buzzing’, crok crok ‘sound of moving water’
etc. For loanwords, the first members could be /p, t, k, b, d, g, and p"/and the second member
as either/l or r/ . For example; plet ‘plate’, tren ‘train’, klas ‘class’ and p"lait ‘flight’
respectively. However, the loanwords in English are adapted to native sound patterns by vowel
epenthesis, i.e, insertion of a vowel between the two consonants, such as, front (in English)
becomes p"aran (in Meiteilon), club becomes- kalap, horn becomes-horon. However, these
loan words could be written in cluster formation such as, p"ran and klap; but horon cannot be
written as horn, because there is no final cluster in this language. Again, in a disyllabic syllable,
the second syllable can have a maximum of two consonants only. The first member in second
syllable are / p, t, k, p", t", k™, b, d, ¢, j, g, m, 1, s/ and the second members are/r &w/, for
instance; man-gra ‘sweet potato’, su-gnu ‘name of a place’, kop-tren ‘spinning machine’, mou-
pwa ‘younger brother (female ego)’, pom-p™ri ‘a kind of blanket’, lai-Srom * a surname’

Sound change in the language happened by the introduction of consonant clustering.
This is illustrated in the following examples (cf. 8-12) which are found in the written scripts.
Here, the first lines are transcribed in IPA (International Phonetic Alphabets) whereas the

second lines are the written forms found in the texts:

Before clustering  After clustering Gloss
8. IPA sona sha ‘gold’
Written forms sna «
9. IPA Kori kri ‘what’
Written forms Kri bar?
10. IPA kuina kwina ‘for a long time’
Written forms kuin brrrfe
11. IPA kijampa kjampa ‘proper name’
Written forms kiyampa YRR
12. IPA huijel hwel ‘war’
Written forms huiyel Flooq

As shown in the above examples (cf.8-12), the effect of clustering after the invention of

the consonant cluster due to language contacts is apparent. Interestingly, the pronunciation
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remains with those before the introduction of consonant clusters even though it has been written
in clustered forms. In other words, changes took place in the written forms but didn't change in
the spoken forms, but in due course of time, ultimately the written forms are the ones used as
spoken forms, such as, T £ T3 F M [kijampa] is written as @FFSH? [kjampa] in modern
approved Meitei mayek.

We can observe that the mechanism of consonant clustering is somewhat different in 18
script system as mentioned in wakoklon #i lel t'ilel salai ama’ilon pukok; this is explained in
details under the section § 4.

3.2 Change in Vowel sound:

In archaic Meiteilon written in the 35 script system, the vowel /e/ and semivowel /je/
in the final positions are changed to /i/ in modern Meiteilon. The 35 script system
intentionally avoids the use of /i/ in order to conform to their system. However, use of /i/

would be the correct form. It is illustrated as follows:

Archaic Modern Gloss

wo.e oi ‘be’

T2 T°%

la.e lai ‘god/deity’
g %

hau.e hau.i ‘start/begin’
SN WETrAN %55

si.e Si ‘die’

Ty of

toukatone tougadaboani ‘ought to do’
39 m T L2t

toukije touk"i “did’

57 i 5© Y8°y<f

hoyje hon.i ‘shifted’
A0 710 /02570 7MY

pokje pok.i ‘give birth’
FITT R 51° 'S

kauje kou.i ‘called’
W il
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From the written texts, it can be observed that T° (/e/) was used till late 17*" century

CE then has changed as 33° (/je/) till late 18" century CE.
Further, the vowel phoneme /o/ or semi-vowel /wo/ present in the final position

changes to /u/ in modern Meiteilon is shown below;

Archaic Modern Gloss
kaukuno kauganu ‘don’t forget’
W /e bl ool

cin.o cinnu ‘hill/pull’
o zagupng

jom.o jommu ‘pack/wrap’
OFT 2811

thetlo thetlu ‘attach’
JLowT? Lo

catluwo catlu ‘go’
NHTIWC i CTel

It is also observed that diphthong /ji/ changes to monophthong /i/ in modern Meiteilon.

These phenomena have taken place due to the impact of writing in the 35 script system. In the
olden period before the onset of the 35 script system, the usage of /ji, wo and je/ were not found

in the texts written in the 18 or 27 script systems. Illustration;

Archaic Modern Gloss

Jisiny isiy ‘water’
sfeofm/sfef el

jimom imom ‘my daughter’
RFFF SR
toujikumpasun touigumbasuy ‘but’
LRI S STHRF3 O

Jipunt"au ibud"su ‘great grandfather’
mhurgx”‘ &t sm;mf S§a\9

Again, one of the interesting features is the sound change of diphthong /oe/ to /oi/ and

also, the first person plural ya “we” changes to ei ‘we’ in modern Meiteilon. For example;

13. ja-khoe-ki = ja-k"oi-gi >

ei-k"oi-gi ‘Our’
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1PL-GEN 1PL-GEN
Contraction by deleting morpheme is taken place in the present day context which is

shown by the following example (cf. 14), where the morpheme non ‘day’ is deleted in modern

Meiteilon ;
14. otu- noy-Ki 2 atu-noy-gi 2 adu-noy-gi 2 adu-dagi ‘From then onwards’
DET-day-GEN DET-GEN

The following are some Meiteilon archaic terms in comparison to modern terms

indicating how the changes have taken place.

Archaic Modern
15. ak"2ipa > aroiba/at"eybs ‘the last/late’
16. atiy-a > atija ‘sky’
17. aton noyjai =2 adon noyjai > K'umon nupa ‘a man of Khuman clan’

18. atusun matomte 2 adusuny madomde = adutosu nat-te/adunasu loiba nat-te ‘not only
this’

19. t"awai micak /t"awai picak > t"awan micak ‘star’

4. Orthographic rule of 18 script system as mentioned in wakoklon hilel thilel salai
a=mailon pukok:

In the text wakoklon hi’lel "ilel salai »=mailon pukok, besides the writing system,
various orthographic rules are mentioned in it. The followings are some of the rules found in
the text.

ey a0 | TEE T Se e T WY FREWIT TITH =5 BIw R
—EmhgTe | e & T e FHrgomts METF e | Prar
T TR W WS o [ W BEF LA TE BT 7¥5§7ﬂtm mm
TP TE 79I WOSs SMBFL DWW TETOMT W55 Sy ooy
S amr AT Tme R | PASY TP TR W 60 W s R 2 Y oy
NFE@P PV RE TN TFL T o TR FR e meuﬁ §%
TMEFTRW BRI T Y W T T2 o . o e

RO FESITEe | WGen T @ms T oY | I G X M
~TF REZWET Eowly WTW W @ SSRmT TS i

Figure 5 Source : wakoklon hilel thilel salai 2=mailon pukok puya, Published by Mangangcha
K. Ibomcha, 2019, p.26.
“... kaukatne | aztuna iyekki masata nap-i hazipakipu cainapsu kauye ||
iyekna mokokne | caitapna mak'utne | lonsumna mak'on=oilaka | 2=hum a=si

puntuna taipan= palki huksan= p'ilep oipakumna huksan= p'ilep kayataki
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thoklakpa wahaulon | wahautok | k*ont"okki iwai ininna wahaiki lolcan pituna
a=leppa masak taklipa aztupuna lolcan kaukatane hazina k'any=pio ||o||
a2sum tauna iyek caitopne | asumpa lolsumne | a2ni a2si yau talapati
inun=lon k'unun=lon k'ont'okkii iyek oipa (valoiye ||)”

“...to be called as (caitop), it sticks to an iyek (main alphabet); that is why it
is also called as cainap. The iyek (main alphabet) is the head, caitap is the
hand, and, lonsum is the leg. By combining these three (head, hand and leg)
gives a definite structure of a human; in this way by combining iyek, caitop
and lonsum will give a definite structure of a morpheme, words and its own
sound pattern. This is to be understood as a spelling rule. Thus, without caitap
and lonsum it is not possible to express the meaning and the spoken form of
the language.”

In wakoklon hi’lel "ilel salai 22zmailon pukok, henceforth WHTSAP, the alphabets got their

unique names, which are derived from the human body parts. In contrast to the 27 approved alphabets
and their sound representation published in Government gazette in 1980, WHTSAP consonant alphabets

do not carry the inherent vowel /o/. For example, the symbol T is called as kok ‘head” and it produces
the sound /ka/ in the Government’s approved system, but, according to WHTSAP, the symbol
I is called as kok and it produces the sound of /k/ as it does while pronouncing the word kok
‘head’. Its association with the sound /o/ is when it occurs alone in a syllable. For example, T
is transcribed as ka-na ‘who’. This is confirmed by the rule that a word written using the
alphabets described in WHTSAP should end either with a lonsum, or a consonant with a caitap.
In WHTSAP, lonsum is described as symbols or alphabets which represent syllable final
consonant, there are 10 (ten) lonsum, they are: T, ¥, F, JI¢, ©, %, I, ], 3> and T. Here, lonsum
are the sounds which make an abrupt stoppage with no inherent vowel. In the approved system
as well as in WHTSAP, the three vowel symbols g, 35 and T represents the sounds /u/, /i/, and
/ol respectively. But, according to WHTSAP, the sounds /u/, /i/, and /o are retracted; the full
vowel sounds would be 8., 3. and T. representing the sounds /u=/, /i=/ and /o=/ respectively.
Let us consider the following examples; R is transcribed as u-i ‘see+DCL’; XIS is
transcribed as cak-i ‘burn+ bcL’; W is transcribed as ca-u ‘eat+IMp’. These examples conform
to the rule in WHTSAP. Thus, Y%JIC cat-pa ‘to go’ in the approved orthography will be
written as SX%3TC cat-pa ‘to go’ in WHTSAP orthography rule, because, ¢ as word final in
YCH63IIC cat-pa “to go’ is not acceptable.
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In WHTSAP orthographic rule, except the caitap (also called as cainep) / 3 (nup),

another caitop cannot attach to a consonant or vowel if it already has a caitop. For example, c
lap ‘net’ is acceptable. But, this is not accepted in the approved orthography rule in which only
one caitap is acceptable to a consonant or vowel. In terms of approved orthographic rule the
above term will be written as; CII lap ‘net’. In this case, an anomaly in writing rule will surface
while tone marking is considered but, in case of WHTSAP orthographic rule, tone marking is
precisely included. In fact, for the approved orthographic rule, no tone marking is done; only
the context in the sentence or the situation decides the tone while reading.

4.1 Tone marking in WHTSAP orthographic rule:

According to WHTSAP, there will be an occurrence of lumpa ‘heavy’ sound in our
speech sounds. This is denoted by putting a dot (::.) at the right side of the vowel or a consonant
or a consonant with a caitap, which is a dependent vowel signs (also known as cainap). The
lumpa ‘heavy’ sound signifies the high tone occurrence in Meeteilon (Meeteilon is also known
by the name Meiteilon or Manipuri, however in WHTSAP the term Meeteilon is used). In other
words, there are two tones in Meeteilon. It is also verified by many linguists. In WHTSAP,
there are two caitop for /i/; one is low tone which is attached to the left side of the consonant
and another high tone is attached to the right side of the consonant. Another interesting
observation is that the use of syllable final consonant T [n’] as heavy sound or high tone
whereas use of the caitop “ 5 (nun) [n]for the low tone!

The following examples illustrate the marking of tones according to WHTSAP;

20. High Tone: .

IPA i ‘blood’

Low Tone: »

IPA 1 ‘thatch’
21. High Tone: KT

IPA u=n ‘skin’

Low Tone: KT

IPA un ‘ice’

22. High Tone: 7T
IPA ho=npa ‘to dig/prick’
Low Tone: 7T

IPA honpa ‘to return/older’
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23. High Tone: T
IPA cazpa ‘to eat’

Low Tone: FOIC capa ‘ashoal of fish’
24. High Tone: ST

IPA kPon=pa ‘to know/understand’
Low Tone: YOI
IPA kPonpa ‘frightened/shocked’.

4.2 Device for voiced sound denotation in WHTSAP:
S Y TR @ A AN FedlHE TRIY BT ST U ARY
T RFT AT PRI | THFY HNS HICTW RIT DI
aFmviE S5omEl TTUDT T T TH %72 mige |
oW @Y R FIG 0 WHUMIT FITN TR TGOS AT

Figure 6 Source : wakoklon hilel thilel salai 2=mailon pukok puya,
Published by Mangangcha K. Ibomcha, 2019, p 39.
“.....| matam matamtuki canna comnapa lomna iyek lomtuna | luzmna iwazi
inin k'ont"okpu lu=zmhoalli hazipaki k'unun=lon atupu k'unun=I1olcum kauye ||

k'unun=lolcumsiyse tainapata lsilipa mioipa ica....”

“From time to time adjustment of sounds may happen to the spoken words

due to production of voiced sounds and high tone sounds; for this reason these

spoken words are termed as altered language. Writing system for these altered

words is meant for the future generations...”

As mentioned earlier, the 18 Script-systems did not include symbols of voiced sounds.

This is because of the fact that earlier there were no voiced sounds in Meeteilon vocabulary.
But, WHTSAP mentioned that in view of evolving nature of language, or language changes
with time voiced sounds may be used in future due to language contacts; in that case the voiced
sound could be derived from the available voiceless sounds by a denotation in which a dot is
marked just below the symbol of the voiceless sound. For example, /g/ sound is denoted by
putting a dot (.) just below the symbol T /k/, in this way for producing the sounds /j*/, /r/, /b/,
/i, /d/, /gh/, /d"/ and /bh/ are respectively derived from /s/, /1/, /p/, /c/, /t/, /k"/, /t"/ and /pt/ by
putting dots just below each respective symbols. As language is dynamic, new vocabulary either
native or foreign may be added to the lexicon of the language (Meeteilon or Meiteilon). In order
to do so, the role of lom iyek would be incredible. Thus, it is possible for lom iyek along with

the lonsum iyek of /k/, /l/, Ip/ and /t/ to produce the corresponding voiced lonsum iyek as /g/, /r/,
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/b/ and /d/ respectively, so that we could easily write foreign terms like ‘big’, ‘rubber’, ‘club’
and ‘board’ as follows;
25.  Big - LodMMC: O [big]
26.  Rubber - Co: M0N0 [rabor]
27.  Club - SAIC: 1 [klob]
28.  Board - (o114 [ [bord]
4.3 Consonant clusters in WHTSAP:

THBF R @ 1Y Gowf To (T T ZFW S HG)
TG 3FF Wt LTI SG mgabﬁzﬁzﬁiv@;@-mu 837@#%2?01237

CHEE T TS T (I TY TS H@em B TR T LW HIT
HITTE I .= TN R SEITEL | NEF GFRE 7555 B 5k
_EP Py @ TS .53 R~ 5,53 TrlY M@ O TN/ T eE
I 5. NS BT @ TR 5543w o IO G T =5 SMT TP || FRIT-
WER TR TEY TI=Y TP T W2 55 I T° ToITTY -;:mmc‘fvzs% Hetl g"ﬁfb ™

e
Figure 7 Source : wakoklon hilel t"ilel salai s=mailon pukok puya, Published by Mangangcha
K. Ibomcha, 2019, p.25.

“lolsum iyeksinti 2=sine (" Y FJIC € 8 I % )5 T@)|| iyek tala 2=si iyek18ki

loinapa lolsumne || lolsum iyeksin 2Sina ipi oina sicinnapta iyekki

k*ont"ok iwai ininpu e=sumpa oikaniye || walom azmasu hazike--wahaiki

lolcon pipata iyekka-iyekka punnapata | kont'ok iwai inin pupata iyek

macetna haupane || masipu wakoklonki wahaulon oipane lezpna k'an=pi-

o llo]|”

“These are lolsum iyek : T, ¥, ¥, JI(, ©, %, I, R, 35, T. These ten symbols

are associated with the 18 main symbols. These lolsum iyek, when used as

standalone symbol, their sound will be abrupt. To get a correct

pronunciation of a consonant cluster one has to take care of the spellings

while writing to achieve the right sound of clustering. Therefore, it is

essential to have the first member of the consonant cluster with a lolsum

iyek. This is also a rule of generating words, please be understood for

certain.”

From the above writings, it is clear that though there are no consonant clusters in

Meeteilon, nevertheless, in WHTSAP the rules that govern consonant cluster are well-defined.
This may be keeping in view of the evolving nature of languages. In Modern Meeteilon, many

consonant clusters are present in its vocabulary. According to WHTSAP, for the formation of
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consonant clusters the first member of the cluster should be a lolsum; and it is observed that
there are only 10 (ten) lolsum. So, all possible clustering could not be achieved using this system
alone. The use of a ligature call apun k'udam used for consonant clustering in the Gowt.
approved system is not mentioned in WHTSAP. The following examples illustrate the rules for
consonant clustering described in WHTSAP as compared to Govt. approved system with
ligature;
29. WHTSAP: RN [maupwa] ‘younger brother (female ego)’
Govt. approved system: it is written as F 3N
30. WHTSAP: e [klas] ‘class’
Govt. approved system: it is written as iife{)
31. WHTSAP: RIl'o( 16 [maygra] ‘sweet potato’
Govt. approved system: it is written as im]|72)
32. WHTSAP: 3o oo %o [bord] ‘board’
Govt. approved system: it is written as 3°A"5T [borada] (here in this case no cluster is
formed)
Certain forms of clustering which are unable to write by following the Government’s
approved system are easily presented by following the rules of consonant clustering in
WHTSAP (see for reference number example 32).

Note: In the above examples lom iyek is represented by the marker “ (17,
4.4 Punctuations in WHTSAP:

- WMWY 5 Rewrge (| ) Il KAT T~ 2 RwE Sgewn
(1)1 59w - Fonmy warearwe (ff o |f ) Irskiios - Z e,
~zemze ()1 S Ange - g2 wrwr S5.a3emr (. ) 1 ZEiee
_Eﬁﬁtw ;.'q—zo[ma'a(.) 1 'JI:C’@‘J*L‘@—)E‘C@' W ~S=.Glowne
(=)l \GCITT @ T2 — WIN @ TN F5zg0m T (——) || 57 Fefon
- O T — WL Fo | Grwr T IR W e — W all O ST
TTWHF Sgiews( 1) s wRr-mRwmY mmwmT S0

S E? TR T Haow (I) I TwmF ASY 5 =" ol
D e e L

~~
— e Dt D Al e ) L Ol e = — P T T el

Figure 8 Source : wakoklon hilel t"ilel salai o=mailon pukok puya,
Published by Mangangcha K. Ibomcha, 2019, p 33-34.
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“...k"akpane - i. k'akpaki iyekne () || caikanne - caik’anki
iyekne (| ) || k"aipane - k'aipaki

iyekne ( |[o]]) || caik’zine - caik’aiki iyekne (|| ) || ... punpane - punpaki
fyekne (- ) || 22pune - a=punki iyekne (- -) || ... X anakpa

pS canzle - anpakpaki k'uttom iyekne () || ... hoypaki k'uttom iyekne ()
I

“...it is discontinued - its 1 symbol is (). It is blocking stick - its
symbol is (| ). It is the terminal/boundary - its symbol is ( |jo]| ). It is
terminal stick - its symbol is (|| ). g It is compounding - its
symbol is (- ). It is all to gather - its symbol is ( - -). It is exclamation

- its symbol is (). ... It is symbol for interrogation ( ).”

In WHTSAP, distinct symbols of punctuation were defined. There are 8 (eight)
punctuations as shown in the above excerpt text (fig. 8) from the puya. Three other symbols for
the insertion of text are: i) a dot which is encircled by a dotted line (fig. 9). This marked the
insertion point and the inserted text is also marked with the same symbol; ii) a dotted line just
above the text which indicates the emphasis (highlighting of words) in the written text (fig. 10)
and iii) a parenthesis is used ‘( )’ compare fig. 11, which is known as sampal ‘fence’ for putting

some information separately inside a sentence.

Frwr s TN Y IV 0V © w g W’.’Qﬂl we Jul M| Le P 99T SOHT
~mee /---vz:.gtcrrcé T WFIH B IR .52 I 35,300 SIUE- Y RO
ﬂ-’?.{f‘é’ TN FP 55 PINT Woam mwryindsY stew s Frcao e |

ey SRR % o

Figure 9 Illustrating text insertion, Source: WHTSAP

BOYIC IM~TY JXW ek )ue JOo I

e (O s T e
- ZNF1E =56 95517

Figure 10 Illustrating the highlighting of words, Source: WHTSAP

~FTwRTWINTIRINT "CT T W MY WRHT X0 | m vy I &
—F ST W ee (( ) | 5. mwa?ss wommr ST WY ¥ EER @ W STIT

- P ), T, CRPSROE, O o S .~ SR

Figure 11 llustrating sompal ‘bracket’

The first of the eight punctuation symbols is known as k’2kpa, which is rarely used; it is

used when the topic in the expression is to be changed thereafter. The second symbol is caiksn
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which is very similar to the comma; it is used to separate series of words or during a short
interruption. The third symbol, &’sipa is used to demarcate a paragraph; as there is no space
between the paragraph, k2ipa symbols indicates the end of one para and to begin the next para
without a space, i.e., to save the space. The forth symbol caik’si is similar to full stop; it is to
mark the end of a sentence. The fifth symbol punpa is used as hyphen to connect the parts of a
compound word. It is also used to connect parts of a word divided at the end of a line, but punpa
is placed in front of the next line. The sixth symbol apun is used for the quotation as well as a
colon. The seventh symbol anakpa k'uttam is similar to exclamatory mark and the eighth symbol
haypa k'uttem is similar to interrogation mark.

Modern Meiteilon orthography follows the universal punctuation, except the full stop,

which is replaced with the caik’si symbol ‘||’ to indicate the terminal of each sentence.

5. Language movement of Meitei mayek

Since 1958 a strong movement has started to revive the indigenous script. An
organisation called the Mayek Luptin Committee was formed and organised numerous
meetings to discuss the revival of the indigenous script. A meeting was held on November 9,
1969 and a decision was taken that 18 grapheme found in the Puya, wakolon #i lel t'ilel salai
2'ma’ilon pukok is the original, true and genuine Meetei alphabet and had agreed to recommend
it as Meetei national alphabet. Subsequently, it was submitted for its recommendation to the
Government of Manipur. The conferences of both 1958 and 1969 discussed the different script
systems of Meitei Mayek including the Naoriya Mayek, Mayek 46, Mayek 48, Mayek 42,
Mayek 36, Mayek 35, Mayek 27, Mayek 18, Mayek 16 and Mayek 25. On September 11, 1976,
the Progressive Writers' Association organised a meeting to discuss the issues on the script.
After that a conference in November, 1976 endorsed the 27 letter script. Now Manipur
government has recognised the 27 scripts as standard Meitei/Meetei script by a gazette
notification; Manipur Gazette (Extraordinary) No. 33 Imphal, Tuesday, April 22, 1980.
(Kangjia, Ng 1978, p 38). Currently, this script has been introduced as a mandatory subject and
adopted for writing throughout primary level to higher education in Manipur. The Meitei
writing system which was long forgotten has been reintroduced to the younger generations.
Meiteilon is now written using its original alphabets representing its own phonemes. However,
existing literatures of Meiteilon are written using Bengali script and there is a need to
transliterate them. This would be a long and challenging task as older generations has to relearn

the Meitei mayek anew in order to be able to read literature written in Meitei scripts.
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6. Conclusion

This paper has comprehensively discussed the script and sound system of Meiteilon
available to the Meitei community which marks their social, religious, historical and linguistic
identity. The paper discussed the origin and evolution of the Meitei mayek. One of the unique
features of the script is naming the graphemes from the human body parts in relation to the
philosophy of the creation of our universe. As per the observation studied in this research, the
18 main alphabets in the 18 script system are also present in the 27 script system and 35 script
system. It may be argued that diachronically the 18 script system evolved earlier than the 27
script and 35 script systems respectively. The Meitei script evolved and new graphemes were
created to represent voiced counterparts of voiceless consonants such as /k/, /s/, Ip/, It/ etc.
Clustering mechanism for consonants were also introduced as language contact with other Indo-
Aryan languages took place (Bengali numerals) due to colonial activities.

This paper has also examined the various aspects of writing rules mentioned in wakoklon
hi’lel Milel salai a=mailon pukok, such as, derivation of voiced consonants from voiceless
through the usage of lom iyek; which is denoted by a dot beneath the symbol of voiceless
consonant. Again, the well-formed mechanisms of writing consonant cluster in wakoklon hi’lel
thilel salai 2=mailon pukok have been discussed in detail. Tone markings were observed only
in the 18 script system, and were found to be absent in the other systems. Finally, it can be
understood that since the government of Manipur recognised the 27 scripts as standard
Meitei/Meetei script in 1980, a formal revival of the Meitei mayek has taken place in school
and higher educational institutes. This recent orthographic reform has made spelling more
consistent and standardized ultimately leading to a better writing system. But since a majority
of the 20" century Manipuri literatures still exist in Bengali script, there is still a monumental

project required to transliterate them to the native script for posterity.

Abbreviation
ABL- Ablative; Asp - Aspect; DET - Determiner; GEN - Genitive; HON - Honorific; NEG -
Negative; NMLZ - Nominalizer; pL - Plural; Q - Question marker; WHTSAP - wakoklon hilel
thilel salai a=mailon pukok.
Appendix |
List of some ancient texts or puya written in Meitei Mayek
We have already mentioned puya may be categorised according to the subject matter.

There are many puya titles available at the Manipur State Archives and in the hands of private
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collectors; most of the works are believed to be written in late 16" century CE to early 18"
century CE. The following are some titles.
a. chaitharol kumpapa - It is the court chronicle of Manipur from 33CE.
b. wakolon hi’lel t"ilel salai 2 'mailon pukok - 1t deals in the development of 18 script
system and creation theory.
C. cajnarol- This manuscript is about warriors and dual fightings.
d. tuteylon - It is a text written about the dredging of rivers during the time of king
Yoimongba and his brother Tauthingmang.
e. poiraiton k"unt"ok - This manuscript deals in the immigration of poiraiton.
f.  kont"aujom nonkarol - 1t deals with the legend of goddess kont"aujam lairembi.
g. numit kappa - Based on a revolt against the king in the form of aligory.
h. panthoipi k'onkul - 1t deals about goddess pant’oipi.
I.  loirol - This text deals with the description of various flowers found in Manipur.
J. sonamoahi laikon - Deals in the protection of sanamahi -ism against Hiduism.
The above texts are now available in transliterated and printed form in Bengali script.
The followings are sample from the pages of the cajnarol, K"amlay jiren puwar and wakolon
hi'lel thilel salai 2'ma’ilon pukok respectively with their transliterations in IPA and free

translations.

A m-v L= LT UL AT ]

}tﬂ'f%%'w%mm}xﬁﬁkw*gww )Lmanr}hrm
;L(-MWE?F— ras]
~*—% o A N ' Sa
ﬁ:—w % w\:r»m ‘\"mwﬂfrwwm BV 1o S
Emvw:ut‘-m& T BN PopK 7
RS e Lt _“1’,.,'“‘.55?’”’5’“”“”"5‘“*@ R

Figure 12 Source: Hemchandra, Ch. 2006, cajnarol

Transliteration:
hajahe he likla.i.o|| ipunt®ou  noytourelpumapa.o  nahalnoy  haji
coky.eki||nata.irem talpa mik"ank"a.i || at"ou licaheppal| "ajay kolta.i lonpal|
thikkri lompauk®ol hupya mikapkakol|| jumit lalcelkhol|| kwak lal pauk™ol||
cipgnuy  jirauk™l|| cigsay nay.ek™l|| tamna hu.esonkolpu nacuntapa
sa.epapalj.et'a lankoy jitasi|| panam khomj.eka.ipu sonkitapa maselpul|
maroy cuy p'unal| timel ta canapé maselpu|| tajomcinko.e jiwakmanal| haja

launa teytharakkel||o|| ha.urai khana pagparam lawa.e polpikok | ca.irel
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tha.econpuy|| ha.rrem Ilo.ematak K'uncal 10(tara) khon.o|| koupati
kataunonkino|| h.erem canura ateypi|| la.ica jitasipipu|| mapalna krou... ....

“Oh supreme lord, the creator of everything, during the time of ‘haji cak’, the
brave followers of yours with manly swordsmanship and in war-like
situations; without any care of fearsome war cry which echoed along the
mountain ranges; they fought bravely each other using swords and spears till
blood ran like streams from their bodies. I, the writer, would like to narrate
this story in your name, oh! almighty. In the southern direction, there was a
place known as ‘lawa.e polpik'ok ca.irel t"s.ecoppun ho.irem la.ematak
K'uncal 10(tara) khay’. It was so named because of the incident of a “A.irem”
girl who was known for her beauty died due to drowning and came to know

only after 10 days...”
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Figure 13 Source: khomlay jirey puwari
Transliteration:
...asumna saknaje|| asibana|| maku tontuna kakhije|| noythou marol ama
semje|| marol asita l2ibati|| [aiba sorarel maminti||0|| mi kuru hintuhin kauje||
manakta laibati|| cakha khoncil nubi|| Smana ko.ina laije||0|| asa.igi...
“... described as... The death soul rides the owl to heaven. A new world is

created. The king of this new world is known as ‘kuru higtuhin’. There are 8

‘caka kMoncilnubi (fairies)’ associated with him. And,...”
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Figure 14 Source: Chingtamlen, W 2006. wakoklon hi'lel t'ilel salai 2 'ma ilon pukok
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Transliteration:
...haina human 2’sumna [ailinaita malem; nont’au monuny oinapa semke
nin’'lokle || 1(2'ma) ha’ilipa mapuna toloy’ maloy’ oina haina humna
lailinaita, mapu sitapaki’ nunpun’ wak’ana i 'nuy ‘ta lu’pkituna malem laisapu
plukkst cink’at thankstlokpa matomta i'nunpunki’ saionna kampi’, laica,

malany pa cont'okls|| malem nont"au i 'yek maon elpk’sle || malem nont'au...

“When the Almighty god was evolving in its own movement, He wished to
make a definite form of the earth and the sky. The immortal owner of all
(Almighty god) who is known by the symbol, 1 (sma “one”), being in a
shapeless form, sink deep inside in itself and pulled out physical substances
leading to the creation of fire, water and air. A definite shape of the earth and

the sky came into existence. ...”
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