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Abstract

This paper is part of a master’s thesis research entitled 4 study of Japanese culture
in “Memoirs of a Geisha” by Arthur Golden and its Thai translation by Wiyasakam. The
objective is to present techniques and problems found in translating English words
represented in Japanese culture. The results show that three techniques were used in
translating cultural terms: literal translation, descriptive phrase modification, and
specification. These techniques were able to convey the cultural meaning correctly in the
target text. The major problem found in this study was that the Japanese cultural meaning
conveyed by English words may be diminished. Moreover, the connotative meaning
embedded in the words may cause some misunderstanding, which resulted in incorrect
translation. Profound understanding in context and culture is essential in solving cultural
translation problems. The experience and knowledge of the translator are also important to
convey the correct meaning in the target text. One remarkable point identified in this study
is that familiarity with both cultures is an important factor in understanding the context and

culture of the source text.

Keywords:  culture, Geisha, translation

6 NTANIMBWALIAUTTIN U 31 VN 1 (UNTIAN — UuIewu 2555)



1. unin

A d’l < 1 & a a s A = o A
UNANTeIlud NNV TNUTITe MIANYITANTITUY1[UDIn
WITTON “Memoirs of a Geisha” Y03 Arthur Golden uazavvuraniy Ine Iag
a [ 4 d' o dgl 4 o o 4
Inerazin 1Fesndanydesmainaus luunanuiife 1Sesvesnisulamidni
o a4 2 o Ay X g 3 o A A
My10INguRdonNuedTauss gy Fedanyuiuindusesnuiaulonas
o A A @ ' @ < 1A
annsoiraueyuueIiineItostuszn I e Jausssu I uedd
S A < ¢ A A q’ o
“Memoirs of a Geisha” \JWiFesvouananaunile¥eslo: flvavzanimnld
< a l a A A = = a 4 dy
o lduuilundnludufesunivedesluiiouionla uonvinuiieesesiioy
naueiFess FInveundrdl Juasisldaeaunsnitsazideanuaastaiausssy
auer PBedamnninenasnainnaie

mmﬂaﬁugﬁuﬁﬁsgﬂazLﬁﬂﬂmﬁ@mﬁﬁuqq fufludesordonnuinnudnle
Lﬁﬂaﬁﬁmuﬁﬁmﬁuq ‘5ﬂﬁa114mﬁdwmﬂimuﬁﬁuﬁ"lajﬁ'umﬂ ﬁﬁuﬂuéfaﬂ%’ﬁﬂyw
nay ﬂa’J‘ﬁLWE]mEJVIE]ﬂﬂ’JUJ“mJWEﬂ“HNEH‘HGIN’Jmu‘Eﬁleﬂ!."llﬂﬂ Taommzod1989n13
mJaﬁuauuwmuwmnmuﬁimmmﬂmwmmuﬁﬁmmwwﬂumwumuma
Soeii LuawmmﬁwmmqmuﬁﬁimimﬂﬂT’gmmummamﬁwmmmmﬂqymﬂuw
i vvesrnz Tuan §1086195UA19 “cherry blossom” Faiiuaenlfaiianiiaii
wmmuautﬂuamaﬂymmmﬂsumﬁmﬂu dmsuaulnedfeaen “xnse” Tagfifus

~

wu'ﬁ‘wmmmmﬂuuum uag mam@m mﬁmmmmﬂwuwmm ’Jﬂlu‘iﬁiﬁwﬂlﬂu

]
a o

1<l

pdugndessuiiudsddylunmsfanunazdioneannumnefiudesaneTausssy
AINE

) o A d’l Y= o am o« d 7 A

dwmsuluunanusesil gAnyazvetinauenaIsmsulamAunaydIngun
doanunuediausssugiu Tasvziuauenuinaiinedrtos saudenadtmsuila

= o o & o o ' 9 I~

vazilgianulumsuladidwnnmaiausssudanan uagluneuiesziums
pntlsedinnudnguazanswnanmy e Sausssuliaeny

2. msudanaz Imusssu

y

Tumswlariu wenanduiaszdsstinnuianudnllumiduniivuaznim
afuudaluedaduds Lﬁmmmmuﬁﬁiuﬂumﬂuﬂmﬂmﬂmﬂumﬁmawm"lﬂ
M3z S suufin et sduiuifues1alndda (Saiia wudiod
(Edward Sapir) inmmimaasuazinuyueineaudidey ldndndinnuniieues
Sausssn'13i1 Sausssufedefidudousurlsznoudasanud anude Aavs

msutlamawimedmusssuTuuaieneseq “Memoirs of a Geisha” 7



i]iflﬁiill ﬂj;]‘VilHEJ i]TiC“l 20370 Lay i‘J‘LlG] Vlﬂg]‘l_lGliﬂﬂﬂﬂﬂﬁﬂ“ﬁ\iLﬂuﬁﬂ1‘]§ﬂﬂ]i‘)\1ﬁ\1ﬂll
1’711!\1 Iag “]ﬂlWEJﬁEJ\?L"]fE]’N ﬂT]sJ13JE]1/1‘§W€1§5]ﬂﬂ1ﬁﬁﬂiiﬁﬂﬂ1ﬂuﬂﬂ"ﬂﬂ\u§1 AU M AaY
mmmﬂﬁmmwa“lwmﬁugﬁumﬂmmamummuuuﬁﬂmdﬂu (Edward Sapir i‘JNGl‘Ll
Katan, 2004: 102)

dyn? a1 (2550: 3) ﬂm'm MBIAOHAAHAUDITIANNI LY «muumimma”
Fanuftausasy vauad annde nazyuuesdeTanfiuandreiu & darfu msuta
wenanazilumsnieneannurnIevesn Iy gl fuilumsnieneaiausssunas
YUDIUDIFIANAINA1IA0Y

Tuen (Nida, 1964: 194-208) Idiiauedszauilymmaiausssulumanla
113 muu’mﬂuuu’nmmﬁwaslumiﬁnmmmﬂmm Jausssuiuegraun lag
ﬂiwmumqmuﬁﬁumwmmg 5 avedeiu 1dud 1) JausssunaingIne
(ecology culture) ¥318D 4 ﬁ"aqﬁu'e)qﬂ'Juu,mmshwnmmwgﬁmaﬁLcﬁu llszimea
gio1net fiwwssa agdaiaien mwmmn@hﬂm?mf;lﬁﬂﬁ’u@ia“maﬁﬁwﬁﬂl%ﬁﬂﬂéd
@m@] AUTITUFIAUANANY 2) TAUsTTUNIIIAg (material culture) WineRe A1vea
m'im“lwm’mamm muumﬂuwmﬂumaﬂi LANFIU 3) muﬁﬁummﬂu (social
culture) MUY Liawmmiﬂgmmmmﬂuiumﬂu Ailon ANUFe LUVIALNS
SUUTIA 1AZITeMA 4) SAUFTTUNANE (religious culture) WA 15090
AUIFMImAIA1 «?QﬁaiﬁzﬁﬂﬂiwLwﬁgga”muUﬁiimﬁﬂuguq sazflusingu
mqmmmmmﬂuiumﬂuuuq 1oz 5) muﬁmmqmm (linguistic culture) HU8D
FTUUMB WAL mﬂﬁvmyﬂuﬁmuum Fusaznmmiusoutazun Taseade wiodn
wazms lumnaanueen li

1 ' 4 1 1 4
msudaisessntiiienuneidesiuiausssuvessumasuivdounailam
4 ¥
Tumsudatiueue 1o niivoadnamionnuuana1asznieiausssuvosduniiy
' 9
uaz avfuula (Newmark, 1988: 94) Baiausssuiulinnuuanarafiuinmiiosls Jaym
g 2 v J 4 9A ) A A 4 P A Ay
Tumsulafvzdannuminiu ganihnvesduilanne msreuyesnuvariliveaing
9 VY o I ¥
anuanlaundeativmlalild
4 3 4 1< d' 1 U =S 3 3
Tumsdeanunnemeiansssuie lidundhladedemludnausssunils
& Yy y 4 g9 4 y v A ya o A A
1y o1wdealimsSuunulamie ldamsadennuvune lagndesnie IndiReeduden

9
IR

v v
Usingludmusssiniug mnga ua lidnziden1#islaniusgiuanumngaunay
a & v A o 9 o Y o R =R P ) o A
viumilundn anneduiladinesdiiadaiagilszaeauazduunvesduntiv el

Q¥

8 NTANIMBWALIAUTTIN U 31 VN 1 (UNTIAN — UuIewu 2555)



A Yo A A 4 Y 1A v v o
Ll‘Ll’JV]"I\‘lsluﬂ"IiLﬁﬂﬂﬂl‘IfﬂWLW'ﬂﬁﬂﬂ’ﬂll‘ﬂlﬂﬂ RERP] uazgﬂl,mu"lmmmﬂuﬂwmauu
& Ay ] o t!‘
meﬂummﬂwm@mua‘uuuﬂaummjﬂ

' ' & o 4 an o o &

°1u’mum‘1ﬂ%“Lﬂumﬁuu’duawamﬁﬁﬂyu?ﬂmammiuﬂamﬁwm

m‘mmﬂt]ymmmummuﬁﬁiumﬂu IﬂEJGU?JiJEﬂ/l1“1111!ﬂ?ﬁﬁﬂ‘]ﬂ'lﬂ\i“l’iﬂﬂﬁ'ﬂ.lﬁ?lﬁ]'lﬂ
mummam “Memoirs Ofa Geisha” uawaumnﬂamm"lvmwﬂlwam “Lﬂ’t‘)"lﬂ”

3. padsmsuila

o v o [ A a A dy Y= 9yq ¥
fdnnmeIausssunsusnnnutaesesil gany1dlsuamaveslua
& Y 5 I o 9 Y 1
(1964: 194-208) 3eailyrimadmusssulumsutaduwnaslumsfanendoya Aues
¥ 4 ¥
tmninauedeyanaiausssunaeitarenu TagluunanusesiazueniuiGos
yoamiutamidniniusenguidennuvinedsimusssudlu lunsuladidnsd
9 4
wiiatinu guilalinadzmsneneaniuning 3 Baeiu Asazeduieae T

3.1 maansana

nsulaassdrluiiiae msldsiianunmefom ol diusdnd
mmmﬂqy uawzﬂumﬁuﬂﬂﬁumwmuauuuﬂa'lﬂﬂlumuw Aulaldnaditmsudadnbue
u“lumimJaﬂTﬁwwmamuﬁﬁwummmwmsmmmﬁamﬂumﬂﬂﬂﬂuﬁwﬁwﬂu
iy degreimuTigade i

o 1A
AIDYINN 1
4 a @ 92 I a A a 19 an v A
ADIUNITU ‘HIEJ%ﬂ“]JlHLlIaW@%ﬂLﬂuLﬂﬂ%Wﬂﬂuﬁ‘hIﬂgﬁﬂg LUTINTLUANIDNLVTAUND
Y Ay o A g’ A o aa < Yy Aa 91
mmmﬂuwumﬂuﬂﬂmm UAagtuaNINTLUaNIDNITIILL]D ‘Hiﬂg AN HASHIIN

An 3 o v Y v X J a & Ay oA
Winnauns W VsEMueMIsnaniudleny Fuiuemisuenaytianiavedyun
3601 “91A 97

Auntiu After the ceremony we went into another room for a lunch of

“red rice,” made of rice mixed with red beans. (P.195)
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Auatiu Dr. Miura was a very important man—or so we believed in our
village. He had studied in Tokyo and reportedly knew more

Chinese characters than anyone. (P.12)

a I~ o o ¢ A ' a o
unuila a3, Ggszifuaudidgyuinaunile finuTumyihnaaiy
9 E4
agariunatiarsinn’ld lihausounslamenas jaadnusiu
k4 9
mnnMlase Ml (W.17)

E4
o 1 . o [ =1 = 3 J ] @
191 “Chinese characters” Tudiod19ll gAnulianuiuinigninedonys
v A .. N A o @ a 4 A Y 1 yas A =
AUT (kanji — #5) Nidudrdnyssdanialunmdilu Juaal§35ieufRennuineg
= a A qoya 9 V1 A I~ o 39 vax
Tuiluarsnsduielddeudnlalade weareneatluaiwwila Auianldisms
v o o 1 v @ = 4 1 q'qy
ulansaduiudiin “@rdnusiue Famsaeneaanunineluiigndesauanunuie
o w o @ ' ' Y o N ° Yy 1
GlJENﬂ1ﬁW1’lﬂTlel1fNﬂt]‘H Lmmﬁmamaﬂmmwmﬂmmﬁuu‘ﬁiiumﬂuamm"lﬂ”lu
AsudIu Lummnwmummuﬁmumwmwumuzﬂmﬂummmﬂmw annsodnle

o 9

llﬁ’«]"l aﬂmi}umanmuuﬂaanymm i‘)TWI\1WLL@]QL?Nﬂllll"lﬂﬂﬁUWElﬂﬂLLu’JﬂﬂVINZ‘N'ﬂll

=1 3| aA
muﬂqagm éﬂiﬂﬂﬂﬁﬂu%NWﬂﬁ] nmuﬂué"numwm SeonildiAannudnled
Amamaou 1a

10 NTANIMBWALIAUTTIN U 31 VN 1 (UNTIAN — UuIewu 2555)



aa v I ax J o w P
msutaassduiluisasoenean UM NIEAINANUHIEUBIRIANN Falu
S 6w o Ay v 0o q ¥ o A \
vuasId i ngeduaudonldnerniildanumnemaiausssuiudsogyn
A A & I o ] o '
aanounsevianiell wazieareneatuunulanerviilianunuieaanain
amanaoy 11a1n5easmalanusssunnanneld

3.2 msdSuiluilszlaunviseda

o o A AaA Ao o o o Y] A A
msdsuiuilse Teansorane msununMANNNIE19INgBA8IaNI 0152 Ton

4
[

Fua iedonnunuet Sz sudly é’uﬂa“l%”i%ﬁyiumﬁa%mammwmamm
ﬁﬁwﬁmﬁwuﬁimﬁﬁﬂmﬁﬂmﬁﬂazﬂuﬁwﬁwﬁmmﬁdﬂqyuéﬁ «'T;qﬁﬁwﬁmmé"mqy
filgiinezedlugvesdnnunau (compound noun) iedeneailuunula § mmﬁmmu
mﬁﬂﬂflmﬂmamaﬂﬁ TonuiteliimdwniudennumingldFanusaiy §10619i
fidasio il

Y
NID819N 3
4 a A ) Ao w a 3NY a =R Aa I =
ADIUNITU ‘HIEJ%LWQL*UWIH?)QVI?HNT]LT]?J‘N LlaﬁﬁL‘ﬁ’t‘)ﬂllﬂi‘)“ﬁllWﬂﬂ\‘l”]ﬂﬁﬂ’ﬂlllﬂuﬂgﬂuu
~ Y o 1 o dya U 09/‘ 3N Yo o o Y
saudanuisedssi luusaziu Tagluaeuiizloziarinlureasausen lasumdals
K
pon l¥oveatnauendle
Auatiu Sometimes [ was sent to the pharmacist to fetch ointment for the
cook’s scabies, or to a shop on Shijo Avenue to fetch the rice
crackers Auntie was so fond of. (P.51)
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Auatiu “Mameha,” he said, “what happened to that scroll you used to
have in the alcove? It was an ink painting of something or

other—much better than the thing you have there now.” (P.217)
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Auaiy She sat leaning back against the door frame with her gray robe
sagging partway open and her feet stuck out in a pair of zori.
(P.95)
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Auaiy With the weather so warm and lovely, quite a number of men
and geisha were strolling along, admiring the weeping cherry
trees whose tendrils drooped onto the surface of the water.
(P.138-139)
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Auaiy Not far away in an alcove hung a scroll written in a beautiful

hand, which turned out to be a gift to Mameha from the famous

calligrapher Matsudaira Koichi. (P.140)
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