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Abstract 

This paper is part of a masterVs thesis research entitled A study of Japanese culture 
in HMemoirs of a GeishaI by Arthur Golden and its Thai translation by Wiyasakam. The 
objective is to present techniques and problems found in translating English words 
represented in Japanese culture. The results show that three techniques were used in 
translating cultural terms: literal translation, descriptive phrase modification, and 
specification. These techniques were able to convey the cultural meaning correctly in the 
target text. The major problem found in this study was that the Japanese cultural meaning 
conveyed by English words may be diminished. Moreover, the connotative meaning 
embedded in the words may cause some misunderstanding, which resulted in incorrect 
translation. Profound understanding in context and culture is essential in solving cultural 
translation problems. The experience and knowledge of the translator are also important to 
convey the correct meaning in the target text. One remarkable point identified in this study 
is that familiarity with both cultures is an important factor in understanding the context and 
culture of the source text. 
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�
���������� hMemoirs of a Geishai ,#$ Arthur Golden -./01�1-�.2���34�56� 
��7��8/ก9�  �!"#$��"?GA7+ก9�CA#$ก���0� (�#1���������%�!#  �!"#$,#$ก��4&3�0�78���
��9�#8$ก:9��"(!"#����*��.;+$�8<�/���6�"&=>� E+"$?GA7+ก9� *K��)� &'� �!"#$��"�)�(�1F43�
(����;�0� (�#�=��#$��" ก�".�,A#$ก8���*�)�$��9�43��8<�/���H@A &'�#.)�$@� 

HMemoirs of a GeishaI  &'� �!"#$,#$ @Kก(����*�+"$
!"#
-	.� ��"	
�
�C��0���1*A
 /#H@A�� &'� ก#-
�1�.)��ก-##���"��
!"# (�.$1� �!#$ ก�.�	C �#กF�ก���-.�. �!"#$��%F�
�0� (�# �!"#$���
��-C,#$ ก#-
�43A� ?GA4C)$.8$H@A(#@4��ก��.3� #�.@��"4(@$;+$�8<�/���
6�"&=>� #�H�A#.)�$��ก��.43�*3�ก*3�. 

ก��4&3CA�D�8���"����.3� #�.@��$�8<�/���(G$ F0� &'�CA#$#�78.�����GA���� ,A�1F
 ก�".�ก8��8<�/����8%�j #�ก�8%$1�ก��;)�.�#@�8<�/�����"H�)�=A� �. กKF0� &'�CA#$1
A�8ก9�
43�ก3�-/� �!"#;)�.�#@����*��.1*A?GA#)��C)�$�8<�/���H@A ,A�1F 	@. D���#.)�$.-"$ก��
4&3CA�D�8���"�� �!%#*���$�8<�/�����"4CกC)�$F�ก�8<�/���,#$?GA ,�.�@8$ 
)����-.�.
 �!"#$��%  �!"#$F�ก�0�78�����$�8<�/���*3�.�0�;Gก4����"@A�.�0�78�����9�#8$ก:9��" &'���"
 ,A�1F,#$
��C��8�Cก C8�#.)�$ 
)��0��)� hcherry blossomi E+"$ &'�@#กH�A
�-@*�+"$��"��

!"# (�.$43� &'�(8638ก9��,#$&�� �76�"&=>� (0�*�8���H�.กK�!#@#ก hE�ก=��i 	@.��" &'��0�
�8�78�����9�6�"&=>��8"� #$ 43�@A�. *C=��% ก���0����� ,A�1FCA�D�8�43��8<�/���6�"&=>�
#.)�$;GกCA#$F+$ &'�(-"$(0��861�ก��C�����43�;)�.�#@����*��.��"4�AF�-$��$�8<�/���
@8$ก3)�� 

(0�*�8�1������� �!"#$��% ?GA7+ก9�F�,#�0� (�#ก3�-/�ก��4&3�0�78�����9�#8$ก:9��"
(!"#����*��.;+$�8<�/���6�"&=>� 	@.F��0� (�#4���-@��" ก�".�,A#$ ���;+$ก3�-/�ก��4&3
43�&56*���"��1�ก��4&3�0�78�����$�8<�/���@8$ก3)�� 43�1�C#��A�.F� &'�ก��
#�-&��.;+$����(0��8643�#-�/-�3��"��9�43��8<�/�����C)#ก8� 

2. ก�������<�
������ 
1�ก��4&3�8%� �#กF�ก?GA4&3F�CA#$�������GA���� ,A�1F1���9�CA�D�8�43���9�

D�8�4&3 &'�#.)�$@�43A�  �!"#$,#$�8<�/���กK�8� &'�&5FF8.(0��86��"H�)#�F�#$,A��H@A 
 ������9�43��8<�/����8%������� ก�".�,A#$(8��8�/�ก8�#.)�$1ก3A
-@  #K@ �-��@ E� ��.�� 
(Edward Sapir) �8ก��9�7�(C��43��8ก���=9.�-�.���(0��86 H@Aก3)��;+$����*��.,#$
�8<�/���H�A�)� �8<�/����!#(-"$��"E8�EA#�#8�&��ก#�@A�.�����GA  ���� 
!"# 7-3&� 
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F�-./��� กn*��. F���C �-;�
��-C 43�#!"�j ��"&o-�8C-	@.�=��3?GAE+"$ &'�(��
-ก,#$(8$��
*�+"$ 43�E� ��.��.8$ 
!"#�)� ��9���#-�/-�3C)#ก���8��GA	3ก��.�#ก,#$ �� @8$�8%� ��9�4C)3�
��9�F+$.)#�()$?31*Aก���8��GA,#$��4C)3�
�
�C-�8%�4CกC)�$ก8� (Edward Sapir #A�$1� 
Katan, 2004: 102) 

(86D�� (�.�8� (2550: 3) ก3)���)� ��9��!#?3-C?3,#$(8$����=9.� E+"$��=9.�1�4C)3�
(8$��กK���8<�/��� �87��C- ���� 
!"# 43��=��#$C)#	3ก��"4CกC)�$ก8� @8$�8%� ก��4&3
�#กF�กF� &'�ก��;)�.�#@����*��.,#$��9�43A� .8$ &'�ก��;)�.�#@�8<�/���43�
�=��#$,#$(8$��@8$ก3)��@A�. 

H�@� (Nida, 1964: 194-208) H@A�0� (�#&�� @K�&56*���$�8<�/���1�ก��4&3
 #�H�A E+"$4���-@��%�8��)���#-�/-�31�ก��7+ก9�ก��4&343��8<�/��� &'�#.)�$��ก 	@.
&�� @K���$�8<�/����8%$*�@��#.G) 5 *8�,A#@A�.ก8� H@A4ก) 1) �8<�/�����$�- �7�-�.� 
(ecology culture) *��.;+$  �!"#$,#$����4CกC)�$��$(����G�-7�(C��  
)� �G�-&�� �7 
�G�-#�ก�7 �!
���� 43�(8C��C)�$j ����4CกC)�$1� �!"#$��%�0�1*A4C)3�
�C-���0���"1
A ��.ก(-"$
C)�$j C��/���
�C-4CกC)�$ก8� 2) �8<�/�����$�8C;= (material culture) *��.;+$ (-"$,#$
 ��!"#$1
A*�!#�8C;=C)�$j ��"��=9.� &'�?GA�-@�A�*�!#&��@-9J�,+%� 3) �8<�/�����$(8$�� (social 
culture) *��.;+$  �!"#$,#$ก��&o-�8C-C8�,#$��1�(8$�� �)��-.� ���� 
!"# 4��4?�ก��
@0� �-�
��-C 43����.��C)�$j 4) �8<�/�����$7�(�� (religious culture) *��.;+$  �!"#$,#$
���� 
!"#��$7�(��C)�$j E+"$ก)#1*A ก-@&�� ���43�,��/��� ��.�#!"�j 43� &'���กJ��
��$�����-@,#$��1�(8$���8%�j 43� 5) �8<�/�����$��9� (linguistic culture) *��.;+$ 
������9�43�ก��1
A��9�1�(8$���8%�j E+"$4C)3���9��8%�.)#�������	��$(�A�$ *�)�.�0� 
43�ก��1
A4CกC)�$ก8�##กH& 

ก��4&3 �!"#$�����"�� �!%#*� ก�".�,A#$ก8��8<�/���,#$
�
�C-#!"��8%�.)#� ก-@&56*�
1�ก��4&3,+%� (�#  �!"#$F�ก��
)#$�)�$*�!#����4CกC)�$��*�)�$�8<�/���,#$CA�D�8�
43� D�8�4&3 (Newmark, 1988: 94) .-"$�8<�/����8%�������4CกC)�$ก8���ก ��.$H� &56*�
1�ก��4&3กKF�.=)$.�ก,+%� �)��8%� E+"$*�A���",#$?GA4&3กK�!# ก�� 
!"#�
)#$�)�$ *3)���% �!"#(�A�$
���� ,A�1F4ก)?GA#)��D�8�4&31*AH@A 

1�ก��(!"#����*��.��$�8<�/��� �!"#1*A &'���" ,A�1FC)#?GA#)��1�#�ก�8<�/���*�+"$
�8%� #�FCA#$��ก��&�8���4&3 �!"#1*A(����;(!"#����*��.H@A;GกCA#$*�!#1ก3A ��.$ก8�(-"$��"
&��กo1��8<�/����8%�j ��ก��"(=@ 4C)H�)�)�F� 3!#ก1
A�-/�1@กK,+%�#.G)ก8����� *���(�43�
��-�� &'�*38ก #�ก�8%$?GA4&3.8$CA#$�0��+$;+$�8C;=&��($��43��G&4��,#$CA�D�8�  �!"# &'�
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4����$1�ก�� 3!#ก1
A�0� �!"#(!"#����*��. #����� 43��G&4��H@A �)� ��.�ก8�CA�D�8�
43� &'���" ,A�1F,#$?GA#)��D�8�4&3��ก��"(=@ 

1�()��C)#H&F� &'�ก���0�  (�#?3ก��7+ก9� �!"#$ก3�-/�ก��4&3�0�78���
��9�#8$ก:9��"�0� (�#�8<�/���6�"&=>� 	@.,A#�G3��"1
A1�ก��7+ก9��8%$*�@������F�ก 
���-.�. �!"#$ hMemoirs of a Geishai 43�D�8�4&3��9�H�.��"1
A
!"#�)� h ก#-
�i 

3. ก����@ก����� 
�0�78�����$�8<�/�����"������F�ก���-.�. �!"#$��% ?GA7+ก9�H@A1
A4����$,#$H�@� 

(1964: 194-208)  �!"#$&56*���$�8<�/���1�ก��4&3 &'� ก�N�1�ก���8@4.ก,A#�G3 ?GA4C)$
���-/�ก���0� (�#,A#�G3��$�8<�/���*3�.�-/�@A�.ก8� 	@.1������� �!"#$��%F�,# �A� �!"#$
,#$ก��4&3�0�78�����9�#8$ก:9��"(!"#����*��.;+$�8<�/���6�"&=>� 1�ก��4&3�0�78���

�-@��%���)� ?GA4&3��ก3�-/�ก��;)�.�#@����*��. 3 �-/�@A�.ก8� @8$F�#/-��.C)#H&��% 

3.1 ก�����A��A
� 
ก��4&3C�$C8�1���"��%�!# ก��1
A�0���"������*��. ��.� ��.$H@Aก8��0�78���

��9�#8$ก:9 43� &'���" ,A�1F,#$?GA#)��D�8�4&3H@A1��8��� ?GA4&31
Aก3�-/�ก��4&338ก9��
��%1�ก��4&3�0�78�����$�8<�/�����"������*��. ��.� �)�*�!# ��.� ��.$H@Aก8��0�78���1�
��9�6�"&=>� C8�#.)�$��"����@8$C)#H&��% 

A
���.���@� 1 
(;��ก���� 
-	.�ก8��� �x�?GAE+"$ &'� ก#-
���"@G43
-	.�#.G)  ,A��-/�43กF#ก *3A� �!"#
(���� &'���"�A#$ก8���"	�$�%0�
� 43� �!"#�0��-/�43กF#ก (�KF43A� 
-	.� �� �x� 43�?GA�)��
�-/��=ก��กK�)���8�&�����#�*��ก3�$�8�@A�.ก8� E+"$ &'�#�*���$�3
�-@*�+"$,#$6�"&=>���"
 ��.ก�)� h,A��4@$i 
AB�C,
, After the ceremony we went into another room for a lunch of 

hred rice,i made of rice mixed with red beans. (P.195) 
,���� *38$F�ก (�KF�-/�  ��กK##กH&.8$#�ก*A#$*�+"$ �!"#ก-� z,A��4@$V E+"$

 &'�,A��?(�ก8�;8"�4@$ (�.387) 

�0��)� h,A��4@$i 1�C8�#.)�$��% &'��0���"1
A�-/�4&3C�$C8���F�ก�0��)� hred ricei E+"$
78����0���%?GA4C)$กK1
A�-/�ก��4&3C�$C8�F�ก�0�78���1���9�6�"&=>� �!#�0��)� h E�ก-x8$i (sekihan 
- 赤飯) ��"4&3H@A�)�,A��4@$ 
)�ก8� (seki 4&3�)� h(�4@$i ()�� han 4&3�)� h,A��i) @8$�8%� 
ก��(!"#����*��.;+$(-"$��"&��กo1��8<�/���6�"&=>�1�C8�#.)�$��%F+$(����;�0�H@A$)�. 
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;+$4�A�)��0��)� h,A��4@$i 1��8<�/���H�. #�F(!"#����*��.;+$,A��
�-@*�+"$��"��
ก��,8@(�##ก�A#. �0�1*A��(�4@$ 4C) �!"#�-F����F�ก��-����"?GA4C)$���.�.;+$()��?(�,#$
#�*��
�-@��%�0�1*A?GA#)�� ,A�1FH@A�)� h,A��4@$i  &'�#�*��,#$6�"&=>�
�-@*�+"$ H�)1
),A��4@$
1����� ,A�1F,#$��H�. #�ก�8%$ก����"?GA4C)$1
A ��!"#$*��.#86&��ก�7 �!"# �A��0�78���
@8$ก3)��1�CA�D�8�กK
)�. �A�����*��.�)� �0���% &'�78��� D�����"H�)H@A������*��.�8"�H& 
 �!"#;)�.�#@ &'���4&3 ?GA4&3F+$ 3!#ก�0� (�#	@.1() ��!"#$*��.#86&��ก�7 @�".� �!"# �A�
�0�78���@8$ก3)�� 
)� @�.�ก8�1�CA�D�8�@A�. 

ก3�-/���% &'�ก��(!"#����*��.F�กCA�D�8���9�#8$ก:9#.)�$C�$C8�C��CA�D�8� 
#.)�$H�กKC�� 1���$��8%$����*��.��"H@A#�F�3�@ �3!"#�*�!#(!"#����*��.H@AH�)C�$ก8�(-"$
��"&��กo1��8<�/���6�"&=>�  �!"#$F�ก?GA4C)$#�F��ก��1
Aก�� ��.� ��.$����*��. �!"#
�0� (�#,A#�G3��$�8<�/���@8$ก3)�� �0�1*A�0�78�����9�#8$ก:9��"1
AH�)(����;(!"#
����*��.H@A#.)�$���;A�� C8�#.)�$��"����@8$C)#H&��% 

A
���.���@� 2 
(;��ก���� 
-	.��G@;+$*�#�-.G�� *�# ��.$�� @�.�1�*�G)�A����" &'��A�� ก-@,#$
-	.� 
�)� &'���(0��8643�
���A��1*A���� �����8�;!# �!"#$F�ก��ก��7+ก9�(G$ 
AB�C,
, Dr. Miura was a very important man}or so we believed in our 

village. He had studied in Tokyo and reportedly knew more 
Chinese characters than anyone. (P.12) 

,���� @�. �-.G�� &'���(0��86��ก��*�+"$ ��"��1�*�G)�A�� ���-@ก8�
#.)�$�8%��8%$��%@A�.�)� ,�H@AH& 3)� ��.�;+$	C ก�.�43��GAC8�#8ก9�F��
��กก�)�1��j �8%$�8%� (�.17) 

�0��)� hChinese charactersi 1�C8�#.)�$��% ?GA7+ก9������� *K��)��)�F�*��.;+$#8ก9�
�8�F- (kanji � 漢字) ��" &'�C8�#8ก9�
�-@*�+"$1���9�6�"&=>� ?GA4C)$1
A�-/� ��.� ��.$����*��.
�)� &'�C8�#8ก9�F�� �!"#1*A?GA#)�� ,A�1FH@A$)�.  �!"#;)�.�#@ &'���9�4&3 ?GA4&3กK1
A�-/�ก��
4&3C�$C8� &'��0��)� hC8�#8ก9�F��i E+"$ก��;)�.�#@����*��.1���"��%;GกCA#$C������*��.
,#$�0�78�����9�#8$ก:9 4C)ก��;)�.�#@����*��.@A���8<�/���6�"&=>�#�F�0�H@AH�)
���;A��  �!"#$F�ก?GA#)��F0� &'�CA#$�������GA�!%�J�� ก�".�ก8���9�6�"&=>�F+$F�(����; ,A�1F
H@A�)� #8ก9�F����"ก3)��;+$�8%��!##8ก9��8�F- #�ก�8%$?GA4C)$ #$กKH�)H@A#/-��.;+$4���-@��$(8$��
��"4I$#.G)�)� ?GA��"�GA#8ก9��8�F-��กF�;!#�)� &'�?GA��"�������GA F+$#�F�0�1*A ก-@���� ,A�1F��"
�3�@ �3!"#�H@A 
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�-/�ก��4&3C�$C8� &'��-/�ก��;)�.�#@����*��.C������*��.,#$�0�78��� E+"$1�
��$��8%$�0�78�����9�#8$ก:9��"?GA4C)$ 3!#ก1
AกK#�F�0�1*A����*��.��$�8<�/�����"4I$#.G);Gก
3@�#�*�!#,�@*�.H& 43� �!"#;)�.�#@ &'���4&3กK#�F�0�1*A����*��.@8$ก3)��
�3�@ �3!"#�H&F�ก �!"#$�����$�8<�/�����"ก3)��;+$H@A 

3.2 ก����
,��E���<F��G�����@ 
ก��&�8� &'�&��	.�*�!#�3��!# ก��4����"�0�78�����9�#8$ก:9@A�.�3�*�!#&��	.�

(8%�j  �!"#(!"#����*��.;+$�8<�/���6�"&=>� ?GA4&31
A�-/���%1�ก��#/-��.����*��.,#$
�0�78�����$�8<�/�����"��ก�� ��.� ��.$ &'��0�78�����9�#8$ก:943A� E+"$�0�78�����9�#8$ก:9
��"H@A�8กF�#.G)1��G&,#$�0����?(� (compound noun)  �!"#;)�.�#@ &'���4&3 F+$#�FCA#$��
ก��&�8�1*A &'��3�*�!#&��	.� �!"#1*A�0�78����8%�(!"#����*��.H@A
8@ F�.-"$,+%� C8�#.)�$��"
����@8$C)#H&��% 

A
���.���@� 3 
(;��ก���� 
-	.� �-"$ ,A���#.G)��"(0��8ก ก#-
� 43� /#กKH@A#/-��.;+$
��-C���� &'�#.G)��"�8"� 
���;+$$����" /#CA#$�0�1�4C)3��8� 	@.1�C#���%
-	.� 3)��)�1���$��8%$ /#กKH@A�8��0�(8"$1*A
##กH&E!%#,#$,A�$�#ก@A�. 
AB�C,
, Sometimes I was sent to the pharmacist to fetch ointment for the 

cookVs scabies, or to a shop on Shijo Avenue to fetch the rice 
crackers Auntie was so fond of. (P.51) 

,���� ����$��8%$��$������"4�)��8�F�1
A1*AD8�H&E!%#.���4กA*-@F�ก�A��
,�..� *�!#H&E!%#,��ก�#��0�F�ก4&�$,A�� FA�E+"$ &'�,#$	&�@
,#$&����"�A��;��
-	F� (�.96) 

1�C8�#.)�$��%F����0��)� hrice crackeri E+"$�)�F�*��.;+$,�� h EK� �Ai (senbei - 煎
餅) ��" &'�,��,� ��%.��0�F�ก4&�$,A�� FA�43A��0�H&#�1*Aก�#� ?GA4C)$1
A�-/�ก�� ��.� ��.$
����*��.	@.1
A�0�78�����9�#8$ก:9��"(!"#;+$(-"$��"��38ก9��1ก3A ��.$ก8� �8"��!#�0��)� 
hcrackeri 43�.8$H@A �-"��0��)� hricei 3$H&  �!"#(!"#;+$()��?(���"1
A1�ก���0�,��
�-@��%@A�. 
 �!"#;)�.�#@ &'���4&3 ?GA4&3F+$1
A�-/�ก��&�8� &'��3��)� h,��ก�#��0�F�ก4&�$,A�� FA�i 
 �!"#1
A(!"#����*��.;+$,��@8$ก3)�� 	@. &'�ก��C�����F�ก�0�78�����9�#8$ก:9��"?GA4C)$
�0� (�# 

*�ก�-F����F�ก�0�78�����9�#8$ก:9 �0��)� hcrackeri �8%�(!"#����*��.;+$#�*����"
�0�F�ก4&�$ ������ก�#� ��,��@ 3Kก�#@��0� 43�	@.()��1*6)43A�  �!"#ก3)��;+$�0��)� 
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hcrackeri กK�8กF�(!"#����*��.;+$,��&5$ก�#�
-%� 3Kก 4C)�-F����F�ก��4&343A�  &'�H&
H@A�)� ?GA4&3�������GA���� ,A�1F;+$(-"$��"?GA4C)$CA#$ก���0� (�# F+$H@A 3!#ก1
A�0���"(����;(!"#
����*��.H@A1ก3A ��.$ก8�(-"$��"��#.G)1��8<�/���6�"&=>���ก��"(=@43� &'���" ,A�1F,#$?GA#)��
D�8�4&3@A�. 

�#กF�ก�0�78�����9�#8$ก:9��" &'��0����?(�43A� .8$���)���ก��1
Aก3�-/���%ก8�ก��
4&3�0�78�����"H�)1
)�0����?(�@A�. 
)�ก8� @8$1�C8�#.)�$C)#H&��% 

A
���.���@� 4 
(;��ก���� �)�����#���" &'�@8���*�!#?GA#=&;8���,#$�� �x��� .�".� /#��"*A#$�8ก 
*38$F�ก�G@�=.ก8���G)*�+"$ �)�����#�F+$(8$ กC *K��)� ��� ,�.���"4,��?�8$1�*A#$,#$��
 �x��8%� &'����1*�)��" ,�H�) �. *K�  ,�F+$;���� �x��)� �0�H�F+$ &3�".���4,�������%
4����� ,�.��A�� ก)� 
AB�C,
, hMameha,i he said, hwhat happened to that scroll you used to 

have in the alcove? It was an ink painting of something or 
other}much better than the thing you have there now.i (P.217) 

,���� h ##--�� �x� �G&4?)�.��4���A��H@A��"4,��?�8$ *�!# C�?-$
*�.H&H*� (�.43A�3)�  &'��G& ,�.�@A�.*�+กF���)� (�.ก�)��G&
1*�)��"C8%$4.�i (�.436) 

1�C8�#.)�$��%F����0��)� hscrolli E+"$ &'��0���"?GA4C)$1
A �!"#(!"#;+$��� ,�.�4��6�"&=>���"
(����;�A�� &'���$ก���#กH@A ?GA4&3H@A;)�.�#@����*��. &'� h�G&4?)�.��4���A��
H@Ai E+"$(����;(!"#;+$�8C;=��$�8<�/���@8$ก3)��H@A#.)�$;GกCA#$ *�ก�-F���� D���
����*��.,#$78����0���%F����)�*��.;+$(-"$��"��38ก9�� &'��A��ก��@�9 E+"$(-"$��"�8��+ก#.G)
���A��ก��@�9�8%� &'�H@A�8%$C8�#8ก9�43���� ,�.� F0� &'�CA#$�-F�����)��ก8���-��
4�@3A#�F+$F�(����; ,A�1FH@A�)�*��.;+$(-"$1@ E+"$F�กC8�#.)�$,A�$CA� 1�&��	.�;8@H& &'�
ก��ก3)��;+$(-"$��"�8��+ก#.G)1��A��ก��@�9 �8"��!# han ink paintingi 43�F�ก&��	.���%กK�0�
1*AC�����H@A�)� �A��ก��@�9��"ก3)��;+$�8%�กK�!#�A������8"� #$ 

F����)� ก3�-/�ก��4&3�0�78�����9�#8$ก:9	@.1
Aก��&�8� &'�&��	.�*�!#�3���%
(����;(!"#����*��.H@A
8@ F�ก�)�CA�D�8���9�#8$ก:9 �8%$��% ?GA7+ก9���@�)� ?GA4&3(����;
C�����*��.F�ก�0�78�����9�#8$ก:9@8$ก3)��43��������GA���� ,A�1F ก�".�ก8��8<�/���
6�"&=>��#(����  �!"#&����3�8%$(#$(-"$ ,A�@A�.ก8� ?GA4&3F+$(����;#/-��.;+$(-"$��"?GA4C)$
CA#$ก��(!"#H@A#.)�$;GกCA#$43�
8@ F� 
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3.3 ก���IB����@��@����G����C��< 
ก��1
A�0���"������*��. D����!# ก��4����"@A�.�0���" &'�*�)�..)#.,#$�0�78���1�

CA�D�8� �!"#1*A(!"#����*��.H@A#.)�$
8@ F�.-"$,+%� �-/���%F0� &'�CA#$�������GA���� ,A�1F1�
��-��,#$ �!%#*�43��8<�/��� &'�#.)�$@� F+$F�(����;4����"@A�.�0���"������*��.4��
ก�)��0�78���1�CA�D�8�H@A C8�#.)�$��"����@8$C)#H&��% 

A
���.���@� 5 
(;��ก���� 
-	.�4#�##กH&*���"(����"4.กF�กก8�1�C#���"�8%$�G);Gก����,�.��" ก�.�	C 
	@.
-	.�����1���.*38$�)���"(��#.G)��"E)#$	( ���4*)$*�+"$ E+"$ �!"#H&;+$ /#กK��*6-$
��
��"�8"$ I��&��CG#.G)43�H�).#�1*A /# ,A�H& 1�C#���%��ก�����.�.;+$�)���$43�ก��4C)$ก�.
,#$*6-$
������% 
AB�C,
, She sat leaning back against the door frame with her gray robe 

sagging partway open and her feet stuck out in a pair of zori. 
(P.95) 

,���� *3)#��8"$ #�*38$�-$ก�#�&��CG ก-	�	�(� ����"(��#.G)�8%�4*�ก
�)�  �A� &3)� &3!#.
8ก##ก���A�$��#.G)�#ก�#$ �A� (�.181) 

1�C8�#.)�$��%F����0��)� hrobei E+"$(!"#����*��.;+$ ��!"#$4C)$ก�.&��F0�
�C-,#$
6�"&=>���" ��.ก�)� hก-	�	�i (0�*�8�1���-����% 4�A�)�F�H�)��ก�����.�.;+$ ��!"#$4C)$ก�.H�A
#.)�$3� #�.@ 4C)?GA4&3กK(����;C�����F�ก��-��	@.���,#$ �!%#*����-.�.�)�  &'�
 �!"#$�����" ก-@,+%�1�&�� �76�"&=>� 43�F�ก �!%#*���"?)���� C8�3���4���=กC8�C)�$4C)$ก�.
@A�.
=@ก-	�	� #�ก�8%$ ��!"#$4C)$ก�.#�ก
-%�*�+"$��"&��กo1�C#���% �!# hzorii E+"$ &'��#$ �A�
4��6�"&=>�
�-@*�+"$��" #�H�A(��1()ก8�
=@ก-	�	� @8$�8%�  �!"#C�����F�ก��-���8%$*�@��"ก3)��
��,A�$CA�  ��!"#$-4C)$ก�.,#$*6-$
��F+$�)�F� &'�
=@ก-	�	� ?GA4&3F+$ 3!#ก1
A�0��)� 
hก-	�	�i 1�ก��4&3�0��)� hrobei 1���"��% �!"#1*A(!"#����*��.H@A#.)�$
8@ F�43�(#@�3A#$
ก8���-��	@.�����"��D�ก1�&�� �76�"&=>� 

#�กC8�#.)�$*�+"$��"���)�?GA4&31
Aก3�-/�ก��4����"@A�.�0���"������*��. D�����
@8$C)#H&��% 

A
���.���@� 6 
(;��ก���� *38$F�ก��"
-	.�H@A��ก8��� �x�1�$��7�,#$.�.��"F8@��"(0��8ก ก#-
�43A� 
*3�.�8�C)#��
-	.�F+$;Gก ��.กC8�1*AH&���� �x���"*A#$�8ก,#$ /# 1�C#���% &'�ก��
���.�.;+$(���4�@3A#�1�C#���"
-	.�ก0�38$ @-�H&��"��"�8ก,#$�� �x� 
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AB�C,
, With the weather so warm and lovely, quite a number of men 
and geisha were strolling along, admiring the weeping cherry 
trees whose tendrils drooped onto the surface of the water. 
(P.138-139) 

,���� �8��8%�#�ก�7#�#=)� ��4@@(@1( ?GA���8%$
�.43�*6-$F+$�� @-�
 3)��-�30�/�� &'�F0������ก CA�E�ก=���#@ก-"$#)#�
A#.3$H&
 *�!#?-��%0�@G$@$��.-"$ (�.274) 

1�C8�#.)�$��%F����0��)� hcherry treei E+"$��F�ก�0�78����)� hcherry blossomi E+"$ &'�
��" ,A�1F	@.�8"�H&�)�*��.;+$CA� hE�ก=��i E+"$ &'�CA�H�A&��F0�
�C-,#$6�"&=>� �0��)� hcherry 
blossomi ��%��ก��1
Aก8�#.)�$4��)*3�. F+$�0�1*A(!"#����*��.;+$CA�E�ก=��H@A	@.$)�. 

4C)*�ก�-F������"����*��.,#$�0�78���	@.C�$F����)� hcherry treei *�!# hcherry 
blossomi �8%�กK &'��0�78�����9�#8$ก:9��"1
A�-/�ก�� ��.� ��.$����*��.ก8�CA�H�A��"��
38ก9��*�!##.G)1��$7� @�.�ก8�CA�E�ก=�� #�ก�8%$CA�H�AC��กG3 
#����"กK��*3�ก*3�. �8%$��" &'�
H�A?343�H�A@#ก *�ก���0��)� hcherry treei 1���-��#!"���"H�)1
)1��8<�/���6�"&=>� กK#�F
CA#$�-F����;+$����*��.#�ก��8%$�)�(!"#����*��.;+$CA�H�A
�-@1@ 

�-/�ก��4&3	@.ก��4����"@A�.�0���"������*��. D�����% ?GA4&3F0� &'�CA#$�������GA
���� ,A�1F1���-��,#$ �!%# �!"#$43� �!"#$�����$�8<�/�����" ก�".�,A#$ก8�&�� �76�"&=>� F+$
F�(����; F��F$;+$�0�78�����"������*��. D���ก�)�CA�D�8�H@A E+"$#�FF�1
A�-/�ก��C�����
F�ก��-��	@.���,#$ �!%#*� &��ก#�ก8������GA ก�".�ก8�&�� �76�"&=>�@A�. 

4. �K0G���ก��L.����-����G��� 
4�A�)��0�78�����9�#8$ก:9��"��1����-.�.�8%� (����;1
A(!"#����*��.;+$ �!%#*�

��$�8<�/���6�"&=>�H@A1���@8�*�+"$ #.)�$H�กKC�� 1���$��8%$����*��.��"H@A#�F
�3�@ �3!"#�H&F�ก �!"#$�����$�8<�/�����"4�AF�-$H@A  �!"#$F�ก &'�ก��;)�.�#@����
*��.;+$ 3 ��@8�@A�.ก8� �8"��!# ก��;)�.�#@����*��.,#$(-"$��"#.G)1��8<�/���6�"&=>�	@.
1
A�0�78�����9�#8$ก:943�ก��;)�.�#@����*��.F�ก��9�#8$ก:9 &'���9�H�. @8$F�,#
#/-��.1�C8�#.)�$C)#H&��% 

A
���.���@� 7 
(;��ก���� �� �x� ��.กC8�
-	.�H&����"*A#$�8ก,#$ /#1��8�*�+"$ *38$F�ก��"H@A��ก8�
1�$��7�,#$.�.��"(0��8ก ก#-
� 1�C#���%��ก�����.�.;+$(���*A#$,#$�� �x� #�H�A 
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AB�C,
, Not far away in an alcove hung a scroll written in a beautiful 
hand, which turned out to be a gift to Mameha from the famous 
calligrapher Matsudaira Koichi. (P.140) 

,���� ;8@F�ก C�?-$H&*�)#.*�+"$  &'��G&���4,��?�8$
�-@�A��H@A 
43� &'�4?)�.��4��4,��.��3$�� �G&�����%(�.��ก  &'�
,#$,�86F�ก7-3&��
!"#@8$�!#�=��8C(=H@�� 	�#-
- 43� ,�H@A�#�
1*A4ก) �� �x�@A�.C� #$ 3.�� @�.� (�.276) 

�0��)� halcovei 1���"��% (!"#����*��.;+$ h	��	ก�	����i (tokonoma - 床の間) E+"$
 &'�()����" �A� ,A�H&1�?�8$ �!"#1
A &'���"(0�*�8���$,#$Cก4C)$1�*A#$4��6�"&=>� �0��)� 
halcovei 	@.����*��.,#$�0�78���43A� *��.;+$()����" �A� ,A�H&1�?�8$ #�F���!%���",��@
1*6)*�!# &'�
)#$ 3Kกj กKH@A 43�	@.�8"�H&43A� 1��A��4��.=	�&�8กF� &'�()����" �A� ,A�H&
#.G) *�!# C�?-$ �!"#1
A &'���"��$,#$Cก4C)$ ก��1
A�0��)� halcovei  �!"#(!"#����*��.;+$ 
h	��	ก�	����i F+$�)�F� &'��0�78�����"1ก3A ��.$��"(=@ 

#.)�$H�กKC��  �!"#;)�.�#@����*��. &'���4&3 ?GA7+ก9� *K��)� ?GA4&3#�FF� ,A�1F
�)� halcovei ��38ก9�� *�!#�ก8�(-"$��"&��กo1��A��4��C��8�Cก #�ก�8%$1� �!%#*� #$.8$
#/-��.�)� &'���- ����"1
A��$,#$Cก4C)$ 
)� @�.�ก8�38ก9����"��1��A��4��C��8�Cก 
@8$�8%� ?GA4&3F+$H@A4����"@A�.�0��)� h C�?-$i E+"$�0�1*A����*��.��$�8<�/����3�@ �3!"#�
H&  �!"#$F�ก1��A��4��6�"&=>�@8%$ @-�()��1*6)F�H�)��ก��(�A�$ C�?-$ #�H�A1�*A#$ �#กF�ก
1�4;���$��� *�!#,#$6�"&=>� (Washitsu, 2010) 

(0�*�8�&56*�1�,A#��% ?GA7+ก9� *K��)�  &'�
)#$�)�$��" ก-@,+%�1�ก�����ก��;)�.�#@
����*��.F�ก�8<�/���6�"&=>�(G)��9�#8$ก:943���9�H�.C��30�@8� E+"$1�4C)3�,8%�C#� 
����*��.#�F;Gก3@�#�*�!#,�@*�.H& F+$�0�1*A����*��.��"H@A1�,8%�C#�(=@�A�.�8%�
�3�@ �3!"#�H&F�ก���� &'�F�-$��$�8<�/��� 

5. /�M���<�N�����O� 
ก3)��	@.(�=& ก3�-/���"?GA4&31
A1�ก��;)�.�#@����*��.,#$�0�78�����9�#8$ก:9

�8%� (����;(!"#����*��.;+$ �!%#*���$�8<�/���6�"&=>�43�(�A�$���� ,A�1F1*A4ก)?GA#)��
D�8�4&3H@A#.)�$;GกCA#$ #.)�$H�กKC�� �0�78�����9�#8$ก:9��"1
A#�F(�A�$���� ,A�1F��"
�3�@ �3!"#�H@A  �!"#$F�ก����*��.��$()��#�F(G6*�.H&1�ก�����ก��;)�.�#@
����*��. 
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 �!"#�-F����F�ก?3ก��7+ก9�43�&56*���"�� กK�0�1*A ,A�1F;+$����(8��8�/���*�)�$
��9�43��8<�/���43�?3ก������"��C)#ก��4&3 ก��1
A��9�C)�$&�� �71�ก��;)�.�#@
�8<�/���*�+"$j �8%�#�F�0�1*A����*��.��$()��,�@*�.H& *�!#(!"#����*��.H@AH�)
���;A�� #�ก�8%$�8.��$(8$����"4I$#.G)1��0�78���กK��?3ก����C)#�����-@43������GA(+ก,#$
?GA#)�� E+"$#�F�0�1*A ก-@���� ,A�1F��"?-@�3�@ ก�".�ก8��8<�/���@8$ก3)��H@A 

1�ก��4กA&56*�ก��;)�.�#@����*��.��$�8<�/��� 
)���%�8%� ก���0����� ,A�1F
��-��43��8<�/���,#$CA�D�8� &'�(-"$(0��86 #�ก�8%$&��(�ก����43������GA�!%�J��,#$?GA
4&3กK &'�()��
)�.1*Aก��(!"#����*��. &'�H&H@A#.)�$;GกCA#$#�ก@A�. 

#�+"$ ,A#(8$ กCF�กก��7+ก9�ก3�-/�ก��4&3���)� ����1ก3A
-@,#$�8<�/���()$?3
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