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Abstract

The purposes of this research, the Social Significance and Musical Form appearing in Thai Country Music of
Kru Phaiboon Butkhan, were to study the musical form on Thai country music of Kru Phaiboon Butkhan. It
was based on anthropology methods using qualitative research methodology. The data were collected by
compiling the relevant documents and were confirmed by interviewing 3 specialized persons: a composer, a

descendant, and a music expert. The musical form was analyzed in accordance with the principles of western

[286]


mailto:nuna_@hotmail.com

NINIERINDIMNTIIL: aduidiadn | 31 8 aifuf 1 (unmeu-guion 2562)

music. The research results revealed that the musical form of 9 songs had the song form with two main
melodies: A and B. Three main melodies A, B, and C were found in Mat-Sa-Ya-Long-Yuai song. Most of the
scales were in major type while Yom-Ma-Baan-Jao-Kaa song was in minor type. It was found that the
mixolydian mode was used in Namtaa-Tian song, Mat-Sa-Ya-Long-Yuai song and Bup-Pea-San-Ni-Wat song
while the harmonic scale in minor type was found at the end of Mon-Rak-Luk-Thung song. The melodic
direction was steps. Skipping over was found until intervals 8 range of voice between 1 octave and intervals
5 perfect. There were the Rhythmic pattern in 6 Bolero, 2 Ramwong, 1 Seoul and 1 Blues. Melodic rhythms
were quite related. The tempo was in 58 to 118. The beat rate was in 4/4 and 2/4 was inserted in only 1
range in Chai-Sam-Boot song. In the chord progressions, only two main forms were repeated many times.
The chord progressions were changed according to the repeated melody. At the end of song was mostly in
the perfect cadence characters as follows: vi-l, iii-vi, vi-ii and iii-I.

Keywords: Musical Form, Thai Country Music, Phaiboon Butkhan
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