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An Analytical Study of Motifs in Time Travel Historical Drama Buppesannivas in

Relation to Cultural Capitals

Patcharee Chuntong’

Thanasin Chutintaranond”

Abstract

This qualitative research article aims to study the motifs usage in time travel historical
drama Buppesannivas. The researcher uses textual analysis to study the story in both the
original novel version and the television drama version. Moreover, this paper uses semi-
structure interview questions to collect data about significant motifs used in the story from
the author. The researcher uses the triangulation method to increase the accuracy and validity
of the results. The findings suggested that the time travel historical drama Buppesannivas
consists of 3 types of motifs; Motifs of Character, Motifs of Object, and Motifs of Action. All
motifs in this story could be divided into two groups which are 1) the absolute Thai cultural
capital and 2) the combination of Thai and universal cultural capital. The results reflected that
Thai cultural capitals were fluidly presented on the various kinds of entertainment media and

could bring joy to Thai audiences effectively.

Keyword: motif, historical drama, Buppesannivas, cultural capital

® Student, Communication Art, Chulalongkorn University. e-mail: ggiepchr@gmail.com

% Asst. Prof. Communication Art, Chulalongkorn University
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UszinmiliinnuAnaswassavesuseiusasaunsnasluagiae
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Nogluduiinndngun1aUseiimansiviily nuagalinuneIToInuUNISAULAITUAUINITVD
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AUsziusatiuiie Al Wedeunduungdnuasguuuuillonives ymnduilng aziulditazas
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3 v = a v v cu o v I I = 1%
astlldounafanandunuinisvesuseiusdurilviseadinnutuununid (fantasy) AagLve)

=

sn9nantedtazastudnuuziidudnuidsUsenngasvatasasdsuseifaians nonasulu

e D¢ b

anwagRanaladiisssunnglusesaanuunmeinusssnewiniy widssingluseaaanan

a Y a 1% Y | | v ea A
UTUNMITAIUE TN U 98 /398198 Y arAsiniimUduli o9 The Eternal Love (2018), azAs
InsiAin11alses Moon Lovers: Scarlet Heart Ryeo (2016), agasinsviriuaisniu 1399 Outlander
(2014-2020) Judiu anfegresinanenunil waasliiiui azasdelseifmansdiuan dusing
Tuniunusunmsiausssuivainvate Jedsildasveuliinusgndaauiinislideyannuangu
meUsziRmansidumaunauiunisideynimadudalznis Ussiusienaiilasuanudeudn
sUkuUnils

aunAluazdelszifmansdiann 1399 ywiwduiiang
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mslfoymeaiiusnglidiuedludondilaeily dusnFuiuidunisinuidoseyniaazey
meldanedmefvuine lasasildAnwmesdusznouidemiduanuuimssdsuusngedlu
dundimunuuyiise wiseuiunmaluladnsdeansildiaunilasundadly andeudnuuigy
fanfutindeuindaldtinmudsusuuuunniauelilianuvarnvaisdu 019 S wallene
Sosdu avasindt azaslnsiimd as whi3ouaraziudsuguuuutesmslunisinausliudaud
psAUsznovayMARinsUngIifuselasdsseglueadussianuiund viee1aaen unsney
TudenaUszamiomauq 1 vllutligiuiinanuismvaisatutuminies oynia un
Uszendldlunmsinudundssiandun fuenmidornmsinudmusetige viedmufiuthuiie
fuUnreUin 819

MsfnwIsiinnsiiuuiieaazeunielutiygianian Iy Peerasathien (1985) luafn
Fo9 YA TinseingAnssuvesiiazas aasnaumRasIETUTINgluiiniu anduiaily
Wisuifisuiueuneanaildsunisdudinlilu dedeuniadniufiudiu ves afis newddu ua
MsfnwImuin MAlTiEeseymaazvieulifiuisrdeuuas Sausssuvosdiduduindaiiniy
Tngsumdennansifuisanuunsouvemyudlaeily luvasidiaussslfuanidednvue
YosdpuBwREluT IR

uenandfimnauanuinnsilfuundnides eunia AnviFoaauuiessulat luiade
aumﬂLLazLL‘UUL.%awaaL.%aaLéwaaawi’ﬁgaﬁﬂwﬂw,l,aﬂwaLﬂﬁﬁ’uﬁ]asam Y94 Jiteesup & Kupthanaroj
(2019) TngUszgndismsdaviduilouniaves afis neuddu iniinswiisouarasesinlurieayn
91059ma] vuLeUnAIRTuIssamwsauduarlumudemdususiui 1-50 wan1sAnwinuin
oynaiidealansuuazinadenisiiduisesaansaudsesniduassmnndio n. syaAnisuasn
vaou uag ¥. ayniansiuileduil nan1s@nuidananldazieuliiiuiinisaniesasosuind
fannslumuusuniludnuresypaiuasinumsianveanaluladnisieans fanansndudui
mnuAnsuduanavesyuiideneniuEosdn

mAteranaiosisuinisthumndndes euma wildlunisfnwdunFesalusUuud
uansnsiy TnoiFesusnAnuluieadussamuandisinssuiinduasdnwaldnes diuanuidslu
Sesfiansinsuszgnduunanmnli@nuisonavuueundindusssan daduseadiifdnvasd
uansrdluarnuudada nanfe FoualuseundieduresaniidnunrninandesH uumaunun
vosyanasLAaeIyanatuly Tnsauuinisaunulueosaunmneouladveseundiatunils 21nn1s
Uszgndlduuanlunisfnuduniusnsrstuiidunistusuldegneiiumaniios oynia 1y
mnAsfannsaldAnwiFeadnlimainvaesuuuy

nMsfiumAndes syuna et luuulidnwdeadivarnraiseuidedsld
LuIAnfanaInUsEgndldiduiy lnenansinseiaun1nnfmunuItensuasfiunasAsin el
deusyiRmanidruames yiwduina wiouieuifisusznineynaludeudriueynirainaly
ddeumaiimuiiutuves afis veuddu asuldin nsldeumeluavasdeuse Tmanithunmdos
yrinduing ansnsaudseyniadiegluieseenidu 3 Uszian Ao syniadiazes syanaing uas
aymamanaal lnsusiazsaniiseanden el
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1) ayniadazas avasdUsyiimansthuandes ynwduing Unngfasasiiftdnvue
Jueuniadiuiu 3 frazas Ao LNAZI19A N153L00 Laze191358TUzv10 tnsusazauniadiazasi
anautARdusumauandeiuly Suflothanauifiveseynaluilf sufisuiveynieainaludil
pumadivuiuthuwdmuividanuaenedaesiuay Ao

1.1) wneAgs1ed Tpandandueyniaduiu 2 dnva fe ndsenndiByyalveglu
$19v09AUTinEuEn aaﬂﬂéja\‘lﬁuaymﬂ E725 Soul leaves one body and enters another. gy
neeagiialuninduddiandnennudld denndesiveynia E601 Reincarnation: former
lives remembered.

1.2) mazna SapauiAnidueymadinm 2 nuay Ao udsmadameudaituainnis
T uduNnaInsne Ad1adsiu eynA E155.4 Person dead during day, revived at night.
waz wiea1dfareuandulgyin denndenu aunia E722 Soul leaves body at death.
dnsuananiRtinaniduatunineuwiildfnmeeneandenduiniy uiidethuaionen
Fauvanduazasinsimindinnedndnazaslnsvimdldvesanuauaudidifiveanly Weliin
ossnsalunsiura Insutsnuautiiivensanuesnlulddiuim 2 dnvae Ao Sggralsingda
wuuidausauazdatudeldiunayy liaenadostuonniaanalufadeyniainiuiiudu fu
Tyrulsngalunszan aennassiu aun1A D1323.1.1Magic mirror reflects the face of
whoever dies.

1.3) ArpzATa191388UsY IRauandinduoumediuiu 1 dnvaz Ao wneungiiivnanny

2) aun1Ading NsasNassfazAsdlseifmanstiuamias ynwmduina nsldeynia

1Y

ToglunisdeulsusessndAgvanses 3nnsAnydesisidiunnuininnsldeoyniaing 2 vile

b

(3

fio uudinquagnd uazdnoudaity tneideseynieiisisanden fe

2.1) wudnquaizn1d Usznauseauautdiidueynadiuiu 2 dnwvue il unean
mﬂuﬁmmaﬁﬁﬁmmﬁm donAdediu aynA D2175.3 Magic satire (magic song) as curse. uag U
afmmﬂmia‘ﬁ'ﬁﬂﬁ’qﬂﬂmﬁa%% doAAd 83U UN1A D1402.15.2 Magic poem (satire) causes
death.

2.2) &reudanu wuaaausARidueumada 2 Snwas il Freudaiuldduunann
819158%Uz17 denAaediu aynA D812.6 Magic object received from witch or wizard. uazfng
LLﬂﬂﬂuﬂiQﬂ{]aaﬁ’umnmigﬂ@a donAdediu ayn1A D1381 Magic object protects from attack.

3) syaamansal masiiudestesioudiduaziingnisalingg suszneuteeienly
Freu daluazasdetsefRaansduams o ywnduding duldifesususingmanisal
Tauszariurhluvesshagasivintiy wigusngiansaiifauantiidueynia Sadumgniseiad
anuddgonsiiduiediugneuse lidueg1sds TnemmnisalluiFesiifinuaut@idueynia &
117w 3 wensal il

3.1) wignnsalfitigafunudvsesiau aunsanengesmnmsaleenlulddndiuiu a
wnnsal Tnsusasmgnisailanganau iR duoymaunndieiu fail

15



uyweAan351s U 22 auUvil 1

3.1.1) M3znadedIndisuudngeaenia denndasiu aynia D1402.15.2 Magic
poem (satire) causes death. syn1afinaNiiseazideavindesiiiunuandivesounindn 2
dnuaizAs NsaRNURaIURdRIlginAndedIn denndesiu eun1A D1402.15.2 Magic poem
(satire) causes death. uay 13191887 fesuud denAdostu auna D1402.15.2 Magic

Y 9
<

poem (satire) causes death. ﬂmauﬁ’aﬁmumuﬁlﬁ%’umwm8LﬁuLﬁuaaﬂmmﬂﬁuaﬁ’umﬁma
fusingranzlusrunasasinsyie

3.1.2) mathsiwenau llaenadestusyniaanalusvionnednuiiutiy

3.1.3) n1slduuAgIngIeia @enAfesiu aun1A D2095 Magic disappearance.
sumeiiineandenlindes illuguantRiveseunasiuin 2 Snuaededu fo nsvieauudsn
W39 T WI19319018 @0nARBINU 8YN1A K2357 Disguise to enter enemy's camp
(castle). fu nslduudnsredaiadrluueudutoyaluthuvesiiensedau aonadesiu synia
E721 Soul journeys from the body

3.1.4) msdudaauasuiinuudnquaenid eunaiissansenudndeniiiu
AaLURveIRRNIATILIL 3 ANy Ap ASHUREaYATUNNUUAYNHA93AR8NAINTIN AGIEAGY
AU 8YN1A E722.3.3 Soul visits places of birth, death, baptism, and burial after leaving
body. du nsduraayatuiinuudivinlviegluniizanfa way nsumslugmanisalnasainaie
Uudrvasansdn lidenndosiuoymaanaludsiioyniadmuiiutiu

3.2) wpnsaidiandsaanunie wummsaiidauandiduoynin 4 dnvag Ae ans
ANEVNAIIUBNAINIIN donAnadiyu aynIA E722 Soul leaves body at death., N5LAUNIN
udlannaenanune @onnaoany 9YN1A F6 Departure to otherworld (fairyland) attributed
to death., N13aslnwigarauIUaigan3auIINUSN daRAGaITU 8YN1A Q566 Punishments
by heat in hell. uaz n1siAnalnsden1slueglusrsveslddy aenadosiu eynin E725 Soul
leaves one body and enters another.

3.3) wgmsainisnwuiuveaiied nuwmnsaififauaudhidueynia 2 Snvus fo v
wjuiungsaagiduiagiu aonadestu oynia T22.1 Lovers mated before birth. Fate
compels their union as soon as they meet. Lag qﬂﬂaﬁLﬁutﬁa@;%aemuwmﬁag’ius’w%’lu 1]
aenndasiueunaanalusioynainiufiugu

MnwansieTeinisldeynialuagasdsuseifmansdunn 3os ymnduidna wiou
Wisuifevouniafinufveyniaanaludsiioymedniuiutiunudt awnsoutsoynieoondy
3 naw fail

1) symaiisenadasiuaymaludedioynafimuiiutou ounalunduiiduoyainaind
unildloiSsuiisuiuoynaanaudmuinfineazdoafinsstudueeie

2) synadindreadetussiayniadmuiuty symelunguiidueynanniuniide
Wisuiisudueyneanaudmuinfisazdenudinnesn aauiilueynailimiloutueynia
a1na dee1uduludiuresdnuarnisiausssnveseynieanales unised el ufdasing
eaziBeausedefidelimanieades nsstuey
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3) aynafiliisanadasiveymaludvioyniadiniuiutiu eynalunguiifueyniaain
unilideFeuiisuiveymamnaudamuin lisunsoihluiuafueyneladueymeainalsiae
fadienaliaonadastuaadunamanuivmmsausssluiiuifliidadoad

MnuanThaTwEisiuionananldiinsldeyniaiinsnaunaiuuuAninainadiu
wuAnnninusssilnedaduiiufiundsininves avasdeuse Reansdruan Bos ymnduing
fsludrunmslfnfnuuuanatudiamdululdhiussiusordldlddalalfmsldoyniavaanuies
adenAdastuaynAang uwaavatinnUszaunsaliidsamnneliindumnnislunsaiisassd
Fos3m Tneanuaenndestureseynialusiuniveyniaanatuannsnosueldlaensly nqud
Wiille naAe

nauwinile (polygenesis) LﬂumqngﬁiﬂumiﬁﬂmLma'qﬁ%ﬁmaqﬁaﬂLa'ﬁ YBINFUI
AN aszdougiivssii Imumwguum’mLﬁzjmmuwéimma“wmmma“mwuﬁﬁmwﬂu
winnaugeufiamufesmsfiugiuuuuentu Savinlfuyusyniufidsissaunisaifiadeadsty
ihluguaiseadfiaenadeadiuld (Anantasant, 2009, p.173) IngluunAmnuisinigides eynia
nszantastunsiinduriedulunieediseiimanidunndes “vian” 283 Chunthong &
Chutintaranond (2019) ldkunAndananlunsesune nisldeymanszaniimsluundensiFomian
Tnouesfisusuninaluladnisdeanslud w.a.2530 saudie Gsamnsnefuieliin fussiusiFous
Wufn Truaf naenIuiasTTITeMTRaTiduY Kun1sTudeiivainvais waskuUsraunisainig
vipaifliligussituslésumumanime Tausssunesiosfiuandanninusssufuromun way
dawaliAnnsussquARINVaINaneYiesil HaauiuLAaMsTRusIRilveaenunsnadiuly
ELAGAVERAIGE

msfnmtssiliiudaiuiluvesnsldeynevesdeudiognelidunmeamusseu
nefifienuaonadoafuounaana diu TuazasdesyfRmansdrunwdes ywnduing awnse
T¥mquifenanuneSureunasiisnmsanufnveseymaiiaenndostuoyni rainalneideslesiu
viunmaluladnisieans O n.a. 2554 nanlé

T w..2554 13urenarimaluladnisdemaitnieing a5 wazannsaduaimdeya

Ky
¥

Nnissemealdazanaute Tnslawzdessulatfidaniiunumludinsyirfuvesnulneanniy
nevsugUuuurasdefivarnuans shlsgsuasiidudenlumsivieldanuansgems lneiivisde
e uazdeanensszma datunsdouTausssuandsiosduiadululdlaedlidududod
Usraumsninmadlulidin vioedeluvioafiineTausssulaenss dromnidussiusifeadiien
Sutayaiisouduriunisdonney wardl warannissufevanstesmaiiosiliussiusidiEous
wnAnanTausssudug dianlaedlidi demeifenndululdindedussiusiFuadaassd
NAILYBINULY AENBUNIANLAR AABAILTAILSTTNAzALININNNTUde eldudrenondiu
nauuafenslnefifussiuslaildsila snsfidunmsldiaussaulneadueyniatuidulseiud
fAdelranualaduenads ilesannillefinnsanasivlunsazeynialuiFoadud axiuldiusdas
oynAvesosuliaziianuaenadesiueymaainaud idunanddiiiudafunumetmusssilned
fseitusianldlunszuaumsiilifuresdureseynialudondiesndn ddludmvassuduil
tfvazefunelanasden il
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dunumetansssulveuazmailidutieduluazasd sssImanstunw Fos “ymnduiing”
nansinzieunalduandiiunanis@nudunlalunaefia egralsAnufaiy3sela
anuddyie nmslddununmsiausssulnglusyniavesagasdslseiRmansdrunn 13eq
ymwduina ey Wenanfeunumsiaussadlne Aifesinuuiududuusnfefesaiumne
POIA1IT “TAIUSTIN” 1A8A1NNITAUATILENAITHUIIAII TRIUSTIN ANUNTEI U0 ATRUS T
uvieend O e 2553 seyld el
“SusIN MNEET MNeAIINTT F8nsANENTIn AawAn Aarde Ao 913nYssimal
snssu uaendilya FenguauuazasnulaTaasassd awau Ugnils Fuven (o Ysuuss uas
waeuvas tebilAnmamnaiasensiy Wadiudalouss g eersduiguuasdid”
(Phraratchabanyat watthanatham haeng chat, 2010)

ddusieanlunisduaienarsidvadu dununeausssy (cultural capital) wudimaneds
NaNAA TSI U TTURDIlE WU 25TAnTTL UNINa NauAaUzane Tusuan uwasfidusos
Ll 19y mnande Usend 38930 1Dudu TeonsgnssiausssudinssuundunumeTausssy
ponidu 8 uruio 813 Mawsisne flegods Usemdl a1 913w amnude wasAaUziiuiu
(Thun watthanatham thai, 2016)

Mndeyatenanstnsiuaunsananliin dunumsiansssulne fe nandndldinannsandy
a¥19as3n uarduvendefurenguTuTIRing 1wy Uiy TReansuifive dnuiiudulne suiudes
veslne mnudeuuulne (u lasmans, ndafvn, uaziedeswesdy) Ussindlne nisaudame
yalne ownslve va% eengururnivedoiwendmmaiiludedion Aasaunnseydnddunen

Toyadresulduansliiiuiweuiwnvessiununiainusssulnesgnaseunguuasdaauliud,
ddudenilevidethdeyairsuluiansaninnegd syna fusingluasasdalse TRmanstunn
Fes ymnduiing fiteiuiinsldeynavesasasdesy iman fduamIosiinisareassd
sumealaenanaunauiuusiassaulnedily Sadsdldasiouliuionssuiumailfidu
¥1938u (localization) lunsadrsassAiFeadluuiunmeimusssulne lneddees syniafianunsn
osuneludssdudana fail

1) mathsituanay WusyniavililuasasdalssSimanitmnniiuiauls ndnfoymaiidu
sumefiliaenndesivouniamnalusyiouneidniuiiutiy fuffefasanadulusunundens
wuln Fagasinaasdiduauueniiuissausadidweiauvesennns 63Uzl lurmedidaun
avaslysimiiimaoymativsnearudeoyaluenandede azasymnduing find1ain

“ioiFuanlddmindosfmenduagnsaiu viliinagsveuants
“wemv1lu” inAgIINALeEnIN

“Govmilvmlalivesy unge” seesuven

“Wlu”

“nlailivesy msailioraseoy”

10805178
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“lya..omu”

“D3siiuvazyeiy” Soefrudluudaveinmeztluly

“Ipu... ithaes Jornunsilu” inAgsrdaeumudnly uaagq Aduseiels

inegsRsdUBe 955 nagsIEmetaluiy Aunasuduanlesosningaides”
(Bupphesanniwat chabapphiset lakhon thiwi, 2018, p. 22)

nduniuansiiufamslfinuudaonfioaianseiedimeau Ssaomdernaud
199 1udnnilsmnandefioggruvalne delutlagiudiannsonuiiulditanudeif e
annenudsdogludsaulne visludeuadnuiiuturedlneesiusmngoumeaiiisatuimugd
A0 LU Snuiutiudesdsines Adagasnssdidieud FonideFonuan, dnuiutudes
yuinsyuuny fisavasyuisdudifneiny WWeneulunisvdnasesu usu fedu Jandnlé
ayn1ansilgitueay usynefiairsassdandununeiausssulneviiliouniadanatn Ll
#09AARBINUBUNIAAING éhslm&ﬁﬁﬁmaumﬂﬁaﬂdnagﬂuﬂdmaﬂ aunAwUULny

2) aynARIazAT1NIETULIY Masasiidufazasiifiaomennulsesi Tanusdune
yiiTn TBefudndr asnsaanaaieritedesiudelivarnuans nanaTivesiazasyi
Tiiarasdug Heglunquuutugsvesiesinam uasduioliiazasduzanuiueiansd 3
Wisuldndaeasitanusdufimeanunludsauroados ynndudng dwiufagasiudii
wzdnoglunquuesiazasuuungananss uiillednwiuisuiiisulusvieoynialasldmin Senex
wdlivsngteya deduiaguin ldwueuneanafiinuanifaenndestufasasi dudeyaan
msduntwal fuseusldesuaieatusarasili

“lymonnamlumsaranilalnuny luussvonidusaradumalusvaas s1ome s
Fousnisuiae Hilsfansnsnidzyrniueniiulas igedilvay doutuegiedu iienazvaueniy
%Ug?/??éﬁyfignay'wuz mm:ﬂﬁuﬁuifd/i/fﬂﬁignadm5&751.1@5/’70%2@” ”

(Sompreeda, 2019)

foyannnsdunwalirsiunandiifiuin favaserasdivzan usazasiiunaintudin
maUsziRmans Juflodunivieluluenarsmesgifmanslurasuaousufuaudanssuisioal
a1 udInuin 9297 w2228 Angseasuiunsluaiyduiusluniiddana Tuadadud
yaradiivetny viedurrruiuntluie yaeadildilianememaasuiudoanmenaimeia
oglsAimuusnanudngrunsssiamaniudy nmsfnwifisdusieludmuiniFossmvesizen
1J'3'1ﬂgaﬂummulﬁaamemammmﬁwnmi (Faduzam) Mardetuiluaioeysenoundaitn
dusiufuafanszome fo1913duzamuenlignauvdindsiiuisnentios ainduetasstuzam
Ayestaly MaqmﬂuuqﬂmwamaﬁwmwzmammﬂumLammmma waznaneduinaigaisy
mumAmsindsagtu vennBessiferiuivranildfumsnanidudufinmass iRmans
uaziuuLdL dwdveauvesarasidefinnsanauiumnioefuatuvdesiunagasingsiem
wuihinsdenineeuvesiazasiuzrnindy ndadn Swudaunduldinisndnianves
TW191ANYDI919158TU Y13
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“ “@laugndne” ... a0d3969 AUTTunI130... v3naE
“fouviasuniliviesus Iugmeunauny rldeavasomunlidulisy lnvaserilulali
Ileeniusisnyiluslunmmilouneuiioaisnhaunsududeunimymlstugumeduuam” 1na
FINAAIYII9zaInYDe”
(Rompaeng, 2010, p.129).

ndernufitanandunundoedsiuilfuandfifuiainmsldnlunnveseiase
gy Snvaznemviduniwiuidduangn dadununililuunameuudvesmaumms ua
maumsmual-dug Jadumaunvesnguruluouiedeld vazideaiufudeyaannsdunival
Aafuussdunalalunisairsassdeuniaiifisadiviveiny fussiusuaioneduatuldnanis
Useifuiii

“souling sxgsnivnalvesiineu udrnanfiviliamduusiag wididunueuusay
Ussnaud1i g uandeiviliiaumendesliussnaiszay udurivouneiuauunoguada
Youispun19 veuluiawuansonn1g suusisn usvifiagaeususdig umdisug Fotllauds
Sumeluuas untlausassaesyessinesnlaluidee”

(Sompreeda, 2019)

TayadnnIsaunvailaeansaasulain Jvveseuniafiarase1a1seduses lasuuss
Tumalasnandszaunisallutennvesiuseiusilinudugffinnuneadesiunisldaaieiny
Tneass vazeriuanduniinuidinissenivvesazasivsanrindu ndu Ussneududnvuey

Yoo Nldnwruiaduange axeuliiuinivierauildivividnumanuufnanTmusssu
wuueleld lagannnisAuadnAnumvingvedddn ndn nudeyane

“ndas wneda suonssugiumandeiinmunersuallnge fisi « A Uyl (3u) ealu (1)
wlo (W) 11y (as) 155002 (3) « Ao da (GTgansu) Tn (Givdeg) lasa @Guan) lovie Gur3), 91098
(7979) waz 91lan (Wasadne) suni oo aeh lneidoneelneganialunisimmarsualliine
Auasnvesiiaziasyn g’

(Photchananukrom chabap ratchabandittayasathan, 2011)

Mnemnefananagdladn nda WudildiFoniviinannisiinda vienmsnssugiu
feiu metesginisldeyneilduandiifiuin euniafinsadisassdlaglddunumetamssslne
fisludosesUsziamans suu arunde sawdsmaunieglnddatudseslngegamauinmsuas
enauwsmual-Sug Seiazasludnunziansonuldludnuiudlne Wy dezaseransdqs
Tuivuiuthulnedos Sunlasm Wus

da [ =

3) winn1saldianasndnunie dauauifidueuynia 4 dnvae Ao n1saieinlidyyiuesn
IN319 @0AARBINUBNNIA E722 Soul leaves body at death. n1siungludslanuasadnuniey

aaﬂﬂﬁaﬂﬁuauﬂﬁﬂ F6 Departure to otherworld (fairyland) attributed to death. n1saslny
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FYINUIUAIBANTBUIINUSN dOAARBATUDUNIA Q566 Punishments by heat in hell. uaz
nsiinluidaensleglusnevasdu senndasiu aynia E725 Soul leaves one body and
enters another. 31NN1SLAAINANITIATIFRAIUNWTEUWIBURUBUA A INaluA Yoy 1ATNIY
futhuniazuandiiiuisnnuaenadesiuoynaaina umdefinnsanadlulusumndenssuat
warnsiauelufiunazasinsviadasiiuladn n1sUEUeiNYINEeIUNIAMANITIINEIAILATY
finszuunmsiiiduieadusensldfumumsaussaulnelunsairsassd deiunumatausssy
fsnanfie Feaferiumsutsnnginunfvesmaunms

mé’ﬂ%’ﬂimaiwmm%mmﬁquﬁﬁduﬁgﬂquﬁmmﬂumammgﬂqummﬁaﬁmmﬁmﬁ’u
oonlvesusazman vauzfetunelisuvesmaummsivseneumeiniesisq uanaioonly
AaflifidrnsuunAniesinsnaineluluaturesnuiesfienaenndasmsounnsneiule
ogslsAmuannsduaiienansUiyaiinug 13es msdnwiddieneianuaaizesdnsnainetly
w1/1ﬁmammwﬂimghmvamumﬂ,g]ﬂ 94 Kittisak (1986) wuimsudsnnginiudufsgauntgn
funvanidu usn fu ased ImanmsmﬂunmLLammUmamwaqmmmasuaauuwwﬂaﬂﬁsmn
mﬂ,fwmaﬁumiaﬂwwmmmmmmmﬂmamﬂuuiﬂ mmwgmmﬁﬂ Lﬂqumuﬂmamwmmq
Iyaasnuiiaanaa nonssud vlrldsumnuiduegfiguaueuuasse

mMsutsangifanaduanudenemaummsilasuniseensuegrsunivansludsesilne
Fefudlefinsunisuiisuiunmstiauseyniamansaivdanumeesasasdasy imansdu
awdes ymnduing veluduatuasasasinaviad andiuldinniiauiianuaenadesiuuuan
Fana1a AR TLauoALLANFAI95ERI19E09A99T Uy e TR NE1IRe AT aIIves
inegs1ed Wumaayrainenssuivinliiseddnduauislulanvdsaune fumsdyauves
nsginanduldumdgauidaumnd Tlvlelvsisnanigaues wazguyanuIuluading wafi
Usingludiuni

“n753m@f7°7a°’mnﬁfﬁzf7aﬁamuﬁﬁﬁammzaw’o[wn534Uu§wamma@nSz?fmamm/mmm\?
nauwwnaam mfaUmmﬂmw@mmm7wuumu2m/27umun mwmaZ@amsmmwuumnau
nirinlueenirldBuuaniiln @eaiuiiusesudrledeiviuegnsomiusinauluidalede iin
Fusvseuseulisiios”

(Rompaeng, 2010, p.31)
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PndunfisnandiuindunisnssaunfiviavenmfiaenadasiuiunnimAeaiuusnaiy
wAansmaumsliiueg1ed vafefunmiiiausluiunazasinsimiealinisaisasse
awsanaeeniasufiudeneduatuna1nly wiinellunsduiiesudhuieadisnnufiug
Slalsifuon wissdusznaviiandrunluaynamnnissiddauiussdusznouiigensaa
denndssmuwanninlumdoendy egslsfinuannsinszdiuanddiiui anudonis
wsznvsauIed usn fuassd Wudunumetaussaulnednegrmidsiiunldlunssuiunish
TduiesiuvesoynaluiFod
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4) synanudnguznia WuoyneidguautAduoynia unaanaUudayanaiiinnauin
d9nAaeIiU 8uAIA D2175.3 Magic satire (magic song) as curse. Wag unanaUndeiivinle
ynAaLdedIn daenndeeiu oun1A D1402.15.2 Magic poem (satire) causes death. 310113
‘ﬂa]wmnmmaa@ﬂﬁaaﬁ’uswdwﬂmamﬁ’ammaumﬂiuﬁaqLa'wﬁuaumﬂmﬂaawmwsaazﬁauiﬁl,ﬁudw
msaUuts Wudnuiasnssiiduainaveuyud Iﬂwmumamma“waﬂm mmmmamawa
nssumsEULdeiiunndnatuoonlunainusssudseaduveanuies fufunisiiausifoatuuud
nauwaIzNNa MiouudaUuteiieglunautufisndiiegansldusunmaimussnilne dnvaurves
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Auaduwilenglildszynimueaidnssunisainuudnguazn1deanunag19daauln ieanaiinis
syydn vudnguarnd Wusuddndansildauuiaieadnsyaaagnszyiindlisonsuia uus
Ffanamldumstuiinegluayetes Wedeenisliuudasiesiifamnuintu Tuvaeiidunsiiaue
Kudunagasnsimidnisuaninmiisnssuogedaion fednvaresisnssudinaundnmiine
FeaeandoaiuiiBnssumsaUudsmuenudenuulnglusa Ussneutumsinioniisiaenndesiuiis
yosmaumsmual Wy §UszneuRsussnefisyaduniuuunsmual Wudu 9ndnuurvesiis
aenndostuiSnITumesau T Mualina ey IWaziouliduiuenanmausazduenaundi
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v R

5) madudiasyatuiinuudinlfinasinoanaining dusvoumeiifuanauifdesvosoumea
synansduiaayatuiinuudnguaiznnd Taousingluneud Weinagsiedfieglusrsniszinniiile
lUdudatuaytosiivuiinuusinguaznavilVisonuaadly inrasnsdoglunmzdia sewinstumma
InveasolsAumslunuiuib essnvesdiemdsanUszaugURimnnasasud tseldsunsiuin
puendsdin wazaseuntivanserdinsiaiviygefirdaunaaly andidunisdndudes dl4
wansliiiunsldeunalumsimniagasluwdnifureanTinvesnues Fddudiuvesaunia ns
dudaayatuiinuudilinasdnoenainine dudemluieuiisufveunnananuinfianu
ARYARINU aun1A E722.3.3 Soul visits places of birth, death, baptism, and burial after
leaving body. ni3oudaléin nsidumeluiBeusauiiin ae 1eunl wazaauiviiRsAnnAs
IYYIUBINAINGIS

sumeanasananlueyneiaenadosiumiuidennmaunias Tnsdunaldainimisyy
famséneuy Faduidnidlumaunedad vazioynamansaidudauinguarnd Tuywwduing
hy mudwumssiiudesazifuiieynmeiirudenndosiuoyniaaina uddeidueunadifide
aeldvsummeimussalneddimaunmmsiodumausziwnd nsldeymamnnisaldananndadl
eazduniiaenndoatuidufiRluuumwemvsmaun dilusunssylunounilein

“UgsFy IR r9uLaUn TS unAgT AN TeuseURUTIUA Y AauluTausaneda
MaguUaoUAFUNLALANEIEUIA Z@s/maamwmfinumwammyuad’lummwm Tasmniignla
4%721/71141/;141/31/%77@7waoéﬁaa7oagwwwu7mummgﬁnwmamu511...

(Rompaeng, 2010, p.323)
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The Covid-19 policies: A comparative welfare state analysis between

Germany and Thailand

Pakpoom Saengkanokkul’
Abstract

The Covid-19 pandemic effects both people’s health and social welfare. To address these
problems, integrated health and social policies are crucial. This article applies
1.) a comparative welfare state framework to analyze the differences of welfare regime leading
to different social policy responses to COVID-19, and 2.) an analysis of capacity of different
health system, of which leads to different health policy responses to COVID-19.

This article compares different health system and welfare regime of Germany with the
Thai system. Germany has a corporatist welfare regime. Various social policies and financial
assistance aim to alleviate negative economic impacts of COVID-19. German health system
has high capacity based on advance medical knowledge and technology. Furthermore, health
system administration, in which many public and private actors participate, is decentralized
and limited. Therefore, policy responses to COVID-19 are based on a collaboration between
the state and society. Authorities exercise the emergency powers of the Executive in relation
to the degree of pandemic. Local administrative bodies were also granted authority to deal
with the pandemic. On the contrary, Thailand has a productivist welfare capitalism, subtype
developmental-particularist welfare regime. Therefore, social welfare distribution could not
meet people’s needs during pandemic. As a result, charity organization were needed to
contribute to relief the efforts. Thailand’s heath system capacity were inadequate; thus, the
people were forced to responsible for their own health and welfare. Moreover, Thailand’ use

of emergency powers was unproportionate with the degree of pandemic.

Keywords: COVID-19, Public policy, Political economy, Comparative welfare state,
Healthcare preparedness, Thailand, Germany.

3 Dr. Faculty of Economics, Chiang Mai University. e-mail: pakpoom.sa@cmu.ac.th
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2020; Salmon, 2020; Chang, 2020)
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Tumsafrsanudensiorusenineszuuguamm wagszuumsivilelsnszuin
NSWTEUANUNTENYDITEUUN TS UL BLIATEUINYILA AR lUNTANNTENTVINNIUYBITEUY
GRIRRIY andmsinismeiilaiinnisszuialiadisuais egrslsfimuuna uiuidrdnyfunain
ulseRuans s TuAInssunateqeene iy nsingueidiulisa aunsalnisunng desld
suUszanadiuauan wasumsdelemalumsldsuiiiednassminensmsunmdlunssnwlsady
naenaunslideifionszduasugia vieulsvisaiainisdenudingg
SyadafnisIeuLiiey
sszuelain-19 dsmaraguainuazanuuegfifvesUssmay Wy msnnseld maanay
Hudu uenanimsszundadueudssdinu feuludaudossuiinveusiuiu Syatadnadu
EULLUU%’gﬁ'ﬂizmw%mﬁmmw6] i oufdamisinaqludanu (Spicker, 1995) agelsfniuss
alafnisiivateguuuy
mMsAnwsgatafnsuieuisuidunis@nunfinnseguugiunsiaudangulussiuamaiaves
sUwuvan Ity ielisuiisuanumiloutazausiswesszususzatafns (Welfare regime)
(Lange and Hudson, 1991) GsmsilFeuiiisuasiinguuinszusuigatannadufuim wazajs
wisuUsBasznaonaunsinuiiuvesiulsdasy Mdudadedegindnduliinszueudy
afaRmsniidnvamiloutu (convergence) 3o tadusnaqiiviliszuauigatainisunndsoenly
(divergence) 19U M3AszviantulUSeuifiou (Ebbinghaus, 2012) ndsnsdsay msiasusinug
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QAATVINTIN AAAKINY ATIVAINTANEsEUBUUien Tiuds UseiReans (Jusiu (Ebbinghaus &
Manow, 2001)

T '
sTUALSFAIAANNS anfu iy ety nslRensing
i «
1.sduuuiiumansng 75 e neuknlszTem RAMNITHUAY
vasulauadeny / oy s £ Tudi uax nsuldeuntlag
2.MS5ULNAIA nsinasas MEngEang sEAUAIANNUIA
FufinTaun nEnens
ATAANIS 529 =
ARA 55 LAz
AF3au \
Ly = o
3 MAGNE S=EUMS ~] 2eumsnianuAa diusssy
[ s = 15
anaMHLiiuduA gaU N1sduEaulyne
LA=NISAAAIH
[ -
tluAsauas
4. HANS=NLANU
AMALMABNEAD
F9AN PISULINT Aninaandunawila¥y ananinuwandanssuitnlszna
U
sautlsana Aawlseu

M 1 nTUANARIEUBLSTAIARNTLaYANansY’

[

LU 1 wanenseuauAnszuauizatainisuasiandndu dulseuluridaszuouss
atadnisuuadu 4 Yszidiu Idun 1) 3duuviiunndsvesulouisdeny 1wy dannasasie
UseAudeny wazdiumiaudnsnaiiiod 2.) NsuUnUTURAYaUAMUATARNTT 5EMI18 9a1A 53
wazasusou 3.) nadns dnegluusziunisananudududl waznisanauduaseunss 4.)
HANSENUALATAMA LA RN N1TuUTUTY

szuausgatafinsiiuanstefuanainasiausiduvesiuusdu Teud 1.) msasunug
gRavnssukarNsUasuLUassERUdinuLmnnA 1y UsyiRmanimaudeussuuiasughagiuien
9Ra1mnIsy MaUd suwlasdulaseadraussrinaidudu edenansenuredudsdui 2.)
navsglomiiuaznagunauseloni S1una sutu uarnIsnsEEnINeTNs iU MewRsurugsruuyy
fesgramnsauldadinalnnanaduedosdolumanszaienineins aiavudunansuazsuduusay
Juanll Fedswansznusteduusiud 3). fFulsBeanity N15831935977 Walled $3T5UYLY TPUU
nsUnAse ilesannsdaasminensuazsrunadesnisanitulunisadangninisauiu 1wu ng
a¥aavswaidios fussauyg Fehlugzuuuuszueuizatainisineg uenanidadiuusiud 4.)
9ANNITAIAINAA TAIUSTTN YUYW MIFEUTNIULEUIY 19U 9ANNITAIATUAENT AYIUVAINTIANY
sufmusssu IdfnseunuAnvesUseueu wagngAnssusiieg amdsnnudAnesaiannis aw

¢ fiauuasann Gough, 2000 wag Gough, 2016
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a

DJusssu uaﬂmqummﬁaimwmﬁwé’adﬁm%waﬁiaﬁ'sLLUiL%aamﬁ’u LU 9ANNTTINTTATISFYA
Judu gaumsairnuAndiainsadsnanonnuvainuaisvesszuauigaiains fudsdud 5.)
NSnaNSUNTTDTY uaran nLInGouITENINUTEImA W Tan1ATad aniu A13IngR 9IAns
sewhauspna annsodaanieiiulsiuduiiadld
nsdanguigaiafnisves Esping-Andersen (1990) iunasufidrdineliAnnisiinsgi

F1saluagimuInTauANUAnsUNsAnYSTaTannsIsuiieu naenaunsiangussaiasnis
yialny Esping-Andersen lafnwiamenguusemanuisnlunziunn uwazwiwiasgaiainismu
Heunziunndu 3 ngu loun

- szuaukasdeu nalprandaudunalnndnlunisnszaeadannig Sgiunumdndalunis
unsnUEInAANaL SURRvouaTaRnsUsT YL Msvenedvsdenuduluegnadia Tnoavsusslonid
fsdavnunliinasliudiamengulszrinsi sndu wleuisdsaudanansznuessanisanniiy
widondn wazuusUszmnoaniungusine fogalssma Wy andgaeuidn Sinnw WWudu

- szuavaydn¥iisy Ssivnumlunisvenednidsaunniu Ansussleniatafnisiaam
WANFINANNADIUZTINIUL 01N @010 UATOUATY LagAIEUITIAUNUIMEIAAIUNITINATS
afarinig ulsuiedsandsdamaliszansutseanidungusineg fegreussme 1wy NSama weasuil
Dusiu

- szuaudanilenuszunilag Ssiunvmunsnussaddunisvenedniday saudanisdam
afaRnisUszanvu Stlunuwlunsunsnuaanalnpain wazannisilsiisaantuaseuaialusudam
aYafnns dnuardniusdleniduatadnndusunsourqunaidiesimun Weuedieudnasonis
AAANLINADLEEY LaranMILIILENNGNY TN

uananil Holliday (2000) Igauanisdnnquszuausgadannisluedonyiuesnduszuousy

afafnsnuiisnsdnnm (Productivist Welfare Capitalism) dafuszusuigatannisfinszuiunig
nanuleuipaiainisderugnaseuiannuleuersugnadudify msvenedvsatannisdpuduly
9819980 wazgnsversdnsatainislagdesininud eulostunisiauimiaasegia n13dn
AuduussEninesg-nana-aseuatuulmifieluatuayuliiasughaiulndy Sglvenuddny
fulAsegAaNIngsaanivudy TneszueuigatarnmmuisundnnmAfianamainnaiouas
wusngugesledu

- UuUUgIEMS (fadilitative) Sgilunumenuaiainisieadndes Tneldnalnnaindumen
Tudumsndnuasnszneatanng wasiafiondndoslunisanaumiondt wazmsutsudy

- 3UuuU§ WAL suuuduntda (Developmental-universalist) $3il unuinuand uly
avaRn1sdeny wasdinsvenedvsdenuunussmvunneu sgnslsinunlilvdvsdenuynuin uidudns
dapuTissAnaTTdIEINIANANTIUADMIALNEAN W

- sUBUUSFAMUINITWUUTUNIE (Developmental-particularist) Sgiiunumlunmsveedns
afainmsdinulinguuszvinsiongnguiidanuduiusfunaifiundnnaw wagssiiunuimaniy
afaRnsdsnuuazanitunseuniiieitisuiunsanuasnsyneaiannig

nsalAnwUSsUiguulautgsulian1sszuInladn-19
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1. lwasuil
1.1 szuauigadannisieasuil

LSINENFUNIUTE IRmanifidsnanisieseaeszueuigatainisiwosud loun

1.1.1 A2UARRANNITA ATUNISNARBIAAINNSLATEANNITUIMLIAINAR TN15HRWN
uinedeludnvasdorymansiansiu dnsenuingimanisssund venanisaiinng
AouiFealisy wailes sy Sesdviiasugiasien Saduifugulunsaiemuudausdisen
denn waznsadunisiasegialaeniaenvuy wazidudadeddglunisiinujifgaamnssuly
wasuil dunguruduihidafenlunisiuiisvevatainsvesiliunasasfaiiuldainnguunesily
uwissweandnsuiaded 1794 Afmusminiiyniavesdslunistiemdenusinau wisngvane
Bavarian Law 1869 fifsunlivihiigususissfulunistismasausnaununnusnduveusiaz
UARR Fadudnvaznstiemdedenuanaszy (Stolleis, 2013, p.36)

1.1.2 n151A BuURIUgaAEMnsIu N5UA sk ugamamngsuAd ugniivd «d aduy
gramnssumanunslueesuiiuduiinisamaduluglsung Susn vilhAngumuaudinuns
drufvludszmeadiuwiunn dwaliusanunianuaslueesuiiduduiu Sududeseneng
L3INUNIAAAMNTIL Bg1alsAnuTIUIAgRAMNTTNAUTEAUAUANAIEBATIULANA 199NN
vihanluyuun 1w granmnssumilons faunulszaugt@mg finng wandedin iduiFosiinuii
§Uszd1iu mrudemevesgnitannmsieuiilidudiuiiuisdrsdossuiinveuidesannly
%mzﬁ'uvl,aiﬁﬂgwmaﬁmuwﬁwﬁﬁqﬂa'n

1.1.3 nauszlonyd nMsdnassmineinsuazsiune nsiasuriugenamnssuliuasy
mMsaunMItsmdedafuuasiilussuueIognd yuvu Wunsianuswduauulanmiily
Tsseu warausuldfmunssuunsthemiedstusasiuiu Tneaundnsudsfudinemunataiio
illdnemaeussusazaseunsinsaiindefivase eglsinunsdanismariifudnva s
pdeaupunmenvulaefiladnisdiduaindiuiasy viewaundusudnsdeay ansussloviis
SinemznguUszrnsivihalulssouientu wiellendnadnety

Fensuszaufouaznsgnyainveaussauldvenesiegianirswnsuaiisdiiinguiu
voausNu Teraiiarududunlndfe sutuusanu menusvenssnulugUanamluszduras
Suneddu 1y Allgemeine deutsche Arbeiterverbriiderung (151A5ATWUBIRINNUEDTT) T
Hunssudvesanaunsanuiiusemandy 170 wis faundnsamund 15000 au ludl 1848 Lile
Sondesatainisuarnivesnssu uenandmanudvesanninussnudmulusUvamsse
n1siflaskazainsadrluivinlusganiaeng Sozialistische Arbeiterpartei Deutschlands (W356
Femufonussueosiiu) Adeddud 1875 (Stolleis, 2013, p.47-48)

damianuduegionduinueussny uay uanszvudsauvesntslf innuie
gramnssuazias dounaneduiymdsaniiynnedludsauinatagnmasen nsiennyudy
Fsunansenuianemsauasnisdon sudunanauarunedsldsunansenulugUvasnueinauly
Fepuftunntudesqsudufodonuiunwesrutunaiaies wu lusunisesrsanssufinuly
FAnuszdriu vionsiduthevessinudsdamadionsudn vsonsvamsinuvoudndniiaziu
ussuddaluewian SgesifesfianseldnSnnasugiafifulnty uarussnuaniuussny
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1.1.4 aady wosuifluamsswdl 19 WudnuueSananililevslusuvessssrunaioud
SufieevatainisvesUszrvuriavan uarfllvdaasdeuiinisdnassatainndulumunalanain
$lAdldunsnuasduaTafnisusesnu 1w Prussian Law 10 April 1854 7 fnuualid sauiay
usenulumiledlunnlsenu uaznguaned 1865 Afvuslinsussiunataduussnumiioamnay
Tnenewuiivimadudnvasionvuiionaussleviasisus Tnsunedrauazgninssudioiudn
noInu (Stolleis, 2013, p.50-51)

1.1.5 amnwandensenineysame dnsveeiiveasuinnneuiidailuglsulummnissy
7l 19 uaznaivlnvomssadsnuioululssmea maduruinroussuduunnduldadinii
Ionliunrutulnases uassdnduliinnsufsussuvatannindieanaufiaeinseninaudy
wAndsnsU ivesutunssudn uazdsvaunausslevisuiussninauty Jadesemantls
1hllg msafreszuvaiainsuuudanialul 1881 Janareidugiuddguesszueuigaiannisg
wosuilogseiilos

usmEnFuRsnaMinaUszrdsauuassutunssnuiianuduuds gaunsaifiuings
ansnaflesiianudunds InsWannszuudseiunaenvusgisseiiies Insdringinaiguia
nas nazesunalisutatiesiu SnviutulnasesdidilnuihiifuRnvevatainnsvestssuvu
danaliszuausgaiannisvesdssineeasuididu szusvsusndian nioszusuussemioy
(Corporatist welfare regime) (Goodin et al., 1999, PP 71-78) nan2A® SUUUUiuﬂuﬁ\‘iﬂumﬂmﬂU
fiansustlomiynAntuaniunmnisviey uenaniivinasevafaiiviouannsaveedns
mamqﬂmm%ﬂmaumﬂmLm N3381 Yns-501 teenasuiiunasiuainuiedisuazgndtadumdn
LarsyuUansldun dinuaunsgifivismdonquissrnsdiudesdioindiuin uaglidded
anunmgiau laefluvasiuainadenns eauszasdvesszuauatannsiiiiiesnuszidey
dau wagsndouimsugia dan1sanuides 5 vlafiusanunazaseundrounde liun aussam
maduthe nMsiiessiuaruiuiaunsn eofmnaInnIsvhan uasmsheey Wesuuse fuussy
Tarannsesnwseduneldldliivdsuulaanntnideusvaunnudemenneudsanani uas
iogninefiusziunseunquauidsudidondwalsindnnmussnudanuuueud sdwaisio
Fusznaunsies sgiaimihilunisunsnusanalamaiaussnilugiug eaiisgduuunisasnm
HaUsleuTIniusEnianednuargnang

1.2 STUVUHUA LD
1.2.1 Wan1s3gvnssauaznisdasiulsa

wosudidusunuulunsarssgvnssaluglsulurasdiuansseil 18 Taefiguuuy
mMswaLnNslugUsudeuineinis discpline) fgiimsazaussdnimifiewnuinisinnuvesss
wazmaluladnisunases anuidumsunngfidunilsanvinisslilunisaugudn asessrenie
Ussrvunazdeen velusuuuumslifoyaadfauninuszanng nisldssanisumdidiaondes iy
Tagaguandslisguia Tadunginssuuszving nmsasieuiagiunssnwindliduuinsgiu
mileufiuyhusemea adsnsaisaantunimssyuuansisaigy (Foucault, 1974)

fadssianugidundslunsunsnugenivaudiay luruzineddudiauesiingg

Wawrgduuumsdiginaeaueslugduuvannay wssnululsanusniudiiuasiessuudseiudeds
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ATBUAgUASINYINEIUIE guRmgaNMITieu Aeufiveneidussuudamndansounquusanui
UszadsAndudosas 10 vessernsvianunluraaatsamssedl 19 uenaninguyuduiily
seRuvBsdunsaInguafsuanasazdaseuiswaviesdumniululnsldunuuse fu
gunmwisAdutedns iendnidsarutauds ssuvguninveaesuiFaududnvaznis
UseilUseuonsenined ey uagniaenvy senineigutanatuasigunaadiiu (Altenstetter,
2003, pp.38-44)

Srunasgnssugesuiituudddngeluaivorandnslstian suduuiaumanis
Usgihmand ewaunmduazyeansnsunndtuilusesilfildsudinauumanudndsaudey
wuunudnansiuidmanlunsafrsanuveussaunizuiaudlunsldauinisunmd e
a¥emnuuIavsenAnugensdu Sudwa wu netiduauiinig uazyniBwimiundiduauay
LLasm'wLLauﬂuLﬂum%mamwaﬂ’aﬁ’umqmwm (Ernst, 2001, pp.37-42) $a491NN15aNAAE
oandnslsdfianunds wosuiTmminszwamsldgunavesssunnifululunsunsnusedsnuuas
Usznwu $53sfesiinszuiunisirdndiunanues dssuianisldsiuianiugdiunisunmdly
NIEUIUNTHNNEIYTRTAIY

Faunsvesseiimanfidsantudsnaaldnmannis 3 Usznisiiugiures
sruuguAIeasuillaun AnuauIudu N1309231881U19 waTNITUTIMTIANIIAIBDIANITIYST
(Altenstetter, 2003)

vanmsanudust Ao Msieduanuidssguanserinsaindnyneuludsny Ussenvu
finthilndenndindeguuisveumnudssguaminilagliflasgnvoniisainssuuussiugunin
AUTILABIYILNEDAUIUMIENITINERUANNUNBI UAUA N IUTRFIUgINT mu%auswhsmﬁaﬂu
gauLaNIN mu,mLﬁuwwimiama"l,miUmiiﬂmmmmﬂaﬁummmum wiidesivtfisuiiavou
Feduaunuidinesuaiae nauindsdniquaimuas gynansuszloviuinignssnud
wiloury wifzdaniunimmsendnduansadufann nsididauinsguaimnseguugiuaiiy
Fudumsguan Ineddileidiiedanuunnainuasegidnueals

vanMINsEAEEILNa fe Sguiaviosdufidunalufuuleuisasisaguviesiu Taedl
Syunaamius Szatuayuudil tetestudiaiuanansiidvinamiesyuiaiesduunniiuly
FeduundsFuarinsmeruailiuilsmerauasdliuinmsdnuineivia daunisdananas
fguiaviosiu warBndrunnannesuaunmitiudeUssfunninegnine warunedns

NANNITUINITIANTITIAEAILEANTLYSY ABN1TUTNITTANITNDINUAYAINIIN
maenvu tnediunuiadinedeuseiu wed gndns waedhedliuinisgunin suranisdnaula
Fauvaduaesdruhg fussvhaglivimauasdiaideussiu sldsnnalunisdruimsinams
newu Sgivihilumseonnguineuazimuanseuuleueseduna

dnuaesEUUgUAMItsenaumeiiianssy wasduanadllysy dudwladslussuy
AUAMMANBENY 19U ANAINLTINL YaanIIsuImd fihseduviesiu srunavessgunaanitusiy
\anfidansulunisiesavieses Usiluszuon ioeenuuuulevisguamm waznsUseiugunim
W9YI8 3381119 SUN NG luN13a319AIUYBUSTTUNITUNTNRIFUANLAL T 1NN18UTEYINT
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paenIuLTians s uaznsuAvELONYY ogslsfinusgiignarianisldsunaanduaniduiilady
fiflenuduudatuientu fannielssrdeen annimussnu anau uazSguiatiosiu
anwaEIEUUEUA IR INa1glinansenudeuluten1sUesiulsa 11mIn1INIe
amssauguuardosiulsadumasnisansisasinmieuiunsuiuadsunginssuauaimusznns
nsmuANiiufiassuzade feoradluunsnusaad nmnuasnssuansionau vIALKAINNITTY
srunafsiuveualuaisundduduunEeud ssuadesiinduianuies Fauulevienistiostu
Tsa wazmslinnuiguamiadusuiuiaveuvesiguraiesduliuman (Freeman, 1994, pp.3-
16) $gunanansiimiiilunisnauuuleviemstesiulsauazduaiuguam Sgurauaisiiniii
ulsunetosiulsauuiuldliannmsufoiate wagvimithiadoudusnanssemitenaunuulouns

wagUL TR
U

1.2.2 AnunIauvasszuuguanlun1siuliansszuinladn-19
wosuilulsenaneldguazivuandndasiuiasiuneglulsyme 3.4 drudug
15 fdwaudserns 82.3 druau wuaduneane 41.0 duau waztdunands 42.1 a1uau lwosudl
Judseuaedelaeiivszyinsdesaz 19 0ngunnin 67 U° faudssuvavnmasdanududounay
Usgneudeviatgnasu uifanunsavenendnussfuguamdumdhudussssuionun Tasuserins
sMeuay 87 Widwseiugunmdsny dnseay 11 aseuaqulaelssiuniaenay uassouas 2 Ia
FUUTEAUGUAINLUUTUNIZDIIN LU V111 #1539 (Organisation for Economic Co-operation and
Development, 2020, p.9) stuuMsUnasesveasosuiifuszuvaniussgiedmasonsnaunuLas
UImsdansluszuuguamdngliinisnszanesnagsgunaviosiu
Aldneguamuisrffndu 11.2% GDP gudududiuassvesnguussinaannimglsy s
sruunsadsguaniinistestunnzduazaneda vilvnedieagunimmenssesUszvnsaniuiey
8% 11.2 Y918 TLFUANUINA Aufdaaukasning1nsnisunmglussuuauain 31uuunmng
4.3 AuspUs¥YINT 1000 AU LAETIUIUNEIUIA 12.0 AUABUTEYINT 1000 AW HT1UIUHYS 8.0 LHEs
seUsErINs 1000 AU wazsIsFIuILYAANIILAENINEINTEYANTge s uaunsldusmsiie
usnuazUagluginiAedsvesngduUsimAanamglsy (bid, pp.9-11)
4.1.3 ulgurgiuiieladn-19 vaseasuil
finsfunudindeneusnluwosufidotuil 27 unsau 2020 Tudgunde egilsh
punsszuavediaia-1oluglsuisuessnislutisuaeifounuanius Swiufadoduiu 2
wiluusiaz uFadudyyanmsunssyuinegasinga Ingyaulouigsuilelain-19 TanvazdAgyae
- finsndunadeuimsidasiasanunisalaniduudffinisdiinguauay
fanafmeuiy 1msnsiiuunnvesmsiuilelaindusnsnisiidmadnseudvsuasiainmues
Usznru fanuifieasmdndsefuinsgeslildtedsvesnisssuialsalunisanfindnsiasnm
Uszrvulaglimngauivaniunisal nguanediwesudldlunnzgniduvesnisszuislsaldun
Infectious Disease Act 2001 wazfimsuAlaluiudl 1 nuawiug 2020 lnsnguanelisrunaunsglu

s S?Jlamuaﬁ]’m The Federal Statistical office. annaulas: https://www destatis.de/EN/Themes/Society-

Environment/Population/Current-Population/_node.html
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msldumsnsiinemsnzaumgaunauaslddndnlunsinnisnngingdlsassuin fauhinnsnsg
wiantuaransoudviiadnmduiiuguresUssnay wu wanwlumaedoudie @Snwlunisguy
mMsdedemiuih nmsueusafilavinivisauguam sy fedrunamaniiygunaesiuansn
iludsgmalduandnsiusuaoiunisaiveaudazsslasdsguianarandudid oulssszauau
ag9lsnmusganuazydianiauisaisunsoslszyulisgurasnidnsiunansnanalaguiu
(European Union Agency for Fundamental Rights, 2020, pp.1-3)

- Mslddrunanuiinerdans Jeyaada lunsadeanuveusssulvsylunis
AUANUTEYINT @01 Robert Koch Institute Faiduantuidoszdumaiviungnissiuaiiag
mMsunmduazszuminendudliduinu uazsaununsmuaNnsszUIRlsAuisALieannsane
9nlAIA-19 a%’wmé’ﬂﬂizﬁ’uLﬁa‘Lﬁﬁmi%’ﬂmL.Lﬂ'ﬁgam%aaeimﬁmwa sfaudnnsansnsagduaug
Tideyaddqiieuszneunsdndulaungimuaulvns Fouazuszvivu naddenddnueantuls
gnuvaaduulouieansisay (Winkelmann, 2020) tiun msuuzililawinineunfoiiedasiu
mMsszvInveslsn duvdsuulasiaussmmossmngfuanlidesldminineunsis uagdeuniing
Usgmavsdullandininluiiansisazlutuf 22 wwieu (BBC NEWS, 2020) 1ioln1s3nass
wihnneudaiduldegraiissmeuazings Ssunaldidumsnussnalnnan nsenssansnsauguidug
fuanenanseminmneudiouasliminifuinseuduiindenarsiininewdoitewande
THUATSINEIUNE wazaaUNEIUERTUsEmA SnsiudteanniininewsTolusausyme wae
Amualinsenssansisaguduiiidivineundiodfes neldsuativayunisadainiguianand
1 7.8 uduglslumsdavmihninaungde

- ANTTOULITUUGUAINGS A1UN1T0V8I8YDUANTITATIAUTEYINT (Winkelmann,
2020) M19@n1y Robert Koch Institute leuugtiinisversvouivanisasialsalain-19 e
ANE11901UN1TR 59T ULATAINTELN19TEUIR UTENoURUANTIOULYDITTUUFUAINT 3]
wesfUAnsuesniasguaziensund 400 wis fn5fingAnTIaLUY Drive-in wazluiuil 14
wawnAu Sganildeenngrineiiiovenenisnsalinseunquyanadilifionnsuaiiusz i lunis
duayanraiuiasdoindede deussrvuanmnsadidenisnsaslaglifnyasn drunisnemu
Usziugunindsruaglinsiuatvayuwnesujifinis 50.50 glsean1snsa dwalieesuiiilu
Usenaidsuaunisnnalain-19 wnnd 5 ruads

- fn1snszaresiunalidfguratesdu dnszviunisdndulasiudusendng
weniguunTLazizUaviesiuiionunasmsimingauszninansdostunisunsssunalsauas
NANTENUNILATEFNT ﬁ'guuwumiﬁ%amzﬁ’ummLﬁi’fmammiL”quizazvmé’mmﬁuagﬁ’uamumszﬁ
A1535UINUATFIT IR Ry 1u Uil 6 NO¥NIAY agagm“lﬁ%’mﬁwLﬂmﬁwmiﬁﬂﬂ% T5a58U a01usvy
ApadnsufeRonssufiffyuyy maudedurauea Wus Tuiudl 30 Squisu Sgenerldsumauny
Tunsenidnuinsnistsduluaniunisalladn-19 ﬁLwﬁaagjﬁgwm pglsfimuilesainmsuinsdy
Aesruuguamsosuiiduluguuuuaniussy duulovisnsiuiiomsszuinlain-19lusosud 39
flgdisnunamninansguianasviseguiussmeng s uidunsianuiiniussnineiguianaisuas
$uranads lnessuranarsimthinenseuulutsawsalussduaauasudaduladaulouy
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1%
v W

wieufuigunanady SgunauadsansainlevsuienAluuiiRldluusasiuinunnummga
AnuN150l

- nMsfeasvasiguradauszuvuiieaieanudedunassaudany wnsnis
fuilelain-19 veawosuiaghiamsnidunisioluld drlsifinsdearsseninamaigsoussanvuia
mssuiulennedadoadesfafiuiinsdudadolasldsnangrng srnatudifuuuuiy vwie
s1unarnundufissdieifien azlianunsoqunginssuvesyeesiuliidusindidefaddean
Syunalfednsliifivana $53afesldRauznisiiiutn Ivawaiolissnvuiiunaysslovisuiu
wagTiuilevhauiy unumgdivesnensguuningueesuillun1sdnnisannigingilain-19lasu
MsBurNINdoszineUszna TudseuiiuresinaUszvvunitfosay 70 vesnouLUUaB UM
Tuwesudiiudrfifuhdnsdanisianieldingd (Euronews, 2020) frogindanisdnuinaznis
auduildnddadudeldusovvenselunisdanisszuinveddain-19 ssUUAUAALUY
Weemans mMslianudidgiiudeya nislinuddgyvesiwuziinangiugnis ilviuaiaa
iileanunsainisszunnlsn (The Atlantic 2020) Uszneufiuauanusatunisdeansinenmans
emuidiladne iliussnauanmsinniaa fanudesiusediuasizua

- N13YIYLUADE19ATIUARUIINTZUBUSFATAANIT NANTTVUVBININTNITADA
aniiliiAnnsinenu Meldfianas wasiasughaveds esanszuousgaiafnsveawesuili
Jafusnunsfenuifuuaznnsdnuszduneldvesiussdunuliliudsundasininainms
Uszaunmgingd detugauloviedniluingdilein-19 Jadunsianuiutussriisfguianan
guratiesiu uaznaauusefudsaudnnistues warlduvaaiumnaintmssguanats mdsguna
vigau uaznesuUsziudaen nedingussasimdnlunisinwmsedunelduiussnnmmnngy Tuiu
nsanailddngdueesudiiulovieisluzunisanni® uaznisuandie audruiein Wy n1san
AByarAiNaIn 19% 1u 7% nsdamgunsaldmiuiinunaseunsieinau daumisdiy
AUsznaunsildsunisdaemde wWu nsoulsun® uennisguiadinsveedudede
AUs¥NaUN15518888 (International Labour Organization, 2020) Lﬁ'aammﬂmﬁamwwmwgﬁa
nmsszualein-19 SgutasesliiviassusfumnniudedulUldluulovionedsndntu
Wisluszuu 156 Wudugls (4.9% GDP) wieldsunisifiumineinsaunm e ndvegsiavuia
nanuazILIALEN a319n1sieausrerdu veeansussloriniyiteny uenanifinadianesu
Tmioadruafivsnmmaasugiadeveoredudounniagsiaduyaninit 757 Wudugls
(International Monetary Fund, 2020)

nanlagagUulouemsiuiiemsszuialedn-19 veusesudliun msufudsunginssuguamn
yowszens yufenssiaiuiiassaniioanmsdudaite egndlsimusaialdsmnadiusnuss
ohaauysal wiadennusmilofuszrinanaiguasiony seinsigunanaasSgUIaYiesdu sxing
ASENITISANNY TataanvEneLAATEISTUAUN MTN90E ULg U ANAINUE WY MInsranesung
uazmsUsmsianmsseesnsiilesy shlwluanzunidumedrunasyssrdsnudmmduudduns
USMSIAMIAUAUNINAIEAUDY Wardimsasieguuuumssiudoseminaniady uasdawiluaniunisal
amgAngAiiiugnasglumsuImsiamsnundeauds snasgidansgniriafengrine wavam
faudisstisnnanniulumsinassloude niwennsguamussmaenliudassundunsiaagm
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[enouaLBIHENTIFUILAIA-19 %:ﬁsfléﬂuﬁﬂ1Uﬂﬁiﬂigﬂ7ﬂﬁﬁﬁﬂﬁuﬁ5’14@‘14?1’135ﬂi@HLﬁ%ﬂﬁWﬂi%%ﬁ%uﬁ
ma winleuefananfumdenty msdemsvhanudlafulszvvu uadideyameadianldanms
Y18 1NT19N15959315A70-19 Tnediaa1Uu Robert Koch Institute 10w 19osAnus nsunnd wag 1
AMuuziuniguia eadwmmsiulaundsan wieudulsnesuaiannisanssuuizatanmsijadu
fumsnwssiunelilviasdudionsnnyingd Seemsaliudnlimufofaulsuevessslingll
AHANTENUR BN TANABIA NN TINUTEUUINNIN

2. lny
2.1 szuausgadaanIsineg

foldnseusgatadnisussuiisvinegiszuouszatafnisineuda agnuin
UsgTRenansnsianseueusatannisinefidnuazuandsinlanas unndail

2.1.1 anmuandauszndnslseind Ussmelngliwerudssaunisalonaniay dawali
Lifianduiunsduasesmsdennvesglsuazfunniduiiegainiusosmudarudanlusdedl
noamnu Central Provident Fund ﬁﬁaéﬁ”’ﬂmLﬁwamwﬁmé’ﬂﬂqmﬁaﬂ 1955 (Pierson, 2005, pp.395-
418) agnalsnmunsiauduiusoudtuanssrludisasnsuduidwmaliflvelasuaudiemae
MIAUNITRY MIdenensnnnuiuazmaia sudleungiasygiagsiey (Phongpaichait and
Baker, 2002) $adsnadafianisniseonuuuuleuvieiasusiakasaiafinsden uniu wisglnedd
FodrAndivinliliamnsodiiusesnuiasugaaidonduiiviouansss 1esananaonsuin
waauladenuuazimaluladnisnia wazdeinisnsatiuayuainniniyg

2.1.2 nMawAsurnuganamingsy Ysemalngluedndnelivdnunaninunsnssy s
WA ugnamnssufia i e uiunadaauluiimasse 60 waziiesarnmslasuany
Promdeananigalunauinliianianisisudiiutuneguugiunalanaiaasidundn
(Falkus, 1995, pp.15-17) Iﬂ8§§ﬁmﬁwﬁ'aﬂ’uauuiué’mmuqmLaﬁaimwmﬂmﬂﬁaaLﬁ'aa%ﬁa
anmwingeulivinzauiuNITamULarNMTAUIANIAATEEAY WY N1SAIUANSRIIRWTE AIUAY
AdusaInutusi eruannTFturesusany Wudy Ineldsiiuulovisgramnssumauny
Mt lutimmssy 60 gaamnssniiensdsoonlunmssy 80 sruuiasugRalvesinmundenles
AulanAdniuaganduulousEinsauasnsdulugimeissy 90 liiasugRanmusiedns,
maiulpogedeiiles egndlsinumaaswiugnavnssilnefinszandilunsammuaz Usuumna
nduassnnumeuamieneliinntu 1988 duutsmelduenguussrnsdosar 20 flenau
anfluAfesay 4.5 Waiflsuiunguuszunsiosas 20 fneiigandunseunsessielininfesas 54.8
(Tinakorn, 1995, p.222) Snmindulianunsnad I U iD3e I UNTONENUTNIUINATALNEAT
damgaavnssulaiiieae dndiusielaveslssimaAInn1AnNenINIsHanasaINsogar 39.4 U89
nandasiuaswnelulszinalud 19611 0usosar 12.3 1uU1992 widndiuuwssunindesas 60
ndudenseglunianens (Charoenlert, 2000, pp.101-102) lassas1edanuinunsnssugenady
anUudAgyluruunineg

2.1.3 wauszlevd n1sinassnineinsuazauna yuileulneneudngsugied 97 4

9

anvairgsnanmnunilasun1sundesquasednindy (Phongpaichit, 2006, pp.15-40) diiealain
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f v Ao v

nspnalvgfifauduiussudfuiisvng dnnsides wie nesin Alssuavsiimsandgvinl
ANUITANIANYIMILATHFNININNIIUNG ﬂ'q'mu%guﬁwmmﬂdmﬂuﬂﬁwmwﬁﬁ@umﬁmms
n3Mens nanFonesiduunsnusimiiouasduanruimsusemaiivihilunisairsany
awiSeudesmnamaidieafioadsusseinmefaganisasmuandeni nefiisvnsuazgdiuigs
sonuvuulsusasIsazkaztuNunUFTR uasnguiiaufenagsiatentuusnaudildansfiey
viyihfiddufanssumaesegia

nuioulnendaingd 97 fdnvauzldsuuvasly yuisuaseuniaisuseuteas $1uau
g3fansounTIanauazilinisudeduanas fdnwaugnsuimsiviuadis uitesinessninaingsna
Laznisifiesanas nafe Wngshawazaserngladudidudnnsdiesuazidiunddvinasenis
panLUUUlEUI8@151504y (Phongpaichit, 2006)

LANI1INAUTE I IALLALENA LTI UNAUTALE B ULD dNYUENTIUA BUK U
gRavNIIUTLTsIUAANYMsSaldnduigs Ussneuduinnsnsunsnuesinguesniady sitlinns
sumannmusaulneduluglunnuenifungue vediinsiuiuveusan wazvhlinissenies
medsauduluagnsenndruan (Charoenlert, 2000)

2.1.4 aruAngaunsal maunnsidumaurtszdiund Safildanuiivsznounia
mauinty widugudnansyumy euseneufianssudinvssdrfuduiiAnaunie Wodglved
arwviuaiiu Yaflduiuinduesdnsliasilsuasshianssuduatafinisdeay wu n1sne
mMstewmdewndlitiu wasfanssurigingameemaun Wusu Aasumawmmsiidninaseninudn
yosaulveglumslifuiionisnea (Apinunmahakul, 2014, pp.111-118) Msldunsazauygyuiss
druyanatsdnad mnugy Anasysedli Mgy Hewmdeeunnyndlivinduinmusssudsa
uennisguiadiatuayuliussssuinygy fenslidvsiidondiduiivinadioosdninisnaa
udnadudtaangeuns wildiudosas 10 veuiuldndsinalddnsuasaranngoudugudn
esuvesesAnskiuanmlmnusannlulveiiyadsnasswauduumset

2.1.5 gantiu Tadeiulsdudsndrvilisutuunasessidanisiidiusauniaussy
daen wagsunansindulauleueiegmelfamgauduiiliAngy Tasvutuunaseslneldiden
e sRaudy “Sgauints” Aldanuddguinisaigdvlanaasegia anusuns
Usene u1nn3uleuied eadesarnudusssuludeny (Hundt and Uttam, 2017, pp.163-171)
frmaulevedinndseg nnelaulouieiauinisiasygia inliniseenuuuuleuiedenudunuuuu
asans gunasouaiioudunamodffidnaulainnguussnnslanisiaansusslond msldaiainng
yilglatie Gainazidenlvuinguiiinayselovilunswaniasusiavieaiemnuiuasnisides 1wy
naud1s19N1s Medenidauataseiianizngue1nau auuldannisanluuleuisaiannis
Hr51wms wlevedseiudanuungninaaenvuiteatvayuliAsamudueuluni sudn Tns
Usguguamuae1nls sgldanssussnadnlnglunisimunasegia lagsuussunaeiu
alaAnsdpuilyadiiesiesay 5.9 vewandusiulasiunelulseina (Pierson, 2005)

¢ fayaan: drinauadfuiend. n1savavesdnsluuarmmls w.e. 2555.
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shedadumeusgiRmansfiunndaiudangnn Anaussndinunazanninissanuille
uhouss winguruduidsiunagdumaiauiussmauasdnaulanmautsasmineins suuuuns
e denilisudvinannansgrowiniluriasnsanduiilienuddyiuasvgianalnnain
i InnIINsuNInussnsgitomudusssdsay wasdinuinunsnssuuaznsmaudanay
singrudrglusiuatainisdie ldmaliszueusgatainisinefidnvauzilusgaiafinismuiey
HARNINFUWUURRILINSWUUT NN (Productivist Welfare Capitalism; subtype developmental-
particularist) Jetin, 2011, p.347) lneiidnwuy Ao %’gLﬁaﬂﬁa}z%’uﬂmauai’aaﬂmﬁ&mm'maai:;u i
waodmanasyluiinalnnain naaaTou uazGussudiuyanaidundn Tnslamizegisdenis
atfuayumsnaaliiuiavevaiainisuinguussvinsvievey esaniiausssunsiygvey
Promdoguvesmsemaursuiumisuludsay Jauavyaisnanoifudnaandundnlusuaiainng
vosUszrwulng yalinianmasuiuwnngnierstuietowdolratafinns anmdsauanameiuns
Uszinalnglunszusuayududdenadatannd 1960 1l eUszauaududsanannsied
(Mongkolnchaiarunya and Wattanakoon, 2013, pp.115-116) wanand sruudenuadaiounia
nuasdanaiunuimddalunissnassmatadnisliunanndnlneianizes 198 dudenuguun
Anedande (Kittiprapas, 2002, p.13) nansynuvesuleuned i dinatooson1sanAIuLmna euan
wasduvsennguussmnseanidunaleg ngu

SgeTTuyatu 1997 LﬂuqmLﬂﬁﬂuﬁwéﬁ’zyﬂ?ﬁ%ﬁnmaaizuau%’ga"ﬁ’aﬁmﬂmLﬁaamﬂléf
yenAnsyenaiiies ansiasugiadsalissvu vilisginihisuiinvouvensuloueaianng
oehdlsfimunpmedlunnisunanudd 2001 dorrusiunsesyuddauiudnvasimunuuuay way
MuremhsnuNAIFeE N TENTIMITANd LAz A NTuAIYe I YdInn9e UL U
wrsmauluidesiunasesuaziiiifosiomdedilid dsmaldmsduduulouivaiafinsdanm s
gaLﬁumW'}zﬂhsmﬁamjmuﬁmﬂﬁm’m (Jumnianpol and Nuangjamnong, 2019, pp.227-246)
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2.2 szuugua e
2.2.1 Wwun1sigsnssunaznistasiulsa

MsfugnYnITILazn TN sWmey Tasvedineddnuasianzdad §5 Ia
waznszased suddodundnididudnansdrdgd1unisdaniuinisguaindssvisu
(Saengkanokkul, 2019) aaun1salessalselevdduu-vatdey A8nSnasesglvilyeiuianinug
Msunndiilegausasdaismnusiunaziasugiaved esanguandseuvuiiudaussd ey
AWARAOLIINY NANARYBITIR NITATYAULIVILATEEAY AMUITLDUDINBITI LazAIINTIS ol
yosUszmand ulsuisgunmdsegnelidvinaveslevieiauUssva Spidenflazuiiaveunis
fnwmeutauiUszrInsuenguidsadenisidulaasugioazanuiuacueand 1wy afaing
Snwmeunatnsvns Ussiudsesveanssnuaaentu nsatannisinuineiuiaiiienuay

drutszansiidilifanisdnvimeruavesss Aasdumiiivesanidunseunts
gy uaznsnAadisuiinvey Jauazyaisienvy siufsyaibvesantunsmididuumasseaumu 1ile
fi’]’ww‘%miqmmwLLﬁUizﬁmﬂmﬁmmﬁ’]é’w%’wﬂum’m%@ﬁﬂfﬁqﬁumwa’]ﬂﬂaiﬂmmm

fauussmalneindnuse fuguamdrumindudd 2001 usgpavnssuuinig
avmmenyuAianuddiuinguuiuiuuinisnaszesieies sglvedsatuayuniaenty
wensmlsiflenivinnisamu wagnsinsnulugramnssuguamazdsaasonisiulaniaasugia
Tnesgiumnnlunismvaunalnraalugramnssudifiendniios

frunistosdulsaluszuuguainlne 1 0s91nn19iad oulmvesunnd uas
rgzisﬁwuwmiﬁmﬁﬂﬁumiﬂaqﬁuiiﬂL‘i‘JumizLwiqmaashwiaLﬁmé'?m,wmmiw 70 viledeslunig
Yosiulsanazduasugunndanudidny ogrlsinulseifmansiausgonssulveiidninans
ssunsdestulsauiu fesunanimd-anude-guisudnle vinlisgildlddeyammiuas
addsnunsunmdifissegnaienlunssussdimugunmuazUfulasungAngsuvesUss vy us
weawanuiUTaLsssudany wazanudufihduyanaifioadiannaindede iU dRnu

nstlesfulsafivisiuiifeddmaluladatolmiduiudsiiulanvasumdlasnves
Useruluiiuil uasifinmsgevdeulunisufoinig Ssududesdinisdndonailuiuiiielianug
uAnn i e foRmunazunsnszneteyatnasguameeludiamdndusluguvy e
lassnsansisauavyagulivennseguugiunudn UssvrsulldiusidlunisSuinseuguainauies
Junsfavesnsouniiuazyuey uagnisliminensviesiu suudunaluladfivangaufuanin
Vioadufiumneing (Sringernyuane & Lertmanorat, 2009) 5@LLﬁﬁuIamsmﬂmﬂ%’géf’qmiaqm WAR D4
orderihgusuuideudessrinedguazauluiiuil enanasinsansnsagunytiou (oau.) Sruaundy
wilsduauludag vy Jadunquiuansiddgyluszuudesdulsavesine Tneddedlunsdile
fausssunnuiuegidtinfunndstuluusasinud asnsodemadlasogniin fedetnefiods
afuayulsimadlagninulunsasuulasmginssugunm

2.2.2 Anunanvassruugunmlun1siuiianisszuinlain-19

sruvgunmiveduszuuiiutinnusuiinveuseminaniaizuasionvu ogslsfnd

Snwazifunisiduguuusnnniimsainnusilessinaniasguasienvy nquuszansisadu

LY

HSuinveuuanAsaINnauUsErInsid1erensudug Suliareu nasglaiiusnisaunImanssuy
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vdnuUsziugunmduniindundn Teflssuuuseiudemumazaiafinsnymenuiatisemsiiamis
suusmsldvisluanumenuasguaziontulned uey fugdya svuutssiuenvudnassanssslo
Usriuguniauinannvangliuniussreuididminditelivdnsluanumeaensuy

Sundlsmenuaniadgiiviau 1047 Tss uazmaenauiidinm 308 ss Sudedy
mAsiviean 119155 Wes aaenvuil 31684 fies eglsfinumsnszaremsnennsidimuunnsagly
uiazniaa Tnefimsnszandaveminensiingunnageniiau wu Sunulssrnsrodedunganme
oeffl 205 Uszrnssiawiies Waifsuiumamilet 448 Ussnnsreifies vie madanuil 584 Uszwnssio
Fes dwsudunuminennsyanaiiy Ussmalveduwndsiuu 35388 eu (1843 Ussenarounms 1 )
Tnsunmdminfesay 18.9 yeuluniaenyy venaninisnszaeumgadamumaoua euiu A
vnwiuvemmglungammagsiigelaeiisiuou 630 Ussnnsreuwnd Weivuiunamiediang
AUMUU 2089 UzanIsiaunng wazn18aiu 7703 Uszansnewnng (Rojanapithayakorn, 2017,
pp. 115-137)

2.3 ulgugladn-19 vaslny

dnsnugfadelain-19 Ailnessusnidetud 13 u.a. 2563 wazdsurausznimiy
lsafnsesunsodoiud 24 nw. $guialddiiunisuanateniinineunsounyssanvuuisdiu
Deskutuar 1 uaudu sewineduil 2-6 .. dudtudl 22 fa. dmasumesmsiussogiedany
uazanmsnIsAuiuTians suenag Iiud anrtunsine aotunaeiv anutudis swRanssumis
AU NSYLYUAUNININ

nsfuiionisszuinlain-19 veslnedeglungunisusuiua sungiinssuguainues
Usens safamsiafiufiasisusioannsduiadoduiu edulsfnmuioinnsineandon
wnuigeulovnsveslneiinnuuaniiminveasosuil Jsgindmasyiimansnisimunssam
N334 aussaugsruvavnImuazn1sUesiulse siudessuausgadannisdwaliinaiiuunneng
Aanand Teegauleunevesinedidnyney fe

2.3.1 nsfeasdsmadudeanaden Tutud 25 f.adnsdads qududmsaniunisal
undszuinvedlsainitelifalalsun-19 (aun) Taefivddumbenuiidstunieldgud @ de
Y@ TeaNITUTEYIFURUS Mé’ﬂmﬂﬂ?umsﬂizmé’uﬁuéﬁmLﬁawamﬂ’i’umﬂimwﬂ aun. Fadu
YownamBunIInmsaaavdnifietiostunsduaueaminuvesdeyatnias Wenwidnluusdas
fufidoansdaUszvuldun Suuiuaufods lussdulsenme uassedudimn anunisaiung
szvalussduund Ysssnduiuseruifivssssuiansu i anudiugiuedain-19
Foswodsauazmssvuin Ussrnduiusgnsmaniuazinninisinaguesigunatumsiuilelai-19

2.3.2 oranaiinsassagunyinududededdydenlosssninanadguasdean ns
assiguyagungldnmdnunAeilivszvruiuinveusuguaimaues nsniasgyinvein
ponmdalazNanuInInsanssaavliU Um0 FesUszaunadiiaivagliuszvvutazguuLin
Aflousnilunistesiulsa lasamylulsafndefinansenuaeuendaiauninlsalifiade nisuns

" asUman13aluNedIuaN NBUTINENNS TCL. Timeline a97un7sal COVID-19.
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(%
Y I

szuiaveslsaiunadaauinyaranianatoidunimzaivmnudemeoauseudiauag it
FefugursuiadumheddyindoutfiRmeenuedunisiuiionisszueleia-19

oglsfinudsiiunninasznindlnenasiwesud e dnvagignunssuveusesuilonde
osrmwy Teyaadansinermansidundnifteldlininussvmiliiunayselovisiniuuas
UfoRm urdnunzvadinefinismaunaiuianug uazanuduiusaind anude Tunsltuin
WasuuUamginssy Bdduaniunisalie-19 Aluiu 3juialneeenmdsliufifnulnedlsiasan
Tsgruiidedialataniodecdsaareslsths wddsweliomalinsaisisaguythudadu
FUATROuTi @ lumsiideansguufUalussivyuvu Yeammenisdeansaninsiiely
seiuUszmadadudomnamdnisslidoas uilussfugamunds Yemsmsdoasriudyanaly
ATEUASY W30 pau. WdenNatedinsianudiAglunisasisendoudinuliiiunnuddyves
d1us7u (Chaiwat et al., 2020, p.36)

2.3.4 Imsunsnuwnalnaainagnednna anwvesgaiannisingszdaeslinalnnaia
vhaulagidenazunsnuasnalanaiailesudndu Janyanaiedessuinvouondunanlunis
Famgunsainisostulsa 1wy wihnnewle wazueanesedansile Bvluninfuluaaiuveanis
sruassdléthnnsnismunududa Udeslinalnnanadnnisuasnuitmamihnineundiouas
ueanesedLingiiuiiiosininnisuaneau uagliannsonssneguszssnsogivig Gaunndng
Mnwesuiliifzuradangunsaitasiulsasieg i fulssmvuioatuayulimnnlivvaey
WeANIINFUNMNLA

oglsAmusyivesudiiunsunsnussnalnnaindsuditeuiiunaudiefinauiumy
vossrAanainsfiomand Tassenmaneiaangunwiluiud 6 fuaudvuanininowfodu
Audmunauuasiisialifuiuag 2.50 vIn wasdfieatsgumuntinineundelvifismasoninm
#oans Tufuil 3 funaussdaiuiu 225 duvmliuiesdnsunasesvieaduiUssmaiioouss
Uszrnulumswasminnneunsofinni 50 &t (Thai PBS, 2020)

2.3.5 szusuadaAnsilldYmaaussvrvuatieig uileatuayulssvulusening
foanmi szuevatannisivelidnuazigideniazlvaiaimsamzngy fenguauauiionungui
I8sunansznuuingaus Alaldsunisdiewmdeiisane wazdosisnuendundn doyaann
Sattayanulak et al. (2020) l#ansnwiitinaulain Jesaz 89.90 vesauruilosmeuuvuasunwil
nsquanuiestantneunfonnafenousanantiu uisamdininouiieiinadeudisgaile
Feuduseld fdulsdnmaduatinindioundeldies uenainifinisldueanesediniiolaivesin
(fowarad.72) ifornnsaiung drunlevisiussegiansdsaunessuiatuiusiauauiiososn
UfiRnu usshededianisanuiiinendedadululion (Gesay 43.79) Genansinudululu
fmmnaferfuanuiseves 518 wazae Anvinsrrnsynnguiinnuneigiuujuiiniuanasnis
dostulsaliunnsneiu wilanuanansalumsufoRauiunndnstudosanidedosuasugiue
uazdadfianisnenm fuansnsiu (Chaiwat et al., 2020)

sruaufsatafniswosuijutiunsisnuduweznsinwseiuneldideUszauingd
widmsulveldunnganvaueaingn nansenuredladn-19densisnululasinausnanaiauay
0.7 wanidufiransaidmesiudmauiululasnaaesdsdnnmsiunuoaistuiuiesas 3-4
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TABUsINUNIANTYBATIEINT1 8.4 dMuAY WazAIANISINYATATY 3.9 duauealauHaNTENUES
uana Nt daluan1siaued sresussunaentuianasnin 43.5 Ju 42.8 alusdodunnd
(Office of the National Economic and Social Development Council, 2020) Naﬂizwuﬁﬂgmaﬂﬁ’m
wazUivaniuiiou msvnsielsvesenndass ddmansznusodugnlsiuandnduluaiaiFoud
Fosflaftesnelimdnansmiaseuass maszuiaveslain-19 mieldaneradeundu adaiieu
o 11y awinduildGuosuiisedwldud fiitesszoznanllds 3 Wew (Tangkarnchanapas &
Chotewattanakul, 2020) $1¢ldvesniadeuiiiinguuszunanasainaansznulain-19 11Anin
A¥1Soudu LLasﬁswaiwLﬁmqq%u (Lertnitas & Jitsuchon, 2020)

2.3.6 Usznvudansilanniulosnnnisnda wagnisuiana defanssumaninuldily
sUnsnszvhdyAna Wy N15U3aA 911 Gu uardsvesdudu vesns fildedsmdeyanaily
AanssuswiulugUiuuyuy Wi gluay vievilugUuuussAnsionyu wWu L'Oréal Thailand
COVID-19 Solidarity \ugiu uenaniiasiilneunnsnsaniwesud e aandundpsddnstiunuimly
MsUTATILmAodeaus e LAY WU $¥nad 10 NanTEIIvnIuResnsaalain-19 un 20
15ang1UNa WIETIUMUTINTIALATIALANTENTIAITITUAY NIeTIamugedlimungUszauielain-19
WA Tunnivsimszsamuareanegedadewnunndneuia 1usiu

2.3.7 dedrfnaussauzszuuguaw eiSsuliisuansaurssuvgunmlnedosnitves
wosudinn anuannsalumssesiufiienngingidesannleada-19 ffavUsyanuns 24-200
AuseTu (unvith, 2020) Fafunistiosiulsaegraduanedadununaion egrdlsinnilneAlas
MsvenenansRsIRlsAilienusesnnsIEUIReE s unsileesull esannineInsfiunsie
Tsailogagednin uazdeadonanalaniznguuszvnsiifianuidss elmAnuselovigean s
#373 8567 Adwsio 1 drulszwins eosninwesuiifiinmsa 82518 afute 18uUsErIns®

2.3.8 g unvan1nzanidulailddndruivantunisainsszuin Wonistestulsadu
yunadien uaznmsynsunsadiienuseslsaliannsnujiRldiuddu ieanamniisfuresin
Foiiliuansarmsuaglildsumannadasendgdenuuaziinnisunsssuin (silence spreader)
Fefunsnaiavdindelishfign Srnudindedilndausluuias Suladutmnefiaulurddes
suuniuld ngussnvudiondeaasavdiaiamuniunisieujuiRaunasnisarssaguangld
$1U1990 W.5.0. 91U FednuaizAInanuAnAIINTTUBLSFaTaRNs WAL SEUVAYA e ST
vdnmssriasunesgeneifieflvguiululnefilddadiuivanunsalszuialsa nisdndulaUsznie
viadnnnraniduvensesuitutuegfuswiudfade waza Ry dundn uidwmivdsumalned
nsUsEnIA wan. anidudiadiouud 26 fuiau 2563 wardsndliedruioiiosnuistlagty

nanlasagulovisnissuiielain-19veslne Ifuinsusuasungiinssuguainves
Uszrvu wagdiatufiansisunfieannsdudaiionuiy edrslsfmuulsuedendnniianny
wanaslusasideaduyauleuigveaeesui dnwarnsuimssvnsvediveiinigldgunagndu
warsrusunalifidheuivsinn Tasfinsdamansiaey werdrinsiuaanidutios Snvanisuinis
szuguamilneiuiidasinisnszanesunaludaiesiudos Builinszuiunmsesnuuuuleuieduly

& Jayaan Worldometers duduiile 19 nsngIAx 2563
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ANYULINNUUAIEI wazIAN1STAIUTINTDIUTEVIWY DaudSFUIaTaAU TIndan1AUTEY 19U e
dnwaznsdeasnduidunisdeasmadier sonddddiuszavuufiianm uddsieliean. 1ug
deanslusziuyusy druszuovatadnisinefinsraeaiafinsdenulissvuamzuisnguas
ninenslilifisamelumsaduaydliussrsuU foRmumidassunald Snvtsdsliannsnanuanseny
\Beaumaasugiannlain-1918 silvasauSoulnegaydenu 1ol uazanusiuadu?in qave
Uszrruddessuinyeulasdiemaenuedunissuieladn-19 lusuuuun1suianm n1snmaain
Usenvu 83Anslonvy wazandunynid
unasy

mM3sznalade-19 iunsszavedlsagtAlmififnisunsnssngegunadwugnenseiudunis
unsszuevialen ilesmndeyauasmuddAvenmansnaumdifetudolein-19 Silsiauysal 8l
welulaBdunasglumsinu matesiulsedadummeivanzauiian sgdlsfo a dagtudill
fsnnspruannaulsniensiuiielaie-19 Welinussmahluuf Uaemm udavUssmed sdmsoonuuy
ulsueiumnsneiuly

ulsnemssuilefivsummsesuiuaginglsdonltii o3 uileleain-19 dneglungu msusuasu
noAnssugunmUssrsuiietestumsssu wu melduihnmneundmnadsnousenanntiu msdnsdie
fheusanesedenidesnnss mtusreshonednn sufameiiauinaiuiiassasiteannsduda
Wouavmsindouiivasmme (lockdown) %"'ﬂuiamwm6]ma'wﬁdawasiaﬁw'ﬁlﬁmwﬂizsmsuuhjmﬂﬁﬁaa
SnvisdauansevuseianTIATYsRY wavataRnmuesUssrvy MmasenuuulsueIaesileieniu
aunaszyiamseuAslsALasansEnUERUTInmnveslue

AUTIOULITPUUFUNN UsIAMansiBean1iuraIssuuguam 53udssueussaiannsidvsnalviia
Anauansssulsnenssuiielaie-19 WelswiluseasBenseiuuuans wesuilldesdamg
Yoyansinermans n13d eansdwsvanau i oadrseasiulavesuszvivy Tuinussvvuiiu
waUselovisumilumssudlefuiziuiunseuiloveinily fufannzanduarliswnaleuims
nntulumsunsnussduuaryssrouiions uidnvarssuugunmiidndnmeitasunasgiligafuly
inpsmsfifglidedddadutvanunsaissun dfulsnewandsdunsiilfinmednisadien
Slosevineduavdenn Snviaussourssuuauamiigdwilioosdaunnoenuuuleus iuns
anslusniafieismusesmsszuavedsa Swudssiheiumdefismerenssudaringian
TAin-19 FeliSganunsnansedunsindeddfusiaeddiavadfnsindone Tulundniosfoy
uenniszusvataRmefifidminesnumadsonudiuasfrvssdungldvesusstumidieuszau
amgAngd IvilruloueaiainmathomdeUssnnamnnaaliseldlivdsuasnnindaulaisu
HansenuNUleue Ul oesy

s SgonssTiunnane lisgine ldesdenudivindy uikaumauaudouavanuaig il
nstaduuagliui sz dfmaunlsuenssuliolain-19 vessguia Snvimdnnsluszuy
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The Study of Note-Taking Methods in Chinese-Thai and Thai-Chinese
Interpretation Differences between Chinese and Thai Language Concerning

the Subject of Numbers
Kanokporn Numtong'

Abstract

In performing any languages' interpretation, it is necessary to take notes to assist in the
operation. A type of important information that should be noted is numerical data which is
the information that requires high precision and should not have any transmission errors. This
research paper aims to develop a note-taking associated with numbers approach for Chinese-
Thai and Thai-Chinese interpretation. It focuses on the differences between Chinese and Thai
numbers, which affect Chinese-Thai and Thai-Chinese interpreting. The research aims to
benefit Chinese-Thai and Thai-Chinese interpretation teaching. The researchers used the
concept of note-taking for interpretation and the differences between Chinese and Thai
numbers as tools to create note-taking guidelines and interpreting practice methods
concerning numbers, and to apply them to the Chinese business interpretation course
learners. After that, the results were then used to improve note-taking guidelines in
interpretation and training methods. The study results showed that creating tables to aid in
numerical conversion, then calculating and translating back and forth between Chinese and
Thai languages, improved the efficiency of interpreting. Nevertheless, some of the students
struggled with math and were confused about calculation. The relevant lesson in practicing
was to change learners' attitudes that rejected information related to numbers by pointing out
that the numbers used in the interpretation work were inevitable. However, mistakes could

be minimized by practicing note-taking and the methods described above.

Keywords: Chinese-Thai and Thai-Chinese interpretation, Note-taking in interpretation, Number

translation, Chinese-Thai and Thai-Chinese interpretation Teaching

' Assoc. Prof., Chinese Section, Department of Eastern Languages, Faculty of Humanities,
Kasetsart University. e-mail: kanokporn.n@ku.th
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Analysis of Phin Music Transmission Process Based on Local Wisdom of

Thongsai Tubtanon

Krisada Daoruang®

Abstract

The transmission process is a method of sharing information between sender and
receiver to maintain and inherit local wisdom. This research studied the phin music
transmission process based on local knowledge of Thongsai Tubtanon. It framed the
transmission process according to the four components of educational principles: instructor,
learner, content, and instructional management. This research was qualitative and applied
ethnomusicological method to examine the data collected from documents and fieldwork
during June - October 2019. The content analysis based on music education principles was
used on the documents and textual evidence from fieldwork. The findings indicated that
Thongsai Tubtanon was Isan folk artist who knew Isan folk musical culture and experience.
Moreover, he had the quality of a teaching profession according to the royal words of King
Rama IX. Furthermore, the skillful learners were willing to learn advanced phin music and
required Thongsai to compose the music for individuals. Meanwhile, learners who had no
skill wanted to learn about phin music in the Thongsai style. The content to be conveyed
included four aspects: posture, tuning, phin music, and playing technique. Moreover, phin
music transfered by Thongsai Tubtanon was consistent with Glaser’s instructional
management guidelines in four aspects: having an objective of teaching, evaluation of the
learner’s condition before teaching, having instructional management, and evaluation.
Analysis of local wisdom reflected the cultural value, which was the national heritage for the

interested people.

Keywords: Transmission process, Phin Music, Thongsai Tubtanon

2 Dr., Lecturer, Faculty of Music, Bangkokthonburi University, e-mail: birdmajor@hotmail.com
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unmasiutudau Tassnsedunmiiaueruaudnvuzaunismats Wy aurignys ausiuda
punslea aundidnnsedad Wudu 1nvuasyhusanasiutudauiugas wasiianisuan
nszuadinutudaudedenlmifiasfiounuainannufauazauenluisnisnmeunsine
Ao A1 Sanudun (Arunrotangkun & Tadaamnuaychai, 2017, p.174) yonaNiy AITenunIslY
numasiniutudauuuudaiuresagneda shdenfufiauiniunawuvatuagnedla duans
lnanvaliuaan dutles viues wasmalansusnasduinNnssuIunsAnveagradla (Office
of the National Education Commission, 2002, p. 80) tagnusuunumnissuldderuusuning fe
iﬁvﬁum%aﬁdumzmumiL‘%aui’?ﬁuuﬁiimﬁaaﬁur;i’mgﬁi'jzyﬁymgwaﬂ,a Tnensnenitionimasiio
Tusuvesagnoslaliduuniouuasuuvininuenisusnasfinlussuunisfnwidaudsedy
Usznufinundssedugaudne sauranmslfinasiiauumanisusaawuvativagnedla A aneyi
wanu gninualidumasdsdulunasinisudsdunuavnssuauaiunsans@auinnssy 33ns
wazwalulagvesiniseu (nManzTuesniBeanile) luRanssunisudsdufadinusssudaiu Usaam
nshefiaseRussouRne (Office of the Basic Education Commission, 2018, p. 8) UeNNTIU
aaAnN3ANgITaavesngnada lefifsuavinue msussiaanasianiniy Sanui agnadladl
nszUIUNsIeneamasin ity uazlssaunisavesauneldanmnsdanniifiniseng
uazSaassaddlml Fsdslivnngifimsfnvifeafunssuiumsanenenmasiamunfitiyavesns
naslanundnmsfinuimaun’ Suarasfieuliifiuinszuiunts suneu Bnsmmmdnanuean;
nedla FITeLiud1 Msfinwinszuiunisaemasiamugidygivesnnedla vivauu pasdesdny
LAZOSUNLAULLIAANISANYT T Klaophimai & Suttachitt (2018, p. 403) lafnwinszuIunIg
f1890AN1TUTIANABITTUINIBNTBIAFATD 21BFITTU MUULINSANY 4 Fu Ao sugaeu sy
fizou Frudomansy fuvunmaseunisaeu lnedauuimisnisfineisiaund i1 maidoud
FununsfasendeerUssnauiidenadesfunud fayueiniseansany el nsanwn Ao n1s
Wanaulunszuaumsniemsing WuFesmilfsdesiunsimuauaznsiieneamainmsssy
Tudspuiifiamidenlesiuanion arwdn ang fefu anszveniomauntasnduiiugiudduio
fuuanuauAslunszUINNSAnY osnnassauinisaunsngizouficldiuanmaFeunie
nszvIuNsEevenlasagusefaounun’ dadudiinuinisunifiannsodienenaiuiliiv
d3vulaemsimunduvdngns waziiBnmstenenfiiussaninavesassmanun Tiludiunidy
N1sMAUNITUIUNTANYT BUUTENBUME 1) Haeu 2) (38U 3) a15enI0nangns 4) N15L38UN1 s
aou uonINtu drulsznouresesdanuiluaszaunivsznoudie 2 du fe 1) denmisauss
Usgnaunig demig vitues Weauseanu sunssu ddu dnuugvedes Lagguuuy 2) inveaun3

69



uyweman a5 9 22 aUui 1

Usznoume nsils n155e9 mMsiadeuln nsiay nsad19@sse wagnseu (Suttachitt, 2012, pp.
85-92, 183)

fAdesatadannd lumsduaiuuaratuayunuiuinusssunigldnsgnusnede Tausssui
MAINNANY NTELATeNINUSITUNIEUIN MTTIETIALAYNITRYIINAUTENINFIUNUTRUTITUAURS
Sanuuuuduiy Ao iasfilusauuuatuagedla funduadludsauuiuvlval fo nquiiSeu Tne
ofnszurunITFuditugityyiagnedaty egimdusgisls agnadatnausisuasi
nszvrumstenengitynnenls fisuihdsslevivieusuldnnuiviesiuegidls sl nisiFous
aruduriesduinugidgguazaudormnyesagnedalugusAatuiiutuuasnnaiduns
dnenen duindunsdeasulidenuiiunuaiwazanuannuiumamialusn §33elugiuedn
uywenFesa I msEtindsnuddyuazidaiuisgaivesesdnng Atuinduusangitayan
meTmusssy duaznevselevilundaulngluntenianin nedsiuilunsiasuusindnliiinnis

4

&

eXle

AUAIUNIIENTLLAINNFUNIIAIUSITY IIHLUIAAUAITANWILALILATIEMLNYINUNTEUIUNNT
fhenannasiinuaagradla Lﬁ@ﬁ"ﬁﬂ”ﬁamilﬂumﬁmmiﬁuwmﬁ TnefnUsZAUNITIATIZAAY
& = v v 1 v Y a -di, U =
BIAUTENDUVBIMUINNNNTANYT 4 ou Taud 1) gaeu 2) iseu 3) WWemaise 4) MIdaseunis
aou vslunsfnwiieazyiougilyauasnaidiunsaenennaifinesrsvedtd Aaenaunis
swswdayaneatumasiiavesnagnedla Fesdulsslovinodiauladusely

UszaRA
IaIATIERNITUIUNMIINEVoaNATTamuUatuAINesla AUy AMueAUTENaUYBILWINTY
nsAnw 4 mu el gaeu fiseu Weynase wasnsInseunIsaey

VYBULUAYBINTTIRY

1. fudlont Rinsevinszurunisdievenmasiinmesagvedla uauu nuesdUsznaures
msfnw 4 du s daeu fiFeu omansy msdaiFeunsaeu

2. fudiudl fudeyaainnsdnsauneau fe gqudnmaseudpitiygilve vesla fuouy
1Al 163 my 8 Fuavuesiuma s1neIn3udinu dminguasivsnd

3. A1usreEIan n1sandun1sidelanivuasses lun1snyl Usgnaume 1) ssegiiailuy
msAnyenans Ao saudieudiquiou 2562 1udly uas 2) sternmmaasiufifioftudeyauas
Anwiauniaauy fo dausifeuliguisu-ganau e, 2562

v Y o v
K lidayauazunnadiAny
1. §lviveyandn Ae agvadla uauu

a s

2. glideyases 1938nsiAenuuULA1Le Ao nqugnAvdvesagnedla uauu Usenausie 2

nau A9 1) naulufiugIuuasinweAUNITUIIRIN 2) NGUINUF LA INYEAUNITUTIAIE

q

A5andun1599Y
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1153981952108 U383 901 B9an I TaelAusIuINtoyanunaN 1IN BEA3E19ATNEN
(Ethnomusicology) 91nMsAnwItenashagnIsinsumaauslugiugauuenfuusssy Wiolils
foyauguniuasdeyaidednvieidunindunielu (implict) Samfunislimalinsziidoman
ndnNMILAIANY (Music Education) Tnsfmunuuamemssiiunumudunousieluil

1. maftununsdeyaninenaisisiisnt faenaslulssmanagsinassina sauven1sing
nasAde Inerdnusseautudinfnuifideniietosuaraonadestumside

2. mafudeyaainionansilillydsiinnt 1wu wu 37 lodeaiife

3. mafudeyaainmshaunieauy 1w 4 Usadu fe dugaeu dugidou duden
a3y wazdumsdaSeunsaou Wudeyaiinusuldanmaasiuiiide fe gudnmadoulnidyan
Ine vedla iuauu 1avil 163 ny 8 duanuesiuna suneTutsu Yminguasivsid lnonis
dvuarAumdeladiAyufsuliguIsu-natan w.a. 2562 areisnsduntuvalwuuliilasaing
fio 1938 smernaudnuagiouuuuanedn 1938n1mmeauegndliibunienis safamsesune
Tngn1sansnngideyanan warisnisdanawuuiiasin uasnsdunawuulaidmsiy

4. mansaeutoya Tnon1sduntval nsdune uasfivdeyaluiiuiiides Wensramuuay
eulesdoyauiiandy (Triangulation)

5. mAnTwiteya InefmuaumamsiinseiiiendeagUnuingussasd Ao msiasiei
NILUIUNITAILNOANINBIAUTENOUVBIULUINIAITANEY 4 AU LakA 1) Haou As N1TIAsIEn
Aedudisy IR wdnnns Ystaumsalvesdaeu 2) §i3ou fie mslesgidnway Amnudesnns ns
illdvesidou 3) domansy Ao madienesimuiiasdevmeausilunszuiumsnienon i
YIN9NITUTTAY Wwaiansussas unas Wusu waz 4) n1sdnieunisaesuy fie n1siAsien
Aeafuwmaiinnisaou naisnisaeu wazLuIanisUTEdiy (Suttachitt, 2012, pp. 384-392)

6. UAUBNANITIFLUUUNTTUUITIATIZN

NN

MIBATIERnsEUIUNSEENeawasiawuuatuagvada iuauy Wuns3deidnunin laens
Arszideyanundnnamyven3en9RIng19 I UM U UNLINDININUASANY I AUMT
memu‘ﬂmmmaqauiuammsuﬂw m%mmmﬂiumummmswmmuamﬂimawawaﬂ
msfinw 4 du Tl daou ey Homansy uazn1sdaiFeumsaon mﬂmimwumwamwaua
Fausifeudiquisu-natau wa. 2562 Tneiiussiuagunanmslinsed dail

1. Augfsoy

1.1 gindsaznsAnyiiadaiu agvedla Wuauu Aeluasaunsmmediuturosimia

guaTwsil IisunisdrenenuasUgnilinadufaluiiut uaindnn Ao ued Judusionite Gu
aulawasiinaussiasfinsiausieny 8 1o agnaslaldfumstevenmasfinlummaninuazesio
futlunsausivesnsouaia venndu Slemaldsumsteneamasiinlunu fo aredunau
Tusias naguey (imeheus) wazlasunsaenenmasiialusi Ao aegess (Iuswiuluy
aeiman) Mndatufindiutuiinnsmueaildsunisseniuin Wudiffielunisusnasiinae
Tusia @ agynyy Tuuuf smduluuded Sunedunsud Sminatasiny feauddalunis
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Andlu nausiulasunisugnileinuaunidaiuainaseunsy Idwmalianunsoussasialaegns
AadlAalazdoduiosnunsoaulaegredniau (Seekhunlio, 2011, pp. 157-158)

1.2 nanuuazdszaunisal agnedla fuouy {laedondatufiutiudauwandudd
Uszaunsaifuaunisiufuameediuiin MelusuuuunsusiassenousanInieshues
ity agnedaazaumasindniodusa wu aedunduluna smedwmeduiesan aeay
Um meanazuuy menudufeu aegln usu sastnsynanefinlvsinnanefinlunu fo a1
quse lnguraLwIAnIanun3 Lwﬂﬁﬂmiumm%uqa Fadoansfinendnrin anedmany e wa.
2514 IguTemadutinausiussdiunisfinlulsaunignyedautssynd Ae 2anusfiames 39
Hunnusdfuiiiifedesiunmsinaueuninasiutiudaulssgnd fedsvaunsalilliazands
noialunaduwarnisiiendnuallugudnvasaunssuvatunedla dwalinnedaldsunis

a

gousuandianlugiuzAaluiudiudaiuninude v gaun1sussasiiad We we. 2545 asu
Y= v & a oA v a ad v a o w

n1sdndentmluanddyyilveguin 2 sufadnssy (Auesiudiu-iadaiu) and1dnay

ANITUNITNISANYILIATR d1idnuiensguuns dinuieniguuns wazlasuloniaainuuieauny

mpsguavonvulilumunuiiodiausiasimeuns Jnusssuaunsdaugaina

1.3 audnwagduarnuag 1ndszaunisallugugRaluiiutiuannd 60 9 ldagiion
Thuannusn anumauny wasanugniuluodnidesdeansauainusssununddausiiy
duflsauardamugfitiyanagneda sudsudundstuindouinusssununidauuuuatuneslag
vy meldnssudylugiugagdaeunazinginsmumioweiowmounsaui :nnsAnwiny
unumdndryitasieuliiiuisnudnuuzanuasidmunssei faveanssumanAansyUsiung
ungiinasnasiay AnszsrvniuidioTudl 29 marau 2522 (Pavaboot, 2015, p. 132) $1UIw 3
Snway fe 1) Wudtdyyn Ao Sanudffivsznoudondnividugndas visil Tabtanon, S.
(Interview, 2019) wag Sornprasit (Interview, 2019) Wideyanseiuin agnesaduiinuiuasd
nénividunuvatiudunisussaunasineg s faunduldannslfinadugauuuatung
nesladmiunisiieafian de areyimaiu Wumasdsfuiiieinvinvsuaginnuamsavosdidn
WYITUIUUNATIUAINAINITON AR URRNTTH 391015 wazinalulagveadniSeu (A1a
nzfusenideanile) luAanssunsudsiuauiausssndany Ussannsiferfinssiusisondne 2)
Huifilanad Ao Tiuween 4330 wagUssnundseddu s Sinthubun, S. & Sinthubun, K. (Interview,
2019) wag Udomvong (Interview, 2019) Ivdayanseiuii ﬁgmaﬂalﬂuﬂgﬁﬂﬁzwq@mmﬂuLLU‘U@EJN
frnazidudatufidadulunnugain nevsfuiiwanuazussoundredifudivg faawiiuldain
fnguarasdnisnonsquinindsudniiyyilne veda fuouu Ae iedenenssdninuinig
Sausssununidauniisnvuasiiaulalaslidndilddne 3) Wugianuaiunsa fideuuas
femennuaINAvesmulUSEBu d9 Kaownil (Interview, 2019) uazg3dolvdayaluiianis
LREIAUIN ﬂg‘maﬂaﬁ]miaﬂwaiﬁﬂajmﬂ'ﬂﬁﬂmwﬁﬁzﬁw’%mzym? USeyey 1l U%@apmmt,azqﬂﬂaﬁl"ﬂﬂ
flaula ddnudoyalnghiladuasdnimg samdanisdionenanudifeafumasion Anwenis
usstas lugruginennsannsAiByuemiesiieg Fesan
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2. Uk

dEsunaziiunasesfianumivsilumudengiufinvesngneda anduisuazdaidu
ndnwal Himedanisussasiidunuuatu nedstuiduasifiaumnansandefvdynau seugii
nandwsilonenenmasiauuuatunedaungiauls fiTevenenunaiinziandoyaninau
lnglasudeyannuanadidey Ae u19d3na dugue ({unased) aandas dugun ({iTew) uedsngm
9nu9d ({iFow) wIeATnsty AsUseAns @ivd) weaiud funuu gnAve) sl anmslesei
YoyaveaffiouansnagunguiFeuld 2 ngu Ao nquitiiinuzuaznguiilisivinu Tnetiauedu
Useiudndy s 2 Ussiiu fe dunudesmsuasaunistiluld faeandensolull

Aa o

2.1 naudiseunivinyy

HiEsuiiiinuy Ae yarafiaunsnussasfiaaiefiuguvesngmedald iy ardundy
Tusa meiBsdsly aegly anedonie @uflssan) Wudu savisiianssousaasfiaaeillly
pE9AdEIUART 19U AR WAL aeldsaie aeties atwades aneie (Judu Tuinduaiefiugiy
SuthlgnaFeudunmasifidemdudounaslivinuenisusnasgeiu wu aeanazuuy aongy
fou aetasnldaasiuth argdiman udu nnsfnuiaeaumugBeuiiiinue S 2
A Ao 1) nguemau Ae dniSeuseiuisennwinazindnusziugan@nw 2) nauyanaiily Ae
tnauniiutuedn AsaouauAIiuty

2.1.1 sumnudesns §Esuifvinuznisussiasinauladifuanuifumsussasia
9nagvesla lnsfanudesnis 3 Ussdu Ao 1) fesnsfeuiasfinuasdearsfintugeningd
Unyaragnedla 2) deanishingnedlannaievioainsassAavinusunasiisianizyana 3) Aean1sau
AURIRANUTINUETTHAUATE UL UTRTUNadla

2.1.2 srumald fiEouniivinuensussiasialadhiuanudnisussiasiinnnng
vadla Tnefidmnensilld 3 dnvar Ao 1) Wensuszmevdonisuwtsdu 1wy maudstuny
UMNTTUANNANTON AR URRNTIN FYIN15 wasmaluladveatdniseu (nAngTusanideunile)
Ussamiieniian madsznaausiiutiuadlvsansdshonsssun sdumaiioriio) Wudu 2)
dieUsznounadounasianssununiiuthuluanufins s duisouargandn 3) ilevszney
ordnnnduAalufiudiudaiu sl annenatssieeiunanisutsduves Buriram Primary
Fducation Service Area Office (2018) wui fffiFsuiiriumsarsainuianagneda lésusneta
FEAUIRAIUNITUITIIRA WY Whinwiendas Augua s19iasesrusidadusu 1 Tunisudsduany
UMNITUANNANNTANIAaUTANTSH T3N3 wasinalulagvesineu seauvid Un1sAinwn 2561
(Manziusenidsanile) Ussiavmifeafias U.1-U.6 wazunedsngm gauasd s1etavugida lunis
W UUNNTTUANNAINITONNAaUTRN T FV1A15 wazmaluladvesdnitey seauyd U
M3fnw 2561 (MangTusenideuniie) Ussinniferiia 1.4-1.6

2.2 nauseunllfivine

nduiseunliilvinwe fe yaraliaiuisaussiaaiialaee sruvsyananned
AuaINsausiasialaUng wideldanusaussiasareiugiulaasunsedilinass a1nn1sfnw
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Y o v 1A o ° oA ' = v Y =
AeauNnuiTeunldivinue 91091 2 nqu fie 1) nqulenivu Ae UniSsuseRuUsTaufnwILay
) = ' ) - v & A < LA
Tseudnw) 2) nauuaranaty fe y1tnuluiiud wazyanamliueniiug

2.2.1 UAINABINTT iSeud liiinwen1sussasinauladifuanusiun1sussias
fiannagnedla lnefinudenis 3 Usshu fe 1) desnsiSeuianefinuazdealsfinuwuuatunes
la Wesmndiauweiiuuazainsludeldes naau warANUTeIvIyvesaInedla 2) Aeensseus
watlansussiasiiiuuatunedla 3) Aeenisduaiussdainuiinusssuaunidaiuainfatund
AALTLIYEY

2.2.2 msllE isunliivinwenisusaasfiuauladisuanudmunisussiasiiannn
agvadla Wnedidwuensiiluld 3 dnwae Ao 1) ien1susemavisensutsdu lwu nsusenmanue3
dausziudmin madszninnigluaaufinw Wudu 2) iedsenaunisieunasionssuauns
Hudlugaudnwinsseaulssanfnuiazseaulisey 3) lioussiasasianuduis Nl §37ule
aunuiuiniseundrsunsaiemeswasiias wuin iWutdnSsudulnandeafunstiudmia 4w
91100 FeounumsNalunsiiisunisaienen laameuluiiamafedtudsilananly Ae ey
LY = - = - v ! ¥ a & & v o Y [ o
Vinwe Wian1sUsenIn Wieuseneunsitey weldhandndiifiausslevd Wusu uidwdldveasdedn vily
ebifidniseudulndinsunisanevnen @9 Tabtanon, T. (Interview, 2019) aSue31 dnissutulng
“laumuaudy Falulinuauds” mndnukansiazansaudilindeusmuiiamving

A 1 ngugiseudniunsaneneawasiinanagnedla viuauu o gudnisiteuinilyyilne

3. fruidlomn
é’w%mﬁﬁgmmﬁummiLﬁuﬂg@ﬁﬁﬁmmL?iﬂ%ﬁﬂﬂiy,LLaSLﬁmL‘f]amﬂszaumaaﬁéfmmamnmﬂm
Isdanalvingnedaatinanuiangidygyniuunouiionenengionvuuasyanaiiauls uansds
nsdaousang iy mnetausssuainiudiu el §33uldAnvuaragunaiinszideyadiu
domiiagnadlalitnenen tneudadunduatsy S1umu 4 du feneasBoasiolui
3.1 AUVITNINTUTILA
agvedlaimuslsgFoudoslvimmefiainaumarusaadio fo 1) vinds desaimdamsdiisn
finuvhyaszann 30-60 o9 Tiiodedurefindeiafusiiounsing Tnsiadesrioglusumis

douldazmnuaznaaneiun 873 99nane 9 17nee 2) vindu desasmnenalnglrivdnsawasli

v a 1

Yiupg UMt iasiyaseanal 30-60 o ldunsulmtinfiaminanuaswe Toilededuneiiam
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[
v

Fretuifouasiing Tnsadesheglusumisiideuldazmnuagnaaefinudeiag fanana faung
fhfios uenantiu agvedaazugnilswasdfeulvigFounansdosialuvnzusnaae Wodueiedle
doansdmsunsesunganugy madsgesursegluunmaaiugTuile

De

D

3.2 Frumssaans

asnadlaugnildifiFounssvinfenuddyosnisiaaefion iuauidagroslald
afinnuszaunisaflugiugfeduiiutiu gmaismsfiauuvatunedalasnisBalinddyanngs
Aosvesanouau wielddudssusuuulumsdiansdia (@1enan) S 5 sUuuy Ao gUnuuil 1 #s
Fosmofinaredinduluma fvuadondy @ewdr) dug 5 Tnodsans 2 1@esan (A3 +3.0
Cents) uavssany 1 3ol (E4-4.5 Cents) 3Uuuudl 2 dudesanefinaioids fvuadead (@
wWan) Jug 4 Tngstaans 2 @eaan (A3 +3.0 Cents) uagsaans 1 {doas (D4 +2.2 Cents) EULLUUVi 3
Fadesaefinareylinaiu fvuadeasy (@owWan) ug 1 (Unison) Tnsisans 2 1deas (04
+2.2 Cents) uagisans 1 1do3 (D4 +2.2 Cents) g‘ULLUUﬁ 4 gal,ﬁmmaﬁmmaqmwuu AU
Foaisu (@owa) Wug 2 Taessans 2 deda (C4 -4.1 Cents) wazsaane 1 1@sais (D4 +2.2 Cents)
sULUUTl 5 mLammawmmmwﬂimmﬂum fvunideasy (@eia) Hug 4 Tngisene 2 1Foad
(E3 +2.8 Cents) uaghaany 1 iAusan (A3 +3.0 Cents) mﬂsﬂLmeimawwmmnma Hunnsns
apwinuufinseunguUNIAsiivosagedla QUiiLaamaqwﬁ]'ﬁzmmiLaaﬂiﬁiﬂuquﬂuauﬂuuulm
Fodluuminas ieliineuasasmndensindeuiivesiaflevurussias il ssuuidesfinmesagnes
Ta iinnszevaruvislumsindamdosuastin whiy 58.4 leufuns vie 23 1 Sawfumsteie
aneialagldaedyeraulnsdwi

58.4 \ufins w3a 23 i

A9 2 dnuaieiinvesagnedla ivauu

3.3 AIUUNLINAY
ﬂimaﬂaﬁ’mumﬁamLwaqﬂmﬁm%mhwamiﬁﬁﬁau Ty 2 ngu Ae 1) dwsungy
miauwimwwu ’meswumu Use ﬂEJ‘UWJ‘EJ aneamaulusi anewgad gl awﬂ”l:v] A18AININY
(ml,usmm’;) Judu 2) amsumammummwv Iﬂimwuamivﬂaummm ‘ﬁ’JJJVNﬂ’]’iNﬂVI’]anﬂ’Iﬁ
mmmwwqﬂﬂa UsENaunie a1edndsuuy anenwunay anettinlgasiuin aneyUvan s
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J = 92 (Isan Folk Song Style)

i 3 Tndegsaneiiugu Ae a1ugin

J = 108 (Isan Folk Song Style) Main theme (Dern)

2wl 4 Wndiegeanedugs A YUmanu viewdu (iuesamian)

3.4 AUNATANITUTTAN

asvadladieveametiansustamiaangiaaigiSeu 91w 5 anvae Ao 1) wada
mMswasudesauudendes (Slur) feA8n1sauans (Hammer-On : Ascending) Tnemsldtamuaneiito
Founniduaslugs 2) malansiwasudssuuidemdess (Slu) Me3snsiierats (PUlLOF :
Descending) lnenslddAsaeifiadeuainidiesgslush 3) wadiansgaane (Slide) lnenslitagn
awognai ielidsaiansiasuulasiindedusg1s5ani$ (Glissando) 4) mailafalin
(Tremolo) Tnensl433nsA naduT uas U UTINE azal e WUUABE ST washuURseinas
5) masioe iunsiafialnglfusertndelle Wolidsdindlarusuazaude

Hammer-On: Ascending

1
J = 108 (Isan Folk Song Style)
~

I
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I
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I
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Al 5 Tundegaumallaisn1snuans (Hammer-On : Ascending)

Slide : Glissando

— —

A Y
J = 92 (1san Folk Song Style) f ‘ » e
.. 2% b [ T . U6 = 1
O~ 'ff'f/—— ffff/—— I o ®
1 | b W 1 1 = ! 58 | 1
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e | — =
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.) r
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\, ]

i 6 nseeanaianisgaans (Slide)
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4. AIUNISINNISHIIUNT DU
LWINNNTIANSISEUNMTaaUmasiauuatuaznasla nanmsduaseilssaunisaln

a

avaulugugAaluiudiu sunmedumiudiagiianszuiunisdenenmasfinuuvatiu agvesla
fiail fRfedudiunisiesginssuiunisdienen WemdoasulumsssuneyssiumsdanisGounis
aoumasiiauuatuanedaniuiuIninisinnsiseunIsaeuvaunages (Glaser) 91Uy 4
Useiiiu Ae 1) auszasdnisaey Tnefaeusiosimunlidniau etielianunsadmusesdussnou
dudtanunle 2) MmsuszifiuaniunisalvesdiSeunsuasy unisnsvaeuingieuiiaiiug
amnuansnieswetiazFousddminioli 3) msdanszurumsitounisaou WuiSuagAansud
FaeuldiflelvgiFowAnanug audile niewdsuudamginssulgaasamanels 6) nns
Ussidiuna Wutumeuiidestidudeanfnssunisdanisdend Welimsud {Seuussqimeneg
AfmuanIalal (Khemmani, 2017, p. 206); (Valaya Alongkorn Rajabhat University, 2010, p. 36)
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4.1.1 yszasindn fo ieliBsusudvluaurionmuosiaussmununida e
WanLanARTRse TausITNAUATEAY LLavLﬁaiﬁﬁﬁaulﬁmvwﬁﬂiuﬂmﬁiﬁwuﬁiimum%ﬁmu lng
T%Lwaqwml,ﬂwmamamLuumﬂm'ﬁiawﬂsvammﬁaau ol mmﬂalmLLm%ﬂiuaawaﬂmaa
M3Fou 1w 2 su fe 1) naufisouiliiviney §3ouruiuariianadiindotamusssuauns
S 2) naufFouiiivinee Eularumudussassrinluaua inusTsuaunidauediedng
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foyaannmsdunivalfiferdouazfitou Srufunmsdanaferfunisuseidiu
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Fwavdenvesalia wu 35015 dnwazn1sUJun udu ndeudulidSeuljifimeaiinnisussias
Fdildtnenenld efiansananudiuiy aundesuad) Awgndes dmsudseneunisiiansang
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( Sinthubun, & Sinthubun, Interview, 2019), (Udomvong, Interview, 2019); ( Tabtanon,
Interview, 2019); (Sornprasit, Interview, 2019) Iagan5nn15UTIaIUDANAINAINTIWIUL 1 25590
iieuanasnegnfisnisussiasuazidudesfunuu i SouinnsSeuioiradugsssuannsiisu
flanaziiudsn1sujon auhlugnsligiseuldideuwuuuasuuiinu Tnanisussasiumurinues
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devien $1uau 5 9 fe 1) TuniseonBeunuy 2) Funsasiienserhnudds 3) fumansgyinegig
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J = 80 (Isan Folk Song Style)
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4.3.3 weliansaeu agveddldmaiianisaienennadiias 911w 3 wedla @ 1) d1even
nnashellenogradugiiu 2) devenandanzduazrosnEitu 3) drenealnldaunsuszneu
9% (Backing Track)

foyannmsdumunififefeuasdGousmiunsdanafeiumaianisaeunesns
yodlanuin agnadatmuamasiiomavinuesBou Wy fvuamasiosulugudmiugFouills
finwy fvuamasRasugassnounafedmiunguSeuiitvinee usu TagligSoullnfausaas
hussszauitgluseruennegnaduasiv LLaﬂﬁﬁﬁwmaam‘hﬁmamé’ﬂguGﬂ,u%mzﬁfh neuMsUTEAU
anussvuest Ll A amuwuvatunesla LLazﬂ'ast]LﬁummL%fammammamasuaﬁ@ﬁau (Sinthubun,
K., Interview, 2019); (Udomvong, Interview, 2019) S niinwsUfUAnIsussasiialinseiu
Feownuniuszneudene WeliiiSsuausamungunisussiadliedaminaue wazidunisdaedails
AEeulsTudusziuidsuasionuiiodlugnmsSeudemasio
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4.4 msUszidiung

asvadlalduumenisuseliunantevenlagnisusziiunalunszuiuns wagmsussduna
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Abstract

Cutscene is a pre-scripted sequence of event in videogame. It is triggered when the player
reaches a certain part of the game. During the cutscene, the player cannot do anything aside
from observing what is on the screen, or skipping the cutscene altogether. Cutscene is
generally used to tell a story. In addition, there has not been much critical discussion about
cutscene in the field of videogame studies. As a result, cutscene is conceived for its face value
as a space-time of storytelling, removing the agency of play from the player by story-as-reward.
The objective of this research paper is to re-conceptualize cutscene as a concept not limited
to its being the opposite of play, and as a concept that makes possible the play aspect in
videogame. The concept will be referred to as cut-scene. By studying how player plays around
cut-scene in videogames, it can be seen that the non-play moment in cut-scene can maximize
the play potential of the player. The study of the concept of combo in fighting game also
show that cut-scene is not of narrative in the general sense only, but of attack animations of
the characters also. The reason that combo has never been related to cutscene because the
involved cutscenes are too short to be noticed as ones. Lastly, the study shows that the non-
play elements of videogame, such as sound design, font style, interface, and so on, are what
make videogame sensible and playable. Cut-scene, then, is not only a feature in videogame,

but related to the unavoidable experience of non-play in videogame.

Keywords: Videogame, Cutscene, Cut-scene, and Digital Media

! Lecturer at English Language and Literature Programme, Department of History, Philosophy, and English Literature, Faculty
of Liberal Arts, Thammasat University, Thailand. e-mail: korphong.w@arts.tu.ac.th

86



uyweAmanias Ui 22 avuil 1

AN-FY wazn1a319nsTUIUN AL LA
nowsA Jvg 1unsal

UNANED

ARTY ﬂammummmiaﬂmﬂiaLﬂmqauwuﬁﬂuLuaLiaaLLa g5t 3o lugiefidndumdsiuiu
Uiy Aienaliianansavhadals uenangameunsviesuumaumn vienadudaduly egndls
Anu IuLL’;mﬂ “GIalonufnu” amimmiﬁﬂmLﬂmfmﬂmﬁziuaammmmmmwmi Jedipadnla
ammmﬂmwmwumaznmsuaqmil,a']LiawQLauimmmamammIammlm Fovhmihidunissneda
fufaudoduisgelaganiduiileny asduunarifeifuldnyinssuimilmivesdndy e
biAuddiauaunsaauiudnduls waAndudsznevasnanisiegveriflony waznszuiuvie
TnsiiSendnduin Ap-9u ieniuliifiuindidumdsnanis as-du Tudnvugla amsinwnui
fiauanansaauivanizvesnsiliauiiinsyning Aa-du 1 Taevildannedsnaidunagnslunis
iy msAnwalusimives “reuly” Tunusedinliiduin Aa-gu lldifunmsiaBouifissediafien
wigadfadunmnisiedeulniluidlenyudnde m‘wmiLﬂ?{auluﬂu‘iﬁiat,ﬂuﬁgulﬂLﬂagﬂﬁaﬂ’iﬁm
Fuanreu isnedsrerduiuluawhlignaziasnnuddly venaniuanisifesoud An-du
lfiiutnesdusenauane q Tuidledaulild wu niseenwuuides Sumedinly n1seonuuy
Fisnws vas duduiudiulnuuagiuresiflonyliimemsimiondon warsudussduszneud
ylsdiauanansnduiuiflonsldedredivnua avdu fa-du Faldldduiosdundsonindy
wazlsitauliiAleiny uidsduiusiuuszaunmsalvesnisiau indsvaunisalvesnislsiidudundyud
Beslilalunsiauialenns

o a

Ay Ilewnu Andu A5-Fu uazdoRaria

2 919139UsE AV IaLITINARSINgY MAdyUseiRmans Ustan wazissaeisingy ansfaumans
UNINYISETINAERS. Bia: korphong.w@arts.tu.ac.th

87



uyweAmanias Ui 22 avuil 1

Introduction

Cutscene’, functioning as a cutscene of itself, is often taken for granted in the discussion
about videogame. Most of the time, it is referred to as a short film within videogame or a non-
interactive sequence of videogame, as a narrative space. It is often structured within cinematic
experience, inserted between gameplay sessions, interrupting with the player’s agency by
shifting from the mode play to spectating (Juul, 2001; Hancock, 2002; Egenfeldt-Nielsen et al.,
2008, p. 176; Rehak, 2009, p. 127; Elkington, 2009, p. 220; and Sicart, 2012, p. 118). Some
players perceive cutscene as unwanted because it interrupts with their gameplay (Finegan,
2010). Similarly, according to NG (2008) and Dutton (2011), filmmakers, such as Steven
Spielberg and Guillermo del Toro, do not like the idea of cutscene in videogame because it,
as a mini movie, undermines videogame as a medium by interfering with the sense of play.
During the cutscene, videogame plays itself in a sense that it plays the scripted scene triggered
by the player. Hence, the player’s agency is reduced — even removed in some cases — during
the cutscene. In other words, it is a space-time of non-play in videogame. Rune Klevjer’s “In
Defense of Cutscene” (2002) might be the only writing that analyzes cutscene in details. He
proposed that cutscene is essential to videogame. It decreases the tension during the
gameplay by giving the players time to prep their next move, acts as a rest stop for the player,
enhances the player’ immersive experience, and is as a reward in itself (Klevjer, 2002, pp. 194
- 196). Nevertheless, Klevjer’s criticism, though in support of cutscene, still regards cutscene
as space where player’s input is removed.

In this research paper, | hope to propose a different perspective of cutscene in tangent
with the concept of play and narrative in videogame; and to re-conceptualize cutscene as a
concept of “cut-scene”. Cutscene can be more than a narrative space of videogame. It should
not only be limited to its materiality - that is, of cinematic in its nature. Cut-scene would refer
to a specific experience in videogame. While cutscene is sometime seen as an “add-on” of
videogame experience, cut-scene shows that it is what structures videogame as such. Cut-
scene is not about narrative only, as cutscene is, but of a sense of play also, of how the player
can make sense of the game. While cutscene is often related to the sense of non-play or the
removal of player’s agency, cut-scene, as an experience, shows that it is possible to play
around cutscene. This would imply that there is a specific form of play in videogame, made
possible only by cut-scene. In addition, cut-scene is also an experience that insists on
videogame, a subsisting non-play on the play experience. That is to say, cut-scene covers
other non-play elements in videogame, from sound design to the font style. These elements

are both non-playable and related to the theme and tone of the game. Hence, they are, in

®> While the word could be either written as cutscene or cut-scene, in this research paper, to distinguish between the
general sense of cutscene and the re-conceptualized one, cutscene will be used to signify the former while cut-scene the

latter.
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fact, structured like cutscene - hence, a cut-scene. This would emphasize that the non-play

experience is part of play experience.

Objectives
1. To study the play phenomena of cut-scene in videogames

2. To re-conceptualize cut-scene

Literature Review
Play

Before a discussion of cutscene and videogame, it is necessary to define play despite
the fact that cutscene is generally regarded as the opposite of play. The scope of definition
of play here will focus on the idea of space and time of play, not the throughout definition
of play. In Homo Ludens (1938), Johan Huizinga argued that the study of play should not be
limited by its psychological and biological element only. It should cover the cultural aspect
of play as well since play plays an important role in many cultural activities, such as war,
politics, poetry, philosophy, arts, and law. It can even be said that play presupposed culture
(Huizinga, 1980, p. 1). In 1958, Roger Caillois reworked Huizinga’s definition of play in Man,
Play, and Games (1958). He did not criticize what Huizinga said about the definition of play,
only re-writing them in a more precise manner. Caillois proposed that 1.) play is not a
mandatory activity, 2.) play has its own space and time, 3.) play can only occur when there is
uncertainty, 4.) play is unproductive, 5.) play is rule and about rule-following, and 6.) play
gives the player an awareness that the rule of play are not real (Caillois, 2001, pp. 9 - 10).
Overall, play, as an activity, has its own rule for its space and time. The player can decide
whether they will play or not. Without the knowledge of the rule at play and the will to play,
the individual cannot play despite the fact that she is in the space and time of play. Yet,
following Huizinga’s line of argument, it can be seen that play is also non-play in a sense that
it can be found in other activities that is not defined by play.

While Hector Rodreiguez (2006) noted that Huizinga did not clearly define what
seriousness was when Huizinga tried to refute the argument that play is a non-serious activity,
implying the difference between play and non-play activity, Huizinga stated that play can turn
from a non-serious activity to a serious and vice versa. “The contrast between play and
seriousness is always fluid” (Huizinga, p. 8). For example, this could be seen from the
psychological and physical strain invested by the player on the game, and the idea of playing-
as-working. This refers back to Huizinga’s main argument that play is cultural in a sense that it
can be seen in many of the “serious” activities.

Play is also acultural in a sense it is not limited to human only. This could be seen in
Bekoff and A. Byers” Animal Play (1998) which collects numbers of articles that study the play
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activities of different groups of animal. However, it is impossible to define play activity of the
animal. In the study of play among a group of ravens, Heinrich and Smolker (1998) argued,
“Ipllay is an elusive concept .... It evades definition [because] we see no clear dividing line
between play and non-play behavior” (p. 42). The concept of play is problematic to define
because it eludes the sense of non-play and play. It also undermines the binary opposition
between man and animal. The paradoxical definition of play will play an important role in the
re-conceptualization of cutscene. It is true that play has a very specific set of definitions, and
yet those definitions can be breached at any moment because of the nature of play. Play is
too subjective to be defined to be such and such, and yet, it is objective enough to have rule
and condition for it. This can both be seen from Huizinga’s definition of serious and non-
serious, and Heinrich and Smolker’s argument regarding the elusive defintion of play. This is
related to cut-scene in terms of the fluidity of play in videogame, that it cannot be limited to
one part of the game only. It can be found in the non-play part of videogame also; and that
the definition of play in videogame, a digital text, should not be limited to the preceding
definition of play from the analogue era only. Overall, cut-scene should offer another

perspective on play.

Videogame and Cutscene

The discourses around cutscene in videogame study are mostly related its
contradictory nature with videogame as a medium - between play and narrative. Firstly, the
idea of ergodic literature, proposed by Espen Aarseth, will be elaborated to show the
differences between videogame and other medium in terms of its texutality. Secondly, the
idea of ludology and narratology will be discussed briefly to emphasize how videogame is
usually studied and talked about. Lastly, the definition, criticism, and history of cutscene will
be examined shortly in order to set a scene for the re-conceptualization of cutscene.

In Cybertext: Perspectives on Ergodic Literature (1997), Espen Aarseth referred to
videogame as an ergodic literature. It is a play on two Greek words: ereon and hodos (Aarseth,
1997, p. 1). The first word ergon means “work”. It implies that the player has to invest more
effort than other type of text (film, novel, poem, drama, and so on) when interacting with an
ergodic literature. While Aarseth did not specify what this effort is, it can be said that this effort
here refers to both somatic and psychological investment in the play activity. This effort
should decreases the distance between the player and the text. For example, the player has
to use more than a trivial eye movement, or a flick of the finger to turn the page (Aarseth, p.
2). The player has to be with the text psychologically and physically during the period of
interaction. For Aarseth, unlike other types of audience, the player does not interact with the
text from a safe distance of an observer: she has to put herself in text physically also (Aarseth,

p. 4). This also shows that this sense of work is not limited to videogame only, but can be
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seen in other types of text as well. A letter can be considered as an ergodic text because the
reader has to interact with the envelope and the folded letter to be able to read the text; or
a heavy metal concert in which the audience cannot just stand and watch.

The second word hodos refers to “path”. It refers to both the path that the player
had been making and had not made. The two paths will affect the content and material of
the videogame.? Unlike other types of text, the Otherness of ergodic text occurs on both the
level of meaning and content-material of the text. The player can affect the text at the level
of content of the videogame, not just the meaning. This implies that the “path” of ergodic
literature is not strictly of videogame only, but can be seen in other type of medium if the
reader-audience decide to interact with the text in terms of ergodic (this will be explained at
the end of the paper). In other words, play in videogame implies that the player can affect
the content-material of the game itself. As a result, there exists a tension between play and
story in the discourse around videogame study. Unlike game, story can only be affected in
terms of its meaning, not content-material.

Gonzalo Frasca (2003) said that there are two schools of videogame studies. The first
one is ludology where the focus is on the gameplay and mechanics of the videogame, and
the other is narratology which mainly studies game for its narrative value only (Frasca, 2003,
p. 222). Frasca argued that videogame could not be limited to the general concept of narrative
because videogame is a simulation. Videogame does not provide pre-arranged signs, but
simulates them simultaneously during play (Frasca, p. 223). For him, narratology might limit
the potential of videogame if the aspect of game and play are not taken into consideration.
Markku Eskelinen (2001) also believed that there is a distance between narrative and play by
showing that if he was to throw a ball at a person he would not expect a person to narrate
how he thrown a ball. Jesper Juul (2001) supported the incompatibility between story and
videogame by showing the difference between time of play and time of story: the former is
about emerging time while the latter of the arranged past. While Jan Simons (2007) argued
that ludolosgist is ideological and elitist, that narratology and ludology shares the same root in
humanity, and that the player needs character and plot for the sense of immersion. He did
not criticize anything regarding the narrative in videogame. Here, it can be seen that the
problem is not with the narrative itself, but the fact that the player cannot play with the

narrative, and cutscene is known as a specific narrative space-time of this non-play.

% The content and material of videogame are always affected by the player’s input. Path is not structured in terms of
either-or format since the player do not know how many paths are there in videogame. Paths are created simultaneously
while playing. For example, in the famous opening stage of Super Mario Bros. (Nintendo, 1985), the paths are not limited to
whether the player choses to walk forward or not, but in every choice the player made during the scene. There are always
unmade choices. Hence, the content-material of the game is altered according to each player. There is always a structure

to videogame, but each player express such structure differently.
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As stated in the introduction, cutscene is a non-interactive short movie in videogame.
The main point of cutscene is to tell a story as intended by the game developers. By removing
agency from the player, the story cannot be affected by the player. It can even be said that
it is a space-time of the author as the game developer can fully control the content-material
in the cutscene. Ron Gilbert first used cutscene, as a term and concept, in the production of
Maniac Mansion (Lucasfilm Games, 1987). He said that cutscene “automatically saves the

state of the game and restored it after the cut-scene was over.””

This helps him in designing
a game that could tell a story from multiple points of view, not limited only to the character
played by the player. This implies that cutscene is a space-time of scripted event (the past
story) that interrupts with the flow (the nowness of play) of the videogame time.

An online video essay “A complete history of cutscenes in games” (2018)° showed
that not much has been changed since conception of cutscene despite the fact that it has
been implemented in multiple videogames since 1980s. The only drastic changes has mostly
been about the technological aspect: the more advance the videogame technology, the
better the presentation of the cutscene. In addition, while cutscene is often referred to as a
mini movie’, there are videogames that use text-based cutscene, such Baldur’s Gate (BioWare,
1998), or comic strips, such as Max Payne (Remedy Entertainment, 2001) and Gravity Rush
(Sony Computer Entertainment, 2012). This reinstates the criticism regarding the non-play
aspect of story in videogame as stated before: it does not matter what forms a cutscene takes;
the player cannot play during the cutscene. It interferes with the player’s agency, turning the
players into audiences, rewarding them with the narrative-value of the scene. However, there
are cutscenes that can be played around with. This kind of cutscene is not usually talked

about because they are too trivial and too short.

Discussion
Cut-scene

In his argument on the asymmetric relationship between videogame and narrative, Juul
(2001) proposed, “[c]haracter description and development is either ignored or done in cut-
scenes (since this is too hard to implement in game form)”.® While this follows the formulaic
description of cutscene, this proposition also implies that what cannot be achieved in game
form is made possible in cutscene. Cut-scene is not just a story, but the place for what is
impossible in play. Cut-scene is a space of the possible impossible play: the player can play

around and with cut-scene. In addition, the use of cut-scene, instead of cutscene, is to

> https://www.youtube.com/watch?v=wNpjGvJwyl 8

¢ https://www.youtube.com/watch?v=tZKxQ5-DtVA

" Egenfeldt-Nielsen et al. (2008) even said that cutscene is a sign of incompetence of the videogame designer. They lack the
skill to express their game through gameplay, so they turn to the passive aspect of cinema (p. 178).

8 http://gamestudies.org/0101/juul-gts/
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emphasize the sense of cutting and of scene making, and to refer to how Juul wrote cut-scene
in the first place. In terms of scene, it emphasizes that there is a structure to this scene of
play; and to emphasize the visual nature of cut-scene.

The idea of cutting in cut-scene follows Jacques-Alain Miller’s theory of suture where
he proposed that there is a concept without object that insists on any structure, but does not
exists in the structure, enabling the movement of the series-structure. It sutures the
components of the structure without being a part of the series itself. He aimed to to criticize
Gottlob Frege’s theory of whole natural number (1, 2, 3 ...), by showing that zero is a subject,
in terms of Lacanian psychoanalysis, that makes the series of natural number possible in the
first place. That is to say, zero sutures the whole series-structure together by insisting on them,
not existing in them.” In the context of this research article, cut-scene sutures the structure of
videogame together by acting as the possible impossible of play - a different kind of play. It
insists on videogame as the non-play aspect of videogame, as a sense of videogame. Without
sense-qua-non-play, the play experience would be impossible (the concept of sense will be
elaborated later). Unlike Miller’s suture, cut-scene is not of the structure, but an event erupting
from the impact between, at least, two different forces: videogame and player. While Miller’s
suture functions as such on any structure, cut-scene is to be made - expressed - through
interaction between the active part of the player (agent of play) and the passive part of
videogame (scene of non-play).

In terms of the possible impossible play, this can be seen from the type of cut-scene
that is not normally mentioned in relation to cutscene: character’s (attack) animation. For
example, in an action-RPG videogame Astral Chain (PlatinumGames, 2019), after the player
performs a special move called Synch Attack on an enemy, the game will cut to a short
cinematic scene of the attack, emphasizing the impact and specifiness of the move.'® During
the short movie, the player cannot do anything. However, in an online article by Espineli and
Blumenthal (2019), the authors wrote that the player should exploit this cutscene to augment
the combat mechanics.™ During the short period of Synch Attack, the character’s body cannot
be affected by other enemies’ attack because the character’s body is in the cutscene. As
mentioned before, the content and material of the cutscene cannot be affected by the player.
As a result, the enemies cannot interact with the character’s body. This means that for 2 - 3
seconds of cut-scene, the character is immune to enemies’ attack. The player, as stated in

the article, should play around this short period of invincibility.

? For further information on the concept of suture, please refer to Miller, J.-A. (2012). Suture (Elements of the Logic of the
Signifier) (J. Rose, Trans.). In P. Hallward & K. Peden (Eds.), Concept and form (Vol. 1, pp. 91-102). New York: Verso.

1% The scene also emphasizes the character position within the story of the game, showing that only this character can
perform the move.

1 https://www.gamespot.com/gallery/astral-chain-guide-advanced-combat-tips-and-what-y/2900-2998/

93



uyweAmanias Ui 22 avuil 1

By timing each Synch Attack properly, allowing the cut-scene to play out, the player
can play around the cut-scene, maximizing the score made during the fight (if the character is
attacked during the fight, the score will be reduced). Unlike the general definition of cutscene,
here during this cut-scene the player is still in the game. Her input affects the game itself. She
is still playing. Narrative space has become play space. It is as if this cut-scene has become a
new move in the game itself. While the game designers design this cutscene as something
that resists the player’s agency-it is uninterruptable, here it can be seen that the player can
play around the resistance itself, not by negating the resistance, but by affirming the resistance
as part of the play experience. This, then, shows that cut-scene is the possible impossible
play. It ought to render play impossible, and yet it allows the player to around it, making it a
part of the gameplay. It is an inventive and improvisational sort of play. It is still within the
rule of play, and yet it is only possible because of the inventive force of the player, not of
the rule alone. It insists as the possibility of the game, not as something existing in the game,
but as an interaction between forces. The happening of suture. However, it should be noted
that not every cutscene could be played around with. While cut-scene is of videogame, not
every cutscene can be cut-scene(d).

The player is not the only one that could play around the cut-scene; the unintentional
play of cut-scene can be accomplished by the game itself as well. This can be seen in Nioh 2
(Team Ninja, 2020) during the fight with a boss called Ryomen Sukuna. Ryomen Sukuna has
special a grapple attack, in which if the attack connects with character’s body, the game will
cut to a cutscene. If the attack hits, the cutscene of the attack will play on the screen. The
player cannot play around it. However, the cutscene of the said special grapple attack can
turn into a cut-scene if the player summon an NPC (Non Playable Character) to help with the
ficht. When Ryomen Sukuna performs the special grapple attack on the NPC, both Ryomen
Sukuna and the NPC will be stuck in the attack animation. As a result, the player cannot attack
Ryumen Sukuna as he is immune to the player’s attack. To put in the aspect of Astral Chain,
the player-character is now in the position of the enemies outside of cutscene whereas
Ryomen Sukuna the player and NPC the attacked enemy are in the cutscene. Despite the fact
that player can input attack command, the attack will not have any effect on the Ryomen
Sukuna because the latter is in the space of cut-scene, a space that cannot be interrupted,
and yet is able to play around with.

This, then, is a cut-scene in a sense that it is an unintentional effect of the cutscene,
made possible by the interaction between the player and videogame. While this cut-scene
aims to remove the player’s input, the player can still play in this scene. This can be seen
from how the player can control her character during the Ryomen Sukuna’s attack animation,
and yet her attack does not have any effect on the enemy. This does not mean that it rids

the player’s agency entirely; the player can use items on the character, buffing and healing
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the character while waiting until the enemy is done with the cut-scene. The only thing that
the player cannot do is attacking the enemy, which is the main objective in that stage of the
game. This means that this cut-scene can either help the player or obstruct the player from
play. The player cannot control this cut-scene because of its randomness. It is uncertain, as
Caillois said about the elements of play. Not only the player, but also the videogame, the
happening of the cut-scene cannot be predicted by.

This kind of cut-scene, a mini movie played after inputting a certain command, can be
seen in other videogames. In Dark Souls (FromSoftware, 2011), there is a mechanic called
Backstab. Similar to the two games above, a cutscene of the Backstab animation will be
tricgered if the player successfully attack the opponent from behind. However, if the player
could perform a Backstab on an enemy during the PvP mode (Player versus Player), her
character’s body cannot be attacked by other player during the period of the cut-scene
animation. In a first-person online shooting game Apex Legends (Respawn Entertainment,
2019), instead of shooting, the player can input a special command to perform a Finisher Move
on the downed opponent. During the Finisher Move, the game will shift from a first-person to
a third-person point-of-view, and will play a short cutscene for the player who inputs the
command for the Finisher Move. This leaves the character, who is in the cutscene, vulnerable
to other players not in the cutscene. The other players can walk right up to the player and
attack her, and the latter cannot do anything because her character is stuck in the cut-scene.
This is possible because Apex Legends is a competitive online game - hence, one person’s
cutscene cannot remove the other player’s agency from the game.'? The Finisher Move is the

point where play and non-play could meet visibly on the screen, at the point of cut-scene.

Combo and Animation Frame

One of the most noticeable and well-known examples of cut-scene can be found in a
2D fighting game called Street Fighter Il (Capcom, 1991). According to McKinney (2016) and
Smallwood and Cantrell (2011), it popularized and unintentionally, with the help of the
players, invented the concept of “combo” in videogame. The players accidentally discovered
that there were glitches™ in the game that allows them to chain attack moves together. If
done successfully, it would leave the opponent unplayable because the opponent is stuck in
the stun animation until the end of the combo (usually around 1 — 2 seconds). Later, when
the game developer had discovered that the player were abusing the glitch, instead of fixing

the glitch, they decided to incorporate “combo” as one of the feature in the game. This is

12 The very simple reason that the players would perform a Finisher Move in the first place, is solely for the enjoyment
they would gain from it. As Klevjer said, cutscene is in itself a reward for the player.

13 According to McKinney (2016), the developers were aware of the glitch but they did not expect the player to find out
about the glitch.
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related to cut-scene because of the attack animations. They, too, are the space of non-play
and narrative.

According to Jett (2012) and Khan (2016), the attack animations of the character in
fighting game can be divided into three stages.'* Startup attack animation refers to the series
of animations depicting how the character moves during the attack before her body connects
with the other character’s body. Active attack animations show the animations of the moment
the character’s body connected with the opponent’s body. Recovery attack animation
represents the moment when the character returns to the neutral stance.'” Each animation is
counted in frame to calculate how long a move takes to perform from beginning to end. After
inputting the attack command, the attacking player cannot control her character as the
character is stuck in the attack animations (all three of them) which usually take no more than
a second. The more frame the move takes, the more powerful the attack, and vice versa (Jett,
2012). The player has to wait for the three stages of animation to playout before she could
control the character again. These here, | propose, are cutscene in a sense that they put the
player out of play for a short time. During these animations, the player loses control over the
character. In addition, these attack animations are all related to story and plot of the
videogame because each animation is specific to each character; they emphasize the
character’s personality and background in the story of the game itself (these will be explained
more below).

Combo then is a way of playing around cutscene (attack animation) as cut-scene. The
player can bypass the recovery animation of the normal attack animation by inputting a special
attack combination during the active attack animation. As a result, the attack animation of the
special attack replaces the recovery animation of the previous normal attack, maximizing the
damage output.’® A cutscene is being replaced by another cutscene. This then gave birth to
the concept of combo, as a byproduct of playing-around with cut-scene (attack animations as
cutscene). While it may seem that combo is not related directly to cut-scene, aside from the
fact that it was not designed to be played as such in the first place, combo is related to cut-
scene in terms of its relationship with the non-play. A way of playing around the non-play. In
other words, combo are related to cut-scene because of the following reasons.

Firstly, attack animations, which are essential to combo, are the space-time of non-

play. Similar to cut-scene, during the attack animations (or any animation for that matter), the

% 1n fact, there are five of them. The other two not mentioned are on-hit and on-block animation. However, those two can
be put under the active attack animation.

15 For further details of animation frame in fighting game, please refer to Jett. (18 April 2012). Universal Fighting Game Guide:
How to Read Frame Data. Retrieved from https://inthirdperson.com/2013/07/29/universal-fighting-game-guide-
understanding-frame-advantage-as-it-relates-to-safe-on-block/

16 The examples of combo in Street Fighter Il can be found on a VHS video “Street Fighter 2: Mastering Great Combinations
& Strategies” (1993) which is still available at https://www.youtube.com/watch?v=IfS02WjRU8g
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player cannot control the character — hence, the player cannot play for a short period (no
more than a second). They can only vicariously watch the character performing the move
while giving the other player chance in attacking her character if her attack whiffs. The short
period of animation may seem trivial on the paper, but on any competitive real-time
videogame, such as in a MOBA game!’ League of Legends (Riot Games, 2009), this signifies a
difference between life and death of a character. For example, this could be seen from a
YouTube video around 2:35 where a League of Legends game streamer Hashinshin said that
his character was killed because the character is trapped in the Ultimate move animation.'®
What this means is that while the character was performing its Ultimate, the character cannot
be controlled until the end of the animation. This, then, as could be seen from the clip, gives
the two opponents opportunity to attack his character. In the fighting game community, there
is a terms called “whiff” and “whiff-punishing”. Whiff refers to how the player tricks the
opponent into attacking and missing the attack. In turn, while the opponent is stuck in the
attack animation, the player has the opportunity to attack the opponent — hence, a whiff-
punishing.

Secondly, the attack animations, as the non-play aspect, are necessary related to plot
and story. Each character has their own series of animation that represent their subject position
in the story and the theme of the game. Two characters could have a move with the same
set of frame data on startup, active, and recovery animation; however, the animation
themselves, the visual and sound aspect, are portrayed differently for each character. For
example, in Street Fighter Il, Ryu and Sagat could perform a similar move style called
Shoryuken.’ However, the animation made during the moves are entirely different compared
frame-by-frame. The animation of Ryu’s Shoryuken emphasizes more on jumping and floating
whereas Sagat’s Tiger Uppercut more on his larger and longer body frame as the animations
show that he does not have to jump as high as Ryu. The sound aspect of the two moves are
also different. These differences play an important role in terms of theme and story of Street
Fighter II: Ryu is portrayed as a character that relies more on his fighting technique where as
Sagat on his brute force.

Thirdly, attack animation frames are cut-scene because they can be played around
with — hence, the concept of combo. The idea is strongly related the structure of combo, but
it is not limited to 2D fighting game only. The practical aspect is almost the same in a sense
that the players plays around the non-play aspect of game with another non-play aspect, to
maximize their gameplay. It has to be reminded that this is not the same as skipping a cutscene

(as most cutscene can be skipped by button shown on the screen). For example, in Monster

7 Multiplayer online battle arena game.
18 https://www.youtube.com/watch?v=-eRpYzeH3Zs

¥ Sometime it is referred to as “dragon punch”. When performed, the character will jump forward with an uppercut.
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Hunter Ultimate 4 (Capcom, 2015), the player can be stuck in a recovery animation-cutscene
(muscle flexing animation) after using items, such as potion and seed. This animation-cutscene,
of course, cannot be skipped, not only because it is important to the story in the game (as a
cultural gesture after taking the potion), but also because without this cutscene, the game will
lose its challenging aspect. However, this non-play cutscene can be played around with,
turning it into cut-scene, by placing a small bomb behind the character before using any item,
and facing the character in the direction that the player wants to be next. If timed correctly,
the bomb will explode after using the item. As a result, the long recovery animation will be
replaced with animation of the character being blown-away in the chosen direction.?’ This will
save around 5 seconds of cutscene and animation (3 seconds of recovery animation and 2
seconds of walking animation). Keep in mind that, bombs are not designed to be used this
way. They were designed to be used as weapons against monsters, not to be use as a
“combo”. The blown-away animation is there to disrupt the player, not to help them. But
here, they can be played around with. In other words, this animation-cutscene, as a scene of
non-play, can be made into a cut-scene when the player interact with the cutscene creatively.
Without the player, cut-scene would not be actualized. Without cutscene, this would not be

realized as well: the possible impossible play.

The Expressible as the Insistence of Non-play

In addition, cut-scene shows that non-play dictates the play experience of videogame.
Like attack animations, character design, from how they speak to how they walk, is a non-play
element of videogame that connect story to gameplay. The implementation of this idea can
be found in almost every videogame regarding their stylistic choices, how those choices
thematize the game. The movement (animation-cutscene) and design (representation-
cutscene) of each character and object must be sensible, expressing the theme and story of
the game. For example, the bigger the character, the longer the animation is. Likewise, if the
story of the game shows that the larger size character, such as Bob in 3D fighting same Tekken
7 (Bandai Namco Studios, 2015), could move faster than normal, the gameplay part will reflect
this effectively to preserve the relationship between gameplay and story. Likewise, the
movement of any object and character in any videogame, whether an RPG, adventure game,
racing eame, or fishing game, is designed in such a way as not to break the play experience of
the player. Gameplay is made possible because of the theme and background story, expressed
by those non-play elements. That is to say, without the non-play-as-the-thematic-expression,
videogame would be lacking in sense — hence, unplayable. It does not matter whether how

non-sense a game design is, or how much “experimental” that game is, the player needs

2 https://www.youtube.com/watch?v=LPTmVa35rjE
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sense — the expression of videogame as the insistence of non-play - to play the game. It
sutures the player and the game together.

Story and theme, as non-play element of videogame, structure the play aspect of
videogame. This is not the same as narrative, but of the subject matter, theme, tone, or
background story of the game itself. They are related more to the poetic discourse: a poem
can be sensible without a well-strutted narrative because of its sense. It is sense that sutures
gameplay together, making it sensible to play and for play. The idea of sense here is part of
what Gilles Deleuze proposed in Logic of Sense (1969). Unlike language, which is grounded in
a loop of denotation, signification, and manifestation around meaning and truth-value, sense
exists prior to meaning as sense makes language and things sensible. Sense can be known
through utterance, and yet it is neither an utterance nor the object itself (Deleuze, 1990, p.
22). It is what makes thing and language expressible. It is not of thing-qua-body because sense
is incorporeal, and not of language because it is not meaning, but the meaningfulness of the
meaning.”! Johnson (2017) commented on Deleuze’s concept of incorporeal-as-sense that it
“never happens, but subsists as a verb that can be attributed to [corporeal] bodies” (p. 275).%
Idea, story, or theme in the context of cut-scene function similar to sense. They are the aspects
of videogame that make videogame expressible: playable. This is the second proposal for cut-
scene: cut-scene is this very sense of videogame. It is a sense of play; and also aspects of
videogame that make it sensible to play, by being non-play itself.

These could be seen from the font style, sound effect, interface, character voice,
background music, and so on. These are not cutscene per se, but function as cut-scene
because they cannot be played with, and yet it makes videogame playable-sensible. They
express idea, theme, or tone of the game, and yet they are not of story. These non-play
aspects are the sense of “to play”, a resonation between meaning and play. For example,
the font style, interface, sound effect and background music in a social simulation game
Animal Crossing: New Horizon (Nintendo, 2020) are designed in such a way as to express the
relaxing theme and “story” of the game. They makes the game sensible to play with. The
fonts are round and smooth. The interface is simple and easy to understand. The sound effect
and background music are minimal, and yet create a peaceful ambiance. Without these design

choices, there would certainly be a dissonance between game and story, interfering with the

2 For further elaboration of the concept of sense, see Deleuze, G. (1990). The Logic of Sense (M. L. a. C. Stivale, Trans. C. V.
Boundas Ed.). New York: Columbia University Press.

22 n “On the Surface: The Deleuze-Stoicism Encounter” (2017), Johnson proposed that Deleuze’s concept of sense was
influenced by Stoic’s idea of leka or the sayable (p. 273). For the Stoic, what exists are only corporeal body, which the
incorporeal always insists on them. Johnson proposed that there are three types of incorporeal in Deleuze’s work: void,
lekta, and time. In terms of lekta, it refers to the attribute of the corporeal bodies. For example, in the expression “rain
falls”, the corporeal bodies are rain, water, air, ground, gravity, and so on, while the incorporeal is “to fall” which is

expressible, but does not exist in terms of corporeal.
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play experience. Cut-scene is the non-play elements of videogame, such as graphic, sound
design, and so on, structured by the theme or the story about the game, and creating the
playability of the game itself. In other words, cut-scene, as the non-play aspect of the story
in videogame, makes the play experience possible because it the game can be expressed.
Without these non-interactive elements, videogame would not be playable.

For example, on the face value, Tetris series is a videogame with neither story nor
theme, and can be played without any narrative element. The player only needs to stack
blocks or tetriminos to form horizontal lines. As a result, the lines would disappear and player
would gain a score. However, this does not mean that Tetris does not have any non-play
elements as the expression of the game. These elements could refer to the blockiness of the
blocks, the sound effect and soundtrack, the big square where the blocks are put inside, the
style of fonts and numbers, and the background graphic. Without these elements, the player
would not be able to play the game.

In order to interact with the game, the player has to interact through these elements.
These elements give the player a sense of play, a meaning in play. How can the player play
without sensing the blockiness of the blocks? How can they play without sensing the boundary
where the blocks fall? This does not mean that all of these elements have to be present at
all time. One could play Tetris on mute if one prefers. Again, is this not a cut-scene, a way of
playing with the unplayable? By muting the sound, is not one playing with the cut-scene itself?
The background music sets the tone and theme for the game - an idea. Hence, by muting a
game, is this not a way of creating your own way of playing with the game, by interacting with
the cut-scene. This will not only affect how the game will be played, but also the emerged
content of the game.

Furthermore, there is a kind of theme or a sense in Tetris, a poetic one. This could be
seen from the blocks themselves. They have become a kind of signatory events, in a Derridean
sense, of the game. A thematic story always insists on the Tetris. Like a poem, the name of
the ecame itself and the blocks are the “theme” of the game. On one hand, the narrative form
is present in Tetris. The characters are the blocks and the players. The antagonist and
complication are the randomness and speed of the game. The tone and setting can be found
on the sound design and the design of the interface. On the other hand, the narrative form
cannot be found in Tetris because the thematic-story persists as a trace. The player cannot
experience it directly, but it is there nevertheless: the movement of the block, the blockiness,
the shifting of score, or even the unavoidable game over itself. Its existence is its ex-sistence.
It is there, functioning as a sense, putting the player in a certain direction. It is neither a rule-
game (ludology) nor a story (narratology), but a scene of cutting between the two: a cut-scene.
Again, it has to be reminded that the sense of theme and story here are not those of narrative

in a classical sense, but a poetic one, not of cutscene, but cut-scene. Sense, not meaning.
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Without the non-interactive elements on the screen, such as the design of the block
or the square-as-the-field of play, is Tetris still playable? Can the player still play Tetris without
those lines, and color (foreground and background), that make up those blocks? It is not about
how the player moves those blocks, but the fact that the movement (interactability) has been
grounded by the non-movement of the non-play aspects in the first place. This is not cut-
scene that can be played around with (at the moment, at least), but a cut-scene nonetheless
as it emphasizes a type of cutscene missing from its general definition of cutscene. Cut-scene
is not limited to story formulated according to narrative formula only; it covers the story-
element presented as poetic as well. While Tetris is a videogame without cutscene, it is one
with cut-scene — thus, the non-play elements that make sense for its playability.

Cut-scene is an emplacement of the limit of play, a non-play element mentioned by
both Huizinga and Caillois without which play and gsame would not be as such. Play must
have a specific rule that conditions its space and time. It can neither g¢o on forever nor be
anywhere at any time. This non-play is that Lacanian a, putting the desire in motion (play will
always return to its inverted form?); that Derridean différance that functions as arche-writing
(can non-play be arche-play?); that Deleuzean sense that makes sense of the game-rule and
narrative (non-play as a sense of play?); and that Miller’s suture that cuts by connecting a play
together, a cut with non-play (a zero of play?). Cut-scene has never been anything in-itself,
and certainly not a new concept. It is a re-conceptualization, not a conceptualization. It is an
attempt in making a scene of what which has been cut from cutscene. It is not a question of
binary opposition between of what can be and cannot be played. It is about a trace - an
instant, a moment- during play, a flickering of an event that disrupts and preserves the
continuity of play-immersion. The problem with the perspective of cutscene-as-reward is that
it focuses mainly on one specific type of non-play and one type of experience (a cinematic
reward)® while ignoring another kind of experience, a non-cinematic, a non-rewarding, and,
altogether, a non-play. It is not the opposite of play, but something/someplace/somewhere

other regarding play. It is still play all the same, but not play at all.

Conclusion

The argument of this research paper is not to deny that cutscene is a space of non-play
and of story, that cutscene interrupts with play in videogame, and that cutscene is rewarding,
but to show that it should not be limited only to those propositions. The first proposition is

that cut-scene can be played around with. Following Aarseth’s idea of path and work in

% Having been a gamer for more than 20 years, | agree with the idea, that cutscene is rewarding. That is the reason why |
have been playing videogame most of the time. However, as a player, | do not want to play with the same old “game” - a
way of looking and interacting with things — forever without coming up with anything. It can be the same game, but | have

to come up with a new way to play around it - metagaming, a speedrunning, a cut-scene.

101



uyweAmanias Ui 22 avuil 1

ergodic literature which he used to describe videogame and other cybertext, cut-scene asks
the player to “work” through the text in order to play by creating her own “path”. This could
be seen from how the player has to work something out in Astral Chain and Street Fighter Il
not just following the givens. In Astral Chain, it can be seen that the player is still playing
while not playing. In addition, the game itself can unintentionally play around its own cut-
scene as could be seen from the boss battle in Nioh 2. Furthermore, each videogame has
their own experience of cut-scene.

The other proposition is that cut-scene is not limited to the space of cutscene per se.
While cutscene is often referred to a cinematic space-time in videogame, here the analysis
shows that the experience of cutscene is not limited to those moments only. These can be
seen from concept of combo which plays with character attack animations. During those
animations, the player will not be able to control the character because the character is stuck
in the animation itself. They are too short and trivial to be considered a cutscene, but they
are structured as ones. Not only that the player cannot play for a short moment, but those
animations are related to the plot and background story of each character also. Each character
has their own attack animation that reflects their personality and their place in the narrative.
While combo referred to the first proposition of cut-scene, its components are of the second
proposition.

Furthermore, cut-scene of the second proposition also covers other videogame stylistic
choices from voice and sound design to fonts and letters design on the interface. These
elements are cut-scene because they, too, are unplayable elements that is related to the
theme and tone of the videogame; and because they, too, are designed according to the
theme and tone of the game. They provide the player a sense of play for the player — making
the game sensible to play (the non-sense design is sensible because there is sense is non-
sense.). Without these elements, without cut-scene, the player would not be able to play.
Play must have meaning (it does not matter how trivial or grand it is), and sense is the
possibility of meaning, of play. Non-play is inevitable in play experience.

Cut-scene is an attempt to give an attention to other aspects of cutscene and other
elements of videogame that could function as cut-scene. In a way, it is a conceptualization of
cut-scene in itself, to give name to something; however, to say that this is a new concept
would betray the point of cut-scene. It is not something new, only the possibilities of the
structuring series. Following Aarseth’s idea of an ergodic object, cut-scene is the unchosen
paths that have to be worked through in any cutscene of videogame. Following the Huizinga
and Caillois’ concept of play, cut-scene is uncertain, and yet only possible within a certain
limitation of rule.

While the general perception of cutscene is that it is non-interactive and passive, cut-scene

is neither active nor passive. It is reactive: an emergence of an event-qua-object. The player
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reacts to the object of videogame; and in turn, the game reacts to the player’s input. The
player reshapes the content-material - body - of videogame; and the videogame reshapes
the player’s body - fingers and eyes coordination, breathing pattern, emotion, feeling,
breathing, and so on. As a result of the two interacting bodies (of player and videogame), there
emerges a cut-scene (this is not to say that has not been there in the first place). In the context
of cut-scene, there is neither subject nor object, only the reactive interaction between, at
least, two agents or bodies (in a Deleuzean sense), forming, by way of inventive improvisation,
new bodies and concept. It is more about a chance for the emergence of a specific play
experience in videogame, made possible by cut-scene and the player, rather than a rule of
play.

Lastly, cut-scene might not be limited to videogame only - that is, cut-scene might be
related the concept of play, not of videogame. This means that cut-scene has a potential to
be more than cut-scene and to not be cut-scene at all. As stated above, cut-scene is not a
new concept per se, but a re-conceptualization of cutscene, giving attention to other aspect
of cutscene. This is not to say that cut-scene can occur in any other object, but that this event
might be the specific interaction found in any interaction between bodies in the field of play.
Cut-scene is only a specific named event expressible only by the interaction between
videogame and the player.

For example, how the size of the novel, the feel of the paper, the font size and style, and
page format affect the reader’s experience of reading by making her read more faster, slower,
longer, shorter, more intense, less intense, more or less immersive, and so on, could be
referred to as cut-scene as well. The unreadable aspect of the novel (that is not related to
the content) affects the readability of the text. They are what make the content readable and
interactable. Cut-scene might emerges when the reader plays around the text by skipping
words, reading the same phrase over and over, holding the book in a certain way, or reading
in a certain position and light in order to “read” the text. A solidified cut-scene might be seen
from the necessity of the author’s introduction of a novel, a table of content, page numbers,
or even the format of research article that affect how the reader (and writer) interact with the
text. This is not limited to object with narrative content only. For example, a scissor could be
used as a paperweight; or a chair could be used as a stair. Cut-scene (in the context of
videogame) expresses an insisting experience of inventive and improvisational play, made
possible by the interaction between bodies; and creating new bodies and concepts in turn.

The problem regarding cut-scene is not of its meaning and definition (can definition be
contradictory?), but of how, when, and where of it. It re-conceptualizes itself when/wherever
it appears. This is not to deny the linguistic structure of cut-scene, but to be more attentive
to the emergence, potentiality, possibility and usage of the event. Reading is not of what is

shown on the paper only, but of the attributes and quality of the interaction between the
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reader and the paper also. | believe this subject matter, regarding this kind of event needs
further study as this research article mainly covers videogame and cut-scene. Cut-scene will-
have-been found in other kind of text, apart from videogame, but its expression and definition
will not be of cut-scene. It will be something else entirely, the Other of itself. Nevertheless,
how can it be the Other of itself if it has never been constative (in-it-self) in the first place,

but performative? And yet, without constative, how could the cut-scene be performed at all?

A velocity, a cut-scene.
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Active Ageing: A Case Study of Old People Attending Aquatic Exercises
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Abstract

This research, employing case study method, is aimed at scrutinizing the process of
active ageing development of old people attending aquatic exercise. Gathering data by
employing in-depth interviews with four old people frequently participating in an aquatic
exercises. The researcher found that the first and second informants, a spouse, expressed
that their affection and deep bond between each other made their caretaking for each other
meaningful and such affection gave them power to live. They focused on taking care of each
other’s health facets. Moreover, they placed importance on knowledge sharing society
where they exercise. The third informant, an elderly daughter tending to her mother,
expressed that living together with her mother made her life meaningful and motivate her to
maintain her own health. Moreover, her liveliness made aquatic exercise society more
meaningful. The fourth informant went through a health crisis and realized keeping her
health fit was of most importance so she could remain fully self-dependent. As the aquatic
exercise community’s reliable leader, her participation did not only count as personal
matter, but also valuable mean of relationship. Besides, the four informants had economic
stability supporting their health caretaking. All of these informants’ attributes are consistent
with the following active ageing framework: (1) keeping health fit by exercising regularly, (2)
having economic stability which supports physical activity participation (3) taking part in
exercise community with other elderly people. Thus, the processes leading to active ageing
are the theories of meaning of life, Erikson's theory of psychosocial development and

activity theory.

Keywords: Active ageing, Old People Attending Aquatic Exercises
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An Analysis of Psychological Strength Factors in the Thai Context:
A Psycho-Lexical Study

Chuchai Smithikrai®

Archabaramee Maneetrakunthong”

Abstract

The purposes of this study were (1) to investigate psychological strengths factors in the
Thai context by using a psycho-lexical approach; and (2) to investigate relationships among
psychological strengths factors and six factors of personality traits. The research was divided
into 2 phases: (1) a psycho-lexical study aimed to identify psychological strengths factors in
the Thai context; and (2) a correlational study aimed to examine relationships among
psychological strengths factors and six factors of personality traits.

The research instruments in phase 1 consisted of (1) a record sheet for recording person
descriptive terms; (2) a record sheet for checking congruence of judges searching person
descriptive terms; and (3) a verification form for classifying of person descriptive terms. In
phase 2, the sample was comprised of 1,042 undergraduate students enrolled in the first and
second semester of 2019 academic year. The research instruments consisted of (1) the
psychological strengths assessment; (2) the HEXACO inventory; and (3) personal data sheet.

The results of phase 1 study found that person descriptive terms reflecting psychological
strengths and confirmed by experts consisted of 261 terms and could be classified into 22
groups. The results of phase 2 study found that (1) each of psychological strengths was
correlated with six factors of personality traits; and (2) six factors of personality traits
significantly predicted each of psycholosgical strengths. In sum, conscientiousness was the
personality trait that can predict most of the psychological strengths (14 strengths).
Extraversion significantly predicted 7 strengths; while openness to experience significantly
predicted 5 strengths. Emotionality significantly predicted 2 strengths. In addition, honesty-
humility and agreeableness significantly predicted only one strength.

Keywords: psychological strengths, psycho-lexical study, personality traits
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yadndnuazidud siiansafunuldanddwiildnssaundnvaryana msnwdemdniidy
Bmsiilidninmsannsnszyyadndnuazuuuing Amuddgluiinsedfunasgndudinld
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Tunmnillumsfindefioassewinedu mafnuwmuuumstasldmdwinssuundnunsyanailldiu
aq'ﬁ"'ﬂiﬂuﬁaaﬁuﬁ?uq (natural language) mL‘“ﬂuLméﬁagaﬁugmém%’umiﬁﬂm

el WeldAnanunszaaifuesdusznauronaud udeinineluuundentlnenng
FondsiTajifiazthunmns@nnddminssuundnvusyanaun lunsinmzsiesdlseney
vosaudadsdnineluuundsaulne wadldanmsnwaisdasduusleniodnedoinis
Ininen msrzagihliifosdanuslniifertuesdusznovresgaudadedniner luviundsaslne 39
wifudeyaiiugiudmiunsiauuudsiuiul ol fonsauiudseslnedely
UsZAIAYINIGIVY

Ay aav

NIl TngUszasRddny 2 Usenishe

1. lefnwiasdusznovvesaaudadeininenluuiundsnslne Tnglduumnanis@nwiddny
WITUUNWUTYAAS

2. ile@nwianuduiusszuinaesdusznovresyaududedninerildannisdnwiddny

NITUW SN YUEYARANUSN YL UARNAN 6 B3AUTENOY

nsANEIREINUYALTBTININen
1. huIRMNYINUYALTUTIRATNEI
Uniynsndneineatuganladalninendiogmeiunaengy GenunsoasUldnmeluil

nquil 1 VIA (Peterson & Seligman, 2004) la@nw1 “gaududsyndnanuay (character
strengths)” wazlalininunueInAonuaNwued AMALTIITEEITN LALLANIDBNNIUAIINAR

ANNIAN waEN1INITINTBIYARR ANdNYLsAHTdwdsduasuliyanaussadalmangveny
ummmsnamulmumLLavﬁvmmLmLsmmaﬂaﬂ‘wmviﬂmwawmmmmmaummmsmnmw 50
AU TITINSTUTIULENETT9°) A TestunuAvosyyd Fanszuaunmstildinaindt 3 O uwazih
Tiaunsaduungaudaudayndnanuazeanidu 24 dnvae 3au 6 ngu laun

(1) Yeysyrwazaa1ug (wisdom and knowledge) Aegaudasnuiigariteadeaiunis
wasmuarlivstlonianarud gaudsitoglunguildun amnuAnasisassd (creativity) aalis
(curiosity) AagWda (judgment) mm%“ﬂmiﬁ'aujf (love of learning) kag NISUBURAUAINTIL
(perspective)

(2) Mund1 (courage) Apgaudeinuasuaififerdostunisldaiusjaiulunsvinas

a

#199 Tidi5e wideundeyiuguassasingg gaudsiieglunguilliunn audednd (honesty) Aanunan

o
'
t

ey (bravery) Anugjesiutiuvdn (persistence) WagAudFInT N (vitality)

(3) WywessIH (humanity) Ao YALdainunsegsuiuiulau Iaudaeglunguilliun
ANULEBNBLLAAN (kindness) AuSA (love) LazAuaaInn1sdsns (social intelligence)

(@) M ugRsTsy (justice) Aogaudainunisilunailiosnnduasulidenuiinaunin gauda
a 1 1 dy v U . Y o . o ]
foglunguilaun audusssy (faimess) Audud i (leadership) wagnisvinaud uiiu

(teamwork)
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(5) MytsfunUies (temperance) Al Yaudafitaatunisnszyiiiaalss gaudeiioglungs
Flaun nslifests (forgiveness) AUABUAN (Modesty) AIUTBUABY (prudence) LA¥N1IAIUAL
fU (self-regulation)

(6) mnadlalan (transcendence) Apqaudsfiitonlosmutosiulanuazdngana vihls
soufuaImeazamAingg eudeieglundudliud msdunmarluanunuuaganudiae
(appreciation of beauty and excellence) mmfﬁma‘uqm (gratitude) AIUNTI (hope) D15UBITY
(humor) LLaz’«Tm%zuaJm (spirituality)

775]1/7/1 2 Linley et al. (2010) iéﬂmmflmmmwmwma mmﬂﬂammmmvwﬂm Sand
AUy deinasiy wasinagnseyidsiuesade ummmsnamuimumLLaViwmmmLm
ImmsaammUﬂﬂawmmiaﬂgummﬂmammLaﬂiuawwma6’] ndufivhnmsdunisaiyaaaimaii
iodumaaudalagldisnsfiiiondn “nsszyaauds (strength spotting)” Fasilansnsadiuungs
wiseenidu 5 ngu 593 60 dnwaw Freluil

(1) N3e53T30 (being) Usznaudieqaunda 14 du wu mauld3 (curiosity) Anugauny
(humility) Anunnagiila (pride) AnusuRnvousienuLes (personal responsibility) s

(2) 1380815 (communicating) Usznauniagauds 8 A1u wu nsiludnaduie
(explainer) natdugsuils (listener) msliideyadoundu (feedback) s

(3) 159<1a (motivating) Usznaudnegauds 13 fu Wy msnszduddu (catalyst) 13
Hughununisiasuudas (change agent) nsiimdsdus (drive) gy

(4) M3AA (thinking) Usznausmeqawds 14 AU Wy AUAAE3S198356 (creativity) N3
welanuid (optimism) Astlesiu (prevention) Wusu

(5) Msadrsdusiug (relating) Usznausiegauds 11 s 1wy msidudieudszay
(connector) NM3a519A311N1ANHL (esteem builder) 1lusiy

nguii 3 Gallup 115z uUnsUsEIdug ALt s i5andn “ Clifton StrengthsFinder”
Usznoauniegaundasiu 3¢ 9y wazladenuingauddeauaiusalunisufiffanssusgislaetng
Mﬁﬂé’LﬁauamﬁaiLLuuaéwaaﬁwmma (Asplund et al., 2014) Iﬂaﬁmm,%aiwmLL%aLfJumammﬂmi
5IUTUYY 3 BeAUTENOU Ao NIAITIA (Talents) AN (Knowledge) wagiinwe (Skills) Tned
wsanssfdudsiuyusuuasudn luunedivnuewazanuddu aunsomanlddenisdouiuas
Fnelu gaudemuszuuues Gallup W 34 fu wazsuunléidu 4 ndudsd

naNT 1 fuMsdnnig (executing) Uszneusnegaudsdiuau 9 sy 1wu fussaidimane
(achiever) ¥nd9An13 (arranger) HiANAZIBEATRUABY (deliberative) HilItl (discipline) “1a

nauil 2 FudvEna (influencing) ) Uszneusegaudsdiuiu 8 fu wu dndiFuyhay
(activator) ¥ntuan1s (command) n#ea1s (communication) Avula (woo) 18

nauil 3 Funsademnudusiug (relationship building) Usznausiegaudadiuiu 9
AU 19U JiAuaunsalun1suum (adaptability) gilanudnenidnla (empathy) gasnemnunas
\nde7 (harmony) Has1eduiius (relator) @@

nquil 4 Aun1sAndanagnd (strategic thinking) Usznausiegauds 8 d1u 19y
INILATIEN (analytical) E:\Tuaﬂau']ﬂm (futuristic) ﬁ'ﬂﬂaqwé (strategic) 18«
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2. ANUAUNUS TN UL TR Anefuaneazyadnaw

Snwairyadnninde dnvazamzvetyaradaiudsiivdanudutannyans wazduds
ﬁ’mumé’ﬂwmzmsﬁﬂg’jﬁ’mﬁuéﬁ’u?aLnmé’aw%aamumsa}uamﬂﬂaﬁ?u (Pervin, 1980) anwagianie
fana1ImuneANTINTanNAn AudEn wasngAnssud saunauiueglundazyana diu
Awnndeuiszneusedunndoniiluinuduasililduyed Wy aseusia Wleusamau uazaniw
msmen Wudu dndsinenldd@nwiAsiduyadnnmussyana Tasnssuunuayindnunizyes
ypRaRANTEUANLAAYEBLUUSReaTldaE 9Ty

91aNalAIUUTIaREaN BUEYAGNAIN 5 B3RUsEnau (five-factor model of personality)
LAZWUUTIa0IdN BT YAANAIN 6 83AUsENOU (HEXACO model) lasuainufisuagisuniuniside
Fdninen Asiunnsassviauuusiassiiaesiie msfiuuudaesdnaryainain 6 asduszney
flosduszneusnunmdednd-dennuiianiundusnui 6 egrlsinmu dnimnsmansauldiauoin
WUUTNRRdNYTYAANAIN 6 BeAUsEnaUlANUmInzaulunsAnw T InusTsH (Lee & Ashton,
2008) fatiu M33deedsiTalalfuvudansdnunzyainnin 6 ssdusznoulunsAnwanuduius
fugaudaudainiver auuvudiaesd dnvuryadnniwdsznaudie 6 esduszneu dun A
Fodnd-douny (honesty-humility) n1snevauesni1ee1sual (emotionality) N1SLUALHYAULDS
(extraversion) muﬁumwﬁ’ﬁu (agreeableness) AUENINAAYDU (conscientiousness) WazA1S
Unsuuseaunisal (openness to experience)

n31devanss esld@nwianuduiud szninigaud wdedninenfudnumzyadnaim
fegay Park and Peterson (2005) ladnwinguisguuasnuingaudaddnineimuuuidn VIA i
Anudutusiudnuazyaannm 5 esdusznou TnsAdulszansdusiusoysening 40 - 50 du
Noftle, Schnitker, and Robins (2011) 1A 31A318%A18@AN15AANDENNAMRAENUT TG NN
YAANAIN 5 99AUITNIVAINNT095UIEAMUAUKUTVRIAZRULYALTLTIRATVEIR L WWAa VIA 16
Fogar 30-50 Fumham and Ahmetoglu (2014) la@nwianuduiusseninednwusyninan 5
psAUsEnaUAUDIAUIENOY 5 Aufiduasiginngaududsininermuuuadn VA wagldnuin
AlRagveAduUsE AV anduiugyiAy .14 uenanii McGrath, Hall-Simmonds, and Goldberg
(2017) ld@nwiAnudunus sz ni199audadednineiniuwuifn VIA fudnvazyadnninaiy
WUUTI989 5 0aAUsENaULAE 6 BeAUTENOU watlanudn 8 91N 24 AUMINWUIAA VIA dad1uviy
Foutudnuazyadnamiulasunismunuuiiaesdnuazyadnnin 6 esdUsznou uatgaudads
InimefissmuRenifanuiudouiudnumgyadnamauuuudiass 5 esduszneu vivlvaguls
1ARDNTRNINEINLRLIAN VIA Sanuduiusediunniudnuazyadnnin

N1sANEIAANTINISUIUIENBLYARE
1. faanandosdu msfnwiddninssaudnuusyanaddennandesdudsd (Saucier &
Goldberg, 2001)
2.1 mmLﬁmﬁuqﬂﬁﬂé’ﬂwmz%é’wﬁq5@5ﬂwmzﬁUmﬂQIﬁLﬁu (phenotypes) flaanuae
N19UgNI5U (genotypes) Na1AE ﬁﬁwsimma‘“ﬂwmzqmaLﬁu?ﬁﬁé’wéqﬁaé’ﬂwwﬁé’qmmﬁuiéf
91nN18Uan (observable characteristics) ﬁiﬁﬂmauﬁ&%ﬂmm&l (causal properties) Fa a1
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Aeafuyadnanyugdeliuuimedviunisussenednuazvesyana uilisududedidesue
Aeafuanmmesdnunmaiy

2.2 é’ﬂwm“mawﬂﬂaﬁﬂﬁﬂgIﬁLﬁuLLawﬁmmé’wﬁ’ wwgniuiinlunwiviesdiu nanfe vn
udlngAnidnuasresyeeaiidunadiuiuienudify fednisademdwiduaifieldusses
dnwazvesyanatulenasialy mﬂwwmimmaﬂwmzmaqqﬂﬂaﬁﬂﬁﬂgagiuﬂwwﬂﬁ]nLﬂuﬁdLLamm
mmﬁwﬁ’mammé’ﬂwwﬁm

2.3 mafinwddnrinssadnuazyaeaiduuamdinadiugiudmsunisdadensdaudsi
anihunldlunsidesuyadndnuazaesunna

o o/

2. AnwurdIAYVRLIMIINITANBIAIANTINITSUUIENYUTUARA NMSANYIAANYINT TN
é’ﬂwmumﬂaﬁé’ﬂwmuﬁﬁmﬁaiﬂlﬁﬁaﬁ (Saucier & Goldberg, 2001)

2.1 miﬁﬂmmmLmeﬁui%ﬂmwmwsmmaﬂwmwﬂﬂamL‘Uumﬂ‘wmmm (single word)
flyuszlen esnddmidazmaninsoiluairsusslonsinag Iddusiuauinn fdu 019
AebiAnANaBesls nlduselealunsfnydnuusvotyana

2.2 ddwsifilddendumdnifldiuegialulutiagu Adwidldfudesuazialuazdl
A dnnIdifld i uosuar liunsviany inszdnifldiuilusgrsunsuanedaing
mnzaufvanumsalluiinsdannaimdmidldiudes

2.3 Bms@nwiddninssnudnsazyaaaliaudfyuidmdminnduasnussiand

[y (% lo o 1 v [ o v ¢ 1 & [ o = o a @V v
mmaaWiimmaﬂwmwma"Lm I@Uluﬁ]’]ﬂ(ﬂﬁ]’]ﬁ]@\‘iL‘IJ‘IJ?‘T]QN@TWV]W]’]‘UU EJ’]’&]LIJUF’]’]U’]QJMiEJﬂWﬂiEJ']ﬂVL@I

3. JunsuvasIANYIMANINIIUUIENYMYARS
Funouil 1 msAumEFwIInssaIdnyazvesyanasnmaLIynsy Tassuiun1snu
LUINNUBY Saucier, Georgiades, Tsaousis, and Goldberg (2005) na1IAe uawmﬂﬁqmaaﬁ’mu
3 auilldnwilnedunivwsiinsasivasunas Aumad i nssuudnuarvesyARaaN
WansuatuIvTudinganIu w.e. 2554 NMSAUMAIANTLUNIUIYNTUILAUA AN NATLAZ YN
Uszan Taglaisidmangdaadnivindy udmnildsunumemendnifiasfougaudads
Iene3outenud PifvarUssdiuimenisddwiiildangdumdwiraudimnaonadoaiuy
unteeifisls Ingazdadenianzmdniflasunstusunssiuaingdumendn ograiios 2 Tu 3

ALY

Funoudl 2 mytiasiwiesrtsenevesgauiadednineranyuuenisly (emic-structure
factor analyses) tunauiifonsfumesdlsznovronauiadednineanyuuesosandludsay
thig Tngldorfensouwninlag Atinneuanaeuen Imaﬂ%é’a%ﬂmsm'jflﬁﬁwﬁﬁmumsﬁm?ﬁu
Tudunoudl 2 denumnefiiestuvdeld wnddwsifiaumnedvieatu fagundneglungy

ey waedimssadenseurliieuudqaudaudazngy
Funouil 3 MINTIOUAIINGNADIIEINITT MUNEIAYTENOUYEIRAUTUTITHINYT Tuney
Fomstnormdwiramalulianenssumsgemisiifienudemgdunising vinsUssdiui
Adwriusaziaunsazgnineglunguifmivionsduseneuvesgaudadsdnineniiimunlviel

3

o D
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& i
e/ =

Funoudl 4 msdndenddwiiidudunungy FuneuiiBunisdadenddwididusuny
vosngugauds lasfiorsanananuunsnaisvesnsldmdwindazd uaziflofliuuuusziliuge
udaiidunuddininnifuly

Funouil 5 aruvudssdugaudageiaine) Aensirddwidldandunoud 4 unat
wuUszidiugaudadednine weliyaaausziiuinuesdiyaudsudasdonntosiiosls

fonnaadasfuuaznsouuuifnuainisie

msiunsiiddennandesiu assumption) Aerfuaaudadedninedsil

1. youdadsdsinenfudaanziyana uazyanatzivandadeininedadunadnvusie
vz sufunainainmsgnvdevasumeliuunmadanudiuandnaiu

2. yaudadeiaivendunaunaintadedAgnatedsznis wu Wugnssy nsSeus nsinsy
wazUsEaun1saiTInveusiaryAna

3. uiazyanagouiigaudadedningwesmueannnimilsdnung yaranieq geulildiifes
AruAnadeaTIAinty uietafinnulilf o1sunitu vieamedinde

4. AudUTIINTINYIE@NTOLANI0NEAZTALAUIZAUAIN ) UARAILLANIRBNTIART LT

ANINGULUIN AL NANAURNIZAU SIUDINITTTEAUVDINITHARIDDNUINUT DU B8WANAIAULY

¥
[ L3

Fuagiuaniunisainigg fimnnidandeluvasdy
5. aufadadninevandiiufduiusdeny warenafidiusuiilumsadiana dusaluau
yanafidigaudafiueuaaanisdny Indeiie wagnsyn duuldufiesuszaunaduialunis
Aanssuiliirudiemdevienisliuinisungdu
6. Yududednineuiaziauaaduani uifansoasunuadld

7. udadadnivendunudnvasin wazivsslemisonisinuwazmssniutinveayana

AUSUNTDULUIANYDINTITIVEASITARTlUAINT 1

SRIEAIGE
NN 1

AT
NN 2

AFNTINTTOUUN dnweu
anyzuARa N YAaNAM
Tunwilng SIIRINEIN 6 93AUTENDU

ININEN 3

AT
IINY1 N

AN 1 NFOULUIAAUDINITINY
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HUNAFIUYDINITIY
auuAgILN 1 udadedaineudazinuiianuduiusivdnvazuadnnm 6 esduseney
ANUAFIUN 2 dNWaTUARNAIN 6 BIAUTZNOUANNNTVIUNYARDINTITNINusazaule

/N5
midensstutsoandu 2 2 fail

P29 1 \JunmsAnuddmwinssaundnvaryana Wiloszyssduszneuvesgaudadednine
Tuuiundenulng

291 2 1HunsAnudeanduniug (correlational research) LileAnwiauduiussening
psAUsznovveIgaLdadsinineildannsfnudmdminssaundnuasyanatudnvazyadnam
6 09AUsENEU NquTIBE1RINTITeTs 2 IduA thnwuminerdeiesmifsenaarinsussiliu
Taueslandnvaumumdnidsasyiourandaddnineudasdonnteeiiiosls dwiunisdimu
pavesnguiiegdlumsidendsil Iafmumnmuanguiegafifissnedmiunisinsmeiauninds
1A53831¢ (structural equation modeling) Tnglddnsnaiusenined1uIUNgUAI8E 19 UTINIY
w151dmed (estimated parameters) 7i 5:1 (Bentler & Chou, 1987) dmsulunsi e dsiuauy
wiswesszann 153 A Jdududeddinguiegnsszina 765 au osaninguszasdveanis
Ffuidonanaaeumnuduiusszniniaudsene g fady Fsanusaldisnsguniueuazean
(convenience sampling) léimalﬁﬁaiﬁmm?iﬂm savarunulunisIdY (Sternthal, Tubott, Calder,
& Richard, 1994) §33eldFiunafvmunudeyalagliiiiinsuanuuuasuanlvuinguiegs
Tagass $1uru 900 9a uaznsiivdeyaseulatlaslvinguiiogisauny QR code tiadhumeuly
Fulwd vdaainasavasuauanysalvesnismeuluuasununds wuinduuugeunmiai s
ﬁmﬂﬁumﬁmeﬁ%gaﬁiwﬁgﬁu 1,042 49 Faduswufiunninnasismuals

in3sileililunside

n9idevei 1 18ldeTesiloin 3 4n Heoludl

1. wyytuiinmidwimssamnsnvairyana Tdnvazdunuunesuiliiniseouasitietnide
$1uu 3 au AldnwlneduniwiduiindrdwidiA vadostugaud udednine fiduniain
nawynsuatuTwdndinganiy we. 2554 laglvlsesa1auaindnes n e 8

2. wyuvuiinmuaenndosulunisaumadw \unuuresudliuiinamsd fnid
#sunsBudunsstuniinidouasiiaetinideddumedwiosnation 2 Tu 3 auwiidy

3. UUUATIRFOURIINGNADIIEINTITIANGUAIAWY \uuuumeuilVFeimaiuniwlne
F1uau 3 au Usiliuimdmiudasianmsazgnineglungudnsindmunl nselsl

M93dutaefl 2 Ielfiedesilesin 3 dlluil

1. uvvssdugaudaudednine wulssiiuilinguiogisssiiuimuesdidnumeay
Adnigsazviouaudadedningudardeuniosifissls Usznoudedmisiuau 100 A1 uaedl
YnwauziJuannsussanuan (rating scale) 5 sedu nadfe 1 wuneds ldwileudiduas 2 waneia
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Liwmiloudadu 3 nunefs linula 4 vaneds wiloudadu way 5 maneds wileusduinniign
afies (reliability) seauuuiadesuundu 22 du fidnszning .70-.88

2. wyyUssdusnvalzyAdnm 6 99AYsynay \uuvuiauvaannuuuin The 24-item
Brief HEXACO Inventory (BHI) fia§13lae De Vries (2013) tagldnszuiunisuladoundu (back-
translation) wuuintiUsznaudeteramdun 24 4o Tnefidnuusdunmsussane 5 e
nanfe 1 nneds Wusedesiian 2 vanefs ldifuse 3 vaneds liwdle 4 wneds Wude uay
5 vl Wiusouniiga Aanuisswssuuiadeduundu 6 suidsgning 7077

3. wyvaevaINTeyadiuyana uwuasuninildlunisasuaudeyadauyaaavengs
#es ngazilmnnanieaiuma o1y “av

Bsmeideya

a ¢ Y o o & o [y a 3 aa Y aa
mylaszideyansevilagldlusunsudisasudmiumsliasgriniada Ineldatnasil

'
a

1. adfussens (descriptive statistics) \itoAmnueiads drudeauuinsgiu mnud uay
Yovay dwsuussenedeyadiuyanavesnguiogns Taldun e uazeny

2. @afeuuu (inferential statistics)

(2.1) NMIATIEYBIAUTENBULTIBUTY (confirmatory factor analysis) fonsa9deunIy
winzaulun1sTuuneddusznouresgaudaudadnive lnen1siansaniwuudiasiesnUsznoutes
udadadnineraennassiuveyadasedndnielsl dnfunifeilaliismslnseiuuudian
a:umﬂmqa%aLLUUﬁwé’aaaqﬁaaﬁqmquau (partial least squares structural equation modeling:
PLS-SEM) Imglalusunsy SmartPLS 3.0 (Ringle, Wende, & Becker, 2015)

(2.2) MINATIEREAVFUNUS (correlational analysis) Ingldn1siasgianduiusuuuiinesdu
(Pearson product moment correlation analysis) Lﬁaﬁmznmmﬁ’uﬁuﬁswdNaaﬁ'ﬂszﬂawaqagﬂ
udadednineildannmsinnmdinssaundnvuryaaadiudnuazyainnn 6 ssdusznay

(2.3) MFUATINN1TANDRENYAN (Multiple regression analysis) Wefnwgunanisinung
YosdnuzyABnAM 6 asuszneviifineasdusznevvenauiaiedniner dusunmsidedldng
'3meﬁmiaﬂaaawm@muw%’ﬂﬁﬁu%u (Hierarchical multiple regression analysis) Inglalusinsu
@593 SPSS for Windows

NANI5AY
1. NAN15398929i 1

1.1 AMIAUMILAETIVTINAIA N NTIUUIENYEUAAD LAAUNIINNAWIUNTHATY
swddinganiu wa. 2554 Usingilldmdwididinusisuiuiaau 315

1.2 mngsisdusznovveaudadadningrnnyuueanelu lnsnsdanguddmiddl
Aumneiemselndifssiu nulesrusznauvesgandadadnivendiwunlidy 22 nau

1.3 MIATIIABUAINYNABIYBINTIULNBIAUTENUTRIgaLTudsdminelnefid oy
Aunwing 319U 3 Au vinsUssliuhmdniudaziaunisazgnineglusidusznauvegants
Fadeimeniifmualivielsl wuindiddwidiunasisiuan 261 A (gansisit 1)
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1.4 m3fndanadniianzauazidudunuueeinusznouresgaudalednine Using

Mlgedninmunzaudiwunisdy 100 M Felihlvldluaiwuuuszdugaudatadaine

M15°99 1 nan153nTIEiBeRUsznauTaauladedninettuuiundeaulng

Fopsrusznav/deny

ANANIA

AMavdunRtuiies (perseverance)
M3vinAeingg femajim Suiiaveu uag
woufiazsiaginilugUassasieg aunin
U33gHad159

YU YIUY78 Yrinivsiu Tunds wiuwetn udadu
ASATY M 95999 1ASsuSu Faaresia dBum e
Auntn Faruiuns s fsdudsnies Wamen
Beunn Wava ule mAudieduts fewddes
AN YN NN WIS 3] 2fealid sjsann 39
e Wunsiluay Wuanuduns Julddune
VElwonveL 30 day favn datidann feen
wala dadudadivne dale uuaus adaieadas
aBeiuse uss sulavey Snsian Binde 13
dedela 13la ey s 579 101934,
19300139 nlueme wilagyld aewaide
Qndv ananve 8

AMUAYINTN (vitality)
mslgdineg1atings ldinuegnsaege
JannseReTeTulunmsnseyiidewingg

nszdunssiay nasResesy nsxUsnasys nanTe
il Andn et fudn idav F859927 99
139 3ui3s anla Aaen ATDWAST VETAVTLL
Usa3en 557 su50 Ja9la

A271U59UABY (prudence)
m3sednseidunmsindula liweavseriluas
PN 0o 8 v a Y] " a i Y
Mwiidglanmends lidesegalsivenes

a Y a o/ ! Y1 a j 24
AnmAavas lnsnsetlineu wnitu wWeyldy
JOUADY TIINTEIY sETEdY 3AR SARTEU Lanth
wanda d3iu A9 asBun azdenaoe guN

AMULDBLND (generosity)

o a o v o vA v | a
msviasi Wungdu Waugiewmde
¥ X v
waile lnglulenTmanaulnu

N394 WNena Tuenan lande Tad iWaus wHile
wAAT 87Ms 873 930150V daiile laudawan’ leu
190 UYWUTIIY

ANNgANEaUlEY (gentleness)
MIHERIDDNAILANUDDULON THAULATTN
Hulewnyau sInnsdeunuy

WPNSN WOUYEY Ruauin ¥nteos dnsen Jesau
Fousoy seuiaion g anmu ieley @iouFey
1 dauday 9auIU Ln599NNSIla 159l e
flanna yuuaa yuily azyuazsion azyuagly
avllunagly eyouew eunowey seudes dauley
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N13AIVANAULDIIN TN W9 Ay
wun1slalaglihenuan wiiegndlenu
INAINE) FOUTN

Hoosdusznau/denu AANA
6. ANURAYIRAIN (intelligence) AR AR aae aanamae AUl (BAgIRaIM 138U
PNENINTALUNMSANIRTIEN Tma Uvast ol ung Usmag Yayan Jayamu WBesusn
wpsmsallng wazunlalaymlaetn sasn1sadlng v Swn3ian iy Insana Ideviend
WA uanunNgal anteyay de3 vidnuviaw #ad viauviay vila vialy g
i e vkl wiunsallng wauvan T
W3u Saadey SaaSunm ledasen R Smeyduan el
Hn deunu thildlvadn
7. AN@ANY (tolerance) it wiandn vuvnu wsve ventiavu Tndu Bud
P EINSEUNSABUALBWBAIINSAIT  AuynsuTY anv B
HrmuneauEsnaunisegawNgay
Tneligonuios1sdnee
8. ANUAMANIEIAY (social intelligence) e Wit idlymudla deeidevenderiu
ms¥iasdenfoRdedBuesdaitell  UssTussuen uiuies sywedums Buudy Buud
wingauiuaenunsaivnedny wialla seueu Vv LiAesh seuvey louseu daveu
$niinige dnnenis ussem enssseneensalses)
9. mm%aé’méqﬁﬂ (integrity) Fonse Fodne nedu nse iseq Fo Ty WAFHIaTe Jo
MINAALATS uanseenmeAnudsda  azam Snwdmn 95909 a33nle AuRl AnSTIN ATEETIN
Snundnye SURATUREMINTEYIRWIY  AasTIu
uardeiiulunassa
10. AUALEUAIN (consistency) AR SsiuaNe lxaduaNaUAY
msufjURnueeanesuaNeUany
Uanglianmunsadinmnuan1snszyinues
ALLDY
11. ANNAREII9ETIA (creativity) FuAn Ga5reasse S50 a¥ s
eyl Tumsnssindwine
12. AasiuAWInge1sual Tau Tevhuwy duns @omdu dudsidla niinuu
(emotional stability) af \iUens TuR anulnanud aanay
nsidelafiniinuu WoniBu ulfedo
wdgyAuaanunsaliinelaumndnig
14
13. Audiszileuite (discipline) 1990 ASAa tAseas 18rssdey wiug Saiy

seveudn e ausny (Fv Lhesan
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Foeerusenau/den

ANANIA

14.

A2uN&1 (courage)
nshigugedafannany mNE1UIN
viorumnden faslatinirsvang
uaznduansoonludaigniios

WTIUNTY AUTI DEATU FAN W1V 81T LINTA
nalanande Taav ladnas Tath

15.

AuLIsEEd (economical)
nmsjdniiueey warldirsegalivewa

< = =3 a v o Yy & Yo
nszndansywilon Wiuneusewsu dadad JamAuan
§1 $3nfiuiinide anaaw

16.

k4 . e
A21U38U3 (omniscient)
N5HANMUIANNY B81950UAU dUEN
UaZHIANLTLIY DY

Unusve) Usve) 63 seuy uanaiv \audn \Beavgy

109 Fruney Tl Frdgngy Wuau fed e 5
U LANNINUNY

17.

1 % .
M3yaiunanm (quality-focused)
NN9YINAIN9) DENRDNEY LAz
AIaDaRA N

ada o =)

Uszaln UsehnUsenaey WaNaY dalul AN

18.

N15WAM (eloquent)
AyansalumMIyalaeginza
fluyARaLkATAnIUNTal

wanaaundouaadl dunes duyn 2mAal

19.

Alel3 (love of learning)
awanlalasiludasineg veudum
wazinsuuszaunsal

Tuiaie)

ASUNISEY viuaunilede (Seus

20.

AAUYRASIIU(fairness)

MU iRsegBushenainTien sl
Uaeglinusdndus/endilonsna
son1sindulawazn1snsei

\Wesnss iiegsssn iusssu idnlaseenlas edsssu
Mdunans grun

21.

Alel3 (love of learning)
awanlalasiludesineg veudum
uaziasuuszaunisal

Tuisle)

ANUNISEY viuaunlsde (Seuy

22.

AAUEYRASIIU(fairness)

MU TRsegRusen it i
Uaeglinusdndud/endiidnsna
son1srndulanazn1snsein

Wesnss iieessan iusssu idnlaseenlas edsssu
29 dunats grune

v ¢ v  ea

YELe) AENITLTUT I UADAANYIY

gnihluasawuuUseiiugaudadedniven
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2. HANNTITYT 2

2.1 Yayaduyanavainguiiagy nauivegisduy 1,042 au dnlvgidumendgs (Gos
ag 67.10) flongndoniiiy 19.96 U lasnguifiongsgning 20-21 U Swnunniign (Fevas 45.59)
sesannliun nguifongsywing 18-19 U (Gesay 42.51)

2.2 HANTTIATISAUVUTIA8INITFA NouTlagyinnavadeUaLLRs ueINTIe Adl
MTAATIEsUUUFI09N15IA (measurement model) ilefigauingaudadsdnineusassusiady
fuusdassinenaniu dnfunidelldlimelnngiuuuassaunslasedauuuiidsaes
ﬁaaﬁqmwduu (partial least squares structural equation modeling: PLS-SEM) Tagldlusunsu
SmartPLS 3.0 (Ringle et al., 2015) mamﬁmswﬁmmwmﬁmqummaamﬂé’aamﬂu (Cronbach
alpha) wavAIAILTiBdlae s (composite reliability) ¥99UUUsIUARDIATITAINY UAZLUY
Ussiludnunizyadnnn 6 sadUszney nuiimanussuandenndosnglulazaAies
Tngsmasuuianniulsiangendn .70 wansd1 wwuiaildlunsideifinnuissoglussduiia
dIUNANITIATIZRAIIURTUTIUTIIV (convergent validity) voewuuUsziliugaudadednineuas
wussdudnunryadnnm 6 asduszney nuirderiniunndedianiinin (loading gandn .50
wazivydrAgynieana YonNTUNaNSIATIERA LRSS uun (discriminant validity) v@9uuy
Uszifiugnudadadningn wuinan VAVE veeiinUsuraudaziiiiAnganitmninuduiussening
uUsudsuAUf ey wansihuuulsaifiugandadadninedldlunmsifelfonumsadeduun

2.3 HANITNARBUANNAFIUYBINIFTTE HANTITeNUIANNAFIUA 1 uaz 2 ldTunis
advayy nanAegaudadedningusazsiulianuduiusiudnuazyrdnnnegetes 1 AU uaz
dnwairyadnnmednees 1 Muaansaviuieyauiaddnineudazduld esndediiadiu
Sruruvthwesunany fideTmeazunamslinnesinsaanosnyandtelud

231 evwudunmiiuiies awnsoviuneldandnuaeyrdnaneummdindaveu

(3 =.44, p<.01) MmaTamenwes (=16, p<.01) msdasudszaunisal (f=.10, p<.01) uazn13

pevaussesual ([ =-07, p<.05)
232 AU Tindn awrsavhueldaindnuaryadnaing a1t AwenuLes

(3 =.48, p<.01) prwdiinfinweu ([ =.19, p<.01) Malasuuszaunisal ([ =.09, p<.01) uaz N3

mevaupmsensual (=11, p<.05)
233 AUTOUABY a1u1savinuiela and Ny Ad NN TuANET N AYRY

(,b’=.50, p<.01) ﬂ'mﬁumwiﬁ'u (ﬂ=.08, p<.01) nMsilasulsyaunisal (,3:.06, p<.05) agnIs

mevaussesual ([ =-07, p<01)

234 anygameeuley aunsahuweldanndnuazy pdnnmauanudiindaveu
(=28, p<.01) LLazmﬁLﬁumm:ﬁu (=25, p<.01)

235 anudoiilo aun50viuela 91nd Ny A NAINA 1WNITLT ALNEA UL
(=32, p<.01) mnﬁummﬁu (3 =17, p<.01) maiUasulszaunsal (=14, p<.01) mwdinin
ou (3 =08, p<.01) wazmsnevauomeesual (F =08, p<.01)
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236 enuwdsaan aunseviwgldandnvazyadnaweueudilndaveu (=21,
p<.01) Mallasulszaunsal (=21, p<.01) Msdawenues (=08, p<.01) MIneUaLBINIDITHa]
(3 =-25, p<.01) PMTOdRS-touny ([}=-15, p<.01) LLasmsLﬁumu@Su (3 =-.06, p<.05)

237 ANUANY @11150vuIela nd nwalzy Adna e 1un1siasuussaunisal
(,5':.14, p<.01) MIUANEAULD (,B=.12, p<.01) AudtnAfAgeU (,B:.O8, p<.01) MINDUAUBINIY
91310 (=20, p<.01) uazarafednd-tevs (8=-07, p<.05)

238 AUAa1ANNEIR amsaviuela 31na nuasy AG N NA NS T AtNeALLea
(3 =55, p<.01) maiiunugdu (3 =.08, p<.01) mwdrindnveu (3 =.09, p<.01) uaznsidasu
Usvaumsal ([3=.09, p<.01)

239 eudedndaain annsavhueldnndnuuzyadnamdueud odng-d sunu
(3 =.18, p<.01) m3Tamemues ([ =.13, p<.01) mmﬁumm@ﬁu (3 =.10, p<.01) erwdhiln@eomou ([
=20, p<.01) wazgnsiasuUszaunISal (,3 =09, p<.01)

2310 AMUARAUAII @111509UElA NG NBEY ANAINA 1AL TNA AYeU
(B =27, p<.01) msBawemutes (3 =07, p<.05) Miunugdu (=07, p<.05) uarnsnouauemng
ansuel (F=-13, p<01)

2311 AnuAnaseassd anseviwneliandnyazypdannmaiunsiUasulssaunisal
(B =33, p<.01) madawemies (3 =18, p<.01) rudniiniaveu (S =14, p<01) Arudednd-dounu
(B =16, p<.01) wazmswiusadu (3 =-08, p<.01)

2.3.12 msflonsualdu awnsavhuglinndnvazypdnamaiunsilawmenues ([=51,
p<.01) uaznslniulszaunised (=06, p<.05)

2313 mii@m mu’liaﬁ’m’miﬁﬁmﬁﬂwmzqﬂ%ﬂmwé’mﬂ’mﬂmmwmm (ﬂ =.19, p<.01)
Al ndnveu ([ =.18, p<.01) A1ud odnd-aounu (5 =.10, p<.01) waznsiviunug du
(=10, p<.01)

23.14 eywiiunwniensual ansavinngldandnuazyednamdueudilniinveu
([ =.21, p<.01) n1sidasulszaunisal (S =.11, p<.01) LaNITAOUAUBINIIBITU D]
(3 =-18, p<.01)

2315 anudsedeuive ansaviwnglamndnvagyadnainduaudiniaveu
(3 =40, p<.01) waznsUawmenues ([ =-08, p<.01)

23.16 anundn ansavingldandnvazyadnaniiy msdlawesues (f=.15, p<01)
madnsulszaunisal (3 =12, p<01) mnudednd-touau (=12, p<.01) mudiinfaveu (=07,
p<.05) MInsuaussIasyal (5 =-24, p<.01) uagmaiunugdu (B =-10, p<.01)

23.17 a1useu; a1wnsaviungld 3nd nuazyai nand e 1uauddni aveu
(=22, p<.01) Madasuuszaunisal (=20, p<.01) nsilamenues ([ =09, p<.01) MInouauss

vaensual (B =17, p<.01) uagenudodng-tounu (3 =16, p<01)
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2318 AU sgan aunsaviiuield 3nd nwusy Ad nnIne AN TNl avauy

(3 =24, p<.01) nawrusugdu ([ =.10, p<.01) waznsnauauawsensual ([ =-07, p<.05)
2319 msyadununm @aunsaviuielaand neazyadnamauaudini aveu

(3 =.90, p<.01) Matiunugu (=10, p<.01) Maaduuszaunsal (3 =.07, p<.01) uazaA

Godnd-toumy (B =-07, p<01)

2320 mM3wad anansevinneldandnvaryrdnnmaumsiameniues (=41, p<.
01) mMssUasuUsEaunIsal (,B:.O9, p<.01) ANEI N AYOU (,B:.OY, p<.01) mnﬁumwﬁu
(B =-.14, p<.01) A0 odnd-0ounu (B =-.10, p<.01) LAZNITHOUAUDINIIB1TH Al
(3 =-09, p<.01)

2321 ey enunsevhuneldanndnvazyednnmauarudiindeveu (S =.28, p<.01)
wazn1slinsuussaunsal (=19, p<.01) uagmsmouauenesual ([ =-11, p<01)

2.3.22 A0 A535N @mn5aviuela 3nd nwasy A8 naIwa 1uAudE Nl agey
(3 =.22, p<.01) Aud ednd-tounu (=13, p<.01) madamenuies ([ =.12, p<.01) M3dn3u
Uszaunsal (3 =09, p<01) uazmsiiusgau (3 =.08, p<.01)

defiasananuinunigiu (Buazszivdoddnmaaia dnvazyadnnimeuaiudin
Aaveuidudnunzypdnamitiidruaviunsgauiaddaineldludnouiunian s 14 auds
oA anarduviiudies musounsy mnuilsudevitdy anuaaduac anusisdad nsjauly
AU AINATITY ANugmeeuly ANTedndgaia nsian AuuAmIIeNal AN
wigean Auseus warmulls anuaruAanAMAMUNSUAKEAULBIANTOVINUIEALTNT
Inineld 7 gauds Wun anundr amnudeile auidiedn auaaiavnadany nisflensunidy
MsUARR warn1sine dnvaryrdnnimeunisilindulszaunisalannsarihuiegaudadadnive
16 5 9au9a loun anufeaseassd anuedeinain miuseus anully wazaueanu dnvoe
yadnawsnuMIReUaueIIsuaiamsavhunegaudadadnineld 4 geuds 18un anaiung
199150l ANRFEIRAIN ANNEANL WaTAIINNAT dnuaEYARNAINAIUAINLT BdRd -t aNmy
annsovimnegaudadedninels 1 9aude l6un arudedndaain uazdnuaryadnameunisiiu
mufduasaiuegaudadedsinetls 1 gaude liud muanimgeulou

aAUTIINANTIIAY

NANTITTT 1 nuitesdusznouvesgaudadednineluuiundsesilng aransoduunldidy
22 nqu Femnisuiiisuivuuudiasagaudadsinine i vnauslasinisinisnzfuan
psfUsznavvoaudadaininerdinulunsideaded asiianundrsfuazauunndianin
wuuaesiaaudang

Anuadteadsiunuuitassgaududedainelulanaziuan gaudadsdainerinulunside
pdsiidafinnuadiendstunuuasaudadaninelulanaeTuan S51uam 20 9auds 1dud A
vfunsuidios AudFIndan musousoy Ml Arieieaan ARy AILAIAN
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dsau mnuBedndaain AmAudunT ANAnasassA msilonsualiu msfau mnuuamis
915ual ANudseleuite anundi auseus Anudsdad n1syauduamnim AUl wazAy
yRsTIn AuAdIAdafudinane19esuIelddn Yauiadinineunand udiinndsaunas
Fassausidlimnuddguazanuseniuindudsia ndndndenis audadedningraziouds
“wdna3usTINaIna (universal ethics)” adundnmsilafuniseensuillindudefiuywdnisas
nsgvi ladagduiemauile fnala Wowforls vidoogludsesle viserananléimdnadesssy
ﬁ’]ﬂaL‘id]‘ugﬂLLUUMﬁW@Qﬁﬁ&JEﬁyJLL‘VNR]%EJGiS%J e?fqﬁ’cyzyfﬁ%é’ﬂﬂ'm%w%aﬁsiuﬁmmmﬂisqﬂﬁﬂﬁlﬁﬁ’u
yARAusiazAU (Melé & Sanchez-Runde, 2013) ma3duldusdineauddalulan laidosdumaun
ATAR DAANN UIBNNS mqﬁﬁwé’ﬂmmasqmmﬁﬁmﬁuﬁa?:u (Kidder, 1994; Kung, 1998) YenaniA
Dahlsgaard, Peterson, and Seligman (2005) ladunuivnenauiuazimusssuaafdyaurana
ANUANAN (core virtues) findnAdeiu WU ANEAsTIN QTN AINNNET NYYEETIL MAT Az
Iasuingpuisanasindnifiauduana
AMUUANANIINIUUTIaRaududdninenlulanasiuan 9audadadninerindlunside
adsiidaiarmuandannuuuiiaosgaudadaisinelulanasTunn Wl augnmseulou ua
nswnad dedunuilldasfouliduisdnvunamevosdinuuay Taussaulnedunniindsay
pgdumn M33deldvadindanulnedudsmuuuuriunyion (collectivism) Sadudsauiandnlu
Fmuilrundenloaduetslnddn wunsegsmtugdustisnaunduy sfnddsdannuduiussu
aundndulunguvewnu danulireufAzenddu voumuuagnionfiazUjiRnmussingruvesngs
(Hofstede, 2001; Triandis, 1988) uanantiu Fapalnedatiuddudunisdon %ﬂﬁﬂaamﬁwﬂﬁﬁa
Aer ngiieAuAITnEudensalliduu1asiz Komin (1991) laasuindenulngliainudidgyun
fufusnnsginsyanausgisnn namAensuanisenseealngs quiden vielinela 1Juds
fidotlsimngan uimsazuansiieuagafiasioumiy “insdla” dWeshw “dla” vesiuuay
fu saislivilisndreonileddn “deondn dadu denulneddinisendesundiuansisorgnim
goulou laifnnim susdinslddmafimnzantuanumsniuasyaraiifadodiiusie Faudiu
Indnnulneiih <l dildligu” vie “dhaueglu dilasguon”
auduiussEningaudadedningnasdnuuzyainain 6 asdusznay Msngaudads

a a

InIneudavsuiianuduiusiudnvazyadnnn 6 93AUsENoU 81941831191NN15N9ALT AT

InInguaranvazyaanamilauadeagaiulugauluiieay (conceptual similarity) tndnanenly
gALINIiviAusIngandudlninendudnvauznilsuaiyadnnin (McGrath et al, 2017) usdialiuiuy

9 9
(%

il ndninendeuanldlimuaulauasAnuideeudaddninelugueidui wsiwenan
anwarupdannm waztlugnsiauuuudiasgaudadadniven 1wy wuudiass VIA (Peterson &
Seligman, 2004) FaldnuananAmisaiesssuuasdanuitunlunnAnfsnfugaudaddnine e
mamﬁé’m%ﬂﬁaamﬂé’aaﬁ’umﬁﬁaﬁlé’ﬁﬂmmmLﬁmﬂ’uﬁ’mw'jwqmﬁqL%ﬁmimmuazﬁﬂwmz
yaanam wazldnuanuduiiudnsuinszninegaudadadminedudnuasyadnain (Furnham &
Ahmetoglu, 2014; Park & Peterson, 2005)
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Snunansvinunevasdnuuzyainn 6 asdusznauiisireaudadedniner awnsnoive
(L]

1. mwdniinfaveududnvaryadnamiiisrunavhunegaudadsdaing lf udiuauann
fian 121 14 9auds TiuA amvduviiuiios mnuseuasy anuilsadeuids mnuaaduanmi A
fodfad nssjaiunmnin mnugisssy mugamseuloy mudedndanin nsinn Anuuamg
o15ual ANNRALIRaTn Museus uazaalily msfidnuazyadnainsumuddndnvey
ansavhuegaudaddninelddudnnunniian envesureliieddninveudunsnsgi
daineg ogeiiAdy eliussquimineg neeurhaueggndeaazatysalluy flarwseunsulu
msfnauladewingg wasiinsdnsedousainisidnaiuaznisdnindwesigg Wil McCrae and
John (1992) leaueiimnudrininveudsenoumenmudnuuy 2 Usenisie mséfuda (inhibitive)
wazn1sviendegn (proactive) mssudaudunmdnumediifastunismuauussduludala du
mavirudsgndunudnuusiiisdestunisinssuussdouuagithnisnsgyii ssyana ety
amnudinAaveuindudnwaryadnnmifissnudeiiisiunagdunsiueityanasziam
yfunsiuiiies amnufisedevite auanduani amseunsy anusisdad nssjaiiununm uas
Arugfsssuntoadiosls uenantunisiinnudiinfaveuddusiulunisiusaudsduaiy
anmseulou Adedndaain nsian AnusiuamsensNal mnuednlaan ANTeUS wazaw
143 Rinsngdnuuryadnninduiidvinadensnuaunuies shliyanaiinianseyidaing g au
ussinguvesdany fnnugaiuiiagyhauasld@innuumunsildfualy fedouvinliyanaiil
mnudiinAnveugedaally uazsousludsinusuiiavey sansnffuauauLIsiufung
nladruau wu alngs anuad was I@dnddviaanudiindaseu wan133de adsids
aonAdedfuNTITees McGrath et al. (2017) AilsmuinmnudiinAnveuiianuduiuduazanuse
viunemstadun aansiuBunds naefiaazausounsuesyAaa

2. m3dawmenueadudnuuzyadnamidsnnagslunsmihuegaudadsdnineduay
oo ArwiiFingan enmaaemsdany n1sdiensualdu uazmanaand uenaintudsiidiusuiy
dnwairyadnamdulunmsineaund uasmsiam nan1side pdai3saenadastunisideves
McGrath et al. (2017) fildnuindnuazyadnainsumsidaenuesdanuduiusiazaunsa
yugensuaity anuditingan emmaaanedien auBeleinn AuiAnvounm warAw
&gy wenntu dniwnstmuindfifsssunsdamemuesgedsdseduauniizmnsialaiia 3
mmqﬁu‘luﬂwﬁﬂﬁé’mﬁuémwﬁqﬂuﬁuﬂgu (Mesurado, Mateo, Valencia, & Richaud, 2014) wagz3an
ﬁuauamiuﬁqﬁﬁﬁﬁ%uﬂszﬁﬂﬁmu (McCullough, Tsang, & Emmons, 2004) nanSisetenansunele
Imsdameaueadudnuasyadnanitasieufinisiinrundetiuilesondufihmieyanefungu
au flaudnaynauulunisdufdusiusfugdu Tersualifnuiu nszfeTofu veuyaney nin
uanseen Aud voumiuauniuiy uaruedanluudd dadu yaeafiidnuusdameauesgsdain
wansaudaiiieseddu dn1suaneaniiidingan $annsufuaauliimnzautuaniunisainig
deru $8nmsveun forsualiu uasmsyaaniivsnzaufiunames

3. nMaUasulszaunseidudnuvagundnanidsnadunmsiuegauwiadadning iy

(%

ANNARASINATIA ANRALIRAIN ANTEUS ANUINT wazANeANY NaN1TITY AT AORAR DY
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AUN15198909 McGrath et al. (2017) A ldwudndnvazyadnamdunisilaiulszaunisald
AduuSuazausaiueRUARSEssA Ausnnsseus Al wagnisiiuaATiuAy
uuazaumida Mmadasuuszaunsalifudnuvazypdnnmdiuansdansiinuaulaldiludsingg
Snfumiurnauvesfiatzuarsssund veuldiumnnisesndasy uaraulalumiuAnvioaud
wanuandnanund dadu Sadululdgeididnadasussaunsalll 4 axfierufnasisassd
aruseud My wararuaenaatn Tsiinuesmuseaniunsaifienduinuagliduiae

4. msnevausssesuaidudnuaryadnnmiisisnnagsumyineaudadednine vy
AmsiuAwIDITIl ANLeANY AINEN LazALRAEamal iinsnouausmserTuaigein
ANUIANA IR DA UDUNTIUANE §§ﬂ3mﬁ’maGiamsm%f,yﬁuamumszﬁﬁﬁﬂﬁlﬁmmmLf‘ﬁaﬂ ADINTT
Ieunsafuayunsensuaiangdu wasdamnuidniueniiivlauasiinnuyniunisensuaifugBugs
dhemniidaindinuiuasmasnsuali vnnnumusalunsneuaussioaaumMIniATA Ny
uaziAngugeradonnay AN nienumndenn uazlinduanseenludsiigndes nsidels
WUIINIIABUAUBIMNEITHN T ANNFuRuEsUINAuAa b en1s U F BT UNIuLAE AN AN
31ANYA OLA 895UNIU (Wright, Peters, Ettinger, Kuipers, & Kumari, 2014) wanantu n15inTg
povALBIMIIBsUAlAINTaTIIIBANNedEanld Aaenndesiunanisidelusfindinuiinns
PRvAUDIMNOTHAlAMUFUTUS I saUAUTERUaRTU (Moutafi, Furnham, & Tsaousis, 2006)

5. Mg ednd-deunududnwaryednanifsusgdumsiunegaudsdsdninerdy
arudedndaain nansideadalisaenndesiunsiseves McGrath et al. (2017) Aldwuindnuas
yrannENuAIEedng-tounuiiauduiusuaransaviuneeudedng NNt MyIdeves
Lee, Ashton, Morrison, Cordery, and Dunlop (2008) lanui1a11ud ednd-aeunududnueae
yaannwiisunagdlumsvhuisaudedadaainvesyana namsitedoesuigldingidany
Jednd-deunusinuanidsanisasnaedu niommihiangszdeu ilelinuedldiunauselon
uenantu Silai§Aniuesdodldsunmsufiadufimuilssnseduanuammadey liaulaly
AITIBUAT AN

6. maviumugBududnvazyadnandifisiunagdunsinnegauiadedninerdunnm
anmgouleu nan1sid8Adatssaenndnatun1sisetes McGrath et al. (2017) fildwuindnuasy
yadnamiundednd-deunuiinnuduiusuazanunsoviiunenudonnu wagndedldwuin
fsznaumsssimanavdaassefifsefunafunudBugs Snasdinginssudliaudmiion
48u nstenlald nsuansnugameeulou waznsuaniseniieusy esanmniudesnisil
dustusnmiinugdy (Liang, Chia, & Liang, 2015) Fsannsaasunglsigdiflsesunsifunuddugs
finlifinAugdu uifiasUsziusrusuarsmilonuldu aunsamueuensusinuiedldd gameeuleu
uazlviesegduliine

VDLAUBLULAIMSUNISIVY IUBUIAR

1. MmyideasslladnwasAuszneuvesyaudaudadninelaglduuinisnsfnwmdningsaun
anvazyana N19IdeluswAnaTziinsfinwesdusznouregaunludednine sieisn1sau ) 1w

139



uyweAmanias Ui 22 avuil 1

mMiTeidegann Wewlsuiisuitesdusznauresgaudadedningluuiunvesdsaulnesiaa
uanAsanmsAnwaTsiiviola

2. mﬁ%’ﬂﬁylé’wummﬂé’wEJﬂﬁqﬁuwdauszijaqﬁﬂWﬂamaqa}mLL%QL%@%@%M&JWMU%UW@@
Hanulneiiliannnifeadaidfuesiuszneuvesaaudadedsineitldannisinelulanng fuan ud
Aflunsdrufiazioufisiondnualvesdanulng denaunainnsliisnsarnyuuesvesaulu (emic
approach) Na1IAD mﬁ%’aﬂ%ﬁwmmuﬁﬁmmL%ﬂﬁ]ﬁ;mvﬁqL%ﬁ@ﬁwawluLLUUﬁﬂulué’aﬂmlwaLsﬁﬂ,ﬁ]
fatu nedelusunandsenalinanisidedidusudmiunsinuiiion svenasdrufifeatuge
udadednineluriunvesdsnulng 1wy mawamadesiiefieusziiugaudaudsdnines msdnw
Wleanmdngmsnisiaiuaiagaudadadaineliuiyaaasiieg wa

3. ma%ﬁmiﬁﬂmmméfmﬂ’uﬁ‘ssmwa}mLL%QL%Q%@?V]EHﬁ’U@hLLUiSuG] Tuusunaneg lidnazdu
USunmsvieu Moy aseuash dehofinyusidmnuiiieiiunaun miiauasnsineu 1wy qu
AMzn93nte anufsnelalu®in nanmsujoRau audusaluen@n e

Faauauuzdnsunisuszenaly

1. padeuslusiiAenfuesdusznevvesgauiadednineluvunvesdanulnefiliannnside
adail annsoiluldsgndifleladuadagunnisvesaulne Meghatu msdanisinevsuuag
waugaudadednineliuninbou dnfnw uazuszvvwill Wielvanansafunuaziigauds
FedminewesnueslUlduselovdlusiusngg lddiesdunsisou nsviaeu wiensledin

2. fofunuiferiuaudadadninerdaduendnunivosdseilne léun mmanmegouleu ua
mMsynd udsimsasnulincegsely nszdugaudaddininedwisasuairouazinm
duiusnmvnadseslvandullegenuiu lususfesuidisanaudaudmnadanudie fay
mhenuiiAeITotu nignssAnuiBng uaznssnisiausssy amsazlddalasanissinag ey
msdsasuatvayulinulvenszminfeanudify wazdssleviveansasuadagaudadadnine,
il

3. wan1sideasedl linuingeutudednineudazdudauduius fudnuasyadnnin
6 DIAUTZNOU UazaNBUZYAGNAIN 6 B3 UsENoUAINITaVIIWIEYALT LT sinineusazauld
Tngiannzegsdsdnvazypannmsuanudindnveuifudnvaurynannmiiisunaviunegauds
Bedninelaludnnuiinnian e maaulasanisdng g WlolaTuairsdnuaizyndnaiwey
anudnindateu Tuidnvnzyadnnindiudug Jadunnaduagauladanineliuiyeea

Tulusn

140



uywemansa1s 0 22 aUui 1
LBNE15919D4

Asplund, J., Agrawal, S., Hodges, T., Harter, J., & Lopez, S.J. (2014). The Clifton StrengthsFinder®
2.0 technical report: Development and validation [technical report]. Washington, DC: Gallup.

Bentler, P. M., & Chou, C.-P. (1987). Practical Issues in Structural Modeling. Sociological Methods
& Research, 16(1). 78-117.

Dahlsgaard, K., Peterson, C., & Seligman, M. E. P. (2005). Shared virtue: The convergence of valued
human strengths across culture and history. Review of General Psychology, 9(3), 203-213.

De Vries, R. E. (2013). The 24-item brief HEXACO inventory (BHI). Journal of Research in
Personality, 47(6). 871-880.

Furnham, A., & Ahmetoglu, G. (2014). Personality, ideology, intelligence, and self-rated strengths.
Psychology, 5(08). 908-917.

Goldberg, L. R. (1981). Language and individual differences: The search for universals in
personality lexicons. In L. Wheeler (Ed.), Review of personality and social psychology (Vol.
2, pp. 141-165). Beverly Hills, CA: Sage.

Goodman, F. R, Disabato, D. J., & Kashdan, T. B. (2018). Integrating psychological strengths under
the umbrella of personality science: Rethinking the definition, measurement, and
modification of strengths. The Journal of Positive Psychology, 1-T.

Hofstede, G. H. (2001). Culture’s consequences: Comparing values, behaviors, institutions and
organizations across nations. Thousand Oaks, CA: Sage.

Kidder, R. M. (1994). Shared values for a troubled world: Conversations with men and women
of conscience. San Francisco: Jessey-Bass.

Komin, S. (1991). Psychology of the Thai people: Values and behavioral patterns. Bangkok:
Research Center, National Institute of Development Administration.

King, H. (1998). A global ethics for global politics and economics. Oxford: Oxford University
Press.

Lee, K., & Ashton, M. C. (2008). The HEXACO personality factors in the indigenous personality
lexicons of English and 11 other languages. Journal of Personality, 76(5). 1001-1054.

Lee, K., Ashton, M. C., Morrison, D. L., Cordery, J., & Dunlop, P. D. (2008). Predicting integrity with
the HEXACO personality model: Use of self- and observer reports. Journal of Occupational
and Organizational Psychology, 81(1). 147-167.

Liang, C. T., Chia, T. L., & Liang, C. (2015). Effect of personality differences in shaping entrepreneurial
intention. International Journal of Business and Social Science, 6(4). 166-176.

Linley, A., Willars, J., & Biswas-Diener, R. (2010). The strengths book: What you can do, love to
do, and find it hard to do - and why it matters. Coventry, UK: CAPP Press.

McCrae, R. R., & John, O. P. (1992). An Introduction to the Five-Factor Model and Its Applications.
Journal of Personality, 60(2). 175-215.

141



uyweAmanias Ui 22 avuil 1

McCullough, M. E., Tsang, J., & Emmons, R. A. (2004). Gratitude in intermediate affective terrain:
Links of grateful moods to individual differences and daily emotional experience. Journal of
Personality and Social Psychology, 86(2). 295-309.

McGrath, R. E., Hall-Simmonds, A., & Goldberg, L. R. (2017). Are measures of character and
personality distinct? Evidence from observed-score and true-score analyses. Assessment, 1-19.

Mesurado, B., Mateo, N. J., Valencia, M., & Richaud, M. C. (2014). Extraversion: Nature,
development and implication to psychological health and work life. In A. D. Haddock & A.
P. Rutkowski, Psychology of Extraversion (pp. 1-13). Hauppauge, NY: Nova.

Moutafi, J., Furnham, A., & Tsaousis, I. (2006). Is the relationship between intelligence and trait
Neuroticism mediated by test anxiety? Personality and Individual Differences, 40(3). 58 7-597.

Noftle, E. E., Schnitker, S. A., & Robins, R. W. (2011). Character and personality. Designing Positive
Psychology, 207-227.

Park, N. & Peterson, C. (2005). The values in action inventory of character strengths for youth. In
K. Moore, L. Lippmann (Eds.). What do children need to flourish? (pp. 13-23). NY: Spring.

Pervin, L. A. (1980). Personality theory and assessment. NY: Wiley.

Peterson, C., & Seligman, M. E. P. (2004). Character strengths and virtues: A classification and
handbook. Washington, DC: American Psychological Association.

Ringle, C. M., Wende, S., & Becker, J. M. (2015). SmartPLS 3. Boenningstedt: SmartPLS GmbH.
Retrieved from http://www.smartpls.com.

Saucier, G., & Goldberg, L. R. (2001). Lexical studies of indigenous personality factors: Premises,
products, and prospects. Journal of Personality, 69. 847-880.

Saucier, G., Georgiades, S., Tsaousis, |., & Goldberg, L. R. (2005). The factor structure of Greek
personality adjectives. Journal of Personality and Social Psychology, 88(5). 856-875.

Seligman, M. E. P., & Csikszentmihalyi, M. (2000). Positive psychology: An introduction. American
Psychologist, 55(1). 5-14.

Sternthal, B., Tubott, A. M., Calder, B. J., & Richard, P. (1994). Experimental design: Generalization
and theoretical explanation. In R. P. Bagozzi (Ed.), Principles of marketing research (pp. 195-
223). Oxford: Blackwell.

Triandis, H. C. (1988). Collectivism vs. individualism. In G. Verma & C. Bagley (Eds.), Cross-cultural
studiies of personality, attitudes and cognition (pp. 60-95). London: Macmillan.

Wright, B., Peters, E., Ettinger, U., Kuipers, E., & Kumari, V. (2014). Understanding noise stress-
induced cognitive impairment in healthy adults and its implications for schizophrenia. Noise
and Health, 16(70). 166.

142



uyweAmanias Ui 22 avuil 1

AUANNUTTENINANTBUFFVN AN AUKNIEINIIATR
wazAuw luinAnwIneaedesin

alngaiouaian A3Ive
197050] Yy der
avivn inToqgeus”

(Received: May 1, 2020; Revised: August 1, 2020; Accepted: August 18, 2020)

UnAnga
msifedmssnueuduiusiitagUssasdifiofnwanuduiusseninsanusouiaunindn
ANUHIENVN9TALA LazAMe nauiiegnAetnAnyUSyynsuninedededduidiuiu 387
578 guuuutedann QR code 1A3 psdaisuUsEneufae 1) wuvasunuteyadIuyana 2)
WUUABUAINAIINTBUIAVAINGA 3) WUUABUAIUAMUKIENNINEATA Uag 4) WUUABUINAIINAN
LUUABUNINATINTBUT AVNINTALAZLUUABUNIUAMUHIANN1TRlaR I Tea T un1suad
Susssudmfuiiiamuaiesdie dhawimans wasdiorvamaguaindn 5 viwu uuuasuaudien
AuLdesiusziing 0.88 - 0.96 admnliUszneumeadiidmsTnwardissavsanduiusvouiios
Fu nguiiegseglade 20 U 8 1ieu (SD = 13 3 ifew) diuluginands (70.8) 1Founmus
ANgrFIEnsTFUAIN (42.6) mmaauiﬁmmw%maﬁa 113.05 (SD = 9.37) ﬂ’J’]ﬁJNWEiﬂ‘VI’N%G]If\]LQgEJ
45.53 (SD =10.95) WarAaLmaLade 42.42 (SD = 10.26) ANUTOUTAVAINAA AUNIANNITALR
wazAmlauduiusivegeilideddny lneanuseuiavnminianudunusegeiidudday
msadAlunsuINAUANNEANINeIRlafisERy 0.01 (r = 0305, p < 0.001) AMTBUSAUAMNENS]
anuduiusegnadteddynieadflunisauiuanumaiisedu 0.01 r = -0.249, p < 0.001) uae
anumandianuduiudessiidedfyneadalunisauiuaumignnsinladiszdu 0.01 (r = -
0.699, p < 0.001) nhenufiguanuamindnwiannsaduaiuaunwialiaseunquaiusevs

FUNNAN ANUEIANNIIATD AU tutinAnwle

AEARY: ANUTBUTHVNINAN AVIUHNGNNITALD A TRAN

! infnwansnsauavenansumyadio uninegdededuil. Sla: kob.psymedecmu@gmail.com
2 393ran NI TEIANEATIUgUANERT uvnIvendededlu.
? {9emanInnseusen1AIvaniven Auzuysemans inTinerdeidedlnal.

143



uyweAmanias Ui 22 avuil 1

The Correlation Between Mental Health Literacy, Mental Well-Being,
And Loneliness Among the Student at Chiang Mai University

Natthaphansan Sriwichai®
Waraporn Boonchiang®

Pimchanok Kreausukon®

Abstract

The purpose of this descriptive correlational research was to examine the correlation between
the mental health literacy, mental well-being, and loneliness among the students at Chiang Mai
University. Participants were 387 bachelor’s degree students from every faculty in Chiang Mai
University. Those were accidental sampling via QR code advertisement. Research Instrument
included 1) Demography Questionnaire, 2) Mental Health Literacy Questionnaire (MHLg) 3)
Warwick Edinburgh Mental Well-being Scale (WEMWRBS), and 4) University of California, Los Angeles
Loneliness Scale. The MHLg and WEMWBS were cross cultural translated with the instrument
developer, linguist, and 5 mental health experts. All questionnaire was reliable with Cronbach’s
alpha coefficient (r11 =0.88 - 0.96). Descriptive Statistic and Pearson’s Correlation coefficient were
used. An average age of participants was 20 years and 8 months old (SD= 1 year and 3 months).
Most participant were female (70.8%), from the health science programs (42.6%). Mean score of
mental health literacy was 113.05 (SD = 9.37), Mean score of mental well-being was 45.53 (SD
=10.95), and Mean score of Loneliness was 42.42 (SD = 10.26). Mental health literacy, mental well-
being, and loneliness were statistically significantly correlated. There was a significant positive
correlation between mental health literacy and mental well-being at level of 0.01 (r = 0.345, p <
.001). There was a significant negative correlation between mental health literacy and loneliness
at level of 0.01 (r = -0.249, p < .001). There was a significant negative correlation between
loneliness and mental well-being at level of 0.01 (r = -0.249, p < .001). The Division of Student
Development can encourage the mental health including mental health literacy. Mental well-

being Loneliness in college students

Keyword: mental health literacy, mental well-being, loneliness, student
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1+ >
0.04%(29,264)
n = 379.15

Ivnanguiieg1eg ety 380 918 I8N1sdunguiteg1uuTLdey (accidental sampling)
MnMsUsEnduTusgruindny Inglddeussnduiusesulamivesmbeiangunnindnw
wazaluasinfnuuwsavane uwiagivends veswminededednl Wedgmuwasveausuile
tnAnwivaniulideyaieatumiusouiauamin enumgnnieisly wazanumnvesulnga
afasla dmsvinAnud idedrdadunsiddswinsdumes nanunsadnsnlideyadae
wuvaeunaldTimiheRaauaminFnwvesavany uavlineevBunrenduiietiail

nausidaLt

1. Wuinfnwseruds s viinevesunivendudeduniffaounndnAnwilunia
MsAnwil 2 Imsdnwn 2562
91y 18 - 25 ¢
annsadeansienwlvedile

A L

annsantusmsBuwesidedmsunsideyawuuasunueeulala
5. Bugoniiazithsaaluns@nm
\nNuIiARN
1. da1rzunns savnenisuesiued 1wunauliaunsag iukaziinaulateninuly
wuvgeun wazuuuasuawesulavld wivgldgunsalvisdmsunisueaiu wu wivaesn vise Aoy
WA

1A59daN lglun1538

1. woudsadiudayadauyana Usznoudedoyariall éun me o1y maw JudiFeu ndu
avAnAGeu dnvarivinegendy way Snvazmsogend

2. wuudauauAusaUEgunmaa Wunuuaeunui g3 deduiunisutannain The Mental
Health Literacy questionnaires - Young Adult (MHL) Waiunlay @ o1d wazame (Dias, Campos,
Almeida, & Palha, 2018) Uﬁzﬂauéfaaéﬂ’aﬂ"wmuL?fmﬁ’um’]mauiqmmwﬁmﬁmu 29 U8 WUULaeN 5
seu Uszneusmesugon 4 ¢y fie sumnufiferdulgymeguainds sumnudediiafedty
Hayvsgunndn dumsiuasnginsadlunsumanundsiunnutismdodewiu uasdunagns
dmsutnemievowmedifosnaumngay uwuasunasatuiiasuuuTineg sEing 29 - 145 Az
uuuaeusuatuiiiadesiu = 0.84

3. wuudauauAnurIgnn1edale iuuuuasuawiigIdeuannain The Warwick-Edinburgh
Mental Well-Being Scale (WEMWBS) uuuasuauiilddmiutssdiunmeagifiaumainlavesyaraon

16 YRull vesamtudeyausmsaunmuvianiaionwaus Wannleumuuny uagansy (Stewart-Brown
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& Janmohamed, 2008; Tennant et al,, 2007) u“]mmuaaummﬁmﬁ’umqﬂiuszm 2 FUamiTinuan
dofnmumainiavmesiuu 14 fefana wiazdeansonould 5 sy fvasesuuuegsewing 14 fs
70 AELLY WUUABUIRT UM WIS snguilaneiadesiu 0.89 A testretest reliability 0.83

4. WUUADUAUANMNUBINIININNAELAEWDIIHY aod wawada (Russell, Peplau, & Cutrona,
1980; Russell, Peplau, & Ferguson, 1978; Russell, 1996) 10 uhuv@aua U@ 1ns ud aa111L190
UsznoumetomaIngIuau 20 19 uaazdeaansanauld 4 seAvU LuvaaunIumImUIENaUAIY
AMONIFeau 11 JauazAnudieudn 9 U9 AvluLag sEMing 20 AUl 89 80 Axluu lngluuaauay
weatuilAmnund esturifu 094 wadulnelne fiuns way amefe 29iUn3ug (Wongpakaran &
Wongpakaran, 2012)

NMIVAFEUAMATNLATEATID
nsulainesiadmiumuAdedudausss
LUUADUNINANNTOUT AN MARATUL e Waviuuasunumuniann1ednla 133814353
wadeundumumnnemsulainsailotieldlumul oduyamusssy (Sawasdipanich & Tiansawad,
2011) Bumnmsudanuvasuawanatunwsangy Wunwilneledidsamgifinnuianuuas
dlaviummaguamindiuan 1 vihuuasyaraduilifimuissdostugunimdnsua 1 viusis
Au 2 v Tned Bomiasadu BomiiaunsaldianwineuasnwdsnguludiaUsys fuld
Huegned vdsniulniwuuasuarmatuuadummlnglifnsinandduininerain dudna
MERT AUNGANTTUATANTUAZAUNMTIANATINAY 5 YINU ATIREDUAIINGNABY TR RATIEN
AT ALY LY FidgdiiumsUiuuidednnuuuuasunumuduushves sl
W anAflmmmsmdon Widhureureiuiusduadeundurnailngly
Junmendangy Iﬂagmmmmaﬂaaqmw Hupuazauiudulaidulne I@&Lﬂuw%m%wmuqmmw%m
1 viusagdumaudadn 1 vihuflidlaviunvesniwisnmnineusznundinguiueded duseu
aavefensissuiiisuias esfleduatiuiuatuiiuvadeundu samsuinnwmansuasdaul
wiadlo Wefisanamusnzauisnyuas Tausssumimn deasus iy
nsvadauANLATaiiom
FAfeiuuuasuauiiulaUszne Uiy WUABUNNATINSOUSAYANER LaTIUUABUAINAI
sanimednla sndnaedaiinunsanaiien (content validity index: CVI) ldandviiamunsen
o 097 - 1.00 Baduedosdiefduiimunsenuiomiisousuld
nMsAesziadeii
wuvaeun AT iumIua uesiuuasumueun lUnaaedduindnufitdnae
Adeadsfuiunguiaeg 981U 13 Au iAmumamnudesfulaefiasananArduussavs asou
UAdarh (Cronbach alpha coefficient: ) InenuinAndulszavisaseuuindanioglunamifioeusuls
(ri1= 0.88 - 0.96)
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Fupsumssusmtoya

1899 A SUAIUIA UTBUIINAMLNTTUNITITETTTUNITITUVDIAML AT 1IN VAN AN
uvinendeideslu lenansmneian £T001/2020 Wedufl 3 unsia wa. 2563 fidedndunsnis
Ufusuuusuvaeualiidusuuuuiianansossidusuueseulaiiiudsdfieg uleduuuduuay OR
code tialingusegsannsalsitoyaldaran anmfuifotmilsdeiuennfnurassuguenans
fannuuf vdrgauIAunNENANYILe waraluasinAnyivednnesng 9 Lﬁamaauwﬁmﬁmﬂm
Ussmnduiusuaziivdoyaindnunielunne ihudsauesulatsing q AdnAnwanansadidls
uwnunaluasindne Ussduiusumivendededn nqulad Wusiu lnenswdfwuvaouauagli
nauiegkldfinse e kaaietiunide Ssnquiessannsaufiasmslidoyald uddngy
fegrsBugennsliteua aunsandndusennslideyaneufuduneunuuaouny dddnamszana
10 Wil

nMsanTevideya

TeyadiuyanalinnzidiadAnssauiusznousie $1uiu Sevay Anadviavade uay diu
Deauunnsgiu nnmamaaeudennaadesiunuirioyarmuseuiauamin arumanmsdels uag
anuimniinmanszelldsund Smeaeuaduiusieadfduysyavtavdiuniuduuuiiosdu

AN

Snwapialy nqusedsdulvg Fesay 70.8 umands Sesay 27.6 neve wazdey 1.6 Ll
Fosnsszywma 01glds 20.74 (SD=1261) o1gvesiian 18 U wazanniign 24 U fovay 87.3 ufle
FnauTs Sovay 3.3 uag 08 tnilemauedaduasdaaumudndu uenanifesar 8.6 Titoyaiinu
iuitemauila q nduiaiuaisidaSousylududfl 1 uasdudfl 2 Gouegaasinenmaniauam
WYweransdIrLeanIneImansinalulag Soua 42.6 39.0 waz 18.4 sudrunquited 19Teay
40.6 vineglluverinlufiuvesumiinendodesdvs fovas 54.5 nenderuguam Tnefidndnwfiende
AuRmImMudiaTosay 17.1 dauandunnged 1
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AUy 31U Souay
LW
18 107 27.6
ey 274 70.8
Lidmennssey 6 1.6
a1y @)
18 19 4.9
19 105 271
20 111 28.7
21 69 17.8
22 69 17.8
23 10 2.6
24 4 1.1
AN
Wns 338 87.3
GEGH 13 3.3
ddanu 3 8
Lsitfufiaansn 33 8.6
ngusuITiiFeu
NENENYRIVINIFNAATIVAN 165 42.6
naNENYAVIMYBEFEN ST IANAENS 150 39.0
nausnuAvINemanimalulag 71 18.4
Fui
U1 127 32.8
U2 96 24.8
U3 64 16.5
Ua 85 22.0
U5 18
U6 0.8
laidoensszy sl 1.3
dnwnziiinendeluilagiy
Urusindaud/iesyn 110 28.7
viawn luifumeluiminende 157 40.6
VOWN/MasNnianBuNEUaNUING IR 119 30.7
anwazn1segandelutaguu
91ABagAIAULAYY 66 17.0
ondwagfudanansen / adiidies / funases 97 25.1
RRGERRIHET 211 54.5
91Bagiuuy / Ausn 13 3.4

U
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UnAnwTzAVUS Qe nINnInea oLt ﬁﬂsLLﬂUﬂ’l’]ﬂJi@Uiﬁ%ﬂﬁW%ﬁLQSEJ 113.05 Agwuu (SD
- 9.366) WazATUULIA BT BRI UYBIANTEUT AU NIRUENE UMY sumudTlanaymsEming T
amnduthouazanmztammisguaIman 42.67 Aziuu (SD = 4.946) fuammideifaieiuan
Futiouazannzdymmnieguainda 29.46 azuun (SD = 3.336) A1uNs3uvasiiamsaveniy
Prewdedmiuguaanmydnladesiu 23.99 Az (SD = 3.062) uasdunagnsdmiutiewdonues
Isfeamangan 16.96 Azuuu (SD = 2.056) dwmfuaguuLmINanNMsdalaeds 4553 Aziuu (SD =
10.954) wawdlAzuunAIMaIRAY 42.42 Avuuu (SD = 10.257) fauandussnail 2

A9197 2 AefsuardusNuNINATIILAINTUIEUNNIN ANUHIENNINTATILETANANYBINGNADRE

Variable X SD FTAY

ANNTBUFHUN AR 113.05 9.366 Uunang

Frupmnafineafulagmmegunmdn 42.67 4.946 Uunan

Fuarudeiiiaeafudyvmeguamdn 29.43 3.336 Urunans

ArumsiuaznganssalunsuawnuvdsTuANUYIBIWED 23.99 3.062 Uunang

Woady

dunagnsdmsutlsmviianuaslfetnamnzey 16.96 2.056 tunans
ANUKIENMSANTR 45.53 10.954 Uunang
AN 42.42 10.257 Uunan

NMINAFDUANILFURUS WUT1 ANUTEUFAVA NN AIUEUTUSIUINAUATIUNIE NN

olaetafifeddyneadffisedu 0.01 (r = 0.385, p < 0.001) naAeMINNANAIRY 19T AINTIUS
aunandiutu nguiegnsasdanungnmedalafiuu venaindsmuinaruseuiquninded
mnuduusmsauiuauimnegsideddymisadAfisedu 0.01 (r = -0.249, p < 0.001) 1Wleng
Hegslinrmsouigunndafifinagyinlirumnanas wazenumaniinnuduiusinaauiuang
wgnislanesdidddyyeadiafiseiu 0.01 (r = 0699, p < 0.001) AW Henguseeisil

m’lmm’nﬁﬁuﬁ%ﬁmmmqﬂmﬁsﬂaa@m AILARILUAITIN 3

M50 3 ANUAURUTTENTIANITDUTFVNINTN ANUNIENTNANTR LAZAMUNVDINGNFIDEN

Variable MHL MWB Loneliness
AUTBUTFVNNIN (MHL) 1
AURENTINGRATA (MWB) 0.345%** 1
AU (Loneliness) -0.249*** -0.699*** 1

B *** p < 0.001

N38AUs8NaNIIIAY
ANUFINUS SENIIANITAUIFUNNIALAzANNRIENNIAR Ta luinAnwavnAnendede sl
AMUTEUIAUAMARLlAudIRusuMsuInAuANLEgN ARt Tnenudndlenuduius duly
yeunegafituddyneedafisesu 0.01 = 0.345, p < 0.001) uaﬂmﬂﬁé’qwudwmwmauif@mmw%m
W 4 audaanuduiusegnlidudAyiuanunannidnla Usenauie é’ﬁummilﬁmﬁ’uﬂmm
aunndn (r = 0.170, p < 0.001) FruaruidefiAaiAgrfuARaUNAN1ER (r = 0.186, p < 0.001)
FrunsiuvasuasnAnTsLaLaS Nt wE ovsgunwimdou (r = 0.371, p < 0.001)
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wagAunagnsamTuYsmienuedld egnamunzan (r = 0.310, p < 0.001) NsUTEEUANIUTOUF
avamdndumsjaiuluiimsussiiufoniunng mude ViruafvesruAaundmsdnlainnnin
QQLﬁuL%"aﬂqsumW?mﬁa (Campos, Dias, Palha, Duarte, & Veiga, 2016; Dias et al., 2018; O’Connor &
Casey, 2015) f3de1iuin iflmnuseudguamdniis azanansadamsuazmumasaduayuilelyiin
aunavetsHnifuUINLazAuaUTemLLAsR A unLaneAalald SenanmsAnwadaiifiannm
40RARBITUNITANYIANUFNITUTVDIAIINTBUT AU NTALALAUNAN TR lUvaeUTEWA 1YU
NSANYIYBY LUIBSLUU LAy Lawnas 1ad aeelnd (Bjgmsen et al., 2019; Heitor dos Santos et al.,
2017) Ainuiudorfuitmnuangnmedaludanuduiusfuamseuigunmin usnnsdnuilu
tndnyiluseawsds ndunui enusevdgunmasiulifauduiustuanuranmsdala udnu
AruseuiguamAsd U suEen AT AUl e wduius furananedsla (r = 419, p <
001) 1lesndadeiadeunsndeuandunadeunielummineds 1wy suuuumsEeunsasy ms
Uszifiunssunisaeu Suaudaluaiou dnvarvesduiou duwusnmiuyanad u 1 udy
(Ratnayake & Hyde, 2019) Suasfiulddn anuseuiauaminianuduiusfunnunignmednyisly
AMTILATTIEFY YanaTdinuseuiaunmin axfuilymvesueuaryanalnddald $iieaty
arudutnemsgunndn umanuvasiiaansalindsndundsemiedowiuldmnzan 39
anunsalfidudeyaaiuayudmsudnnmsanuiiaunAniidnlavesnuiareusaudnsld anrnufanien
a9 dawanyadela lunemssiudg snin@nwilaraseuigunmdniia Aszfiuanuendun
Tunsmneentitulaymasanuiiaunivnidala Winnnadsania Wlleuay enuiisnelaludis
LLazﬂmmw%%aﬂaq ﬁmmsmmmﬁqmmmqﬂmﬁm%ﬁﬁmé’ (Langlands, Jorm, Kelly, & Kitchener,
2008; Yurayat, 2011)

INMINIINUMWITIANSsteg1nduszuuves Ta guan way 1ABIMAY (Lo, Gupta & Keating,
2018) uamslyiiiudn mudilulunsteosiumsinundnisdsla mssudislefitamuazanuiiound
madsla muFiAeturunsnnimismvasuazmsinmmuiaunAsiudsla mufiRetunagnsnng
Pewdonuiesednsdvszavs imdmiutigmidenuguns uasinwensliauremdedowiu
dmfunuomargidgmenufauninidndaansaliidunnmedmiunaduaimddidsaudio
masuiunuiuemusouiguamianelugueld fanuuameingn wadulddn vty
Buosdusznouresmnuseuiguandndfideidsdnuluvasd {fuunuluue yaainsms
aunmdn dnideortliunmanailunsdasiuanuseuiauamialutndnm yaeaaly suds
yaranguiidamuszunld Welinnauienuseusauamisnieusuivasionind uldludsam
Hagiiu SeinAnunieyraiiiimuseuauamdnasdadviutgmmeauamdsiiiatuld s
I uazua s nwldegmngan wardadunsostunnusuusesnuinaunfise i
MelauTunANUTEUIAUNMAR (Rice et al, 2017)

ANUFINUS SERINANUTaUTFUNMWIALazANIn lutnAneun Inenaedesl
AUTBUIFUAMARIlALFIUs I UANIMeg 1T A eEiiA lumsauiisedu 0.01 (r =
-0.249, p < 0.001) wazlusesuinuguiediuin amuseuigunminsesuilienuduiusiuany
1 U ¥ 4 dl QIQ dl o a V=2 U
Uiy sncuauaI@e iR i ulgmmeauamidn (r = -0.017, p = 0.744) Anu3aniau
wlanuenuagAuaningnuendandseuiluanuidnmn wasiidnsnaneladeimungunmmany
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silunneisTe(Hawkley & Capitanio, 2015) Matan@nwilusyfusvingndedugadsueding
fanududassunniy madsunlamwosdwindoulny 9 seusa 7ldwiloutvanmuwndeuly
asounss JayvnnsususaiuidiieuwUanmiin onaduanmguasanuddnmanluindnule (Pengtong,
2006) tin@nwiisiarmseuiaunminmasiiuvaseiuayunsdsnuuasuna sesiuduinwdesuas
onammeeenlfSuilamns eensualduavvewmug urumaldliduanyay wanisinwindad
aonndpIiuMIANYITAUABT Y (Bjgmsen et al, 2019) TIWUT1 AYIIMILALAIITOUZUNINR
Hutladeiimnuduiusiulumsau ( = -0.120, p < 0.01) wonnninsAnwues finfAudu Dickinson,
2019) AnuuAeaiudl anuseuguamdsianuduiusiuanumnegedded Ay wasdmuin
A 89 armdusiug fuduiudl oufl anunselieudaemde wasdwiuRanssudiviily
wninerdeiduiy tndnudlinsuuaswenisrhemdensguaminenaziinuddnags 1
N13ANYIU8I935 suUTENaM (Thanaprakrit, 2008) ANV LR I INSVINAUYS BUVE T 9z a0
dhsudusnun maveauRidudnuiamnvesnumn mumaiduladeiithluganaiiauniinig
elavaneuszinn anmeduesh nisldasiania damnsueu auRaunnisyadnnim iudu
(Mushtag, Shoib, Shah, & Mushtag, 2014; Richardson, Elliott, & Roberts, 2017) qmmwﬁmﬁﬁt,ﬁﬂ%u
nmsquanuies fiumninAnwiinnudifentugunimds fudsiausalienuasvieile
Uszavdgmaunmia dnagnslunislianudiomd e ssiuldfannsedanistuanumauas
ausanlaadenls deandudmilaumedmiunmsduaiuguninis anuseuiaunwanuazussm
Al (Mushtag et al, 2014) nirenudiguaguandnindnwie1adnmuma snnuiuazunds
aduayumsdsauiieussmanumauagiivm g dslalriuin@nwiluaugua

AMUFNNUSTEMINAMAAETANIRIgNINIn lalutinAneum Inedede

aurannsdslanazanumnilanuduius fusgeiifsddynainlunsauiisedu 001
(r = -0.699, p < 0.001) MRENNAalaTuANUALAAYEIDITUAINNUINKAZDITUAIN I 1WA LT
AMIEWAANEY ANuNanelasaanunsalludunlugine (Yurayat, 2011) WaunSA N E LU
aumuaglanien TaslowgUiinauaraunmyssmuduius nmwmedanuiiug avdsianisause
4UNINTAUAEAUNIENNTALA (Hignell, 2019) ﬁ’ﬂﬁﬂmﬁﬁmmmmqwzﬁmmmqﬂmﬁmiwﬁ
512U AUDIALA AR TUAIA TUUINLAZATUAUVBINY Famsanwadsinugusisatumsineves
WansulwU (Bjgmsen et al,, 2019) ﬁuaﬂmﬂwummé’uﬂ’uéiwdwmwmaui@mmw%mLLazmmmqﬂ
madalauda mafnniSamuitmunngnmedslaffamuduiusfuamumeiduiu (r = -0.540, p <
0.01) MsAnwludnAnwnianyiueenidsunilevssing (Ratanasiripong & Wang, 2011) wu31 A4
gnauInlunsngsand Audunusnsauduaunsnelaludia (r = -0.320, p < 0.01) Na1IAD
thAnwivszaulymnadndemmdeduiud nmludsan szflrmidnfimelalutinsi ledn (shag,
Asif, & Malik, 2018) v‘hmiﬁﬂwﬂuﬁﬂﬁﬂmﬁwudwmmmaﬂmﬁ@ﬂ,ﬂLLavmmmmLﬁu?iaﬁﬁmmé’uﬁué
AU LASU wavAe (Keamns, Whitley, Tannahill, & Ellaway, 2015) WUIN mwmaﬂmqmmmamwuﬁ
oganniuguAmManilald mmneden maAaninauazazduaii el uduus fudnuae
msegandelagdisuasuana mnadnaudadefuiioutudulladeiidfyromnumanuazany
K193l WASU (Kearns et al, 2015) 1e331 anmwmandudsianionemilsvestin yanaiil
AUKIANITAINITANBUAUBIN BAIUNLAR 1WA eIy Sulunm (Abbott, Lim, Eres, Long, &
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¥ '
Yala N vaa

Mathews, 2018) Gmﬂm’mm‘w:ummmaﬂ‘vma]miﬂqaﬁﬂﬁmmiﬁﬂimlﬁmLLazwaﬁ WANINUK Nl

Y

AN edlaia Aewdidammisnie medn wasnsdsauduauitosduiy Wy msinninag
Aenfuufduiusymadann anuddniad wavgunmvamenazguamdndia (Abbott et al, 2018) M3
dueduiioannumn mwddnlaadendunumsdmsunafiunnungnmadnla (Ercole & Parr,
2020) pnaEngnmadslanazeumandutadeiiduiudiu fuanmsfnunszezennit 8 nmsswves
wrivendeensnin dvmsAnuyanarausitastoguauionseieresdin wui mafinierions
amwmﬂa“m’amwm’;maﬂw’m Uﬂﬂa‘mmmwmammuamnam‘vlqmummmummsmulm ar“:u
augaluiintion gunmazduudsastaustasTonatay MIThNLYBIANBRRAILAY Iy ARALVEN T
foglafidunigiifiedetemedinugs anumndutaferiduiusuasdlieuainsavhueaug
uazangnuasyanald Uiduiusneadenuuuuidniion wu sufleusauduieu Aufdn Msnlsl
Sududesianuidnedisdngs Afenuduiusfuaiuguuasanuanannisislald uenaininng
FamstumnudEnmanildudnvilanmdmiunsdaaiunnuengnmadnlauiu (Hanvard Health

Letter, 2017; Mushtaq et al, 2014; Walton, 2018)

darauanuglunisimansidelulduslevd

1. mnuseudaunmdn ansngnmsdslanazaumaidutladeffienuduiusfunasduinued
ansamule wasnan1sAnwinudn dndnwmdulugdanuseusguamdnlussduliunans
v uinends emisnuiiguadumsiauinuaimindne ensldiduuumadmsuns
duaSuguamin lngmsiavangmseusy mﬁmﬁaﬂiim’%%guﬁauﬁm%’umsdﬂLa%uﬁﬂwmwmauif
avamasliiuin@ne mszammseuiguamdndunuianudiladeduligmavaninves
auesiazAusaUing WetnAnwdmiuseuiaunmdnfasiimumsevinimaudulie anudesie
madute emadestuiidoumanrumdmivreiuautemie miadunsdaiy Jostu
wadlsimsugimenunailesfudmiumnuiauninisdsladeauesmeldnszuaunismagunindai
wngasng By dmalfemseuiaunminvesindnufiou Sennldsunsduadudia mmseu
YaunmianueninfAnuazuitunsuynesiusenoy uesdulladeiiduasuliAnanumgnmedala
uazidutladefivisanmuidnmnasld

2. avuwaduenuyndvsinuiazassenuliguavienateaiu anumadudadenaudu
JUANAR KANSANYINUTY Unfinwunsdulianumaluseugs wardmudnuiui dnAnwiunediu
linsuuvawedudInwmsguanda esnind@nwiduniFeuiluminerdededsl wan
pliduunfishatu uivends videdfiguadnumsiannaunmdnAnworldnamsifedifonuums
dmsunsussmsgiueamnvesindnwias Wy matrswAenssuairesduiusnm naRunis
afuayumadany maiavevuvasaiuayumguamdstiiuindnw meUssnduiusuva ey
Usmsnegunnasiidutndnw Wudu wmslunmsdansanuwndaduiumedmsunisdaesy
mmseudavnndnd nmanisiae dn@nwidfiamuseuigunmin szanunsnadismnuaunaves
anuFansnuuinuagiuaumeludslanueds WedarnuaunafiazieliAamengnyedslals
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fosrfiavasnisiduasell

wuvasuaui s idunuunaiva §iFedndunsuvatuiausssy Fedalailamudunismen
ATFIY muﬁgammLs?faﬁumaaquaamaﬂuﬂejuﬂszsmm Fapgseminduiumssmiuiiideuasii
g uludewiunnmatietesdiolunaseddfunduiognaudanudt uuuasumudenanianunn
THaluEumesindnuuminedodedul Tneflenuiiodia arunsadadomauingUszasd ua
faudesfudisusidiuaty Heddaulaonhuuvasuandlulddmiumsiselungudu uazmen
WmsgIusioly

dnuaizmsdunguiegraduuutady iesndediadunaiudeyaisuiunsfunu
foyalunansnuil 2 Ynsdnu 2562 wartedrdnlumsdidunsiununudeyalussninams
undszuinvedlsafnidolaialalsun 2019 vildnguiiesslifinisnszarenudadnvesssens
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Military Masculinity and Nationhood in the Yaoi Novel A Tale of Thousand Stars

Natthanai Prasannam?

Abstract

This article hopes to explore Bacteria’s A Tale of Thousand Stars (2016) with special
reference to military masculinity and nationhood under the signifying system of the military
romance. It is found that military masculinity is constructed through the image of man in
uniform, desired muscularity along with the role of protecting Alpha. The characteristics validate
the re-emergence of militarism in Thai popular culture after the coup d’état in 2014. The
connotation of nationhood is rooted within uke’s vulnerable body conjuring the military
protection. It also employs courtly love trope to illuminate seme’s loyalty to certain national
institutions. In creating military masculinity and nationhood, the novel represents the otherness
of periphery and the ethnic group through the urban vs rural dichotomy. Furthermore, the
gendered rural space gives birth to uke’s new life: from feminized geo-body to masculinized
body subjugating the rural world which embodies ethnic otherness, femininity, and childlike

naivety.

Keywords: yaoi, Boys’ Love (BL), romance novel, Thai novel, masculinity
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wifsdedidnvsedind (E-book) 9Nty GMMTV Idusemmmzainedsdanudenedesiluiou nanew we
2562 VWl dnsARuN 997u3ium 1 special lurrsandentu aunseiadimuunesnainianauwsnly
il 29 ungem .A.2564

aa sk a

W33 dnruriunn awiudeuiarenenanmmadudwiiioill wiiundensuasdidiiiyed
ihaulafonsunauaidomitlildnnusnlsuuufnlumindnwuvninende wallonedos dyiwiueg
dFesnendes (weien)® yrsreaugaTieseteRnsestymINTIsun Besthadulsanduiela
Snuau Weenandizuisiuings wildumsindaAsuilalasmlafinldsuduremetiu agenan
N ihusntuaniivszaugtimndedin Weldsumlalmi Boslienadamiuadoiioafiugiindsos
neilu widadumaunvayatuiinvemeiiuwazviliwindoenantuluiduagenawnumeiiy vyjtnum
Hunegluiiuifmindeme edlumjtuferioni w fusesldnuiugnesgu (seien) st
guUfoRnmmssig feaesduimunmndindndaiety nakiuly Firluguaseralddmnanes

TiuesiunmAreInueiinaINNsLieddu

* quuvesnfieeenlodfienisiananuduiusuuusnlsuauinseningiay (uke) lumwilneSon wielen dulwe (seme) Tunwinefey
BSondmseien Tuwifleneelodnssuandn favasazistantefwmgeansns (androgynous) Inganizuneien Naviliauduyedosnin
nszien waztindudhe sulunisiwedusiug.
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ogslsfnm aseravemfiududnmilwosmsiauiozshsenseiuaunmdinvesratiu fe
fnandendiuguassarenisieninnuisuresusinuenu BosdiFeatudedniion WumelilsaFou
9N aufistasgaineveadeaSesduiauaiein ednanuazmandnasusinliluldnuaysuiuien
andin Tagldigswiilfndwidilufuresifanmrasuuerlsidlnduinaiu inneidiignuas
nesidsnteldi uinsusneadsdudumglfguignisuiniu uasBesgndsndudu A
ivedlasuFeninaniBesidniguiguamuntiffidudyedinisn duguiesiianiides
Tuflasnian LmauauwmumiLmumwﬂwawaﬁiuwmsﬂgmmmaam faapsndananfudunaaesd
Aouflgnduimuiudnadefiantiuaneduauiiudlalunwsdniivotu Bosfunifiesenaody
Prnardug ilesenanfiguandiZeululsaFouauimammnaunlunganme

unAAedestiysinuundens fyuiun lugusuoelsnuinms meynUssiuazEuan
nsfiansanesrUsenauresdenslsuiug nmsadrennuduvien@nms (military masculinity) wagduy
anssuanauduniluinusssssendeugamisientisanenenssy 2550 auiafunmssy 2560 files
duiusfunsusznovaidndnualvessmendfiusnnglutesinuyumesiessisne (body) Fuinedd
(sexuality)* tefigailiduinnileneeledides Inmwinr gnifufvuiunans suludnvasieaiy
fuwndlnelsinudeeniouidimielurniisluiundu Uiumaneiindeaiududdnia Jssnmn
13570UN55Y TATlEITIUNTIN UaLTEUURNANTTUVBAALYA (Kitchen, 2018, p. 36)

uitefidgnuiunienseledvesinedulngysiiniziesdusznovissunssuilonseuagy
dnwaizlanzvaIUslnmsIiNgIL (Watanatup, 2013) N5UIUNNTA39ATIA Unasianvausdumale
(Vichayawannakul, 2016) AaanauaAN&duius s8I ssanssuAuImusssuuny (Prasannam, 2019a)
S wunildimeeusesenannsieszidnuazianzveaniossledlaesddanineidve s
azns nansisedlngidululudirmafeniufe Weuiiazasnssensomeiu “ngA” waziazas
wglenvsegwziu “ingaiu” Tussuuneituuulng (Wongwet, Sriyabhaya, Ketthet, & Pakdeekham,
2020) Hsdsfiennunenenufiagfamnudsulssamillugueauundeadislal shldwuinsdnaus
ANUSNlsHIUAnTENINEUedegn1elAlATInTaUvRIUTIIAgIUSNAANA Wueliun1Tasaseus
yosazATILTLUWILE AU TidinidsBeiudnunirmends Tasfidhazasgnaisliiduinguisanny
Usnsaun (Pimsak, 2020)

TuaruAdefinanandslifiglanandanmduiusseninsundenselediuruu msusesiusuaiiosls
11U aunsgits Prasannam (2019b) ldmaaasliifudneninvesyuuesdindn luunauiazaiude
wnmsssnaguiy TaegiseazBuinsieneidhazammssiondo “gan” Nenuidunennmady
uuddyeINsaIInARIgela (attraction) Aeweionegnils® melinseiiideindesenainauided
fundeuniie metlfifudvinavesuiundsentamsssuinglutasnamds ne. 2557 fifidenisadig

S eriilunildluauminefinieiaavaneds nmaufuavnduiieiiumwe Wy auUTsawvnane salleumane Lazinaduius,
* AnufegalasEninsiagasonlundenelsnudnunNa URALTETINANINTR UM ANA RSN NSRRAVINETINAY ATLAIANTS
YDIFIAY LLaxﬂﬁzLﬁummmwgﬁﬂ (Regis, 2003).
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AN UTEIRANISVRIRIALAT fefuNITasUIENTaS1eiIazAsluLleeTaeauleaUSEUUARANA
FAuvulngluaumneiiniiiign nansiesgiinvesdidndiiiumsszandussritmuuvenndey
gledutenelsuudssudulssinndasvadsinudussuiounle

“Uayge” (New Man): ¥re¥1insiulsunudussyniley
SaiAelaussalilunuihfnuudsunlasiifeduluiaus ssudssndeuiiuszaniunseua
3HeunaIssUsEnns w.A.2557 Kitchen (2018, p. 36) laesureninufdfivedlsunudussvfiould
og1auiladn wileelsinudithdsausldinitnuussianansed Tasemzdilineduiaduiinan
nsaddeulasymamnnou feumaidonsuuaiisemmadunudoussaniang Slsmegd
HunifsFaiertumsmms dafu wifsneladunmetuiiiavinadenisiusanidunsmmsuasssdu
ANNEiuAIU AN T UTY
shomgiingerunarsaulilafiussaunisainsslunisdudanismmsvionmssioufn uaensls
uudvmsiaduiuusssuussndeuguuuunisiiidunsussnovaisasiaundsiiunianmdure
mm“wmaﬁﬁ’mmaam%’uimaciﬂﬂuuu%fuwamuﬁ'uazLaa’ma‘wwlﬁ” (Dawson, 1994, p. 23 cited in
Kitchen, 2018, p. 37) Autdurieaanmsiulanaziunniiaaugiirwluus unasasalusvinidanu
waxdsn daudradamsidnsuluasesumaniindu “uysw” (“New Man”) Suidudnumroddl
GuaammL’flmna‘fmawmiﬁgﬂﬂszﬂam%’lﬂﬁ “udaunsaursauleu” (“tough-but-tender”) S iteyan
iilalan fuywesssy Twamssmuazianidenldinds nedutinsugndndeduiiGonsesdesnisle
(Duncanson, 2013, p. 60 cited in Kitchen, 2018, p. 37) Tuuifieny d97uWunI72 5ﬂwm$ﬁﬂﬂdﬂagﬂ1%
aadurnudsgelediguiiseBesodistatou
arwisgalavesguusingiasidofesiunmueudeguiluayatufinvemeiiu “wiumdsning
Tngjudeunsanaiunnlugaaienssdideunanstuifuuuniaindueg1eeenn” (Bacteria, 2016,
p. 44) uwiiseiadeiiaudunuluedouuuresguinaeniaies neludnuasiavuesiaas
uinmduneluedesuvugnlsimmmanglvsianmadu “dnsugndr” Wy “dhsuuniesduases”
Tumsindsuaninagasluunienslanudideniasasonteiia udufigudeosduasasiing
azasuearigunles (protective alpha) (Kitchen, 2018, p. 39) Funaldfeusosdusznaunisnuiiaes
nunadludenthgnimeaugauat mstaundeswaznisgnundesneliiinanufsgalaluiugi “39 519
asoranaulmifinineiu uifeurzasluuouiaiu mnsuulaniididanldfefuomemel sy
iy wiuvesSesuuuiuuiuenuiniiida wediinlddgnirenaney donfguiat unthaufeuly
un” (Bacteria, 2016, p. 75)
mMsUTInguesnHventiiBesdiuuaniensuntesfuasesnnnitnssed wu “Yeslenguiiiaan
YaeNTE g InilowasoyUTIRNTEU Wk~ (Bacteria, 2016, p. 222) %138 “U1ENNITLUYAANE
Wﬁw?lmﬁl,m:uL%&Jamqmﬁaaqﬁq%’uLszhLLé"ﬂﬁﬂuwﬁwL%’]uﬂﬂé’ﬂuﬂaa” (Bacteria, 2016, p. 229) N3
UntosdugegaiiBesldsufiognn (vmramiaiesuu) nsrlaniriunsequunuian fifissnisundes
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duasoaituiiumeliaudusesivmsuuy “dnsuindr” gnuanduan “uisnmsidlg
nsglanrisiadluniemeesaamyddynieliaudunaslufetu Besdsedludouuruundaddn
Iaufineanuagaziinuiujunis deuazudstiuainiwiuntuunudiBeaiusenluifivaderiui”
(Bacteria, 2016, p. 271) ﬁﬂﬁiugﬁusﬁaasﬂSLLaaWﬂ@ﬂﬂ{]m mmwusﬁuamaamshjLﬂ EJ&J:\‘]L{]W‘lUﬁﬁJ’J
azvAslONYIazNInNosuesnu (Kitchen, 2018, p. 39)
amnudureglueiosuuresgrdsngdalunoulateizemdsandiguilfdeusaduiund 1o
ndulumiBesisoegiinitiunn nmwusngasmthueasesie “vesgdvalugandesuvunmmsund
mAunudsuruduianiesmnamauasaiesmnediiauulnide nfoutssiuunsuaunsteniiuea”
(Bacteria, 2016, p. 336) 1Fes.lugnnnis U8 T UASEILUULIIN LLﬁiQ’Lmﬁaqﬁgﬁ%ﬁm “laiime
fufalafsnnuduudsahnuheuauilldnnouas ladnssusidadu Fadn wsdu.. uasusetu.
inﬁ’u...manalﬁ"né'nﬂ%?” (Bacteria, 2016, p. 366 [\HutaANUAUAURTU])
nsndundiantiuamiluadsiideslesfuraanaiidhazesieninensnansuadeunisesdusenau
“mameifuiis” (point of ritual death) vosndonelanudlugiurdomegarinevesiesiazaindings
Sulmnuaiigeaanouszadaane (Regis, 2003) lunseiuBesngreutuaaliasuiuaiaieasld
oSugudenusn uidiwinanludnmami ielwiiaesnduinuiudnadintendinisseanlad
mnuFAniuiaTavesnues grnda “Uaneanunvesnueentnanis aanvuanldusngdnesunnign
Maasuudiiedeaimenaviu widilulngdusadansedunsuinsduy ‘aesefuguinaid
[.] “519gldusnanniunasnly’ ” (Bacteria, 2016, p. 367) anSuUTIUTIDnsuaInsed Susiugn
Tunthasfugenaeunssudeslinuinuaamdsivasenindnsvasnauunided munudeivesdn
retulunun” (Bacteria, 2016, p. 368)
ireauvuildiusgnsbslunmsusznovairauaziiiauenudunenivms waFoudsiunsinedy
whitugnanendunmsld uaglunmsfinfugudus nliidrfumsinidnnagilustsniowuulnsuas
fnuuutlnl SufdwemmshueiouuviadunanuvosnismmslumsairssnelmiuasSndnual
Tyl fafisaenuiniausssesfidutessdsansileanty nmsgnufoRlugiuzesdesiivsznaude
ausiulalundnuile 0195 uasiedosuuuiivaousiufudunundnd Crane-Seeber (2016, p. 49)
osuIsdeuisgalanarsrunaddadnvaindriAe s admiunafeufsougniudsunlasen
#NUBIUNRIF
sadauysuszneufearuiurerinms uneediln waedndnwalluadusngdavs
Tuuaflens Fnwiun1i wazlutausssuussnionguuuudu dunnldinnszuanmsioundsnig
Sguszmslu w.a. 2557 Aumdoutunsinauesssnmeduunerlalundssuuuniuinmsssuusee
floy Usingnisaivilsfensvuiin #nvisvaevendesie uag #SoldierCuteboy ludeiniatiedsn
(Thairath Online, 2014) n3zuafanaNmNITUNTELATUINANLLNATANNBoU TovesdanTinAnw)
wﬁwmé’ﬂumﬂmju “Cute Boys” Wag “Sexy Boys” ﬁﬁuﬂﬁng@i’juwi W.F.2555 Lagndniuinu
fausssueledlufign mnedvominsiuwdannamadfinaeduinuansdidne (Prasannam,
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2019a) n3zuaRInaseIlunauiwia1idsdinuad Descendent of The Sun sanenie Tudsd
wes1amerfgwesmmsviliAanssuainmnsaenmdsunuuinuansludzdlagnunniasanig e
LazpdosnuudlUgeAu (Thairath Online, 2016) S2a9aANI 1N LARTIE LA ASELALELAT DIUUY
mmimagﬂaqﬁaLﬂ%@ﬁzjwéf@ﬂmﬁ’;mﬁuﬁu (Matichon Online, 2016) detelifunmsioufivenssalug
AanasBuineteseie

Descendent of The Sun \iu@3dfiassdulnefaumenemiiauenmslugiusuiysy naunany
ANusnvRrIunsaanaIngULuUluTmusssuUseuien (Vespada, 2017) yonantalunszuunig
aadddadmnuidenleatunszmssnalnnnmalagnss Uang, 2019) Msiiunenigausneusznesio
assalifnnurndidideifiviiBeniusevaiala WuiReafuusngnisaindm.a.2557 ideusze
feungnenuduasunsewanmsdounsluazasdsseiaamans o9 viesesy (irulne afa WHIAAS,

2558) i3oarAsuuIsIRaniidauUatnuaiensiBes graveensn (iulne 47Tl vaidleds, 2558) 7
wndunsngiluimusssulszndomanoiiloiniguszms (Thaitrakulpanich, 2015) Tud 2559 {13
34 wWuam (Miulaeg Yaudin voes) eane1n1eanees TruedU uagludl 2560 annfillnsviminasvinunyes
7 (@93 7 HD) fia1suazeenemrazastnsvieiyn mieasialognlnty (hiulee aen ianaswg) fildsu
ANUTINNRINFUYI NI NG (Thongthep, 2017) fazasudelnsimiddulsngilu
\3RILUUTMSLAzLAnIA DY “dnsudundes” ;ﬁ%%’m%dw Ty uium12 Wunandnvesussene
AINATIP LU

usnanmsUntasduaseads amidumemanmsiuuuiysuimuannisuansoonsuiiseuleu
vasarasiontede deaduSesgninielnsgniesesdednian guiluviunald Basfiwuansoon
fio “Tneueliuineisdosdmsauinaiuiing SFndomounuiivesiisestnatuuuil” (Bacteria,
2016, p. 146) Tmeruresiuniesiuufujuvesignundosgnuerenalunouiiguuntioadeslilignds
10 “wU'mJL'%"mLL':?a‘i?imﬁaasﬂimﬁaﬁumw%ﬂé’ﬂmaﬁaL%ﬂﬁwmﬁlmaumaaﬂuﬁm%ﬁ” (Bacteria, 2016,
p. 272) fidFesunasigruduiiiuihmuesesnnniiduiiaugnas

agndlsfiny Waduisnvesiazasionnds drazasenvisTuwndenslsuudnmsdemansdnui
goulouseulnnneliieliidniedanindesausninvinazysefuussaonlugiuzausn uiazsodl)
fedulaiidumns (unmasculinized) sz agshlslaifufisnluauduiusnuussvingrusndane n1s
uanseoniuiisrivsisulutausssulssndeuiidmauaunaaniugssamdundgaagenudu
118 (Kitchen, 2018, p. 40) mmﬁusmamammimaqgmﬁmnﬁqaﬂ%ﬁmﬁ&wﬁﬁ Fadeslosiuay

a

Us1saurmanevansesndsawn Tulsznuiidugandidvazvensanuluitessld

Y

viglasenevesnd: iwadnnugiinien

¢ Funalsaneeduiluivlsdanssiuis fedradu “wanledvelneluniesuyu wvwinad oeanls 1”7 (Sudsapda.com, 2017) uay
“waudet 6 mjnmasluiasasauy #yivlulesuundeusnsiedie” (Sudsapda.com, 2018).
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Tuwderelsuudyalntidsiuiuuinidenasiedsinvinanisludalavessiiasasienvdgefidy
guinanswoadestuin Wedssliamsauussauvesiiazasooniuluinuinisveddasaies ns
vindsinnaininduandasnmiidasasienudgdldsuannseutidunediag quvu wagaau
msUanvaesduundsdrdyesniugrlunislnitesvesuniionslsunud mndsinuinegaisuen g
tunrgnuinluniegauaiuddy Tulesiidinnsednely Mavesenvdaznsznindislaves
fositu Wemmasansdenduniafoudnuesense Wuniswonusrnisiuiiaadunissuid
anivnauna (Regis, 2003, p. 33) lu Iniwrun12 Besdudssanlauazdndulalifunieluiiouse
ssuszmaluvasiimdasiuaiosin wAgudumanduluniguniiintunn wdidesiavasednadl
Ay luideilfmeneuazesuisanudumeninmssulusuiiduiusfuiasasainzlugiue
Augnatavellengeles

annniifiavasgiazifuguinatwesuiiessleddusiusfuvuvvesunfonelsuudis
nautineednds osnnuatslsuudduiiuiiuansoondinuussauivesindgs idosuuy
wazsranedrduduanuigalanazdudumnuidniignundesuesgias anusdnitgnuniesduases
Aeaiuegslsfuanunsoumanasudunaujianiweanaitvesinazas woiarsaninnieg
yeaBusnounsiifafiusseutoudn “1933nganissedniiliiasvinunneu Aumdnet siude”
(Bacteria, 2016, p. 12) winden1sisin s1eneveaseslulagnauauduyeli mszwisuiilaves
NORULYIIN 'i'Nmslé’uEiauLLaL‘inmwmLm?jﬂgﬂiﬁmmwma’hLﬁumﬁa (feminized)

wiazliffladmnuduiieaivilevemeiiuioglusicmesfes uirnuasuudasiananliiFensos
msUndesunsosniazasduuenanguinienazlrmeusulaonsounivnduiu fegraiiuls
Tofewdu tnAnwumelaninedinsrqnadiuSenndurdadn uasdudvionuot wmdnnsiiFes
Iswuingthunntunn audelndvessazasdunalsfinduluidonSemdsindn “wiuldilodninegu
e noudsrBruiuudenss” (Bacteria, 2016, p. 47) wisluneufiBsiesarnuiduan wdufidu
auluSuBessnesaes “iiigamuenhguausuiesneiaedoniadunnensaiduding udii
naﬁwmwwﬁﬂﬁ” (Bacteria, 2016, p. 312)

drunsdivdud Weeslinuadudadusnlunudouuasenaaulnl fidnFesusseneinduddy
“gegUimeNgIRImssaIarenarsnlndinduiieg menZednesdaindaiunsouiudedud
Inumsadelle” (Bacteria, 2016, p. 97) ANNIANVBUTYIAD “iﬁﬂL“ﬂuﬁmﬁmmmawmmuﬁﬁuﬁ o
iszaurueliypdnlndifssiumduuseanaznsidunimuesils” (Bacteria, 2016, p. 97) Busioay
Fuamiagalalugindud “lunihniiunesziEe nedeuastiiuwiundugiiiausiognauenlign”
(Bacteria, 2016, p. 100) H182&us VMR “asnn%?iuﬁaaaﬂlﬂquﬁﬁwmwmﬁu@” (Bacteria,
2016, p. 169) wirmugeuleukarnsiinisunleslugrugunmdlionainuludanudssauimanala
AIdevensuIeUsIngnIsaianalneuenduaesussinuy

Ussdudl 1 emnmsainasavasmusuuindonelsnudiuisnazandu we a w1 (alpha)
y3euoaniua (alpha male) Aafazasmefindauss fauugin vdewan sufisenafigiugdine i
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azaswuukearhiinUsngswiuiiazasyesnnguasiunn (beta) Mazasiuuiunlziianugouleuuas
gaulimuinniean uazdinazduseslidiazasiuvueanilaaaunii (Ramsdell, 2012, p. 50) d@1ud?
avasuutlamn (omega) azldfunsuntosisannueariuagziun deugalugruzueanifuniasiad
anurgenIeIuLazIdudlugIuziun diuseseglugiuglown

Usziuil 2 willenesjssenevaiesmnuiduneninms nduduumng drurdudusidumms
uiflsumngdnvarvesingy audurevesiazasisaesislioduasuemumnewuunmsiouily
fumnieeuagluussenmavesinussassaniouiioguindonls

[

Baluniniiu nisundlesiimdunasadudlildde nisuntesdeslugusiaanyananirfuyneufidsin
ogflulanvaswaidou lwisandldldvimihfiundedeiianiurgeanitie “ui” luvmefiguiuniesiis
Bosuay “1i” donndesiigidesesnsinaueluiiiie sndnunivesBestuaumnevosfndnidd
ety msemnuduiudserinsguniuBesiivnumlumsiouanudumeninmsaelubes feild
nanlursuwugin anaudumeviavmnsuuutinsugndgnuansesniiievilimnudumendnms
wuudnesduasesanysal win1susinguesanulumefinnisveaguiidiuegilslunisnduun
feusndnualivesdoslusenadeuiilaiunsuntes

Winichakul (2015, p. 24) l#eBunsuunfnizes “giinnen” (seo-body) 1331 afimedususesiidse
AunauvesvAinIouiadousranie suludrutszneunilsves “Finvosud 1uiluivesainy
aAnile MNas3nAnG anush waseale oA Aaanden wgsa ANAlEveNe” Sesdiood1milives
Sglunsarsgiimerdeunuiiiilsienlumaiinveunuesmnd veadiunsuunuvesnd Tunsaluszme
Ine iuszuumsineinaziuiussmalneluuny “vnuneswedlne” sudugudnuvalvesussmalne
fusngluunui glimerdshausindu “wndnfetuysunimuazedulag n1sAuANLLITIBLAY
NM3UENEURINBIMET N15INTIU UagasnsIn” (Winichakul, 2015, p. 24) aruduiusszninaguigiy
ynsfuisestiduasoralufiufinewnuiaistuluuiunvesginenagnadaan

msuesiiuiindmanilasideulsstumeitiomnuunsnumanamduwudedtinisinisudseion
Handeulaausly Imauﬁa‘uLﬁﬂuﬁuﬁﬁﬁmam‘mﬁauﬁwmEJGUEN;:Iwmjﬁgﬂqmﬁumm%iéé’wmigﬂ
GREPERTAT M%@Lsi’hﬁmmaﬂ (Young, 1995) Aunlailuneaesiiasiziiiazasionvgsuuailonslne
nsdlAnwiAoizes mwmu 99 U3, Angs Usiluy Aunuaueenievesuinaseidusianieignda
nade Tmusssuvesrutugs Wooonaints Alueglututunmuiss uJuLLaJLiaumlmumqmmmm
wanUruldan ﬁqmaﬁumwaaamLaammmaqmmaﬁumulﬂﬂummmuLLUﬁ‘mmmuﬂuﬁm‘uu
wizANR3e sadnanudaiitingbinedudestuvedas Senevesrituianievemidilnede
muﬂmeaﬂumumflmmEJSUaqmmusamﬁLLav/wiawswmﬁia (Kham Phaka, 2014, pp. 177-185)

Tuuanenmssy 2550 auianmssy 2560 wifleneiFes Fnusiun1a goftunargndnulandudody
TSnusssssnden Ussnalnglaifimsiasnss wednestddusudssmmiuludnusiniy
fuiisguissiifuviesguiasangurih wihiivesmmslugiug “dnsu” Jsgnlirnamunelusiinduiig
“fnyimnuiiung” anusiuasianangnegiuginie nmsUsnguesesAnmsgnuanusiuaci
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FouRnanmstltidualidfuaniuusy vnadsiiBesluaeunisderlsadou axdesiinuslusnu
anuaondeiaue tnelfimanadn “uoriifuaseunuaiy LifflwFoniivasndie” (Bacteria,
2016, p. 111) waglunuiwnseuauaniunisalunfne “dnsugnziumnanasurueiananitiiios ld
ﬁ@ﬁami%ﬁaﬁwﬂuﬂ%’jﬁmn” (Bacteria, 2016, p. 339)
Frduuenandumeiiiilusetandumazmsinduiazieiesuuuiiinerdlauds sumefisly
mevausadadudiisgelawaziianuunsounmanadnie nsizsanusewinanudunend
ysunsiindufunsunioswnd ulfidesuuaggnuaniuieeanudaudsameidutiuf fagal
Bysdusialunsfinediniudadiusn “Mdununduaadundudondaunssiiusudel fuadliads u
uandnfuaensususimnédumiioatumiingifulssinnssuguiutnsudweniifuesnulmldiius
fe9indaan ﬁaﬁmﬁaw‘ﬁymmmmq ASITRELHANL ATl UL N A DEYRIB NENE LKLY (Bacteria,
2016, p. 376)
$umeresguiuuInuRaRReunsznsUndesautuadusunudutngud nd) Susuaa

Hupeiiliongniunouseauseulsy fddusuauduwearuaiivimiifundesduudnuoe
YUy guiistuiazasiumilidnuaey “9ni” @dessmulidulnow) Tuiwiurasidud
Snwagdandngnidugnaontiaies degrady aeufiBesldseuliunfuumaninnsiida faides
BFUNLANMUARYBINNITT © weshiunalduiiussinaliaududiuias” (Bacteria, 2016, p. 146) 8n
sognmilsAensuiBenduluognsaunn udr guiBauansiruvesinsugindiuintu Tngliauls
uinseis “unansenelassfiuiadaudu” (Bacteria, 2016, p. 339) Usuiiudihaulade dyunima
dorleindunusserinmnudurieninms mnumuievesyd n1sgnundes uazaruusisauniwne
funsndou
[L%Si] Egl}ﬂLﬂﬁlLﬁ‘Lﬁ@EJLLNaWWNﬁ?‘U@QiWQQQﬁﬁ%@i@HLﬂI'W soelni iaﬂLgULLUUgﬂlﬂﬁﬂﬁqﬂaaﬂﬁﬁ

“aailUsensuitlvan?” ]

“Sudumns Guwomni wihiiide ‘vensy’ Agnuda” ]

auiiliuliT3mmgualudomaeganliineinsenindidniviluAiuinfigndweiountesanuamaues
wipulneivi [.] vanetiadudeuwssiung ausesvingnansusiund wdeuiaegetioianss (Bacteria, 2016, p. 230)

gunuaiimmaduiivosmmiduiiuifuedraniunaazeglulamsiiliauauianivy
NITNMITAADAUT DINFIDEIUIAY uaﬂmﬂﬂm%Lﬂu%gwaqsmaué’a WEasEYieensu Smanei
VOULYH asulafiveuiuniiogiusiuiuiazasuay veuaiiufeusuuiuiuiiondonlosiuluiie
Sesgiinien mumaﬁmmmmamawmwmLwaﬁmmﬁuammLﬂuﬂmmqm%mmmﬁm TN ed
LmuﬂimgﬁaﬁammmmLLmamLﬂﬂwmmﬂmigiuLwaﬁm’]aqﬂsxmmm dmsuauduioradusng
LLGiﬁ’]%%JUL%‘EJiﬁ?u fundudmadrauaziulumeninuningilaunnndt” (Bacteria, 2019, p. 60)

muu ‘Vlﬂﬂifﬁ/liﬁﬂ’ﬂﬂﬂﬂﬂ{]@fl 158592 sNﬂmsJLﬂwmamaﬁuuLuummLﬂumwﬁmwmi%amﬂw
ety mmmmwmmlmL‘UmﬂaﬁumLﬁmammsmamumammammLLav'Jaum Hleguueafes 11
WU mammmmmmawaﬂﬂwmwuﬂaLLaUWNLmmuauaumsma@Lﬂuﬁﬁimm” (Bacteria,

172



uyweAan3515 U 22 auvil 1

2016, p. 181) vi3eilefiazesdsiadoslummAndilwondud Bositanuzduingmanaignly
mumnedThidure “lwuq ihfunmdaieaiuvdounsadnuliadudadied desidaazan
NUBULHNAYIAY Thanglvanuasiily” Bacteria, 2016, p. 193)

ndanlasaFeaiuniagyawisnsanusaunluuadetslsuududs luvaeiBesideesdl
waduusiune anumngvesnsguniesfumeduiusuuvaeslddmaousamdunis “é'jal,wiif@f’;'jﬂ
the wianiunuduiudum isgliosnaisugniuiisefuandulas afuneld@inlnd aassd
Adslafusgmuauinuauiiasuansnlisng fsaauzazdeaddsuan ‘fundes Hu onuntdes A
.8y (Bacteria, 2019, p. 57) msUnlaslufidmneiansiimeduiusuuuindanafiSosdudes
dunsgnundeamnefsnsiimaduiusseninafaeiBondudiou enevesanidunddmns
sosgnuniesnennuduyiesivms

TunuduiussenieguiiuiBes gunssuiniaueianiiBessegfuidunstuaeevds “uan
wirihBniheasdouimslitineginlviduafiaadeufinawnaiiazduanas” (Bacteria, 2016, p. 181)
wndwinaulaldidossquussiaraBeniedadosnduthunumdweadosuy “mnanfungeiliond
dondoulaliiulunfuies uinsserssiietuiuaranndulunisasiasilvnegluogretg e
ANUNTIL” (Bacteria, 2016, pp. 287-288) aeslsAnu nitusiBesnensuduanlasuiunis
iieeBuguveliuilideansinangun udfeuflaztiuasgaring guildiletamusasesly udrasnm
arwidnueanit “Wiuannamanilua deligriudunsiganseniuudlnuisilsionaunsieoui
udasuazideuduseladile” (Bacteria, 2016, p. 311 [IWudA UM INAUATU]) maamamﬁgmﬁwm
AusAnanteiidreifonnifgusiuandaty “dausininefifigiusnisdsauvinfionuazaasiy
\58” (Bacteria, 2016, p. 311)

mnliarnumneBesinduiunmend Besdeusgluaniusiiguimadvaioy suniedes
Boadugnuneresefinsesitymmanmsun weveudssiisunamierddsdutyrvesgun Beluniniy
mMsSeusinaseninaBestuguiiidaauie grudugnueymsivuiiu wiesiadaievesunin “o1dw
ﬁuaqwaﬂaﬂumﬂ‘i’]awsvmﬁmwmLmau BANTILANS) Guaqwaumauwmmwm’mmwa@” (Bacteria,
2016, p. 232) IugvesAUABAUR AN wilinedramiEnvesnrinouiitazasionses
W31NNAUI dmsuguinds “seliduwnumeivesueilinuies” (Bacteria, 2016, p. 294)

aruiniivnsnuasUntiosdunses uitideludearuidnieudedsumiifioulfiuanusnuuy
Fiamu (courtly love) Suiudnwarinuldluruuudenslsunudiduiu Addanuvesanudnuuy
diayue “anuinlugauadfivedironds iumnusnuigusdslfifesiondes uanidumnsnilinge
nanoULNU” (Royal Society of Thailand, 2018, p. 137) YNNI “fgvigarIanInnuilanad
Betuiilednanidgadnd” (Royal Society of Thailand, 2018, p. 137) n1srinnualfiguidiaausnuuy
dayuiidiusitunisaiunnuumeninmsvess msgnsdnuazuniesBesliadouanais
suiiduneanimauazsuidugunies it} ARAMUTIKUULaUdNTusiuARTuyadunaiuaz Ay

I v Aa . . a « @) % v = a a v 6 1 v afd A [V Y]
WUB8UUDAIU (chivalric male) 71 WJutnsuundestnuilles danudedndnendnsd darusniu
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[

NQ9A1IEIANRA" (Kittimahacharoen, 2012, p. 236) dnwaugainanusinglunntienglsuiugussyiioy

Y
|
S

< v ¢ A v a a ! = v a (Y d
vodlneiidiarasidunmis eansny viseddnisiauntdeand 1wu idendnde (2513) vesinuaii Wi
fenewla valverai (2541) vee A uavAwIgTails (2554) o9 unsaly ArudugieyAnms
agsuaygwhy Iyusiun Fain1ssuiinertuunumveanszienwuuiinluwidenslsuuddugiuey
e

Snsendneaadlan: Ansediusendnaiiseiusuun

dsiidunufigelalufiSesiiguiuesiiuie nmsiiSesresy ndunaeludiuvildulanvesniu
a1 grneradininlaniividlnavesBesidudwniuindy sgndlsfn deilldnanaudain dnwiuen
LansmLInninaEesnariinisiissegreasendunisiuaesnds mnuinndnadinanliaing
Arumnefiiudnssdntuindnvateyn Seisoglugtumnuunndnsseninlaniifesanudulanes
U dunna

shegrausniiulsindleusnilgrnusnzansuduiBes wiaisammneveailesiusuunliueninan
fudleidrdsaulumtiuidiumagdles “uasdludlosiumeings vnUwnesiluuazlivas [.] uazduf
é’ﬂl:u'mEJLaaﬂuLﬁaqﬁlmwuagﬂuﬂﬂumﬁlzjﬁLLaﬂﬁléf” (Bacteria, 2016, p. 99) Lﬁtiwﬁmﬁwmiﬁmdhﬁu
fuBesilsadsunesrudaifiduladn “favn wila womnder audedindgaain i wowalvf
uansnsnauiideuwmiloudususevana [.] muidugndanunnfaednesnunidesusndnlilsin 1w’
1vheylsluRuuaut U suie?” (Bacteria, 2016, p. 133) LwiLﬁaﬁﬁwﬁé’uﬁuészmwL%&Jsﬁuﬁfm%‘smsuaﬂ
wsegniludanduiiuin “amladuiisimuendugnaundulufusseniadsuienelunatlsl
feanudlue” (Bacteria, 2016, pp. 133-134)

amumvesguIeieasesasull “amemusandinsiuieduiinamilawazmauindouduass
L'%"ag]Lﬁuﬁiiuma...5551/%7&7@1&@@&%’1‘7{131'1&’@mwiqL,Léfumﬂﬂiaué’qﬂﬂmﬁaﬂ” (Bacteria, 2016, p. 181 111
fomnunufuativl) TunaiigainnelaBesinniufe lunaiideslianuidmdmnsslunsionss
Thdanudolumjduinuudenu suianafiBesldyeiiudemesnd wsuadugnitsiusms
“Grguiing fawweuenldesnaeinlasiluaudiadasdurmtumsznauniudulunun” Bacteria, 2016,
p. 177) wiwrdenelildidelurunaunduiiin mszilnseunanivasendses guinisin “BnineasiBeus
msliiAnogiidliduefiannoudinamariasiuanas wagndulugd Tan’ Bnlufildainun” (Bacteria,
2016, p. 181 [Wudonumudiuatu) gundiauedi « Suvesnegieglilévsen suanvennddluly
3nlna imsuuiuseglufifunisuuuil” (Bacteria, 2016, p. 197) ulfusgiados iedsdaSosfald
Tansi “weminginaintanuvisiasdsuriging” (Bacteria, 2016, p. 209)

dheiBes mnddnvennidieqgunie “wnllauudrinanudiiusuesiaeatugneaguiazddululy
Femsli veurlilng. usslivinslnaluannnindfne” Bacteria, 2016, 0. 209) Funtsunisiiveaesiu
Tanvoajthunduanislionavasusudunilstumubuitudiods witnaswensulignaudi3ona
il “pgoenniivnauiutio 9. vouduilalun?” (Bacteria, 2016, p. 131) FeAEeTii Ll ue
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Afedndunseuniuiendu Aunauuisnrmauiegnni waeudinsldfudunioesituviels...”
(Bacteria, 2016, p. 118) I 1uiua72 T3ndesenadiuilidnfuanmuandeslvald uswilildauves
vyjthusntuam wndusumwesii “aranaey” snanlandu Wuienfuguiiutadndivsmt usf
Wusunuvessunasgiunngilunuvesivinamsiuag

dlownfatiumaisiiveaiesitnanlanvedes udmytumnilunmgnusznevasnaun
oeals wleneuansiiiutausssuiudloidu “Gdu” vewmend wu luissuriydesiundouiu
dsmatsegytu fienesussenedn “shuvulimuliineeguazyssiudesuadn Wy gnine un [..]
musssudendesresagiuuenaunitaulumitiuesnuiiu wissslnuenaulunyiuliesniniuisee
Qﬂﬂau%’ﬂﬁvﬁwmLﬂudauwﬁwaum” (Bacteria, 2016, p. 90) W30UAIUTTEINIAKINITABUSU “Nau
Hanpriiudiosfiamyadmeiiofouarmuususniindumnaiediedudionaindsuauaiuwninse
edeseResnnsundoudniliednaduing” (Bacteria, 2016, p. 95)

og3lsfinm Tursszndil “Uszvann” Tummidnveseuiioseenabes Wy msaeusnliinidiun
Tnengaingluntnu “sssuilonyiendiuslusn dmuaulnuasusisudesinisaavaaiuluinene
ponuzroulanshmduusuiudvede viefdonduheildfuniswisimneulumtulndudida
U%qwéaau%’ﬂiﬁﬁuﬁmn” (Bacteria, 2016, p. 170) %a@dﬁaﬁmsaﬂasimLﬁamﬁ’aﬂa'ndw “sfupnadu
aadefiiunnfvesmahemesunanadusssudenluetls” (Bacteria, 2016, p. 170)

uenntuninedsszyfeilauianssuvemytiuEondt “aruannesdsandnlunyduuagey
TuazinlnamgalindaiusnfumvadeassAanuUseans e (Bacteria, 2016, p. 301) ANNBULNEINNT
asusnfuauannendumnilodefunimmngiu (stereotype) fiausuiuntend Medrsfomas “fing”
yosa¥a wluiies Avild “quanerdlumomdsaslnadugusuiiovolaseiouna uvisauiilofngs
vjtuedn Bre) AussawnazldluiBeu ‘awannen’ [.] visauAdmiusuerdiduguruiidaeims
LA ?jqﬁ'ﬂﬁiammL‘T‘;Juﬁﬂuwwﬂﬁﬁ’amaﬂﬁunaw1 (Bunyasaranai, 2003, pp. 96-97)

venaniiu maufsaiflienumnelanvesniorlugusiuifdmefowdens ufanarme 1o nu
Uit (srufiniadausn w.e.2519) filemdsazanenndwnetndeudndurdies ninnededivnulas
Hudovssniisuvansads adsananfeatuiioanoniamdlnediiddes 3 dudifoufinuiou we.2563 las
mwmawnmsﬂwﬁgﬂa%fwz’fﬂmmaamﬁamwﬁ “anusn a1mas winegala” (Bunyasaranai, 2003, pp. 105-
107)

mnuasiHuAuramy Uurdualugiuslanvesyieniigniiaunungdndimalug uuesves
TusTIUUTEY e mefuﬂwzﬁ‘]umwqu msedenlostulinsuasdond indunignuntesiieniny
umemvms uazdiinuasgunfeaganaiegauses Fovoadusilostunruaaavisetya S wend
anamneiiiilanvesmentddmds sedaduusuiuiifomiensosiumeianedidlioamanideds

Tunsaiegnssiussmrinsmuuniudios suunandonlesiusssunia Wy eBesunaunduiualy
vyt 1wr3sgulu “sysuvd” Tuaemveanun luvariidendenlosfuinusssm gnsstu sening
sysuvAfuimusssdgninanldlusedaenacn Traesdunndevesauiiinaniles “Bes” mnefa A
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a0 “fag” WilauveaSys ey mmugRsan “Win” vanela wesiuna Fevesnnilesiusluvimii
Huuuszan lvassdl guuasnuordud sitenueth fdofidenlosiusssumd (uisdoguufofniamss
fisaufiguuazduidsiney) egslsfinin gruazdudidudumuaindiunagudnats wndsgameenly
Nnnugjthusndunluiign 2dududanuiunainsummdiingayme uazazsiidesiresenluluiign gunf
Wiy fainflenianuentuesin “dmusasutlsaiouausmsudunduiuiounth dane
WoulsznenadwuAwseusadinganne leae” (Bacteria, 2016, p. 379)

wszariy wikumwiiivesSesasdundadenafestungfenudumeivms uiidedes
oglumyymordindugnliarumneindy “asfee” Sestadufiheonuuuifeniiovuus wandy
Admnudmangmanfilialiansnssiiangranevesdednin luvasiiaundnlunytiusniuande
ilfseglutneie) suvienududnyvesfesfigniudiufemnnlfifsaesssagnivdemondd
vouan lurilgvasnnuduiusidesunaseduei arsmneiinnduauduiiudenomwioiidegn
thiaueegiguasanlnentinfuamndundauazanndudin

Tuanuuanseseriguuniudes maussenenyUiunnduanidahaueaiugluiunsimuniaue
“pytiusntuardungtudng adu Wuvesmglieniniidasnmneguuiiuusuiulnesmansdiegau
ugnuaulidyi aferouninivgnilufuees winegnniadneildmszuisianenalmssds
A TlinaeuiEvhAuA s 9. meul s whnslse Tsnun laenliidlosun” Bacteria, 2016, p. 73)
uiuslusuiilsaSeugnanands dhidulldffosumans ldlsdunusssmd “vnerdremduandien
felyiviasiluuurniifigiussuseneainasmegidlivnas auidneuiaseduluilanng
winsyisnenAnmstadeainm@y” (Bacteria, 2016, p. 216)

msaARstutumthuJuam Dumsiauniisgruiuld winmesaisfistutusuunges
Livhlauunnanedudior mnzmudusuundadugeiiadsennueuidiudauiivvesnudendedy
Aunauiinudiesglfifloumamninurienadwesiinduiubes fegefiunauladeunaumvenes
fuganvidwedlavamdanluinfugun giindwesquaviedenenandlonduguuun Besagusziuves
MW dunnlafuin “Auidmihifenseusmouusnsnzugn Ruliffgauauysaleguda
fremuasadluinndn ynegnaudsuly liniesawSeuiduudeadulufeiwereuazngs
ety luieguiuild” quavdsdniuin “lduding ueiisiArisUdessssunaliduduly
AUNNUBTIUUN" (Bacteria, 2019, p. 43)

fouamturtiun Besyeneiuasun gnilnaithuFesmsiann Besawin “ueniianiu
aavindasiedvisgetumaliissmusssuyAneluladnuiuminlus ?” (Bacteria, 2019, p. 78) A1may
yasmeunae “auine. daslildeenlim uinudrwenfidhanld weeziulidiniulu anuasafides
lanuanfsiiufigauoumeunuies [..] wwealannsuenlildusenaiu wisugnilsdrindnduie
TAuaudls Wewn3n wiagiiesin exlsidimvihanet viserlsfiavilituvesviiianusiunag
Wausanniy” (Bacteria, 2019, p. 79)
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FmouresasuiiiBesnelaun mazgavinesuunasdimaduruun suaugoudumewaueaue
dngianialulanuunissngluunuyuiion dednaadaduypanSugiuvesssuunuieungnsudiun
wingnudnlumednusssulaeagides 61mnasgniguidudunu wasuuifsasugianeiiisanlasunis
wanasewasnviaes nMsiawlusyauinewinzislunsiaunegnnglinseuvesruneiios sz
= ! = " O A o b4 1 A 2 A
fusipnamaligaviiunasyiisuunldiudeuwdsiduduy

“FefimuiianfinSsfdaniowda”: anuagy

anudurgyanstundluuiens dnuiunn dsgnovaiiiuanumadlvaluedesuuy
msasanmiinsuinaaugllivinsugunlesiuases arudumeviinmsluwdoedudadiunssua
Tufausssuussniouifuiousmdinisiglsems n.a 2557 muglufunaituazarumingvessanied
NﬁﬂL%WﬁUﬂ’J’]@JWﬂEIGUEN“U’]aLLa8‘1J58“U’160’1as?iﬁwaE]ZJiiiJVleQULﬁ@ﬂLLazﬂijmaﬁuﬁ:‘luv%L’Jm?ﬁEJLLG]u

'
=

namaasginuumesiinmsluiidorsilifneuidng dniuiunn enavhmihildud
Uszrduiusvesanntunms udluuindassduaalalumsilvaatusiuianaiedunuide
(eroticization of powerful institutions) (Crane-Seeber, 2020) LﬁquIﬁmaGl%éfﬂLamaﬁwmiiua’ﬂaa
Tulsunalngoguda Tuinrumadivatefesuuufiimioutusunadie feudmuuaieiseled
eiesszuuiioonlanie SOTUS Tusyninedelne wu wdleneyn SOTUS Windasredvuietini
904 BitterSweet 372A550VUs¢a1% Vo4 JittiRain way My Engineer: %oy JiAes dile589727 Vo4
Mommae thiauesiazasiontuadosnuuiindnyimnssumans vioidonintvesunmduazinfne
wwdlulssmerunadsitnuluuaiiens @onradmueligumndeforias Tns K2KARN ua ER waiiale
198 leGGyDan

dau dnuiunnn atudzdiusuungulidudmindulity feidsndiviwannaubure
yifseg Wanuzvesslueioiuy warunumusswoarhiuntes nsziutienafianundugd
melsiguiu dunaldaninlsiuasganiinansivuusudigiimans 1§ mihdvlsidunguauiiionnns
Wuieaiunms wasdudiunuvessglunisguanineinssssumfuaznisiauiaie guilugiue
i liludidiadeglunssuasisvesimusssuenledvesineifidmihivnlidusazasion 1wy
gauauin g valll gguadt 1y theneoclassic uaz1musn ag karnsail

AnRNISUUIZAA

unauideiiludiunilevesiasinisidenlasunisaduayuaindieidonazuinnssy
ANTUYBUANENS UNINeNaenunsaans Usednl 2563
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Librarians’ Knowledge, Understanding and Usage Problems

of Copyright Laws at Higher Education Institutions in Thai Universities

Phinyaphat Yanakam’

Watsaporn Arayapan®

Abstract

This study explored librarians” knowledge, understanding, and the problems of the use of
copyright laws in the higher education institutions in Thai universities. The quantitative
research methodology involved two parts which were data collection and data analysis. The
data collection was retrieved from 14 universities in Thailand. The questionnaire was used as
a tool. 342 librarians from 427 librarians responded to the questionnaire, making the response
rate of 80.09 %. The results showed that, in the category of the understanding of copyright
law, the questions on rights, which is defined as the owner’s right to do anything according to
right law, was the most responded item (97.98%). In the category of fair usage, the questions
on copyright act (1994) were answered most correctly (95.91%). In the category of resource
acquisition, the questions on the book suggestion by bookstores were answered most
correctly. However, it was found that there was copyright infringement through that the
purchased materials were photocopied by librarians and the originals were returned to the
bookstores (78.65%). In the category of information and resource services, the highest score
was on the questions regarding understanding the interlibrary loan service (ILL) through
WorldCat or EDS systems (98.54%). In the category of conservation and preservation of
information resources, the highest score was on the questions regarding that libraries can keep
the copyrighted materials (91.23%). For librarians' opinions about copyright law, the score was
in high level ( X = 4.46). The data was further analyzed by statistical method. In Thai national
university libraries, the other problems were in high level with the score ( X = 3.95). The most
common problem is the lack of copyright agency to help protect librarians. The problems of
acquisition information resource were in level with the score (X = 3.75). The problems

information resource service were in level with the score ( X = 3.71).

Keywords: Copyright, Knowledge, Understanding, Librarians, Higher Education Institutions

! Graduates student, Majoring in Information Studies, Department of Library and Information Science, Faculty of Humanities,
Chiang Mai University

2 Dr., Department of Library and Information Science, Faculty of Humanities, Chiang Mai University
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Abstract

This research aims to investigate figurative language and imagery in British and American pop song
lyrics. The research elicits their similarities and differences in terms of type and the number of
occurrences of figurative language and imagery between British and American pop song lyrics. The
subjects are twenty English pop songs, ten of which are British, and the others are American, from
the Official Singles Chart Top 100 website between 21 and 27 February 2020.

The findings on figurative language showed that (1) figurative language was more numerous
and more varied in the American songs (i.e. 303 times; 9 types) than in the British songs (i.e.
270 times; 8 types) and (2) the most frequently found type was metaphor, which accounted
for approximately three-quarters in both British and American songs.

The findings on imagery revealed that (1) imagery was more numerous in the British than
in the American songs, 314 times and 248 times respectively, but it was found 5 types in both
groups, and (2) the most frequently found type was organic imagery, which was more
numerous in the American than in the British songs, 73.79% and 53.82% respectively.

The pervasiveness of certain types of figurative language and imagery in these pop songs
could indicate a crucial role they play in conveying lyrical messages, expressing profound

emotions, and creating strong impressions in the audience’s mind.

Keywords: figurative language, imasery, pop songs, British pop songs, American pop songs
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Introduction

Figurative language and imagery are pervasive in everyday communication. They are not
only restricted in literary works such as fiction and poetry but also commonly expressed in song
lyrics. In other words, figurative language in music plays a significant role in elaborately expressing
feelings and thoughts implicitly rather than explicitly (Sharndama & Suleiman, 2013) as well as
communicating ideas clearly and effectively (Holmes, 2003). As some ideas are abstract and
complex in nature and are not easily understood or stated directly, the use of figurative language
in music allows songwriters to convey a complicated meaning and clarity using the connotative
sense instead of the denotative sense of words. As in Taylor Swift’s “The Story of Us,” for
example, the songwriter uses a simile, i.e. like, to convey her deep sadness at a romantic
relationship breakup of her and her boyfriend by comparing it to a tragedy as in the line “And
the story of us looks a lot like a tragedy now” (Suriyawongpaisal, 2013).

Imagery, on the other hand, is the use of words or phrases that appeal to human senses. In
lyrics, imagery is used to give the audience a sense of how the subject being described looks,
sounds, and feels, among others (Yastanti & Safitri, 2016). Using imagery allows songwriters to
clarify meaning and intensify emotions as well as allow the audience to place themselves inside
the songs, e.g. “to see the picture, hear the sounds, feel their effects, and so on” (Ewer, 2014).
In Alicia Keys” “Girl on Fire,” for instance, the songwriter uses visual and tactile imagery, i.e.
flame, which appeals to the sense of sight and touch to illustrate the nature of the girl on fire
as in the line “Looks like a girl, but she’s a flame” (Yastanti & Safitri, 2016).

The use of figurative language in English songs has been constantly investigated. Many
studies explore the use of figurative language in songs performed by American singers (Listiani,
2015; Arifah, 2016; Hariyanto, 2017; Maftuhah, 2018), while a few researches examine it in songs
performed by British singers (Trichomwaree, 2015; Angellia, 2018). To date, however, research
on the use of figurative language together with imagery in English songs, either by British or
American singers, remains scarce in the body of literature (Siallagan, Manurung, & Sinaga, 2017).
To be more exact, past research tends to focus more on the use of figurative language than the
use of imagery in English songs, instead of investigating both figurative language and imagery
simultaneously.

As British English and American English are major, distinct dialects of English, which typically
differ in pronunciation, vocabulary, srammar, and spelling to some extent, it is worth investigating
whether and to what extent they are similar and/or different in the use of figurative language
and imagery in song lyrics. The present research, therefore, aimed at exploring the use of these
literary devices in pop music, which is one of the most popular music genres in the world.

The research findings were expected to reveal specific prevalent types of figurative language

and imagery that pop songwriters commonly use to communicate lyrical messages and
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emotions, to reflect certain similarities and/or differences in the use of figurative language and
imagery in pop music, specifically in these major dialects of English, and to bridge the

aforementioned gap in the current body of research in this field.

Research Objectives

1. To investigate the types of figurative language and imagery commonly used in British
pop song lyrics and the extent to which they are used in these lyrics.

2. To investigate the types of figurative language and imagery commonly used in American
pop song lyrics and the extent to which they are used in these lyrics.

3. To elicit the similarities and/or differences in the type and number of figurative language

and imagery between British and American pop song lyrics.

Literature Review
Pop Songs

Pop music, also known as pop, is a type of music that appeals to a wide audience
mainly because of its short songs, strong beats, and catchy melodies that are easy to
remember (“Pop music,” n.d.a). Most pop songs share certain features, that is, they are usually
two-to-five-minute songs that include a repeated verse-chorus structure, a good rhythm, and
a pleasant melody that can be easily sung to (“What is pop music?,” n.d.). They also include
elements from other genres such as rock, dance, and country (“Pop music,” n.d.b). Pop song
lyrics are often emotional and about love and relationship, and many lyrics are self-referential,
making references to the performers’ own experience (“Pop music,” n.d.c). As Nishina (2017)

[ |’ » 3

found, pop songs, among other genres, frequently use such words as you,” “life,”
“heart,” and “dreams.”

Sentiments expressed through pop song lyrics have changed significantly from positive
ones such as joy, confidence, and openness toward negative ones such as anger, fear, and
sadness since the 1950s (Napier & Shamir, 2018). Additionally, popular song lyrics that make
references to romantic relationships have declined, while those making references to sexual
behavior and objectified bodies have increased from 1960 to the 2000s (Smiler, Shewmaker,
& Hearon, 2017). As pop song lyrics generally involve conveying abstract ideas, feelings, and
qualities, as mentioned above, one of the techniques of communicating ideas and emotions
clearly and effectively is using literary devices, namely figurative language and imagery, as
elaborated further on in the following sections.
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Figurative Language

Figurative language is a figure of speech in language used to convey the meaning that
its literal meaning cannot convey (Kennedy & Gioia, 2007). Generally, figurative language is
used to help readers better understand the meaning of the message that writers intend to
convey. According to Kennedy and Gioia (2007), figurative language can be classified into 9
types as follows.

1) Simile compares two unlike things that share certain similar features, using the
words “like” or “as.” An example of a simile is, “Your fingers are like sausages.” In this
statement, the appearance of one’s fingers is compared to that of sausages. Another example
is, “Freedom is like religion to us” in John Legend’s “Glory.” This compares freedom and
religion using the word “like” (Arifah, 2016).

2) Metaphor compares two unlike things by stating that one thing is another even
though they are not alike in the literal sense. Unlike similes, metaphors do not use the words
“like” or “as.” An example of a metaphor is, “Your fingers are sausages.” This statement
compares one’s fingers and sausages, and it does not literally mean that one’s fingers are
sausages. Instead, it means that one’s fingers are large and long. Another example is, “You’re
my kryptonite” in One Direction’s “One Thing.” As kryptonite, a fictional substance, can hurt
the character Superman, the comparison between you and kryptonite implies that the person
the speaker is referring to can make him weak, even though he is extremely strong (Fitria,
2018).

3) Personification gives human characteristics to non-living objects and thus makes
the objects be able to act like humans. An example of a personification is, “Summer’s breath,”
in which summer is given human characteristics and ability to take a breath. Another example
is, “I’'m weaker. My words fall, and they hit the ground” in One Direction’s “Stole My Heart.”
In this line, “words” can “hit the ground” like humans (Fitria, 2018).

4) Apostrophe is a figure of speech speakers use to directly speak to something that
is not visible or is not present or is not spoken to in general. It is also used to speak to a non-
existent person or an abstract idea. An example is, “Return, Delights!” The use of apostrophe
in lyrics, to the best of the authors’ knowledge, has not been studied yet.

5) Overstatement, also known as hyperbole, emphasizes a point with a statement
containing exaggeration. An example of an overstatement is, “I’ve told him a thousand times.”
This does not necessarily mean that one person has literally told another person a thousand
times, but it is used to exaggerate the number of times one person has told another one.
Another example is, “Had me in the palm of your hand” in Taylor Swift’s “All You Had to Do

Was Stay.” It is an overstatement to have one person in the palm of another person. In fact,
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the speaker emphasizes that her lover should stay with her and never let her go (Siallagan,
Manurung, & Sinaga, 2017).

6) Understatement makes a situation seem less important or serious than it really is.
An example is, "l have to have this operation. It isn't very serious. | have this tiny little tumor
on the brain" (Nordquist, 2018). In this statement, the speaker deliberately makes the brain
tumor surgery seem less serious than it really is. The use of understatement in lyrics, to the
best of the authors’ knowledge, has not been presented in literature before.

7) Metonymy is a type of figurative language in which an object or concept is referred
to by the name of something closely associated with it. For example, “the White House,”
which is the official residence and workplace of the president of the United States, is used as
a metonym to refer to the president and his or her administration. Another example is, “And
the life you had in Dublin now ain’t nothing but a dream” in The Script’s “Paint the Town
Green.” In this line, “Dublin,” the capital city of Ireland, is used as a metonym to refer to
Ireland (Harmastuty, 2016).

8) Synecdoche is a type of figurative language that uses part of a whole to refer to

4

the whole. For example, the term “wheels,” which is a part of an automobile, can be used
to refer to the automobile, as in “She showed off her new wheels” (“On synecdoche and
metonymy,” n.d.). Another example is, “I’m not the kind of girl who should be rudely barging
in on a white veil occasion” in Taylor Swift’s “Speak Now.” The term “white veil,” which
serves to cover the bride’s face, is used to refer to the wedding (Listiani, 2015).

9) Paradox is a statement that appears to be self-contradictory. An example is, “The
peasant lives in a larger world than the globe-trotter.” This statement seems contradictory
that peasants who stereotypically have very little knowledge ¢o much farther than world
travelers, yet it may be valid when it means in terms of spiritual rather than physical journey.
Another example is, “Now I'm standing alone in a crowded room” in Taylor Swift’s “The Story
of Us.” This seems contradictory that the speaker says she is standing alone, which means
without other people, but in a crowded room, which means a room full of people. This may

be valid when it means she is feeling very lonely even among the crowd (Listiani, 2015).

Imagery
Like figurative language, imagery plays an important role in conveying lyrical messages
and profound emotions by enabling audience to create vivid mental pictures. Imagery refers
to the use of language that appeals to human senses (Arp & Johnson, 2011). Imagery allows
readers or listeners to feel more connected to the message by pulling out their senses and
experiences, so they can understand the message more deeply. According to Arp and Johnson

(2011), imagery can be classified into 7 types as follows.
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1) Visual imagery uses words to appeal to the sense of sight, such as red roses. In this
example, the rose is described in detail with color. Another example is, “She’s just a girl, and

)«

she’s on fire” in Alicia Keys’ “Girl on Fire.” The phrase “on fire” describes the state of burning,
including flame, heat, and light. This line describes the girl as a person with a burning passion
(Yastanti & Safitri, 2016). The phrase “on fire” can also appeal to the sense of tough and thus
can be classified as tactile imagery.

2) Auditory imagery uses words to appeal to the sense of hearing or sound, such as
buzzing, which allows readers to experience a continuous, low sound such as the one a bee
makes. Another example is, “Just hear this song ’cause you can’t go wrong when you value”
in Alicia Keys” “A Woman’s Worth.” Using the phrase “Just hear this song,” the singer
encourages the audience to listen to this song to value a woman’s worth.

3) Olfactory imagery uses words to appeal to the sense of smell, such as fragrance,
which gives a pleasant smell to readers’ mind. Another example is, “I will go out of my way
to prove | still smell her on you” in Nirvana’s “Lounge Act.” Using the word “smell,” the
singer describes the fragrance of deodorant on another person (Utomo, 2006).

4) Gustatory imagery uses words to appeal to the sense of taste, such as sweet, which
helps readers recognize the taste of something sweet. The example of gustatory imagery in
lyrics, to the best of the authors’ knowledge, is not available at present.

5) Tactile imagery uses words to appeal to the sense of touch by describing how
something physically feels, such as its texture or temperature. An example is, “Bruises on the
fruit” in Nirvana’s “In Bloom.” Using the word “bruises,” the singer describes the texture of
the fruit as soft (Utomo, 2006). The word “bruises” also refers to marks where the skin is
darker in color and thus can be classified as visual imagery as well.

6) Organic imagery uses words to describe internal sensations, feelings, and emotions,
such as hunger, love, fear, disgust, and sadness. An example is, “And | start to get weak” in

)«

Alicia Keys” “Superwoman.” In this line, the singer describes her feeling of weakness using the
word “weak” (Yastanti & Safitri, 2016).

7) Kinesthetic imagery uses words to describe physical movement or action, such as
pump, which is used to describe the act of forcing liquid or gas to move to somewhere, as in
the statement “The heart pumps blood to the lungs.” Another example is, “And he likes to
sing along / And he likes to shoot his gun” in Nirvana’s “In Bloom.” This line describes a

person’s act of singing and shooting (Utomo, 2006).

Related Studies
Figurative language and imagery in English songs have been widely investigated.
Previous research found that figurative language is numerous and varied in English songs
regardless of music genres: pop (Fitria, 2018), rock (Saputra, 2015; Ramadiansyah, 2018), soul
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(Arifah, 2016), electronica (Yulidar, 2014), and hip-hop (Kulwachai, Mungthaisong, & Santhi,
2017). The most commonly found types of figurative language in English songs are hyperbole
(Harmastuty, 2016; Adhuri, 2017; Hariyanto, 2017; Maftuhah, 2018) and metaphor (Keskomon
& Tipayasuparat, 2015; Trichomwaree, 2015). In addition to hyperbole and metaphor, other
types that are frequently found in English songs include simile and personification (Yulidar,
2014; Keskomon & Tipayasuparat, 2015; Nurdiana, 2015; Harmastuty, 2016).

While many past studies focus on the use of figurative language in English songs, only
a few studies examine the use of figurative language along with imagery. Angellia (2018), for
example, analyzed Ed Sheeran’s songs and found metaphor, simile, personification,
hyperbole, imagery, and symbolism. Also, Siallagan, Manurung, and Sinaga (2017) analyzed
Taylor Swift’s songs and found eight types of figurative language and six types of imagery, the
most dominant figurative language types of which were personification, hyperbole, and simile,
while the most dominant imagery types of which were visual, kinesthetic, and organic. As the
theme of love, life, and friendship runs through most of these songs, these literary devices are
probably used to convey these abstract ideas, feelings, and concepts clearly and effectively.

Additionally, Yastanti and Safitri (2016) investigated imagery used in Alicia Keys’ songs:
Girl on Fire, Superwoman, and A Woman’s Worth, and elicited the messages the lyrics
conveyed. In this study, four types of imagery were found: auditory, kinesthetic, visual, and
organic. An example is, “Nobody knows that she’s a lonely girl” in “Girl on Fire.” This line
uses the word “lonely” to describe the girl’s emotional state. As the lyrics under investigation
generally portray women as strong, supportive, and worth, imagery is likely to help emphasize
the image of women as the ones who should be treated properly, fairly, and equally.

The use of figurative language and imagery in song lyrics seems to be influenced by
certain factors. One possibility is that the number and type of figurative language in lyrics may
be attributable to music genre. In their analysis of Eminem’s 50 hip-hop songs, Kulwachai,
Mungthaisong, and Santhi (2017) found almost half of the figurative language occurrences were
slang (47.2%), followed by simile (21.1%) and hyperbole (11.8%). As hip-hop is considered
music and culture (Kulwachai, Mungthaisong, & Santhi, 2017), the frequent use of slang, which
is a very informal language that goes beyond the literal meaning of words, probably
characterizes hip-hop music and language use among particular groups of people.

In contrast, in his study of Taylor Swift’s 39 pop songs, Suriyawongpaisal (2013) found
that three most frequently found types of figurative language were metaphor (43.89%), simile
(11.76%), and hyperbole (8.14%). As pop songs generally involve expressing a wide range of
sentiments, such as joy, fear, and sadness (Napier & Shamir, 2018), the frequent use of
metaphor, among other literary devices, probably helps songwriters convey these emotional

states, and metaphor may be typical of pop songs.
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Another contributing factor in the use of figurative language in lyrics may be the period
in which the songs were written, performed, or released. In an analysis of figurative language
in lyrics in the 1970s and those in the 2000s, Saputra (2015) found that hyperbole and
personification usually appeared in lyrics in both periods; however, figurative language was
more numerous and varied in the 70s than in the millennium songs. In other words, the types
of figurative language found in lyrics in the 70s were imagery, hyperbole, personification,
paradox, metonymy, alliteration, allegory, idiom, and simile, whereas those in the millennium
were idiom, hyperbole, paradox, and personification. This probably indicates the popularity of
figurative language use in lyrics in different eras.

In addition to music genres and song periods, singers’ or lyricists’ native language,
society, and culture may also have an influence on the use of figurative language in lyrics. In
their comparative study of figures of speech between top 50 English and Persian pop song
lyrics, Ashtiani and Derakhshesh (2015) found a significant difference in the use of figures of
speech in lyrics between the two languages. Overall, Persian songs had a greater number of
figures of speech than English songs, 221 and 158 respectively. Also, personification and
hyperbole were more frequently used in Persian than in English songs, while simile and
metaphor were not significantly different in the songs between these languages. This can be
due to differences in songwriting strategies adopted by songwriters with different linguistic and
cultural backgrounds.

Although prior studies have extensively investigated figurative language and imagery in
English song lyrics, a comparative study of figurative and imagery in English pop song lyrics
performed by British and American singers has been scarce. In other words, some research
focuses on single singers’ lyrics (Suriyawongpaisal, 2013; Listiani, 2015; Arifah, 2016), while
some others analyze only one song (Hariyanto, 2017; Ramadiansyah, 2018). Some others
analyze and conclude the use of figurative language from a mixture of different music genres
(Saputra, 2015; Budiarti, 2017). A large majority of studies have focused more on figurative
language than imagery in English songs, and consequently existing literature may not reveal a
clear picture of figurative language and imagery in present-day English pop songs. This research,
therefore, aimed at investigating whether British and American pop songs nowadays were

similar or different in their use of figurative language and imagery in terms of type and number.

Research Methodology
Subject of the Study
Twenty pop songs, ten of which were sung by British singers/bands and the others by
American singers/bands, were collected from the Official Singles Chart Top 100 between 21

and 27 February 2020 (see Appendix). The charts were based on the official sales of
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downloads, CD, vinyl, audio streams, and video streams. The songs were selected as they
were ranked top 10 pop songs sung by 10 British singers and the others were ranked top 10
pop songs sung by 10 American singers. In other words, each singer was selected for his/her
own highest-ranked song only. All singers are singer-songwriters, which means they write,

compose, and perform their own songs.

Instrument

The lyrics of the selected songs were obtained from https://genius.com/ using the
search engine “Search lyrics & more” on the website. This website was selected because it
provided complete and accurate lyrics for further analysis. Four tables on a spreadsheet were
created and designed to collect data on figurative language in British songs, figurative language
in American songs, imagery in British songs, and imagery in American songs. The figurative
language tables included details on song title, type of figurative language, part of the lyrics
containing figurative language, frequency, and note on the use of figurative language in each
song. Similarly, the imagery tables included details on song title, type of imagery, part of the

lyrics containing imagery, frequency, and note on the use of imagery in each song.

Data Collection and Analysis

First, figurative language and imagery in each of the lyrics were identified and classified
according to the framework of Kennedy and Gioia (2007) and that of Arp and Johnson (2011)
respectively. Then parts of the lyrics containing figurative language were coded and recorded
in the figurative language tables, and those containing imagery were coded and recorded in
the imagery tables. Next, each occurrence of figurative language and imagery found in the
songs was tallied to identify frequency and percentage of each type of figurative language and
imagery in both British and American pop songs (Research Objectives 1 and 2). During this
process, the researchers initially worked individually toward this step and subsequently
worked collaboratively to arrive at an agreement. Finally, the use of figurative language and
imagery in British pop songs was compared with that in American pop songs to identify

similarities and/or differences in terms of type and number (Research Objective 3).

Results

The research results were divided into three major sections: 1) figurative language and
imagery in the British pop song lyrics, 2) figurative language and imagery in the American pop
song lyrics, and 3) similarities and differences in terms of type and number of figurative

language and imagery between the British and American pop song lyrics.
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1. Figurative Language and Imagery in the British Pop Song Lyrics

The first research objective was to investigate the types of figurative language and
imagery used in the British pop song lyrics and the extent to which they were used in these
lyrics. The results revealed that figurative language was used 270 times in total, and 8 types
were found in the British pop songs. As Table 1 shows, the most frequent type was metaphor,
which accounted for 74.44%, followed by overstatement (10.37%) and synecdoche (3.70%).
The next types were apostrophe and simile, which were found with the same number (2.96%),
followed by personification (2.59%), metonymy (2.22%), and paradox (0.74%). However, the

only type that was not found in the British pop songs was understatement.

Table 1 Figurative language in the British pop song lyrics

Type Number Percent
Metaphor 201 74.44
Overstatement 28 10.37
Synecdoche 10 3.70
Apostrophe 8 2.96
Simile 8 2.96
Personification 7 2.59
Metonymy 6 2.22
Paradox 2 0.74
Understatement 0 0

Total 270 100

The following are some examples of figurative language in the British pop song lyrics.

1) Metaphor: “Now | know | have met an angel in person” (Perfect by Ed Sheeran).
This statement compares the singer’s lover and an angel, and it does not literally mean that
the singer has met a spiritual being. Instead, it means that the singer perceives his lover as an
angel that stereotypically possesses kindness and beauty.

2) Overstatement: “I'd walk through fire for you” (Adore You by Harry Styles). This
line does not necessarily mean that one person literally would walk through fire for another,
but it is used to exaggerate the person’s willingness to do whatever it takes for another person.

3) Synecdoche: “Don't start caring about me now” (Don’t Start Now by Dua Lipa). In
this line, caring that is generally considered part of love is used to refer to love. To be more
specific, the singer intends to tell her ex-lover that it is too late to come back and love her
now.

4) Apostrophe: “Home grown alligator, see you later” (Shotgun by George Ezra). In
this line, the singer is speaking to an “alligator,” which is a symbol of Australia, the country he

previously visited. Thus, he speaks to the hypothetic entity that does not really exist.
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5) Simile: “Lonely days I’m feeling like a fool for dreaming” (To Die for by Sam Smith).
Using the word “like,” the singer compares himself to a fool for desperately longing for
someone to die for.

6) Personification: “Cannot recognize the sound of my own heart calling” (This Is Real
by Jax Jones ft. Ella Henderson). In this line, one’s heart is a non-human object but has been
given human characteristics since calling can only be performed by living creatures.

7) Metonymy: “Time flies by in the yellow and green” (Shotgun by George Ezra). In
this line, the yellow and green are not referred to colors in general but are closely associated
with the Australian national colors, i.e. green and gold. In other words, the yellow and green
here are used to refer to Australia.

8) Paradox: “I know you like to be alone but hate being lonely” (Lonely by Joel Corry).
This line employs self-contradictory words or concepts. When you are alone, you are likely to
feel lonely. Therefore, if you would like to be alone, you should accept rather than hate
loneliness.

In the British pop songs, imagery was used 314 times in total, and 5 types were found,
as indicated in Table 2. The most frequent type was organic (53.82%), followed by kinesthetic
(26.75%) and visual (15.92%). The next type was tactile (3.18%), and the last type was auditory

(0.32%). However, the types that were not found in these songs were olfactory and gustatory.

Table 2 Imagery in the British pop song lyrics

Type Number Percent
Organic 169 53.82
Kinesthetic 84 26.75
Visual 50 15.92
Tactile 10 3.18
Auditory 1 0.32
Olfactory 0 0
Gustatory 0 0

Total 314 100

The following are some examples of imagery in the British pop song lyrics.

1) Organic imagery: “Just because you're lonely doesn't mean we go back to the
start” (Lonely by Joel Corry). The word “lonely” conveys one’s internal sensation of feeling
sad or unhappy because of being alone.

2) Kinesthetic imagery: “If you don't wanna see me dancing with somebody” (Don’t
Start Now by Dua Lipa). The word “dancing” represents one’s physical movement or action.

3) Visual imagery: “Brown skin and lemon over ice” (Adore You by Harry Styles). This

line uses the sense of sight to give a clear picture of a person’s skin color and a glass of drink.
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4) Tactile imagery: “I'll be ridin' shotgun underneath the hot sun” (Shotgun by George
Ezra). This line uses the sense of touch that is seen in the hot sun.

5) Auditory imagery: “When you said you looked a mess, | whispered underneath my
breath” (Perfect by Ed Sheeran). This line uses the phrase “whisper underneath one’s breath”

to help listeners perceive how quietly the singer whispers to himself.

2. Figurative Language and Imagery in the American Pop Song Lyrics

The second research objective was to investigate the types of figurative language and
imagery used in the American pop song lyrics and the extent to which they were used in these
lyrics. The results showed that figurative language was used 303 times in total, and 9 types
were found in the American pop songs. As demonstrated in Table 3, the most frequently
found type of figurative language was metaphor, which made up 76.90%, followed by
personification (8.25%) and overstatement (3.96%). The next types were metonymy (3.30%),
apostrophe (2.97%), synecdoche (2.64%), and simile (1.32%). Lastly, the least frequent types

were paradox and understatement, each of which was found only once (0.33%).

Table 3 Figurative language in the American pop song lyrics

Type Number Percent
Metaphor 233 76.90
Personification 25 8.25
Overstatement 12 3.96
Metonymy 10 3.30
Apostrophe 9 297
Synecdoche 8 2.64
Simile 4 1.32
Paradox 1 0.33
Understatement 1 0.33

Total 303 100

Here are some examples of figurative language in the American pop song lyrics.

1) Metaphor: “You ain't trying to be wasting time on stupid people and cheap lines
I'm sure, I'm sure” (What A Man Gotta Do by Jonas Brothers). In this line, time is compared to
a valuable commodity, which can be, for instance, spent, saved, and even wasted.

2) Personification: “And the memories bring back, memories bring back you”
(Memories by Maroon 5). In this line, memories, which are a non-human object, have been
given human ability to bring someone back to another person.

3) Overstatement: “I'd move the earth or lose a fight just to see you smile 'cause you
got no flaws, no flaws” (What A Man Gotta Do by Jonas Brothers). In this line, a person

appreciates his lover so much that he would do whatever it takes to please her as he perceives
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her to be perfect. The use of the phrase “no flaws, no flaws” exaggerates this statement to
emphasize how dearly he loves her.

4) Metonymy: “Now my heart feel like December when somebody say your name”
(Memories by Maroon 5). In the Northern Hemisphere, December signals the cold winter
season and can be associated with loneliness or even depression. This line thus conveys how
lonely or depressed the singer feels when someone utters the name of the addressee he
cannot stop thinking about. This metonymy can also give rise to a metaphor, and vice versa.

5) Apostrophe: “Cheers to the wish you were here, but you're not” (Memories by
Maroon 5). In this line, the singer speaks to an abstract idea, namely wish, which is a feeling
of wanting, hoping, and desiring something, rather than speaking to a person.

6) Synecdoche: “Now my heart feel like December when somebody say your name”
(Memories by Maroon 5). In this line, one’s heart, which is part of a person, is used to refer to
the speaker. In other words, “my heart” refers to “I.”

7) Simile: “Prolly why | got him quiet on the set like zip” (Say So by Doja Cat). In this
statement, the singer mentions that her crush is quiet like a zip. Here, the act of her loved
one’s keeping his mouth shut and being quiet is compared to a zip, using the word “like.”

8) Paradox: “You were my life, but life is far away from fair” (No Time to Die by Billie
Eilish). This line represents a self-contradictory statement because the singer initially mentions
that her ex-lover was her life, but then she adds that her life is not fair. This may imply that
she grumbles about her ex-lover instead of appreciating him as expressed in the beginning.

9) Understatement: “I wanna start this out and say / | gotta get it off my chest / Got

no anger, got no malice / Just a little bit of regret” (You Should Be Sad by Halsey). In
this song, the singer refers to the toxic relationship with her ex-lover who treated her very
badly. Although she has not healed from the breakup, she mentions that she has “just a little
bit of regret.” This can be an understatement as she is trying to decrease the intensity of her
sadness.

The analysis of imagery in the American pop songs revealed that imagery was used
248 times in total, and 5 types were found. As presented in Table 4, the most frequently
found type of imagery was organic (73.79%), followed by kinesthetic (12.90%) and visual
(7.26%). The two least frequent types were auditory (5.24%) and tactile (0.81%), while the

types that were not found were olfactory and gustatory.
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Table 4 Imagery in the American pop song lyrics

Type Number Percent
Organic 183 73.79
Kinesthetic 32 12.90
Visual 18 7.26
Auditory 13 5.24
Tactile 2 0.81
Olfactory 0 0
Gustatory 0 0

Total 248 100

Here are some examples of imagery in the American pop song lyrics.

1) Organic imagery: “It's been a long time since you fell in love” (Say So by Doja Cat).
The phrase “fell in love,” conveys one’s internal sensation of being very attracted to someone
and beginning to love them.

2) Kinesthetic imagery: “Yeah, snappin' all up on the 'Gram, ass going crazy (Woo)”
(Roxanne by Arizona Zervas). The word “snappin” means taking a lot of photographs quickly,
and it represents one’s physical bodily movement or action.

3) Visual imagery: “Toast to the ones here today” (Memories by Maroon 5). This line
uses a sense of sight to give a picture of “toast,” which involves raising one’s glass together
with others and then drinking in honor of someone or something.

4) Auditory imagery: “Skrrt skrrt” (Roxanne by Arizona Zervas). The word “skrrt” is
used to create the sound similar to the noise of a car drifting.

5) Tactile imagery: “This dancing was killing me softly” (Lose You to Love Me by
Selena Gomez). The word “softly,” which means gently or not forcefully, describes one’s

feeling of touch or movement.

3. Similarities and Differences between British and American Pop Song Lyrics

The final research objective was to elicit the similarities and/or differences in terms of
type and number of figurative language and imagery between the British and American pop
song lyrics.

The analysis of figurative language revealed that the American and the British pop
songs were similar and different in terms of type and number of occurrences of figurative
language to some extent. One similarity was that the most frequently used type of figurative
language in both American and British songs was metaphor, and this type alone accounted for
approximately three-quarters of the total figurative language in all lyrics, 76.90% and 74.44%
respectively. Additionally, both American and British songs were similar in the least frequently

used types of figurative language. In other words, the least frequent types in the American
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songs were paradox (0.33%) and understatement (0.33%), each of which was used only once.
Likewise, the least frequent type in the British songs was paradox (0.74%), while
understatement was not found in the lyrics.

Despite the aforementioned similarities, the American pop songs differed partly from
the British pop songs in three specific ways. One difference was that the number of
occurrences of figurative language in the American songs was greater than that in the British
songs, 303 times and 270 times respectively. Another difference was that 9 types of figurative
language were found in the American songs, while 8 types were found in the British songs.
The final difference was the three most frequent types of figurative language. In the American
songs, these were metaphor (76.90%), personification (8.25%), and overstatement (3.96%). In
contrast, the three most frequent types were metaphor (74.44%), overstatement (10.37%),
and synecdoche (3.70%) in the British songs.

Unlike the use of figurative language, the analysis of imagery revealed several more
similarities than differences between the British and the American pop songs. The first marked
similarity was that both British and American songs used five types of imagery: organic,
kinesthetic, visual, tactile, and auditory, while the other two types, i.e. olfactory and gustatory,
were not found in the lyrics. The second similarity was that the most frequently used type of
imagery in the British and American songs was organic, 53.82% and 73.79% respectively.
Another similarity lay in the three most frequent types of imagery, i.e. organic (53.82%),
kinesthetic (26.75%), and visual (15.92%) in the British songs; organic (73.79%), kinesthetic
(12.90%), and visual (7.26%) in the American songs.

However, there was a difference in the number of occurrences of imagery in the British
and American pop songs. To be specific, the number of occurrences of imagery in the British

songs was greater than that in the American songs, 314 times and 248 times respectively.

Discussion
Figurative Language in the British and American Pop Songs

The present research aims at investigating figurative language and imagery in British and
American pop song lyrics and also eliciting similarities and differences in terms of number and
type of figurative language and imagery between British and American pop song lyrics.

The analysis of the 20 English pop songs shows that figurative language is commonly
used in both British and American song lyrics. However, figurative language is more numerous
and more varied in the American song lyrics (i.e. 303 times; 9 types) than in the British song
lyrics (i.e. 270 times; 8 types). Presumably, American pop lyricists tend to use figurative
language as a strategy for expressing ideas, thoughts, or feelings more frequently than British

ones. The pervasiveness of figurative language in these songs corresponds with the findings of
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previous studies on figurative language in English pop songs (e.g. Ashtiani & Derakhshesh, 2015;
Listiani, 2015; Arifah, 2016). This indicates that figurative language is one of the pivotal features
pop lyricists generally use to communicate ideas to the audience.

In both British and American songs, metaphor is the most frequently found type of
fisurative language, which alone accounts for three-quarters of all occurrences of figurative
language. These findings agree with those of prior research (e.g. Suriyawongpaisal, 2013;
Ashtiani & Derakhshesh, 2015). The frequent use of metaphors in pop songs is probably due
to the fact that metaphor is not merely a matter of language but the way humans think and
react to the surroundings. According to Lakoff and Johnson (2003), humans’ ordinary
conceptual system is largely metaphorical in nature. This enables speakers to characterize a
more abstract conceptual domain (e.g. feeling, thought, and concept) by means of a more
concrete conceptual domain (e.g. physical or tangible thing). This is the reason why pop songs,
which often involve expressing thoughts, feelings, and ideas, contain a number of metaphors.

On the other hand, paradox and understatement are the least frequent types in the
present research. In other words, paradox is found twice in the British songs and once in the
American songs, while understatement is not found in the British songs and only once in the
American songs. These findings are consistent with those of previous studies (i.e. Yulidar, 2014;
Hariyanto, 2017). The rare use of paradox probably depends on the lyricists’ personal style
and purpose. Since paradox involves making self-contradictory statements, it may cause
confusion to the audience if it is overused. As understatement is generally intended to be

ironic, comedic, modest, or polite, it may not serve the personal purpose of the lyricists.

Imagery in the British and American Pop Songs

Like figurative language, imagery is common in both British and American pop song
lyrics. However, imagery is more numerous in the British than in the American pop songs, 314
times and 248 times respectively.

In both British and American songs, five types of imagery are found: organic, kinesthetic,
visual, tactile, and auditory. The other two types that are not found are olfactory and
gustatory. The findings in this research are quite similar to Yastanti and Safitri’s (2016) study
that found four types of imagery in Alicia Keys’ songs: auditory, kinesthetic, visual, and organic,
whereas the other three types, i.e. tactile, olfactory, and gustatory, were not found.

The three most frequently found types of imagery in the present research are organic,
kinesthetic, and visual in both British and American songs, although organic is more numerous

in the American than in the British songs, 73.79% and 53.82% respectively. Similarly, Siallagan,
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Manurung, and Sinaga’s (2017) study of imagery in Taylor Swift’s “1989” album found six types
of imagery: visual, kinesthetic, organic, auditory, tactile, and olfactory. In this study, three most
frequently found types were visual (48.39%), kinesthetic (22.58%), and organic (16.13%).

The prevalence of organic imagery is probably due to the fact that the dominant
theme in pop songs is love (“Pop music,” n.d.c) together with many other sentiments (Napier
& Shamir, 2018). Accordingly, organic imagery plays an important role in communicating
profound emotions and creating deep impressions in the audience’s mind. Undoubtedly,
organic imagery is more reasonable to create mood in emotional song lyrics than olfactory
and gustatory imagery. The use of imagery may also depend on a genre. That is, different
genres involve using different types of imagery. A literary genre of recipes, for instance, may
involve using olfactory and gustatory imagery more frequently than other types of imagery.

It is worth noting that one instance of figurative language or imagery can be classified
into more than one type. An example is, “Toast to the ones here today” (Memories by Maroon
5). The word “toast” can be classified as visual and kinesthetic imagery as it involves holding
up one’s glass and then drinking a glass of alcohol as an expression of good wishes or respect.
Additionally, figurative language is closely related to imagery. That is, one instance of imagery
can, though not necessarily, evoke figurative language. At the same time, figurative language
can bring imagery to emphasize its own figurative sense. An example is, “Set fires to my forest”
(Lose You to Love Me by Selena Gomez). This phrase can be classified as visual, tactile, and
kinesthetic imagery, which also evokes a metaphor to emphasize the damage the singer’s ex-
lover has caused to her.

The findings of this research, however, have to be seen in light of certain limitations.
As this study collected data from 20 English pop songs, this sample size was too small to be
representative of all English pop songs; consequently, the statistical findings might not be
generalizable. Also, this insufficient sample size could impact the overall results and

conclusions drawn from this research.

Conclusion and Recommendations for Further Research

According to the analysis of the English pop songs, figurative language and imagery seem
common in both British and American pop songs. While figurative language is more numerous
and varied in American songs, imagery is more numerous in British songs. The noticeable
pervasiveness of certain types of figurative language, e.g. metaphor, and those of imagery, e.c.
organic, indicates a crucial role they play in conveying lyrical messages, expressing profound

emotions, and creating strong impressions in the audience’s mind. Conversely, the rarity of
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some types of figurative language, i.e. paradox and understatement, and those of imagery, i.e.
olfactory and gustatory, appears of lesser importance in the songs investigated.

As the use of figurative language and imagery may be influenced by various factors, such
as music genre, song period, and lyrical language, the findings in this research merely
represents the use of figurative language and imagery in present-day British and American pop
songs. Further research may investigate whether certain types of figurative language and
imagery are specific to certain music genres and/or periods. It may also investigate to what
extent the use of these literary devices in particular music genre varies from one language to
another. Additionally, it is important to collect data from a sufficient sample size in order to

generalize about the subject and conclude valid research results.
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Appendix
The data were collected from the Official Singles Chart Top 100 on the Official Charts
website (https://www.officialcharts.com/charts/singles-chart/) between 21 and 27 February

2020. Information on the songs, i.e. position, title, and singer, is presented as follows.

British Pop Songs

Position Title Singer
5 Don’t Start Now Dua Lipa
13 Adore You Harry Styles
14 Lonely Joel Corry
20 To Die For Sam Smith
25 Better Off Without You Becky Hill
34 Don’t Call Me Up Mabel
36 Perfect Ed Sheeran
40 Birthday Anne Marie
46 This Is Real Jax Jones ft. Ella Henderson
86 Shotgun George Ezra

American Pop Songs

Position Title Singer
1 No Time To Die Billie Eilish
15 You Should Be Sad Halsey
21 Say So Doja Cat
22 Falling Trevor Daniel
23 What A Man Gotta Do Jonas Brothers
27 Lose You To Love Me Selena Gomez
32 Roxanne Arizona Zervas
37 Know Your Worth Khalid and Disclosure
a2 Memories Maroon 5
52 React The Pussycat Dolls
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Digital transformation and Impacts to Organization

Chanchira Laorach?

Abstract

As digital technology progresses at a rapid pace, traditional organisation management has
difficulties responding to the style of competition, consumer behavior, products, and services,
as well as the operational approach, thus resulting in the need for organizations to implement
changes to the infrastructure by incorporating new technology into both the internal and
external operations. At present, many organizations in Thailand, including public organizations,
state enterprises and private organizations, are in the process of digital transformation.
Executives have decided on digital strategies as a part of the business operation plan and such
integration would contribute to successful digital transformation. This literature review and
synthesis aims to inform executives about digital transformation and its impacts on
organizations, to be used for decision-making and preparation for successful implementation
in all sectors. The author researched relevant literature and previous studies from Online
Databases and Google Scholar, using keywords. Researched documents, 18 in total, were
divided into three groups, including seven research articles, seven academic articles and four
review articles. Based on the content analysis, the impacts of digital transformation were
divided into six aspects, namely 1) business model, 2) operation process, 3) consumer

experience, 4) personnel, 5) organization’s culture and 6) infrastructure.

Keywords Digital transformation, Impact of digital transform, Digital organization

2 Student, Information and Communication Department, Faculty of Humanities and Social Sciences, Khon Kaen University.
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“Digital transformation” w3e “nsufuludsugfdsia” 1uadngnldedsunsvarsluusse
tinnsnan Wngsfanazduimsifiennadadule snazgmiluldlunsdndunuiauinagns
N139A1AAIYIA lBIANTEIAY (Boskovic, Primorac, & Kozina, 2019) {]aﬁ;ﬁumiﬂ%’mﬂﬁauﬁﬁ%ﬁa
isumsionulivarnvarsauuiunvesvesiformauazinivinig Ing Reis (2018) na1231 i
F1fAmveIMsUSuAsugAdiagndneylu 3 usun Uszneudie 1) vsunmamalulad nng
UuiAsugatviaiiugumnannisldineluladfdviaadiolnl wu Tnduafide Insdwillede vie
aueenailafa (embedded system 2) U3uUMeadng NsUTULUABugATTadosinsIUA suLUas
nszUINMIAITuNUYeIBIAng vieaisguuUsATlY uas 3) Uundsen msUfulAsugRdva
Hulsingmsalifdviswasiennudyuvesiinuyud Wy Uszaunsalvesiuilna 1Wusu Seagule
mMsUsuasugadvafunslimaluladadiialig sidusivisddalunsusuussnssiiivau
g3nauaziidnsnasonnuiyuvestinguilan nfenils msvudsugadviafdadunagns vie
ﬂszmumsﬁﬁwﬁ’m (Matt, 2015; Wang, Kung, & Byrd. 2018) lumstuindeusazrdnsuiielesdng
anunsaUdsuuladliduesdinsAdsia (Digital organization) l9dsa Fwesdnsnavialuilddinaumne
dsuanisiineluladadeluadlussdnsuindy minusifunsiimalulagddsaitunldluyn
AszuumMsaneluLazaeuen ﬁmaﬂ%’u‘lmaa%’wﬁugm@hm (Rouse, 2011) WasuuUasisns
sy Juluumsutsiu msufduiusuasmsdsuutamgingsugndn saudsanumaniwes
ﬁﬂ%ﬂm&mﬂ (Osmundsen, Iden, & Bendik, 2018)

mMsUfuasugaivaldsuamnualasgresoiies d5lul 2014 fnsidedidndunisias MIT
Sloan Management Review Wag Deloitte University l¢i@nwiienfunagnsnisduindeundsiadiu
HUTYITULarE IAN15UTEN 11nn31 4,800 AU WU LABU 99% YBINg UA8E19AIANITAIEN
gAAmMNTTUKALINAvEIININ luBUIARINEgNnEAYedn (Disruptive) MninalulagAdalulidy
(Kane, 2015) wazivpuaddniiesanssndudoundaminiuanuvinenefidmarenisudsiu ndeu
fausuasunuedlugosinsiava lnemsthmelulafadielniduldlunszuiunisdidun fe
MsUIMsdinnsesAnsgiuvuIAtllannsanouauesienuIUAsuLas 8895 U0 ER Fudi
LazUINg fuimsesdnsnansuisiinsimunnagnsadviafioduusulunsdidunugsia dse19
sufsmsiauvieairsgiagiuuuln dwaliAnnmaudsuulamdadut v3ns lassai ie
nszUUMsalusiAnngg neluvesesdns suazthlugmsdsuutasguuuugifaeg1ansuiens
(Hess, 2016) Taquunuindnansuivniivszavanuduialunisiuvaesugadva Tnonisains
unanefuvunlnguagliuinaiuimaluladida sgraduuiniAaiuiiin Airbnb uargsia
A eatun1siSonsaanssazriut oan1sesulal AeusEn Uber (Ross, 2015) agelsAnuy Tu
szegan 10 Viiuan ndunuindvaneesdnsitliannsausudiliiiudensudedunuuidsa
daalrgsnalasunansenvegiminuazdeslafiadly wWu n1sauazalsveae Blockbuster USumlv
i weuns salUBansnevuianunvesuisn Washington Post Tsiiy Jeff Bezos friaseu3v
Amazon ImaﬁauiwﬁyjLﬁuwammﬂmiﬁﬁﬁ’wLwdﬂfuwaﬂmaaﬁwmgﬂqumiﬁwLﬁumuuaza%’w
sUwuugshaluie loeegeiuniaed (Hess, 2016)
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laa o

UW@’J’]&JQUUULUUﬂ’]iﬁ\‘ILﬂi’]“%’JiiﬂJﬂﬁﬂJLLa“\‘H‘U’Jf\]EJ‘VILﬂEJ’J"ZJENﬂUﬂWS‘UiULUaSuﬁﬂﬁma%’a\i
09An3 B Touiinguszasdifel i saumanazanudluunfuimssziugs viediifidanuieades
1umi§1’m§u°laﬁmmsﬂ%"uLﬂﬁaulﬂajﬂaﬁuLﬂuﬁﬁﬁasuaamﬁﬂi (Hess, 2016) Gﬁqua@ﬁ’uaqﬁﬂiﬁhm T
Useinelng Teesdnsienvu mhenunemIuagigiamia mdeglutuneumsuiuiudeudaiva
wazldsunrudisuegisunsniats (Boskovic, Primorac, & Kozina, 2019) fstufifouimsemidniiiu
femmdfguazdauaulafissUiiminardunneissunssmiisidunsusuasugiiviauas
NanTzNUAeedng ielvldasaumafsifunansznuannisiddsunUasdanan Aazeaeli
fuimsesdnsannsadndula wazdsumnundeuesdnsluynniadiuiielinisuiuiasugaaail
UsgAndanuagUsravanudnie vedfideudvduissunssuiifeadenguteyaseulad
Usziannisindswuuida (Open access journals) 819 ScienceDirect, Emerald Insight, Directory
of Open Access Journals waztdonldadnaey (Keywords) lun1sduau Usznaunqy “Digital
Transformation” “Digital Organization” “Digital Transformation effects” “Impacts of Digital
transformation” WaguaRINANTAUALINTEUATEITaIFes (Title) wavudnga (Abstract) il Tu
msdvduenansangudeyasoulayl fidewdonisnisAuAuuuuialy (Basic Search) feu Lile
dsnveuivavestoya ndsniusliiinsiudunuuduas (Advance Search) iftel#nisdudy
foyadanuanzaizasnniu lithandunslidddgmassufiodumanvansndeya 1wy
“Digital transformation” and “Organization” “Digital Transformation” and “Effects” “Digital
Transformation” and “Impacts” Tun1suansnan1sduau §Llsudonliuaninaliewalonans
UselnnunA Usenaunig unaaile (Research articles) UnAa3gIng (Academic articles)
LAz UNALUYIAL (Review Articles) ndsanniuieduduienarsanifuiusiges (Web browser)
#28 Goosle Scholar Tnelddnnsifientiu weillun1sduuge Google Scholar AL udanlEIzNg
ﬁué’mmuﬁ"ﬂﬂwﬁﬁ?u dmdumsdaidentenansidudu fildeusufiunsnsaaeuteyaiifesnisain
Foi3euazundngonou mmaﬂmﬂuuumuammmﬂuﬂﬁmsﬂumiﬂi‘uLﬂasuamwammmimau
Tnantenansatiuiy Ssmusauldvisdu 18 Foq MaamﬂuummLaﬂmimwmmmLLsmU'ivm‘vﬂ,m
Fouvaunamoonidu 3 ngu Usznoude unaeads 7 5es UnAEIYING 7 1309 Wagunadm
Usitetd 4 3o wagdndunsdauangiandonluonars Mifeafunsiudeugiivauas
naNsENUReRsAng SeanunsnagUaenunlévianan 6 d1u A 1) JUuUUgIAa 2) nsrurumssiuy
3) Uszaunsaigusine 4) yranslussdng 5) Tamusssuesdns uay 6) lassadieiugiu G
azBenfinsed 1
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awv aad v

A15199 1 WEAINISIATICHABATIZWITIUNTTURALITUIFETNEITD

NANIENUADBIANST

n3vIns sUuuU | nszuiums | Uszaunisel | yrains | Jausssu | laseasng
558 | Awilua | Juslon DIANT DIANT

Gow & MacDonald (2006) v v v v

Kohli & Johnson (2011) v

Berman & Marshall (2014) v

Luna-Reyes & Gil-Garcia (2014)

AR

Westerman (2014)

Bouee (2015)

ANAN

Hildebrandt (2015)

AN

Kane (2015)

Matt 2015

Schuchmann & Seufert (2015)

Tamm (2015)

AR

Nwankpa & Roumani (2016)

Remane (2016) v

AN ANANERAN

Foerster-Metz & Golowko (2017)

AR

Mocker & Fonstad (2017) v

Morakanyane, Grace, & O'Reilly v
(2017)

Thorseng & Grisot (2017) v

Hartl & Hess (2019) v

ANWAILYDIDIANITATVA

Turaugivansesdnssddminensivafiuinndu lassaduaznszuaunsdidunuisuiing
Wasuudas msflnsuineg madayuueuariiauAnuuuidtaezsduumsdmivaivaiuszay
Audse JagUussAnsnaisussindseglunszuiunsusud sugdfda wazdnswaun
AmnuassuAIaeatiuayunszuIunIinge uatuilienadenliindussdnsadvasead
ULV 39 Soule (2016) e uredednunzvesnailussdnsddaanunsaiiulddaauly 2 dau
Fall dhudl 1 msfimuaunsaduRaa (Disital Capability) Wunisldinelulad UIUINITYDIN
Advafiofinsedoans Ufdusius novausinmmaniwesgnd nisliiasesdiendviaiiiesuasainy
agmnlunmshauhuiuiumhsnuegsiivssdnsam sufimsiaurinuziazuaniudsubous
SufueeeAng daud 2 ANUTIUIYAIURTTE (Digital Dexterity) 1ugALALIDIBIANIATYE flazae
Tanusausuunumutinfisasanuduiusdieanuaiunsasuunata (Dynamic) 8adnsAda
ansaldussloviiannddanadialng g léfasmi';m%aLﬁaéfmLN%ﬁgﬁ’Uﬂ’;’mmwi’qﬁuaqqﬂﬁwﬁ
Wasuulad i’mﬁamim?{sJuLL‘Uaag‘LJquqsﬁwazﬂaqméﬁ%mﬁ'aumﬂlu ﬁﬂﬁﬁﬁﬂ@ﬂﬁﬂiﬁﬂﬁﬂ il
Lﬁjﬁ‘iﬁu’miumﬂﬂgSULLUaﬂdﬂﬂiLﬂu@ﬂﬁﬂiaaﬁa sedoslosdusenoudiddey (Kane, 2015; Deloitte;
2018; Volini & Mazor, 2020) fasialui
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29AUENBUN 1 AINAR (Mindsets) AuAUURTILANGND8IANTATIARAD LUIAIIUAAATILIN
a" v aa v .. . . = < LY aa v Y & =2 ¥ 1 o a
e uAIvia (Digital-First Mindset) FailuiruafnasioulmiudswuiliuveinisaumAasuly

v Y aa o o a 1 & % N o | A A
waznsutgunsiefdnanauaniiunisnigszsuuilie (Manual) msldwalulagadelniidueiedle
= Y = v I3 | & A v a v a " w
eUsglevilunisidnfisleyassdnsegraduszuu wenaliiinaulaiussulunmsuwdsdu (Kane,
2015; Deloitte; 2018; Volini & Mazor, 2020)
I3 a a wa . a & Aa ¢ aa o Y

9eAUsENoUN 2 MIUHUR (Practices) naAnssuiugiunieglussAnsidviausenauie 1) N3
AfiuauAdia (Digitized Operations) Wun1siamdeyaddnalunisdniienaisdnludfuag
ATIVABUAINTITUVRIDIANT LI UUETITY BIANTAINNTINTII@UNTTUIUALTLULABE19lUs A
wardigatuayunisanaulavesiinesdns 2) nsiseussiuiu (Collaborative Learning) A3
wioudmsun1sinusududunsuway iefnAusA Uy muasAumdayaiddnivi o \unns

1Y) o 2 = & v M Yo @ = o A

advayunmsvihnwduiy maduiudilaglildedsanunvseveuiundu g n1soeniuuuag
waunnalulag negelun15UURNuluus T oA INWNURIBIANITRUULAL kA 3) N3
Andulanduindountedeya (Data-Driven Decisions) N15Mem1deyafdvialdadiniagn1siasgy
sgraduszuuiiioldlunsdndula dais 3 wgAnssuiaztroaiuasialanuainisasuadsiaty
SY8¥dUvDI0IANg vutiedtundsvauiaulusela (Transparency) Auluadu (Fluidity) s
USuda (Adaptability) wazai1udangu (Resilience) lunseuiuluszozend (Kane, 2015; Deloitte;
2018; Volini & Mazor, 2020)

aaAUsENaUN 3 yaa1ns (People) wadnssuiguuRnulussdnsidviaded Ae 1) Ussaunisal
auwmalulad (Technology experience) Uszaunisalnismatinfionadndudesddlunisujumu
WU WNuen15ILAT1e9 (Analysis) Jeyayrusewg (Artifical intelligence) N15L38U3 ¥0LAS 04
(Machine learning) dsaueaulatuazinaluladiinte (Social and mobile technologies) $a1
duesilalunnds (Internet of Things) 2) WinweAdvia (Digital Skil) nsiFeusiieadiunelulad
Advalutagtuastieduasulviujianuivinuelunsldinediewmadulunisaiuny 3) msi
d7u571g4 (High-Engagement) wiaaudnsaluszazeny asdnsazdeadiuinninlszaunisalaiu
walulaguazinuwediva JeagieallifuiRnuniiusgds danuaansatazanuneieulunis
dnn1stgynegnednluifsienues (Kane, 2015; Deloitte; 2018; Volini & Mazor, 2020)

23dUsENaURl 4 niwenns (Resources) wsasdowazdoyandvailudadedrdglunsiniduau
Y090IANIAINA wagnsnensiidnduazdrelinisdniiunuiiaunadesia Ussneudie 4.1) Joya

b2 al 6 . Y = v ¥ ¥ 1 @ bl <
QﬂmLLUULiEJalmJ (Real-Time Customer Data) mimmsuazﬂaqﬂml@amaiamimazgﬂmm WJu
ingulunisadanuduiusnlnddnssninsgnduazesins 4.2) deyanisaniuausindunia
(Integrated operations data) Lag 4.3) 1A383dadMTUAINMIINLD (Collaborative tools) LNBY2E
atduayunsusniy dnisdsanstsaudnlaegnesimia inliesAnsiianuaaedundu
(Kane, 2015; Deloitte; 2018; Volini & Mazor, 2020)

walulagnldlussnnsnana

Resnick (2002), Fitzgerald & (2013), Foerster-Metz (2018), SYMY (2018), Fedirko (2019), wag
Dyk & Belle (2019) na1vitugaiagiu lanfasaznaneilu “Global Village” 3o “nytulan” 9
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[ |

~ A v o N v Y AA o & Y A
finswenlgainiusyuuadvia gaugndeuseumemalulagiimaunsvetgeeniduieniig nalulad
ARvia e v liInveaANasaINUINTY wAgWITiNIaliuaueneg vedednsiusydnsaw
warUsyansua dunaluladnessnsaavadeutunldlunisaiduanu Usenaudie 1) dumasitinly
N&9 (Internet of things: loTs) WwA3edeUszinnuilsiiilaldnugunsallag Anuiedause
duesidanulusineadimuniiugunsalnsiadu wieuvisiniiunisdearsuazuaniUasudoya
wnAnduwmesidnlunndsinuiniuiesy Wewinnsiulaedinitwiwensidgunsaiiiets
899388 ANUAIMNYRINMTIATIBiLazUsERtarauuuaaa Msldgunsaliseusaiuyananniinn
¥ A 1 G [ a =& a & a < ¢ 4 o LY EREY) v '3 |
nalagldiasenensewdunIusng Fedumesidaluynds aulugunsaivilanundnauliesAnssingg
AouUfsunlaiuazyingsNaniendsia (Dyk & Belle, 2019) 2) n1sUszutanakuuAailn (Cloud
. [~ [ ya & @ [~ 3 [ @ [
Computing) tluanwuzunin1sitdumesidatduunanesy (Platform) Tunisdaiiv dansuas
Usvinanadeya Jeviminialiounsegndundareinisuiulasugdadva {ldaunsadlday
wsetelamuauiainis lnasduuiniseietns uimsdnnudeya wendadunazuinisene
(SYMY, 2018) Inglyidndudeadenarlunisinnmiaguaszuu (Khon Kaen University, Faculty of
Science, 2019) 3) Tayavwnlng (Big data) unsimsziuardnnstoyaswnling fidudeu uaz
gINFINIIAIUINAIBTTA WAL TeazdreliesAnsaiuisadnduladenagvsiaegiasinsiniegla
Tgusvanrvetosins deyavunalvgdalmnudndudmsunssuiunsuiulioudaidvia esnly

a s

flaadnsfdsialafiddunuseluldmnusmndeyandndu (SYMY, 2018) 4) JyayUsehvguas

Msi38usveaaies (Artificial Intelligence and Machine learning) ummiifiuanslneinesdnsly
nsdansAvantunsaliaz gymange mmamﬂﬁdw‘lau%’agamﬂqﬂﬂamé’fqLﬂ%ﬁﬂnﬁmﬁaﬂﬁ
S1usaNazmInluTin (SYMY, 2018) uazusnaniudeyaninuywdud in3esdnstianansasoud
Iganomuesiunsldny dwalruseansnmuasiimsvhauldasau (AWARE, 2018) 5) wmalulad
auUaends (Security) ldunsiumeluladddvauazrgunsaidumesidnlunnd suldsaudy
ilesananudesnsfiazinuaudasadoiniediefienaifinfonnaumislees iedioiiunim
UaendgludoyavetadAns sufen1svingsnssud1e endieg1aau szuuaulanieagyiingg
Tinssingfnssueeed 198 sannsansaduianssuiiiasdendeutsud uiouldog1eiais
(Fedirko, 2019) 6) Udanivu (Blockchain) 1iumaluladasislmifilddmsunsdmfvuazdsdoya
wuulounsyy Tnedulugudadnldnisirgsianssuesulad nmsivadinisvigsiansonsndauyia
99 ogavanndte dUsEAnEam uazaInsansIvERUAINLGAFBY annnsdelndldogrmmaa
(Fedirko, 2019) waz 7) waluladlnsdnvidefeuazdodanusoulat (Social media and Mobile
technologies) Indaaviifiuduluusingmanivesdednuesulatuasinsdwidlofedsnalvivany
psRnsmsymiinidesiianuzesulaviioiiriuazdonsetugninfidlassuudda msfsteyaan
irsesilouazdedanueaulatl 1y Facebook, Linkedin wag Blog fmnuddnlumsmusudeyatile
hlua$s nagnslunsviedudn ilesannnginssuvesgnénfeguudednusouladinaaniaimman
Lm%mmﬁa@?{ué’ﬂuﬂﬁqdauaaﬂLﬁuwww%@ﬁwﬁﬁﬁuﬁwﬁuﬂ (Dyk & Belle, 2019)

agslsfinny wiinlagtuasiesdnshdvianatswialimnunersuassuimaluladadislvidam
Uszgnaldlunisaiueueg1ansounquiazknsviany wininosanslulinisdaasuuasaunlv
yaansmsiinuannsaLaza Lt g iuAIasgsreidesnazimnzaniumaluladfiam 1
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261992A157 819dNalvernsliauIsastuulaeg1eiUusEansaw My 9IANIIIAITIRAY
mhsnudmivguakazatvayuliupainsaunsadianalulad AnduiavujiRegsaianou
nanelurinuziialdlunistuinasuassnsaaluluauinn

L%

HansENuYaINsUTuaBugRIvianlinaasAns

LY v @ laa o

arganmwinaeuludagiuiindnauliosnnsnadmaneinganunsuiulioudaina uas

Y
! i U a v

Fududesriuiiuaninznisaifinandensnensuaziedesiiofdey esdnsnansuisdeandyiu
nansznuiwandfuiadainuandsay dadunaninnisutas (Transformation) lunnamdu
(Osmundsen, Iden, & Bendik, 2018) ﬁgqﬁmsﬂé’uLﬂﬁauﬁﬁﬁﬁaﬁmwwmEmmﬂdwmia“fmmqﬂﬂsai
wazinalulaBAdardiulussdng minusagdeaiinisin dddmiazusulassadavesesdnianun
9619502995 (Piccinini, 2015) dmSumsieeyt duasiesidesansenuvesnsuiudsugaivialu
09hns (M3971 1) w1 MaBsuudasiananerniiluguansenudenaneiuil (Area) Viasiognén
wariAns (Morakanyane, Grace, & O'Reilly, 2017) Usznausie JULUUTING ASZUIUNTTALLUIY
Usraunsaifuslan yaninsluesdns Yausssuesdns uaslassadeiugiu fellseasdondel

1. 5UuUU§3Aa (Business Models) Msuiuiasugiaviadssansynuegsnnsesuuuugsna 4q
Hudwiddnlussdnsuanifudfiguimsdeddiunuduns Usudeugadvasatulay
werg v liiAnnsUSuUABuInTian (Westertaman, 2014) Tun1s@nwives Mocker & Fonstad
(2017) wuieadnsIA BadvgRaIvnsTuEUsUAMAsdunisiaugsAagunuulng uagle
Mudhmnsnmadudesdasosuduuuiaiy sndufiaundssursosuifiaiqaudsie
miLe?famiaLLUU@%ﬁaLLawﬂﬁU‘%ﬂmﬁmﬁ’umimﬁauim (mobility services) Waga1NNISANYITLEE
817989 Remane (2016) lgfuMsiarngUuuUgsAiafiBulumauinismsiedeulm nuiguuuy
g3fainaud suuvasldegraunndunauainnisldinalulad Advaduas lususiieady
Hildebrandt (2015) Anudn m3vszyndldimaluladAdvaiiewIounnumeneadnsdviunis

1a

U%’Umﬁauqﬂﬁﬁa dqwaﬁiamimﬁsJuLL‘LJaqg‘LJLmuqsﬁﬂasml,ﬁulé’%’m asmisﬁmumﬂqmammw%u6]
lsfrdsuszauiudninaveunaluladddvaduiu lidnasdude nsdan ladafind uwazs
nsiiunssuAsfieglunizgniduivatunisuiulgssshaguuuulvsiiieliaenndestugaa
(Remane, 2016) uaﬂmﬂﬁmﬂmiﬁﬂwwaq Berman & Marshall (2014), Luna-Reyes & Gil-Garcia
(2014), Morakanyane, Grace, & O'Reilly (2017) wag Osmundsen, Iden, & Bendik (2018) REh
gonfuInnsEUIUNsUTuABugaivialuessdns dudsuifuddniidmanenisusulaguiuugsia
YBIDIANT

2. n3gUIUMIUNURIU (Operational Processes) Ns¥uiun13g3naninisiladivesddsia s

=

Ysan1sauadnsavesnalulagasauwmanazinalulagfdvianunssuiunsuinauaus lu
09Ans Aolhinusslowilunistisandunousiieg fiansasiidunsiiugdemensaeansiidnig
Uaensiey aruldsdasazlasunisnsiaeuiisenugnsesiarasnsis (Nwankpa & Roumani, 2016)
fail lusu3deves Nwankpa & Roumani (2016) wuInsiiesAnseeusunsUSUABUgRTIAaY
dsnadressdns ilesanazihlugnisairanagnslunsuiuuganszuiunsufUaau duasulsd
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a aa o ad |a wad < L 1 =2 o 1 L3 A LY
ANUARTIERAzKURINISU URTeana e luninnssuluidg suluisdiiegeesdnsiiiieaiunisoua
4NN 8119 Westertaman at al. (2014) fila@nw1 wudn nsUsuwdsugadvianiiaduiudmwe

' & A I3 = & dda o o a wa o vy
nsznusieviateiunluedng wasnildununniinnuddgyAenseuiunisuifay Jadudiungd
gunadndulavesesAnsywlmunglunisusalssazdunaluladfdiaunld danalvesdns
annsaufuRnuldazan simsuasnevauswojUwuugsialmlg vetesdnsls uenainiiuds Tu
N13Anw1ve (Thorseng & Grisot, 2017) NnuinnsidinIesiansamalulagndaunldlunisgua
AUqe dawalinszuiunsaduauveminaulisundasly

3. Uszaunisals uSlaa (Customer experience) 31NNANTITANYIVEY Matt (2015) way
Schuchmann & Seufert (2015) finuindszaunisalvesifuslaaldsunansenuainnisufuaoug
A3Tave909ANT F9iNan15ITeves Osmundsen, Iden, & Bendik (2018) AdnwLAsafULLIAAD
nsUSuLABUgATTa wudn mansenudsuInveensUuUAsug At uanasnaieyarfions
Antuldrenigniuaresding sisilyaafildsueraiinarstiafedslulddinamsuaiufionrby
wistaeludosweansuuusuazadrsussaumsnilvalg Tudandndae uonani Westertaman
(2014) nanI1Uszaunsalveagnan Wudud ldsunansznuainnsusuva vugadsia Tu
YurLAeInY Berman & Marshall (2014), Luna-Reyes & Gil-Garcia (2014) ag Nwankpa & Roumani
(2016) §905U1891 MasnwgnAfenisaiUszaumsaifimdudnvieniadiluesdnsila sy
NansEMUINNTUTUIADugAdsia 1eaninesdnsiinisddugsiaguuuuine dnuazvednis
sudunusumsnaiaasuutastd ssdnsiinnudlannudn awdesnisvesgndn Grevili
nsruwamslunisaiteanudssivle adadssaunsaifiddudnisldsuie swdsauaula
naemaunsFadulatoAuA Az UIMde

4. JUFTRNY (Employees) Mstasuntasensreliiesvasszuuiivialussansiumiousie
wansenusentinalusedusng lagamgninanussdivjiansidnduazdeddfunsiinousu
wazmsimunfvszandioliliundwinweaunagnsfiesdnsdeanis wazdsdesdingiousedis
soilondioliauisafnniuaiusntiveanaluladfnawa (Gow & MacDonald, 2006) S2ud«
wifnauannsaufRnulsannynuwisfenmsitensioiniedns msvieuaghingasgfiesualuies
vi9u wazmsiunvesidvalmig szdanansgvusoduauninauifinuandieglussau
LﬂaqmﬂLmiuiaﬁﬂzgﬁgmizﬁwﬁ (Al) @S ILIALNUNE AU ALTEUATEUIUNINAR LA BEN
SalusTA 1791] Schuchmann & Seufert (2015), Tamm (2015) waz Foerster-Metz & Golowko (2017)
dundnismsuiuasugaaviainszdmansenusieyaainslussdnsegisutiueu luvaied Bouee
(2015) fiffauansmnuiiugieiyaainslussdnslimaduduiignduvnesdnsdosnis Usuasug
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5. TAIUs3318IANT (Organization culture) mnuinuniiegsnnswewnaluladfdvialauaeu
NUFIUNTWUIITUVDIBIANT haztiasuilanuannwinasud lidumsunnduy nskauselesiaintania

<3
'

a

Adansveamaluladlig siduwumwemsdifiunussfio msdanudesislunsuiuae
AdvalaunsvaisluluesAnsvagura 91nn15AnwIves Hartl & Hess (2019) wu11 AUANMAT
v sUiuAsughavia nannisiiesdnsiifausssutosiunuesannnsiud suulas mnesAns
Fatmanefsanudiialunisufuudsugiva firesdnsasdesadrcTausssuiilanitemans

e _

WasuuwUas msdaaiunnudilaii assousunsiimeluladddvadunldlunsdndunuuay
N3¥UIUNI553N3 (Kane, 2015) uaNNTEUE? (Westerman 2011) fyo5uneiriausssuesAnsdifing
dudBumsiumudsauasmsnsngudmiuuinnssuddva whiliyaansldmuanaisassinion
fadammewenzaulumsuusanuiuitviavesesing awdmairorudidadunsuiudey
dnIvaeg1auLuaY UALTINAILWIAAYRY Berman & Marshall (2014), Schuchmann & Seufert (2015)
way Morakanyane, Grace & O'Reilly (2017) ﬁa’%madwmﬁﬂ%’uLﬂﬁlsmaja%ﬁaﬁmuﬁﬂﬁi’wuﬁﬁmqﬁﬂs

Ananudsuulas Fs01ananlain mnesdnsiifausssundesuuazdulanasSeuinnudunie
JrdsmalinaUasunlatesnslugesinsidvialadnsa

6. Tassas1eiiug1u (Infrastructure) 91nn15AN1983 Kohli & Johnson Tui 2011 wanslvisiule
ot mavsuAsugRivadmansenuselasiainsiiugiuesesdng e InUith Encana shutid
Tumswdnthiunezfessaud Ssliannsouamdasaeidinanldduwuuaivalfndeussdng
S dofuilessdnsitimunglumaiimalladidnaaldludssuiunseni vy Seiuuma
Feafiesdnssndudesduiunisie nsusurnievesszuumaluladfidviarmunvesesdingodns
3ashu MahgUnsalfiviuasisluilsiluvaundnuazgunsaldu e uavdwiludeyauuy Realtime Lile
Tdlunnsindula saudensigsnssusiag iussuuiievslud osvesausinga dalwiinng
Usggndszuudaviatumsdifiusnunely (Back office) naniadiu Feiimsiaunszuumuaugua
Jaunfivtoya (SCADA) uazysaInIsfiuszuuiAsetIgansauna sudysannismalulagndviaiy
vaslggUniu (Supply chain) #l#Funisdsziiuegesounsulil ot vunenisgsAanardnass
w%’wmﬂsasmmmmmdauﬁ%ﬁwLﬁumiﬂé’umﬁlauﬁﬁﬁﬁa (Tamm, 2015; Morakanyane, Grace &
O'Reilly, 2017)

unegl
nsUsuasudndnaldunisldmeluladfdavaadelminiduidisdrdglunisy

Y

o

ULUAUNIS

(J a a aAa a ! ' aa Y a = = Yo [ =~ laa o < [
91’]LUUQWUQiﬂQLLazmﬁ)WﬁWﬁW@VJﬂLLQ&JN‘U@Q%’J@QU?IQ?] ‘EN@'WLiﬂﬂlﬂ??ﬂ?ﬁﬂiULUaﬂugﬁ@ﬂma CIN[RUAY
(3 aa o 4:1‘

nagnsvienszuiumsiddnlunstuirdounaradndun sufudsussdnslviduesdnsdda 7
n1sdnnaluladfdsvia luv13zidu Internet of things, Cloud Computing, Big data, Artificial
Intelligence/ Machine learning, Security, Blockchain, wag Social media %58 Mobile technologies
dranllunnnszuiumesiinislunazneuen dnsufulasadreiiugiusngg Wasuulasisns
fufluany Jukuumsutsiu msufduiudiasmsvasunamningsugnd anfsenuaavisues
AldUanevng el dnvnrd Ay eadnsfdargdesiido nsfianuanunsod ufdva (Digital
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Capability) uas Avwdm1yA1uATYa (Digital Dexterity) miuﬂwuuwmwwmaamﬂwaaiu
nssvuMaUAsuudasazenadesndnfunansenuiiuanmstuiadsuinuasdeay lidandy
HANTENUABIULUUTINY NszuIunIsAniuy Yssaumsalguilan yeainsluesdns Tausssy
09603 uarlassaiisiiugiu edrdlsfiniy SauddinsusuasugAinavesesdnsazdsmansenuly
vanwd winsAnssnduiazdewnseuiinuaglinruddyiunansenuseyaans uazildlddan
Feomnilan Lesnmstuindeussdnslaunsoussqiimnglunng du dnduasdesiiynainsi
fiuszansam dievineinsyaravesosdnsinduninenuusn idunuwlunisiauyeainseou
Sudtu TagBumauuidnuyeansininfiyuuealafuaivauasiinnuannsasuadadaunlu
03603 Turnsfertudifosinssuiunmsiaunnuanansovesyrains TayaaInsiiuazyaaing
Tnsledetaiau Han1sauny ausy waratuayuauUssanuil ewauaussouzvosyaaingl
ansaldinalulagidvialunisufianulaegrendeuady sutanisdauasuaivayuyaainsuazs
dnlddndelmndudfuunandaa (Digital mindset) Milalaseusuddiaiiigmsdudunuaiels
annmsallval Suazihlugnisiduesdnsiififausssuddvia deesdnsazdesiniunsusuaoy
waAnssuvesyaansuuuaesidudesly fazidndossuunsndudrgidnsdudunu eolals
yaansiinui unszrunLaziinmuAndedu e19azdedldszezinarlunmailia¥uuagysum
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