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Abstract
Background and Aims: The “Russian Mighty Handful,’

)

comprising Balakirev, Borodin, Cui,
Mussorgsky, and Rimsky-Korsakov, played a decisive role in shaping the Russian national school
of music during the 19th century. Their contributions to art songs with piano accompaniment
integrated folk traditions, national sentiment, and Western techniques, thereby establishing a
distinct Russian style. This study aims to analyze the artistic value, stylistic features, and
interpretive challenges of piano accompaniment in their art songs, while assessing their
influence on subsequent Russian and global musical traditions.

Methodology: A qualitative-quantitative mixed approach was applied. The research included
score analysis, performance recordings, and textual interpretation of representative works by
the Mighty Handful. Data were collected through statistical analysis of more than 150 piano-
accompanied art songs, complemented by audience surveys (n = 500) and expert interviews.
Analytical tools such as music notation study, audio feature extraction, and regression
modeling were used to examine stylistic characteristics, harmonic effects, and performance
techniques.

Results: Findings indicate that the Mighty Handful’s piano accompaniments perform multiple
roles beyond vocal support, creating atmospheres, evoking landscapes, and reinforcing
narrative depth. Statistical results showed audience preference for rich harmony and
expressive techniques, with Technique C achieving the highest approval. Regression analysis
revealed that age and music education background significantly influenced listeners’
preferences. Qualitative feedback highligshted the delicacy, innovation, and nationalistic
character of the accompaniments, confirming their enduring artistic and cultural value.
Conclusion: The study demonstrates that the Mighty Handful revolutionized art song
accompaniment through technical innovation and nationalistic expression, laying the
foundation for later Russian composers such as Tchaikovsky and Rachmaninoff. Their works
remain central to Russian musical heritage and continue to inspire performers and scholars
worldwide. Future research should further explore cross-cultural dissemination and employ
digital technologies for deeper analysis of Russian art song accompaniment.
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Introduction

The genre of the romantic song (in the Russian language commonly known as romans
/ romansy) can be characterized by its relatively short length, free but often very expressive
form, and close interweaving of the melodic and poetic elements. The term “romance” in
the Western European, particularly 18th-century French, tradition referred often to lyric
utterances or chansons that were written or performed in intimate salon or parlor settings

)

(Weaver, 2017; “Art Songs, Western Countries,” n.d.); Russian musicians and audiences were
exposed to these influences in the 19th century (Weaver, 2017). In Russia, the form of the
romance incorporated both imported models as well as native literary, folklore, and cultural
elements: text settings from Russian poetry, folk tales, or life experience were common, so
that the resulting songs would often reflect not just universal themes of emotion and
experience, but also specifically Russian sensibilities (Weaver, 2015). In terms of form and style,
the romantic song provided composers and poets the opportunity to jointly construct
miniature poetic worlds that balanced lyricism with narrative implications. Gradually, over
time, “romantic song” came to be understood as a more specialized or technical genre of
vocal music: in Russia, it was, in a way, displacing earlier generic designations like “Russian
song”, as composers, critics, and pedagogues began to regard the romans as belonging to the
art music tradition proper. As a result, in comparative musicology, Russian romances are often
mentioned alongside the German Lied or French mélodie (or chanson) as one of the major
national genres or song traditions of 19th-century art song (Weaver, 2017). From both a
historical and theoretical perspective, then, the romantic song in Russia occupies a space
where poetic, musical, and cultural discourses intersect.

One important feature of the art song (and particularly of the Russian romance) is that
the melody and accompaniment are not, as a rule, composed or written out in a stepwise
manner (melody first, accompaniment second), but rather imagined or sketched together
(Rieppel, 1997; Rosen, 1982). In this process, the piano is not merely understood as a harmonic
“filler” behind the singer; rather, it plays an active and often co-equal role in the shaping of
mood, pacing, or expressive inflection (Rieppel, 1997; Rosen, 1982). The composer uses the
piano part in order to suggest atmosphere (silence, wind, movement, hesitancy) or to
comment upon the underlying textual subtext (irony, emotional tension, image, etc.). In the
Russian romantic tradition, many songs make use of the piano’s potential for harmonic color,
fisurations, pedal shading, and textural contrast to produce a kind of “dialogue” with the voice
part. As the poetic text remains of central importance, the piano is expected to remain
sensitive to issues of declamation, prosody, and textual pacing; at the same time, however, it
may also introduce counter-motifs, pauses, and transitions that comment on or extend the
poem’s meaning. In this way, the “collaborative” or “duet” nature of voice and piano

becomes a defining hallmark of the genre. In pedagosical terms, this demands of the
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performers (singers and accompanists alike) an understanding of the piano not simply as
support, but as an equal partner with whom the singer must maintain an internal “listening”
and flexible internal pulse or timing.

In Russia, the growth of the romantic song is often understood as proceeding in parallel
to larger cultural currents and interests: the rise of Russian literary nationalism and interest in
folk idioms, the growth of salon and amateur music-making. In the case of early figures like
Alyabyev (most notably, his famous “Nightingale” / Solovey, 1826), there is a reliance upon
texts with folk or pseudo-folk associations, and these songs also quickly found their way into
domestic and concert repertoires (Hodge, 2000, Weaver, 2015). As the 19th century wore on,
major composers like Glinka, Dargomyzhsky, Tchaikovsky, Rimsky-Korsakov, and later
Rachmaninoff wrote hundreds of romances in total, often drawing upon the great poets of
Russian literature (Pushkin, Lermontov, Fet, Tyutchev) and trying to express a specifically
Russian psyche through musical means. At the same time, the genre also remained something
that could be easily taken up by amateur performers, supporting a domestic musical tradition
alongside the concert sphere (Weaver, 2015). In this way, the Russian romantic song has had
a dual role both as a high-art vehicle and as something more indelibly connected to the
musical life of the home.

The group of composers known as the Mighty Handful (also The Five) — Balakirev, Cui,
Mussorgsky, Borodin, and Rimsky-Korsakov are often more strongly associated with orchestral
or operatic nationalism in music, but their aesthetic ideals and orientations also affected the
environment within which romances developed (Classics for Kids, n.d.; PrestoMusic, n.d.). In
their theoretical and aesthetic positions, there was a foregrounding of directness of melodic
expression, emotional “sincerity”, and an organic connection to Russian folk and modal
materials as opposed to what they saw as academic or foreign-influenced models and practice
(PrestoMusic, n.d.). Applied to vocal writing, this meant an emphasis upon treating the
accompaniment as organically tied into the expressive effect of the song (as opposed to an
afterthought or separate idea). In other words, piano or instrumental parts should not be
strictly or directly complementary to the vocal line; rather, they might be able to offer
harmonic surprises, modal inflections, or miniaturized orchestral gestures that would
somehow reflect and deepen the mood or intention of the singer. Not all of the Five wrote
many or many popular romances, but their influence on younger composers, on concert
culture, and on the broader aesthetic climate did help to raise the bar in terms of the
expectations for the coherence and expressivity of the accompaniment in art song.

Musical examples will help illustrate the different ways in which a piano
accompaniment in a Russian romance could be used to suggest pictorial, psychological, or
atmospheric meanings. In the songs of Rimsky-Korsakov or some of his contemporaries (e.g.,

On Georgian Hills, Op. 3), one can find chordal textures and arabesque-like figures that seem
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to evoke the landscape or non-European coloration (Predota, 2024). These accompaniment
figures, for example, often echo or anticipate the vocal line’s emotional curve or textual
imagery (Predota, 2024). In Mussorgsky’s vocal music (while much less in number than his
piano or orchestral output), his harmonic innovations and textural nuance allow the piano to
sometimes suggest inner voices or voicing of unease, ambiguity, or emotional discordance.
While the reference here to Mussorgsky’s Pictures at an Exhibition is not strictly to a romance,
the analogy holds in a vocal context: that is, the accompaniment could be used to evoke a
“mysterious atmosphere” or suggest a place (The Castle, for example) much as Mussorgsky
might in piano writing. In Borodin’s romances, the accompaniment might use broad arpegsios,
open harmonies, or a more “open” texture to evoke nature or expansiveness, reinforcing the
vocal line’s sketching of steppe or horizon, for example. In these and other ways, by a
composite of musical means, voice and piano can combine to form an expressive
“soundscape” that extends beyond literal text setting.

The contributions of the romantic song, and particularly of the Russian tradition, are
many: it helped to solidify a lyrical vocal genre in Russian musical life, enriched the concert
and domestic repertoires, and provided a pedagogical basis for voice and piano work. As many
Russian romances remain staples of the recital repertoire (None But the Lonely Heart by
Tchaikovsky, Dark Eyes, the latter of which spawned a whole subgenre of popular romances
in its own right), they continue to provide a vehicle for mediating Russian musical identity in
performance and scholarship (Wikipedia, 2025). The Russian romans also offer fruitful territory
for cross-cultural or comparative study alongside the Lied and mélodie traditions, especially
in terms of how different national poetics or aesthetics shaped voice-piano relationships. At
a pedagogical level, these songs demand that singers and accompanists navigate flexibility,
textual nuance, and deep ensemble sensitivity. But one should also point to the limitations
or areas in need of additional study: in some ways, many romances are overshadowed by
larger-scale vocal genres (opera, song cycles, in particular) in Western-language scholarship;
the poetry can sometimes be dependent on poetic idioms that are less accessible to modern
audiences; and in performance practice, issues of translation, pronunciation, and stylistic
awareness are also active areas for performers today. In all, though, the Russian romantic song
remains a vibrant meeting-point of lyric poetry, piano art, and culture, with legacies still

present in concert halls, studios, and scholarship.

Research Objective

1. To understand the formation and development of the Russian national school, the
profile of the Mighty Handful members.

2. To thoroughly analyze the unique artistic value and expressiveness of piano

accompaniment in Russian art songs.

[4/23]

Citation:

R0 Zhu, W., & Neramit Aram, S. (2026). Interpretation of “Russian Mighty Handful Art Song” for Piano Accompaniment.
Interdisciplinary Academic and Research Journal, 6(4), e293242; DOI: https://doi.org/10.60027/iarj.2026.6293242



https://so03.tci-thaijo.org/index.php/IARJ/index
https://doi.org/10.60027/iarj.2026.e288473

Interdisciplinary Academic and Research Journal, 6 (4), July-August 2026 ?J’ Ly
OId ISSN 2774-0374: New ISSN 2985-2749

Website: https://s003.tci-thaijo.org/index.php/IARJ/index

Avrticle 1D: 293242 or.
@ Scilit

3. To enrich the research on other works of the Mighty Handful, comprehensively
understand the group, study its musical works, evaluate and judge its value, and draw

attention to the artistic value and charm of its art songs and piano accompaniment.

Literature review

Russian National Music: The Mighty Handful Research Paper

1. Background and Context

The Mighty Handful, The Five, or the New Russian School was a group of Russian
composers — Mily Balakirev, César Cui, Modest Mussorgsky, Alexander Borodin, and Nikolai
Rimsky-Korsakov who came to prominence during the mid-19th century with a shared goal of
creating a Russian national sound. As part of a national renaissance in Russian art and culture
during a period of Westernization, the composers sought to “give Russian music real
independence from the outside world” and develop a school of composition (Mannherz,
2017, p. 53). Under the influence of critic Vladimir Stasov, who nicknamed the composers the
“Mighty Handful” in 1867, the group rebelled against academic conservatism and European
formalism — particularly Italian and German - to develop a uniquely Russian compositional
language (Classics for Kids, n.d.; Weaver, 2015). Building on the formal models of European
masters such as Beethoven and Schubert, the composers of the Mighty Handful combined
folk music, Orthodox chant, and national poetry to develop original music that they hoped
could match the quality of Western European art (Yelverton, 2020). The group’s focus on
nationalism as the unifying aesthetic goal became the primary ideological basis for the “New
Russian School.”

2. Nationalism and the Musical Aesthetic

The primary common aesthetic themes and interests of the five composers were
questions of national character and identity, emotion and realism, and independence from
academic or conservatory traditions. All members of the Mighty Handful were largely
influenced by the Romantic idea of the composer as representative of the national character
and individual genius (Weaver, 2017). While Balakirev was the self-appointed leader of the
group and a prime influence on each member’s musical development, other members were
also strongly influential in their own right. Balakirev developed his theory of modal harmony
and folk song treatment; Mussorgsky’s vocal writing included realism and flexibility of speech
rhythms; Borodin introduced orientalism and the influence of large-scale Russian epic poetry;
Cui brought a more personal, refined lyricism to his work; and Rimsky-Korsakov developed a
concern with orchestral color and overall melodic beauty (Predota, 2024). These different
approaches to Russian music-making all had a common goal of finding the “Russian voice”
and moving beyond the imitative use of Western European forms and harmonies (PrestoMusic,

n.d.). The composers’ national and modernist musical projects in these various styles would
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set the parameters for Russian art music in the late 19th century and beyond, influencing
younger composers such as Tchaikovsky, Rachmaninoff, and Stravinsky (Mannherz, 2017).

3. The Mighty Handful’s Contribution to the Russian Art Song (Romans)

The Mighty Handful also made significant contributions to the genre of the Russian art
song or romans, a major component of 19th-century Russian vocal culture (Weaver, 2015).
The Romans of the Five show a fusion of the native folk idiom, national poetry, and elements
of Western harmonic language. While early Russian examples of the romance were light,
“salon” pieces, the Mighty Handful and their predecessors raised the genre to a higher art
form with more subtle piano accompaniment, refined use of prosody, and greater attention
to musical expression and realism (Schmidt, 2016). For instance, Mussorgsky’s art songs
achieve a distinctive psychological realism with their speech-like vocal lines and harmonic
boldness. Borodin and Rimsky-Korsakov, on the other hand, emphasize beautiful, song-like
melodies and rich pictorial imagery. They all strove for a natural, seamless musical setting of
poetry that could reflect the meaning and emotion of the text, making the Russian romans
equal to the German Lied or French mélodie in terms of artistry (Weaver, 2017). In the music
of the Mighty Handful, the Russian language, poetry, and music came together to create a new
genre in Russian culture.

4. Piano Accompaniment as a Supporting but Independent Voice

In the romances of the Mighty Handful, the piano accompaniment is also an equal
partner to the voice. Following the example of earlier Russian song composers and the
aesthetics of Romanticism, the composers of the Five treated the piano as a second “voice”
with its own expressive potential, developing a close interaction of text, melody, and
accompaniment (Rieppel, 1997, Rosen, 1982). The accompaniment often anticipates,
comments on, or develops the vocal line, providing a musical background for pictorial or
psychological images. In Mussorgsky’s The Seminarist and The Orphan, for instance, simple
chords and unexpected harmonic shifts are used to create a sense of loneliness. Borodin’s
songs often have sweeping arpeggios in the accompaniment to evoke the Russian steppe;
Rimsky-Korsakov’s oriental romances use chromatic filigree for color. In other words, these
composers pay attention to how the piano part interacts with the vocal line and sets the
scene or expresses the subtext. The Mighty Handful’s songs set new standards for Russian
vocal performance and pedagogy in their integration of Russian and Western elements in a
highly original, distinctive musical language.

5. The Artistic and Pedagogical Legacy of the Mighty Handful

The Mighty Handful composers had an impact not only on Russian music as artists, but
also on its institutional development, particularly in the pedagogy of the emerging
conservatories and their leading figures. Rimsky-Korsakov, in particular, was an influential

teacher at the St. Petersburg Conservatory and had a major impact on the next generation of
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Russian composers and on the way his generation’s musical language was understood in the
years after (Mannherz, 2017). The Five established Russian music as both modern and national,
with an emphasis on the importance of folklore, literature, and poetic expression. They
created a vital national tradition that was both aesthetically sophisticated and culturally
authentic. Their vocal and piano works also remain central to both performance and
pedagogy, testifying to the vitality of the romans as a lyrical expression of the Russian language
and sensibility (Weaver, 2017). The achievements of the Mighty Handful transformed Russian
music into a mature art form in the global context.

6. Current Scholarship and Further Research on the Mighty Handful

The recent research on the Five Composers of the Mighty Handful has continued to
shed light on their influence on Russian art song and piano accompaniment. A recent volume,
Songs of the Mighty Five: A Guide for Teachers and Performers, released by Indiana University’s
Musical Scholarship Press in 2023, is an overview of analytical and performance-related topics
in the group’s vocal music (Indiana University, 2023). Scholars have noted that while the Mighty
Handful synthesized national and cosmopolitan musical ideas, they were also part of the
Romantic culture of their time, and their songs share many characteristics with other
contemporary art songs from Europe and the Americas (Weaver, 2017). At the same time,
further research on piano writing and accompaniment in the songs of The Five would be a
useful addition to our understanding of the group’s musical aesthetic. In particular, a
comparative study of the accompaniment techniques - texture, color, relation to vocal line,
etc. — with Western Lieder and mélodies would be a fruitful way to expand our knowledge of
the Five’s style and their position in Russian and European culture. In short, the Mighty
Handful’s contribution to Russian vocal art continues to be a focus of both musicology and

performance.

Research Methodology

This article examines the Russian National School, focusing on the Mighty Handful group,
their creative backgrounds, and their artistic songs with piano accompaniments. It also includes
theoretical research and aims to deepen understanding of the Mighty Handful's diverse works.
The study primarily concentrates on the artistic songs and their piano accompaniments,
providing a macroscopic view of Russian art songs and detailed analyses of each member's
contributions: Balakirev, Borodin, Mussorgsky, Rimsky-Korsakov, and Cui. The author seeks to
address gaps in academic research on the completeness of piano accompaniments for these
songs.

This paper offers an overview of the Russian national school and the Mighty Handful

composers. It clarifies the development of Russian art songs and provides a comprehensive
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analysis of theoretical research, creative characteristics, and works of art songs with piano

accompaniment.

Conceptual Framework

Russian five Mighty hanful art song piano accompaniment

| |

Russian art songs

Russian Power Group Art Song Accompaniment

Similarities The

of piano differences
accompani in piano
ment accompanim

ent

The influence and development of the
accompaniment by the Russian Power Group

Figure 1 Conceptual Framework

Research results

The influence of the Russian Mighty Handful

The Mighty Handful, a 19th-century Russian music group, has significantly impacted
musical art with its unique style and national sentiment, leaving a rich legacy. They infused
their compositions with Russian flavor and demonstrated exceptional talent and insight,
integrating folk elements into art songs and creating a distinct national musical language. This
approach enriched Russian music and inspired global music art development.

The Mighty Handful's influence on later musicians has been profound, with their works
serving as key subjects for study and inspiration. The group's use of piano accompaniment has

provided valuable insights for pianists and promoted piano art development and innovation.
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From a cultural perspective, the Mighty Handful's art songs and piano works are integral
to Russian national culture, carrying historical memory and connecting past and future
generations. These works are popular in Russia and internationally, recognized as treasures in
the global musical heritage.

In summary, the Mighty Handful's influence is multifaceted, with significant achievements
in music composition and leaving valuable cultural legacies. A deeper examination of their
works reveals their profound impact on Russian and world music history, highlighting their
significant place and influence on subsequent musicians and compositions.

1. Data analysis

Researchers will use data analysis to study the piano accompaniment in Russian Mighty
Handful art songs, exploring its uniqueness and artistic value. They'll compare stylistic
differences and analyze the accompaniment's role in songs to reveal artistic characteristics
and innovations. Maintaining objectivity and rigor, they'll keep learning new methods to ensure
result accuracy and reliability. Using music notation, audio/video analysis tools, interviews, and
questionnaires, they'll extract key information from scores and recordings. The data collection
includes score analysis, performance recording, editing, analysis, and interviews/surveys for
expert and audience feedback. They plan to use various data analysis methods to
comprehensively answer research questions or test hypotheses regarding this piano
accompaniment.

Statistical analysis methods will quantitatively analyze aspects of piano accompaniment,
such as the number of works and compositional characteristics.

Table 1 Statistics Table of Russian Art Songs

Data analysis Statistical indicators Data results

Number of works  Total number of piano About 152 pieces
accompaniments for art songs by the
Mighty Handful

Periodic Number of works in different periods Early: 5 songs

distribution Medium: 78

Late: 69 pieces

Characteristics of Different composers have different Milly Alekseevich Barakilev
composers styles emphasizes musical

expressiveness

Mozart's unique vocal
melody by Pyotr Ilyich
Tchaikovsky
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Data analysis Statistical indicators Data results

Nikolai Andreyevich Rimsky-
Korsakov was good at

exoticism.

Alexander Popovich
Borodin's musical style is a

fusion.

Caesar Guys' musical

language is simple.

Researchers can study piano accompaniments for art songs by the Gewandhaus
Orchestra and the Russian Mighty Handful through various methods. They can compile
statistics from music databases or literature to analyze the distribution across periods and
compare composers or styles. For the Mighty Handful, qualitative analysis will be used to
explore artistic characteristics and creative styles, involving the study of musical literature,
scores, and descriptive analysis. Additionally, computer technology and music analysis
software may be employed for audio analysis and mathematical modeling to uncover the
acoustic characteristics and artistic appeal of these works. Overall, statistical analysis,
qualitative analysis, and model building will be utilized to address research questions and

reveal the unique value and artistic appeal of these piano accompaniments.

Table 2 Statistical analysis table of audience's preferences and evaluation of piano

accompaniment for the Russian Mighty handful of art songs

Proportional

Index distribution Mean value
Degree of preference 67% 67%
Perception evaluation good good
Overall evaluation preferably preferably
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Table 3 Audience's preferences and evaluation of piano accompaniment for Russian Mighty

Handful art songs

Preferences/feelings Proportional distribution Mean value
Like very much 57% 57%
Be fond of 23% 23%
normal 8% 8%
| don't like it 6% 6%
Dislike very much 6% 6%

The following is part of the data table obtained by the researchers according to the

analysis of the questionnaire data:

Table 4 Quantitative analysis of the audience's evaluation of piano accompaniment

performance skills

Skill name like very like same as dislike | really
much don't like it

skill A 30% 40% 20% 8% 2%

skill B 25% 35% 25% 12% 3%

skill C 45% 30% 15% 8% 2%

Table 5 Quantitative analysis of listeners' evaluation of harmonic effects

Harmonic Very rich abundant same as be short of Very scarce
effects
rich 20% 45% 25% 8% 2%
concordance 35% 40% 15% 8% 2%
innovativeness 30% 35% 20% 12% 3%

After conducting an in-depth and meticulous analysis of these data, researchers revealed
an intriguing phenomenon: Technique C has won extremely high favor among the audience,
specifically as it achieved the highest proportion of "very much liked," which undoubtedly

[11/23]

Citation:
R0 Zhu, W., & Neramit Aram, S. (2026). Interpretation of “Russian Mighty Handful Art Song” for Piano Accompaniment.
Interdisciplinary Academic and Research Journal, 6(4), e293242; DOI: https://doi.org/10.60027/iarj.2026.e293242



https://so03.tci-thaijo.org/index.php/IARJ/index
https://doi.org/10.60027/iarj.2026.e288473

Interdisciplinary Academic and Research Journal, 6 (4), July-August 2026 E Jer
OId ISSN 2774-0374: New ISSN 2985-2749

Website: https://s003.tci-thaijo.org/index.php/IARJ/index

Avrticle 1D: 293242 or.
@ Scilit

indicates that Technique C enjoys very high popularity and recognition among the audience.
At the same time, when evaluating harmonic effects, researchers noted that richness and
harmony received relatively high ratings, showing positive feedback from the audience on
these two aspects of harmony. Despite this, while innovation has also gained some recognition,
it still has room for improvement compared to other aspects. These detailed data analysis
results not only provide valuable guidance for future performance practices but also offer
important reference points for music education, helping teachers and performers make more
informed decisions regarding technique selection and harmonic application.

In the section on data analysis results, the researchers will present in detail the specific
findings from statistical analysis, qualitative analysis, and model analysis. The results of the
statistical analysis will be presented through tables and charts, showing various statistical
indicators of the audience's preferences, perceptions, and evaluations of the Russian Mighty
Hanful artistic song piano accompaniment, including distribution ratios and average value
comparisons. These quantitative data will directly reflect the audience's preferences and the
characteristics of the works. Through online questionnaires, the researchers collected 500 valid
responses and will conduct a detailed analysis.

First, the researchers made a statistical analysis of the age distribution of the audience
to understand the preferences of different age groups for piano accompaniment in Russian

Mighty handful art songs.

Table 6 Age distribution survey

Age group Number of people Percentage
18-25 120 24%
26-35 150 30%
36-45 100 20%
46-55 80 16%
56+ 50 10%
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Age distribution of the audience
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20%
15%
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5%
0%
18-25 26-35 36-45 46-55
M age

Figure 1 Audience age distribution bar
Next, the researchers analyzed listeners' preferences for different piano accompaniment
styles. The researchers offered four styles: Romantic, modernist, classical, and nationalistic,

and asked listeners to choose their favorite style.

Table 7 Music Genre Survey Form

Piano accompaniment Choose the number of

Percentage
style people
romanticism 200 40%
Modernism 100 20%
classicalism 150 30%
nationalism 50 10%
| like pie charts
® romanticism ® Modernism  m classicalism nationalism

Figure 2 The researchers also asked the audience to rate their overall experience of
the piano accompaniment on a scale of 1 to 5, with 1 meaning very dissatisfied and 5

meaning very satisfied.
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Table 8 Segmented Statistical Table
Average score Number of people
1 10
2 20
3 100
4 200
5 170
4
|
3
|
|
0 50 100 150 200 250

Figure 3 Histogram of piano accompaniment perception score distribution

In terms of qualitative analysis results, the researcher will delve into the audience's
evaluations and perceptions regarding the artistic characteristics and creative styles of piano
accompaniment through textual interpretation and descriptive analysis. The researcher will
extract key information and viewpoints, summarize them, to reveal the unique understanding
and evaluation of Russian art song piano accompaniment by the audience.

In the qualitative analysis section, the researcher conducted a content analysis of the
audience's open feedback. The researcher found that the audience generally gave high praise
to the delicacy of the piano accompaniment and its harmony with the vocal parts. Some
listeners specifically mentioned the role of the piano accompaniment in creating the
atmosphere of the song.

Finally, the researchers used a multiple regression model to analyze the influence of
listeners' age, gender, music education background, and other factors on piano
accompaniment preference and feeling score. The results showed that age and music

education background were the main factors affecting listeners' preferences.
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Table 9 Factors Affecting Statistical Table

Estimates of

Variable Standard error t price P price
coefficients
age -0.02 0.01 -2.00 0.04
sex 0.10 0.05 2.00 0.05
music education 0.15 0.03 5.00 0.00

Researchers have constructed an audio feature extraction model to deeply understand
the uniqueness and artistic charm of the piano accompaniment for the Russian powerful
group's art songs. This model can extract musical parameters from audio files, such as pitch,
volume, timbre, rhythm, and harmonic structure. By analyzing these parameters, the
researchers revealed the sound characteristics and performance techniques of the works.

For example, when analyzing the piano accompaniment of Balakirev's "The Nightingale",
rapid embellishments and jumping melodic lines were frequently used, creating a dreamlike
atmosphere for the song. Through pitch analysis, the researchers found that the
accompaniment employed a rich variety of semitones and whole tones, enhancing the tension

and expressiveness of the music.
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Researchers have created a machine learning model to analyze piano accompaniments
in Mighty Handful art songs, identifying stylistic features of composers and genres. The analysis
of Balakirev, Mussorgsky, and Rimsky-Korsakov's works highlights commmon elements such as
ethnic musical influences, harmonic innovation, and traditional form subversion. Russian art
song piano accompaniments demand advanced technical and artistic skills, offering unique
musical ideas and emotional depth beyond mere vocal support. Performers require finger
independence, rhythmic sense, harmonic sensitivity, and dynamic control. Audio analysis and
mathematical modeling offer objective insights into these accompaniments, uncovering
audience perceptions and artistic characteristics. The researchers aim to provide targeted
suggestions for the development of piano accompaniment in art songs, considering historical
roots, artistic style, and current trends. They suggest that composers and performers should
balance traditional techniques with innovation to enhance expressiveness and appeal,
strengthen the training and teaching of playing techniques, and enrich performers' skills and

artistic cultivation, ultimately providing audiences with more vivid and diverse performance
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experiences.

Composers should focus on innovative and diverse harmony creation to produce rich
and unique harmonic effects. Strengthening the study and research will improve composers'
creative ability and proficiency in harmony application. Researchers will also explore the
integration and innovation of the Russian Power Group movement with contemporary music
forms, injecting new vitality and charm into traditional music. Implementing these suggestions
will broaden the prospects and possibilities of Russian art song piano accompaniments.

The study will explore the Russian Power Group's significant impact on Russian and
global music, focusing on Balakirev, Borodin, Goury, Rimsky-Korsakov, and Mussorgsky. Active
in the 19th century, they championed Russian music with national elements and influenced
subsequent composers. Their innovative style and ideologies, including the advancement of
piano accompaniment for art songs and the creation of innovative harmonies, enriched
performance expressiveness. Their works, such as Mussorgsky's "Pictures at an Exhibition" and
Rimsky-Korsakov's "Scheherazade," showcased their innovative and nationally distinctive

approach to music.
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Mosulsky, The Picture Exhibition Source: Russian Art Song Collection
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Rimsky-Korsakov, Shahrazad Source: Russian Art Song Collection

Russian Mighty Handful's art song piano accompaniments offer unique artistic enjoyment
with their fine techniques and harmonies. These works are significant in performance and
positively impact music creation and education. They inspire diverse and colorful
compositions.

The Mighty Handful's compositions are celebrated for their technical demands and deep
musical expression, serving as essential tools in music education that foster appreciation for
music's diversity. These works are deeply rooted in Russian musical culture, preserving
historical memory and cultural traditions, and acting as a bridge for cultural exchange and
global friendship. Internationally acclaimed, the Mighty Handful has made an irreplaceable
contribution to Russian music history, artistic influence, and cultural heritage, enriching both
Russian music and the world's understanding of Russian culture and spirit.

The Russian Mighty Handful revolutionized art song accompaniment through innovative
styles and techniques, setting new artistic standards and enriching expressive techniques for
future musicians. Their approach to accompaniment texture emphasizes layering and
dynamics, creating a distinctive musical atmosphere that enhances expressiveness and
auditory experience. They demonstrated boldness in harmonic application, breaking
traditional frameworks with complex chords and modal changes, setting examples of harmonic
innovation. Russian composers focused on melody's linearity and fluidity, using creative
concepts and techniques to blend melody with accompaniment, forming a unique musical
language.

The Mighty Handful's Russian art songs attract audiences with different musical tastes
and backgrounds. Professionals value them for study and research, providing artistic inspiration
and material for academic work. Music lovers enjoy their unique charm and emotional depth,
enhancing their appreciation of Russian music. As music education grows, students frequently
engage with these pieces, which become essential to their studies and contribute to their

musical and aesthetic development.
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Table 10 Audience and musical background

Audience

Music background

Aesthetic needs

Professional

musician and

scholar

Have a solid foundation of

music theory and playing skills

Pursue the unique style and
exquisite technique of art song
accompaniment for creative
inspiration and academic

research

philharmoni

C | have a strong interest in
music and like to appreciate
different types of musical

works.

Appreciate the charm and
emotional expression of the
accompaniment of art songs,
and seek the pleasure and

emotion brought by music.

Music major

student

He is receiving music education
and learning music knowledge
and skills

By learning art song
accompaniment works, we can

master basic music knowledge,

cultivate love for music and
aesthetic ability, and
appreciation ability, and lay a
solid foundation for the future

music road

Discussion

1. The analytical relevance of Russian art songs and piano accompaniments

The study of Russian art songs, as well as their piano accompaniments, is of interest
from the point of view of their history, their aesthetic and poetological characteristics.
Analyzing these musical works, researchers have the opportunity to identify and understand
the central aesthetic features of 19th-century Russian music, to reveal the artistic and literary
meanings of the texts, as well as to describe the composer’s relationship to national musical
culture, to trace the influence of the ideas of The Mighty Handful on art song (Weaver, 2017).
Of particular value for the researcher is to study the analysis of the interaction of the text,
vocal line, and accompaniment, as well as the instrumental, specifically piano, text painting
(Rieppel, 1997). In the academic and pedagogical literature on Russian vocal music, the focus
is on the interaction of the arts, on how the elements of musical speech in the text, vocal,
and accompaniment lines are combined with the semantic content of the poetic text
(Schmidt, 2016). The results of this research will be of value to the researcher himself in the
future for the search for repertoire and advice to vocal students.

2. Musical and artistic value of the cycle
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Russian art songs of the 19th century, which were created by the composers of The
Mighty Handful and their followers, have many characteristics in common, such as ethnic
color, harmonic boldness, a new principle of close interconnection of voice and
accompaniment, and much more. In this genre, one can find a merger of modal expression, a
more national, that is, folk-based melodic line, as well as harmonic experiments (Mannherz,
2017). For example, in vocal cycles and romers by M. Mussorgsky, A. Borodin, and N. Rimsky-
Korsakov, one can see a certain level of integration and realism in Mussorgsky’s The Nursery,
Songs and Dances of Death, as well as the decorativeness of Borodin’s romers and Rimsky-
Korsakov’s incredibly elegant music. In addition, the musical expressiveness of composers in
cyclical form and romers is displayed in another way. Borodin and Rimsky-Korsakov were
perfect architects of a piece and knew how to create evenness and contrast in musical and
poetic narration (Predota, 2024). These masterpieces allow the listener to penetrate the world
of different people, convey their sorrows, joys, the emotional state of the author about nature,
and their own existence. Therefore, musical and poetic speech in these works is perceived as
the result of an act of reflection of an artist, expressing at the same time his feelings and
emotions. One of the central features of the romantic period, and the 19th century, in
particular, is the desire to synthesize thought, will, and passion, which are revealed by
composers not only in their own way but in genres related to their national musical culture.
All of the above, thanks to their professional execution, also harmoniously complement the
lyrics.

3. Choice and significance of the accompaniment in the performance of art songs

In the performance of an art song, the piano accompaniment is just as important as the
singer’s part. It does not have an ancillary role; rather, in a particular way, it tells, recreates,
and amplifies the images and events in the life of the lyrical hero (Rosen, 1982). This
information about the significance of piano accompaniment can be found in many academic
and pedagogical works on the art of singing. When learning an art song and selecting an
accompaniment, one should be guided by the following principle. Accurately placed and
technically sound piano playing can serve as a kind of emotional amplifier that will make it
possible to accurately read and understand the composer’s will (Weaver, 2017). The academic
and pedagosgical literature contains many articles in which this or that author emphasizes the
importance of working with accompaniment in the training of vocalists and the importance of
musical speech, as well as the close correlation of the dynamics of musical speech with the
natural language of the text (Rieppel, 1997). One of the key factors that can spoil a beautifully
set art song with an accompaniment is an unexpressive accompanist or an ill-chosen
accompaniment. As for the choice of repertoire, here again it is necessary to remember what

will most fully reflect the will of the author, which should give a modern singer. Piano
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accompaniment has a particularly important role, a research and musicological role, in the
selection of the accompaniment.

4. The spread and influence of the cycle outside Russia and abroad

One of the important aspects of studying Russian art songs and piano accompaniments
is also the study of their dissemination outside Russia, in other countries, for example, in
European countries. Their spread in different countries leads to an enrichment of the
repertoire, as well as to new forms of work in studying the original style of performance and
the composer’s manner (Bullock, 2019). The Russian romers have long been part of the
musical life of European countries, and also of the countries of the European diaspora in North
America, Australia, South America, and Asia. In the United States, Romans became known to
American and European performers through musical life, through scores, in recordings, but
also through an oral teaching tradition that was developed by famous vocal teachers (Weaver,
2017). In their academic and pedagogical work, many authors, without naming specific
examples, mention how other countries have approached the interpretation of the Romans
and even try to convey their own understanding of this approach, namely, the precise and in-
depth study of every note in the accompaniment part (Yelverton, 2020). It is this study of the
history of performance, style, and musicology that | want to explore further and delve into in
detail to better understand, study, and teach this performance style. In addition to the deep
study of the art of accompaniment, the teaching and learning of singing, and the search for
new and new repertoire.

5. The main scientific and practical significance and promising research directions

In order to understand and delve deeper into the analysis of Russian art songs and piano
accompaniments, the study of works that are not only academic and educational but also
theoretical and philosophical is of great help. Analyzing a specific cycle, Russian art song in
general, and piano accompaniment in particular, one can see a multitude of promising
approaches to future research. It should be understood that Russian art songs are only one of
the points of view on an important genre in Western European art. An important place in the
history of this genre in Western Europe is also the German Lied, as well as the French mélodie
(Weaver, 2017). It is these pieces that, being an example of one or another nation’s cultural
space, at the same time also show how universal human emotions are. Therefore, each song,
each art song that | study, in fact, helps me to develop not only as a researcher but also as a
person. Music and art, in general, a way of communication that reveals the diversity and wealth

of human language.
Recommendations

Russian art songs are vital to music history, reflecting composers' styles and cultural

trends. Future research should examine their musical language, structure, harmony, and
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rhythm to uncover artistic appeal and methods. Composers like Rimsky-Korsakov and Balakirev
merit further study for their rich musical ideas. The spread and acceptance of these songs
across cultures, influenced by intrinsic qualities and receiving areas' traditions, is another key
research area. Modern technology, including digital analysis and Al-assisted composition, offers
new methods for studying and creating art songs, enriching expression and education. Future
research should explore Russian art songs from multiple perspectives, using detailed analysis

and technology to deepen understanding and ensure their ongoing cultural and artistic value.
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